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PIX CATCH WALL STREET FEVER 





Can ‘The Sheik’ Be Updated? 


Paramount, now onceovering its library of 1,500 silent films to de- 
termine which of them are adaptable for television presentation, 
is actively at work on “The Sheik,” Rudolph Valentino oldie. 


This is among the initial few 


which are being tested—that is, 


with sound effects, music and narration added. Jesse Lasky pro- 
duced “Sheik” in 1921 with Agnes Ayres and Adolphe Menjou as 
Valentino's costars for Par release. 

Metro, similarly experimenting, is trying “The Big Parade” to 
ascertain its acceptability in “modernized” version. 





Las Vegas 





Lounges No Slouches 


In Booking Names As Casino Lures 


Las Vegas, Nov. 18. 

The local lounges have come up 
to the point where the bills are get- 
ting to be more name-studded and 
more expensive than the bulk of 
floorshows being offered in most 
niteries in the U. S. 

For example, the Sands lounge’s 
most recent layout comprised Ella 
Fitzgerald, Billy Eckstine, Clark 
Bros, and Steve Gibson & The Red- 


caps. The Stardust has a layout 
topped by Billy Daniels. Louis 
Prima & Keely Smith, Shecky 


Greene, Frances Faye, Betty. Reilly 
and Del Prado are among those 
who are Vegas lounge regulars. 
The Flamingo is booking full- 
scale bands in its lounge. Harry 
James goes in Dec. 4, Glenn Miller 
orch is set for two dates and Count 
Basie is booked for March 26. 
Fact that topliners are now do- 
ing regular shows in the lounges 
is a distinct contrast to a few years 
ago when the bulk of the acts in 
the foyers overlooking the bar and 
the casino were comparatively in- 
expensive acts. Should any head- 
liner in another nitery have been 
offered a lounge date, probability 
is that the act would have sum- 
marily fired the agent. 
However, conditions 
(Continued on page 66) 


Salute Irving Berlin 
On Double Anni Via 


have 





Global VOA Broadcasts 


Washington, Nov. 18. 
A worldwide tribute to Irving 
Berlin, with President Eisenhower 
participating, is being broadcast 
over the Voice of America. Broken 
into three shows, the first went on 





‘Song of Songs’ & Jazz 
Don’t Mix, Banned in Chi 


Chicago, Nov. 18. 

| Audio Fidelity’s recording of the 
biblical “Song of Songs,” dramati- 
cally read against a jazz back- 
ground, has been banned here by 
CBS station WBBM as “too con- 
troversial.” Same reason was 
given for its removal from the 
racks at Marshall Field’s record 
department. 

| Neither the department store nor 
jradio station elaborated on the 
objections. Distaste could stem 
| from a belief that it’s sacrilegious 
|to couple the poem of Solomon 
| with modern jazz. 








Tony Martin's 
$1,000,000 Deal 


Hollywood, Nov. 18. 

Tony Martin will be paid $1,000.- 
000 over the next five years under 
terms of his pact with the Desert 
Inn in Las Vegas. At $25,000 
weekly, it is the highest total sal- 
ary ever paid a performer in 
Vegas. 

Deal was wrapped up for Martin 
by Chi attorney Sid Koeshak and 
| Desert Inn topper Wilbur Clark. 
| Singer also will be available at 
the Stardust Hotel, if and when 
necessary. His first engagement 
| Starts in March. Martin recently 
wound up 10-year contract with 
| the Flamingo Hotel in Vegas. 


‘TAP STEVE LAWRENCE 











the air today (Tues.) with the 
a follow tomorrow and AS ARMY BAND CROONER 
The occasion, in which show bt. | Washington, Nov. 18. 


celebrities will also take part,| Pvt. Steve Lawrence has won 
marks the 50th anniversary of Ber- | out over Pfc. Elvis Presley for the 
lin’s career and his 70th birthday | Army's top singing job. Lawrence, 
year. The U.S. Information Service | husband of Edye Gorme, has been 


said the three special shows will | chosen vocalist for the U.S. Army | 


HIDDEN VALUES 
(EY BULL MART 


By FRED HIFT 


Though the November boxoffice 
has been anything but good, partly 
due to a lack of strong product, 
several of the film company stocks 
have pirouetted to the top, leaving 
spectators breathless—and some- 
what puzzled. For the spectacular 





gains—20th-Fox hit 38% last Fri-| 


day, going up 1% points to its rec- 
ord high—appear to have little re- 


lation to any immediate activity... 


One of the obvious reasons for 
the stock rise is the overail con- 
dition of the market, which has 
been extremely bullish in the 
wake of the elections and the ris- 
ing confidence that followed the 
recession. It’s the era of the aver- 
ages on the market, and the vari- 
ous indexes (Dow-Jones, the N. Y. 
Times Index, Standard & Poor's 
index of 500 leading stocks, the 
Associated Press averages, etc.) 
have been registering new highs 
almost every day. 

Odd part of it is that, while as 


a whole the market is flourishing— | 


almost aiarmingty so, some say— 


given stocks don’t move with the) 


same speed. In fact, several have 
fallen back. But the blue chip 
| shares are moving and in scarce 
| supply. Result is that a big price 
inflation in some of the selected 
common stocks is occurring and 
prices are multiplied 25 and 30 
times beyond the level that would 
appear to be justified on the basis 
of their projected earning power. 

Some of the film stocks, includ- 
ing Paramount, 20th and Disney, 
have shot up as part of the overall 

(Continued on page 22) 


Exhibs’ Villains: 
~ Talent Agents & 





 Take-All Stars 


Judging from the comments 
made at the organizational meet- 
jing of the American Congress of 
| Exhibitors, it appears that one of 
|} the objectives of the new group 
will be an assault on Hollywood 
production costs. Efforts, it seems, 
will be made to cut the coin de- 
mands of creative talent and to find 
a way to loosen the alleged “stran- 
glehold” the agents have on the 
| business. 

This approach apparently stems 





Brit. Counterpart 





Writers Guild Plots Affiliation With 
: Screen Gems Deal 


> 





| . 
‘Mad As, and At, Stallion, 
| Godfrey Suiks in His Car 
Toronte, Nov. 18. 

Obviously miffed when his palo- 
| mino stallion threw a shoe in the 
midst of the opening performance 
| of the Royal Horse Show here, Ar- 
|thur Godfrey made his way abrupt- 
ly out of a backdoor of the Colise- 
um to his chauffeur-driven limou- 
sine, brushed past autograph-seek- 
ers and refused to talk to press 
reporters who had waited all eve- 
ning to interview him 

Patrolling the corridor in front 
of Godfrey’s dressing-room were 
a number of bodyguards who saw 
that the radio-television star was 
not “disturbed.” 


No Loew’s Inc. 
Proxy Fight 


Threat of a proxy fight involving 
Loew’s Inc. completely dissipated 
yesterday (Tues.) when Louis A. 
Green and Jerome A. Newman, the 
dissident directors, expressed their 
“unwillingness” to enter a battle 
with management At the same 
time, it appears that the manage- 
ment’s plan of divorcement, which 
Green and Newman opposed, will 
be approved by Federal Judge 
Edmund L. Palmieri. 

Although Judge Palmieri prom- 
ised to issue his decision “within a 
| week,” it seemed, on the basis of 
| the hearing held in N.Y. Federal 
Court yesterday, that the Court 
| will act favorably on the manage- 
ment’s proposal for splitting the 
company and dividing the $27,000.,- 
000 funded debt. Maurice Silver- 
man, of the Dept. of Justice's anti- 
trust division, indicated that the 
Government had no opposition to 
the plan, provided certain safe- 
guards were included. 

The Green-Newman position, 

(Continued on page 10) 


LIKENS MARIA CALLAS 
TO BABE RUTH HOMERS 


Detroit, Nov. 18. 

William Van Lopik, Masonic 
Temple manager, appraises Maria 
Callas thusly: “Bing (Rudolf, of 
Met Opera) likes team players. 
Callas is a Babe Ruth type. She 
may strike out a lot but when she 
connects, it’s a homer.” Van Lopik 








be carried on the Voice of Amer-| Band here, an assignment Eddie | from the belief that it’s the exhi-| quoted an usher on the secret of 


ica’s 

of the largest listening audiences | 

in international broadcasting. 
President Eisenhower will ex- | Presley, 


Army officials confirmed that 
the job had not 


whose technique with 


|rental payments, the production 


been offered costs of current Hollywood films. | 


| Actually, it was Spyros P. Skouras, 


“Music USA,” which has one| Fisher also had when he was a GI. | bitor who eventually pays, via high | Callas’ appeal. He answered, “You 


always expect the unexpected.” 
As far as Van Lopik is con- 
cerned, Callas already has con- 


? 


Writers Guild of America and 
|the British Screen & Television 
Writers Assn. plan to affiliate in 
the near future. National Council 
of WGA met in N.Y. over the 
weekend to discuss the permanent 
tieup with its English counterpart, 
which is said to embrace 90% of 
the writers there. Council also 
| agreed on boycotting tv producers 
who violate guild bans on specula- 
tive writing. 

It would be the first time in the 
history that a US. performer 
union affiliated with a like body 


abroad. As one of its chief aims, 
WGA hopes to eliminate price- 
cutting by “wildcat” producers, 


who take their tciefilm product to 
England where, so far, BSTW does 
not have minimum script charges. 
WGA, according to plans con- 
firmed by the Council, expects to 
help the Britons to negotiate wage 
j terms to put them on a par with 
the earning power of WGA mem- 
bers. WGA figures that if British 
and American scribes have the 
idential earning power, whether 
measured in pounds sterling or in 


dollars, producers wil] be forced 
to choose writers on a strictly 
talent basis. 

Old-line British writers for 


years resisted negotiating a mini- 
mum wage contract, for fear ““min- 
imum would become maximum” 
earning power. However, the Brit- 
|ish writers recently have been 
eyeing the practice here of paying 
(Continued on page 56) 


‘Manie’s Friends’ Spee 
| As Memorial TV Benefit 
| Projected for Early ’59 


By ABEL GREEN 

The oft-discussed public tribute 
to the memory of the late Emanuel 
Sacks, NBC and RCA veepee, with 
proceeds to the Sacks Memorial 
Wing of the Alvert Einstein Medi- 
cal Center in his native Philadel- 
phia, will finally get off the ground 
under a plan worked out by Me- 
Cann-Erickson exec veepee C. Ter- 
ence Clyne. It is figured that the 
kickoff show, which may be an an- 
nual event, will reatize $250,000. 

Before the adman left with his 
wife for a two-week European 
quickie vacation he firmed up com- 
mitments with NBC beard’ chair- 
man Robert W. Sarnoff, under 
whom Sacks worked closely until 
his death last year, for the 90- 
minute spectacular, and commit- 
ments from Frank Sinatra (in New 
York, en route from London, last 
week), Dinah Shore, Perry Como, 
Eddie Fisher, Dean Martin, Rose- 
|mary Clooney. There will prob- 
lably be others fer walk-on or 
emcee roles such as Joan Craw- 





press his admiration for Berlin's | tanks, rather than tone, are being | president of 20th-Fox, who set the nected with a home run without/ford, June Allyson and her hus- 


music in a statement Nov. 20. | utilized by the army in Germany. 


Guests will sing Berlin songs; Lawrence takes over soon after 
(completing basic training. 


(Continued on page 64) 


| tone for this approach. 


(Continued on page 27) 


swinging at a note. Her scheduled 


Skouras said that only exhibi-| appearan-e here tonight (Tues.) is| The wealth of 
| Asold out despite a $7.20 top. 





{ 


| band, Dick Powell, plus others. 
talent, because 
(Continued on page 27) 
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Catholic 


‘[n-Family’ Chnic; 
Describe Legion's 40 Critics; 
Blame Fringe & Foreign’ Films 





By JAMES L. CONNERS + 


Albany, Nov. 18. 
“The American publie will not 
tolerate nudity.’ So stated Mrs. 
James F. Looram of the N. Y. office 
of the Roman Catholic Legion of 
Decency. She was here addressing 
a convention of the Academy of 
Holy Name Societies. Producers of 
bare-flesh frolics were doing thes 
American film industry a disservice 
by associating the screen with vio- 
lation of Christian modesty. 
Speaker’s subject, “How Legion 
of Decency .eviewers Rate Pic- 
tures,” was wide-ranging. She stat- 
ed that over-supply of “horror” 
was a current problem, along with 
sensational and blatant forms of 
advertising copy, sometimes em- 
ployed for releases which the Le- 
gion high-rated as A-1 or A-2. 
Echoing the same point made at 
the recent Miami convention of 
the Theatre Owners of America by 
20th Century-Fox producer Jerry 
Wald, Mrs, Looram singled out the 
horrorthon cycle zealously exploit- 
ed by American International Pic- 
(Continued on page 10) 





Mexican Trouble Brews 
For Silvana Pampanini 
On ‘Wrong Boss’ Charge 


Mexico City, Nov. 18. 

Legal difficulties loom on the 
horizon for Italian actress Silvana 
Pampanini, expected here to ful- 
fill movie engagements. 

Director-producer Miguel Con- 
treras Torres has instructed his 
attorneys to subpoena Miss Pam- 
panini for breach of contract when 
she steps off the transatlantic 
plane. Torres claims he has a pact 
signed by Francisco Pampanini, 
father and representaiive of the 


(Continued on page 27) 














Dean Martin With Wallis 
. Hollywood, Nov. 18. 

Dean Martin will star in) 
“Career,” for producer Hal Wallis | 
at Paramount—his first film for | 
Wallis and Par since his split with 
Jerry Lewis in 1956 when they 
made “Hollywood or Bust.” | 

Martin essays a straight drama- | 
tic role in “Career,” based on! 
James Lee’s off-Broadway play of | 
last year about a man with an am- 
bition to be a dramatic star. Film 
will start in mid-February. 

Since his break with Lewis, Mar- 
tin has had starring dramatic roles 
in such pix as “The Young Lions,” 
“Rio Bravo” and “Some Came Run- 
ning,” co-starring in the latter with 
Frank Sinatra. 


‘Sightseeing’ Aeroplane 
Modernizes Civil War, 
Ruins Ford’s Soundtrack 


Natchitoches, La., Nov. 18. 

Director John Ford did a burn 
here Friday (14) that rivaled a 
scene from “The Horse Soldiers” 
he was shooting here. 

As the Union cavalry charged 
toward the tiny Confederate vil- 
lage, flames crackled higher, men 
ran in terror—and out of the 
clouds swooped a 20th century air- 
plane. 

The sightseeing plane almost | 
wrecked a $250,000 project. Weeks 
of research and construction had 
duplicated the tiny town which fed 
supplies to besieged Vicksburg. 
Destruction of the town was one of 
the war’s turning points since it 
made it possible for Union Gen. | 
U. S. Grant to take Vieksburg. 














Roving Evropean Correspondent 
Caskie Stinnett 


Russian Film Savvy Impressive 





takes apart the passion that the 
average Frenchman has for the 


franc in @ closeup of 


‘Max Youngstein Finds Tr 


emendous Curiosity About 


West—Soviet Studios Well Tooled Technically 





—On Its Cannes SAG’s ‘Golden Nine’ 


eee Hollywood, Nov. 18. 
one of the many Editorial Features Nine founders of the Screen 
in the upcoming Actors Guild will receive gold life- 
53d Anniversary Number time membership cards at the 
Guild’s annual meeting next Tues- 
of day (25). Maxtng the presenta- 


tion will be Boris Karloff, who re- 
ceived a similar citation some 
years ago. 


o,° | Recipients of the awards, as 
ritics a ect 'members or staffers of the Guild, 
‘are Leon Ames, James Gleason, 
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| Noel Madison, Alan Mowbray, 
Bradley Page, Charles Starrett, 
— Lyle Talbot, Kenneth Thompson 
ewe 0 and Alden Thomson. 
films actually influence only about | ? 
15% of the public and may induce Hard to Tell Who ll Be 
it to see a given picture, Dore . 
On Hand for Ben Hecht’s 
However, he added, the reviews 
take on much greater importance 
and inspire, the creators of motion Twice in.two weeks, WABC-TV’s 
pictures. management reversed the decision 
: : P lled two of Ben Hecht’s latenight 
leasing through United Artists, par- | ©°¥e¢ ¢ 
ticipated yesterday (Tues.) in a|New York telestanzas, because of 
Susskind’s “Open End” panel show | Most recent occasion was last week 
over Channel 13 in N. Y. Schary’s| When WABC-TV topper Robert 
1956 is “Miss Lonelyhearts.” He’s | Al Hollander, nixed the appearance 
currently producing - directing a/of Norman Mailer, author of 
ard Spiegelgass. Dead” and other controversial 
“Film reviews, | yarns. 
have the same faults as any form | ; 
of communication. Sometimes| before his scheduled appearance, 
they are prejudiced, but in the WABC-TV any clear explanation. 
long run each reviewer generally | Meantime, Yates said he’d waged 
| Mailer back on the program. He 
| was quoted as saying that the only 


Newspaper reviews of American | 

Schary said in N.Y. Monday (17). 
in the degree to which they affect, Show; Mailer Axed 
Schary, now an independent re-|°f Producer Ted Yates and can- 
discussion of film critics on David | °DJections to the interview guests. 
first film since leaving Metro in| Stone, through program manager 
play, “Majority of One,” by Leon- “Deer Park,” “The Naked and the 
Se ee Mailer was cancelled the day 
they're accurate and sometimes | and said he was unable to get from 
(Continued on page 27) |“en exhaustive campaign” to get 
reason given for the cancellation 





France Can Sit There || + 


‘Incurabie Collector’ 


was that the station’s management 


The torch was applied to the 


(Continued on page 18) 
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sought wider audience appeal for 
| Hecht’s show. Point was later cor- 





Jules C. Stein Buys N.Y. 
Antiquery of Same Name eral inference from Yates’ remark 


was that he felt “wider a al” an 

Ro as LC. cus ef hide tee | maufficient cites on 

of Music ‘ Cie } 0 
| gone in for some personal diversi-|__ Station « said this week | that 
fication with his purchase of a New | Hecht’s ratings were low,” be- 
York antique shop called The In-| (Continued on page 70) 
curable Collector, located a few{ 
doors down East 57 St. from the 





roborated by Stone, but the gen-|illfated Tyrone 


By ABEL GREEN 

Max E. Youngstein, just back 
‘rom a European swing that took 
him and his wife from Stockholm 
and Helsinki to. Moscow and Len- 
ingrad and thence to Athens and 
Israel, envisions US-USSR copro- 
duction as not unlikely under the 
recent cultural reapproachment 
between both countries. While the 
Eric Johnston arrangement is an 
overall industry arrangements, 
each major company must negoti- 
ate its own coproduction enter- 
prise. How soon that may come 
to pass is, of course, conjectural. 

Youngstein made it a point to 
stay away from “guided” tours, 
| saw the studios in Moscow and 
| Leningrad on a common-denomina- 
‘tor level, was impressed by the 
Russians’ advanced technical fa- 
cilities. As the first Hollywood 
film executive who happened to 
be, by coincidence, in Russia on 
ithe heals of the U.S.-Soviet film 
|treaty he was eagerly sought out 
by producers, directors, writers 
and run-of-the-mine film studio 
craftsmen. 

In fractured-Russian, Yiddish, 
German and English he says he 
seemed to make himself fully 
understood and vice versa, not only 
with the picture people but on the 
common-man level in the pubs, 
|restaurants and niteries. 

The avidity of the average Rus- 
|sian for anything that smacks of 
English—in many instances the 
distinction between American and 
| British was fuzzy—was impres- 
sive. 

On the film end he was impres- 

(Continued on page 27) 


Youngstein Broke News 
Of Ty Power’s Demise; 


Brynner Taking Over 


Max E. Youngstein, veep of 
United Artists through which the 
Power starrer, 
“Solomon and Sheba,” is being re- 
leased, had a script of James 
Thurber’s “13 Clocks” in his hands, 
which Power wanted to do as his 
next picture, when he got news of 
the actor’s sudden death. While 
Edward Small and UA are fully 
indemnified for any loss—half the 
footage was shot with Power in 














|MCA Bldg. ‘Sammy Davis Jr. Revue 


| Stein has long had an avid in-| - 
Pulls 506 for Hospital 


| terest in antique art and furniture. 
| Hollywood, Nov. 18. | 


| Shortly after the war he toured 

| the Continent and bought several 

| shiploads of antique art which went Sammy Davis Jr. racked up ap-/| 
jinto the furnishing of MCA offices | proximately $50,000 with his revue | 
| throughout the country. The value | Saturday night (15) for the San 
, of the antiques purchased at that | Bernardino Community Hospital, 
time have appreciated several which saved his eyesight four years 
| times. ago following an auto accident. 

| Stein's sister, Mrs. Charles (Ade-| Held on national fair grounds 
laide) Milier, wife of the MCA | that city, benefit included such top- 
| veepee, is also an aficionado of the | pers as Judy Garland, Tony Curtis, 
| aniiques, and personally super-| Danny Thomas, John Carroll and 


| vised the decor of the MCA of-| others. 





the role which Yul Brynner will 
now assume—it was Youngstein’s 
chore to phone UA toppers Bob 
Benjamin and Arthur B. Krim, 
who happened to be coincidental- 
ly in Hollywood, confering with 
Small on other product. 

Lothar Wolf, who produced the 
“Martin Luther” film, had made 
a treatment of the Thurber novel. 
Power was veering increasingly to 
quality efforts. It was for that rea- 
son he essayed the “John Brown’s 
Body” legit with Judith Anderson 
and Raymond Massey (Anne Bax- 

(Continued on page 18) 
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ateicans to Film 


| Late Jimenez’s ‘Platero’ | 
| Madrid, Nov. 18. | 
|_ The new producing team of | 
Edward Mann and Thomas Weitz- | 
ner (former was a founder of The | 
| Circle in the Square Theatre along | 
with Jose Quintero and Theodore | 


Trade Mark 


FOUPTED 1905 by SIME SILVERMAN; 
Syd Silverma 


1202 National Press Bu 


Mann) have acquired film rights | Chicago 
| to “Platero Y Yo” (Platero and J), | oe ee ee 
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“Platero” is already an interna- | ABEL GRE 


EN, Editor 
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lof copies in languages ranging | Volume 212 aa" Number 12 
from Japanese to Russian, and | 
|there are three translations into INDEX 
> go Ae published in 4 Bills ee re ssseee 70 | Night Club Reviews ..... 68 
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| (Continued on page 27) } 2 
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Swede on Yanks’ Prudery 


The authority of the U. S. Customs to “ban” films is “incredible” 
and would be totally unacceptable in Europe where “govern- 
ment” generally plays a much more active role than it does in 
the States, Carl A. Dymling, president of Sweden’s Svensk Film- 
industri, complained in Gotham recently. 

His observation tied in with his general views on the “hypo- 
crisy” that exists in the U. S. when it comes to foreign films. “In a 
sense, Sweden is probably the most ‘Americanized’ of all countries, 
and yet there are certain fundamental differences. We take an ap- 
proach to love and marriage which isn’t as puritanical as that 


which prevails in the U. S. 


“I'll never forget what happened to our film, ‘Torment,’ some 
years back. It was a big hit on Broadway, then the Catholic Legion 
took note, and it was mutilated. I guess we are too outspoken for 


American tastes. On the other 


hand, we have to consider the 


Swedish view on life when we make our films. You in America 
have a tendency to interpret everything as ‘dirty’ that either you 
don’t understand or that shows honest human emotions. 

“For instance, we have just completed an honest, fine, very 
sensitive picture about two young people in love. I’m not even go- 
ing to try to bring it over here. It'd be a waste of time and money.” 

Dymling said the actions of U. S. Customs in blocking the im- 
portation of films “would be unacceptable in Europe. How can a 
Government official set himself up as a judge of what is primarily 
a question of artistic and individual judgment?” he asked. Dym- 
ling added that his company once had two films held up by Cus- 
toms for several months. He asked the help of the Motion Picture 
Export Assn. but MPEA got nowhere. 











Tout Hlasko as ‘Polish Pasternak’; 
Author Due in the US. to Bally 
Red-Curbed ‘8th Day of Week’ 


Marek Hlacko, the “Boris Pas-+ 


ternak of Po'and,” is being 
brought to the U. S. by the Inter- 
national Rescue Committee soon. 
Arrival coincides with the open- 
ing of the Polish-German copro- 
duction, “The Eighth Day of the 
Week,” which has roused the ire 
of the Polish government. 

Gene Gutowsky, who with Har- 
old Kovner now owns the picture 
completely, said in N. Y: last week 
that the picture, in its German 
version, will open with subtitles. 
Hlasko will help plug it. Chances 
are good that Sonja Ziemann, the 
German star of the film, also will 
come over with Hlasko. 

Picture deals with two young 
people who want to have an affair, 
but can’t find necessary privacy 
in rubbled Warsaw. It was ac- 
claimed at the Venice film fest, 
having been pulled out of Cannes 
at the insistence of the Poles. 
Gutowsky was unable to get the 
original Polish version from 
the German co-producer, Artur 
Brauner. 

As a matter of fact, the Poles 
have stymied exhibition of the 
film all over Europe by dint of 
their contractual right to approve 
every contract along with Brauner. 
Film is being shown only in the 
U. S., Germany, Argentina and 
Uruguay. 
Gutowsky more or less by default, 
since the Poles were to have an- 
swered on a given day, but didn’t 
do so. 

Hlasko has been viciously attacked 
by the Polish press as a traitor af- 
ter he left Poland for France. 
Alexandre Ford, who directed the 
film, still is in Poland, but doesn’t 
answer his mail. Poland’s Commie 
chief, Oskar Gomulka, personally 
nixed showings of the picture. 





o 





The U. S. rights went to | 


Pause for Prayers 

Panhandle, Tex., Nov. 18. 

Frank P. Dove, operator of 
the theatres here and in 
Groom, closes the houses every 
Wednesday night which is 
Prayer Meeting Nights in the 
two communities. Dove has cut 
the changes of programs to 
twice a week. 

A number of small Texas 
towns take prayer meetings so 
seriously Wednesday layoffs in 
film houses is common. 


‘Mexican Producers Seek 
Ban of Old (Five-Year) 


Features on Television 


Mexico City, Nov. 18. 

Neighborhood film houses are 
feeling the pinch of television iin 
Mexico. 
| Four leading Mexican film pro- 
ducers—Pedro Galindo, Miguel 
Zacarias, Jesus and Gregorio Wal- 
| lerstein—have petitioned the Dept. 
of Communications to prohibit ex- 
| hibition of old films (made as re- 
| cently as five years ago) over tele- 
vision channels as a form of 
“eliminating the decay of the na- 
tional film industry.” 

The producers allege that neigh- 
, borhood houses in this city have 
| been grossing steadily lower box- 
| Office receipts. (In Mexico, a tele- 
| vision set owner usually invites 
; anywhere from four to 20 neigh- 
| bors to view films shown on his 
| set). 
| While not much action is ex- 
| pected now, plan is to have the 
Mexican Assn, of Film Producers 
take up the matter of a television 








CARRY-FORWARD 
L059 AS ASSET 


Hollywood, Nov. 18. 

Film colony tuzzes with re- 
ports that the sale of Universal 
City te the Music Corp. of 
America is completed and re- 
posing in escrow. U president 
Milten R. Rackmil having 
barred Variety from news 
contact wes uncheckable; Lew 
Wasserman of MCA would not 
confirm or deny. 

Hollywood hears Rackmil 
has been insistent deal be con- 
summated pronto or called off. 


The “if” of the Music Corpora- 
tion of America buying Univer- 
sal Pictures’ studio property on 
the west coast is related to the 
broader tactic of the preferred 
stockholders. It is believed that 





| Milton Rackmil, Universal's presi- 
_dent, has in mind buying in these 
| shares as a necessary prelude to 


‘the ultimate merger of Universal 
and Decca Records, the latter now 
owning 8214% of the Universal 
|/common shares. He’s president of 
both companies. 

| MCA is prospectively paying 
| $10,000,000 if and when the U stu- 
|dio buy goes through. This money 
would give Rackmil the needed 
|funds in hand to retire the 444% 
cumulative preferred shares out- 
standing, thought to be 45,000 in 
number. 

Previous efforts to merge the 
twe companies were probably 
stymied by the reluctance of pre- 
ferred stock shareholders to sell 
their stock except at the full par 
value. The preferred stock is now 
listed at about $69 per share. The 
full par value, however, is about 
$105 which would require about 
$4,725,000 for a full buyout of the 
preferred stockholders. 

The advantage of a Decca-Uni- 
| versal merger at this time, it’s fig- 
|}ured, would result in a favorable 
tax loss carry forward, a method 
that has been used successfully 
recently in combining a “winner” 
with a “loser.” Universal has been 
showing losses in recent years 
while Decca has been able to 
|come up with statements on the 
| black side. . 

System employed in combining 
|“winners” with “losers” involves 
{the continuation of the loss com- 
;pany and bringing in the winning 
| firm. This gives the “loser” the 
right to apply the profit of the 








U’s 7 Versus 27 
Hollywood, Nov. 18. 

Universal will complete only 
seven features in 1958. This 
compares to 27 in 1957. Next 
picture rolls in January. 

Further manpower slashes 
are foreseen. 

Kirk Douglas’ own starred, 
“Spartacus,” is coming. up 
after first of year. Ditto Tony 
Curtis in “Operation Petti- 
coat” and “It’s That Time of 
Year” with Doris Day and 
Rock Hudson. 








| 
| 


“winner” against its losses for the 


Philip Yordan brought in “Anna | film ban with the new government | previous years, up to a period of 


Lucasta” (UA) on a very reasonable 
budget: $400,000. 
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i= president-elect Adolfo Lopez 
Mateos, after it is installed this 
| December. 

| Boxoffice decreases are cited for 
the Florida, Bahia, Alarcon, Soto 
, and Teresa nabe houses, among 
| others. 





Irving Berlin Writing 10 
T . 

New Songs for MG Film 

Metro studio chief Sol Siegel in 
Manhattan last week conferred 
with Irving Berlin to close details 
for the screen version of Berlin's 
“Say It With Music,” slated for 
1959 production under Arthur 
Freed’s banner. 

Berlin will write 10 new songs 
for the production and four addi- 
tional songs; never before sung in 
‘films, will be selected from the 
composer’s Broadway musicals. 





|five years, under certain U. S. 
Treasury conditions. 

| In addition to the acquisition of 
|the preferred shares, it’s believed 
|that some arrangement would 
| have to be made to work out a set- 
tlement of U's $10,000,000 bank 
loan before a. final merger with 
Decca can be arranged. 





Metro’s Pre-Broadway Buy 
Of ‘Golden Fleecing’ 


In a pre-Broadway production 
deal, Metro has acquired the film 
rights to “The Golden Fleecing,” 
a comedy by Lorenzo Semple Jr. 
which Courtney Burr and Elliot 
Nugent will mount on Broadway 
early next year. 

Deal was concluded recently by 





studio chief Sol C. Siegel during; 


jhis visit to New York. 








STOCK KEY TO U-DECCA FUSE 


‘No New Ideas, Too Many Old Men,’ 
Hamper Film Biz, States Wanger; 
Johnston Fronts, Doesn't ‘Lead’ 


-’ 
ai 





Bank With a View 
Manchester, N.H., Nov. 18. 

New $1,000,000 building of 
the Manchester Savings Bank 
and Manchester National Bank, 
recently opened here, has facil- 
ities for presenting both stage 
and film shows. 

A community room on the 
lower level is equipped with a 
film projector and screen, a 
folding stage, sound system 
and theatre-type lighting. The 
auditorium may be partitioned 
into three distinct areas with 
music piped iuto any or all 
sections. It will be made avail- 
able to local clubs and organi- 
zations. 








‘Winds Harass Location 


Party; $40,000 Damage 
To ‘Fisherman’ Props 


Palm Springs, Nov. 18. 

“The Big Fisherman” got caught 
in a big blow in its first day on 
location at otherwise placid La 
Quinta. Winds up to 50 m.p.h. 
ripped its big tent to shreds. 

Addit‘onally, Pat Brown, Clair 
Ergle, Stanley Mosk, Alan Cran- 
ston, all top Demos who had just 
been elected to office, had moved 
in for a quiet confab. After a day 
of competing for phone service 
with Rowland Lee’s windblown 
troupers, the politicians moved out 
again. . 

Damage to “Fisherman's” props 
ran to $40,000. A batch of Omars 
were dispatched from Hollywood 
to repair the tents. 

Pic stars Howard Keel, Susan, 
Kohner and John Saxon, Frank | 
Borzage directing. | 


347, FEWER FEATURES; — 
METRO ALONE IS UP 


Hollywood, Nov. 18. 

Metro is the only major which 
has hypoed its production slate 
this year over 1957, up to date 
having shot 24 features as against 
last year’s 20. Otherwise, Holly-. 
wood production has dropped 34% 
during the first 1042 months, com- 
pared with film-making for cor- 
responding period last year. 

Indie production has taken the 
greatest slippage, 42°) as against | 
major’s drop of 24%. Indies this 
year to date have shot only 76 
pix, compared to last year’s 131 
for same span. Major's last year’s 





162 for similar period have 
dropped this year to 118. 
Record sheet includes Allied | 


Artists, this year 17, last year 22; 
Columbia Pictures, 23 against 30; 
Paramount, 13 to 16; Warner Bros., 
12 to 21; 20th-Fox, 16 to 24. Unl-| 
versal, which last year shot 27 | 
features during first 1042 months, | 
has to date launched only seven. | 

With only six weeks remaining | 
in year, balance is expected to re-| 
main constant. Casting difficulties | 
are mentioned by producers as 
primary reason so few pix have 
started. 


20TH-BING CROSBY PAIR 


Groaner Repeats as a Priest in One 
With Debbie Reynolds 





| 
} 
| 








Hollywood, Nov. 18. | 

Bing Crosby will star in two) 
20th-Fox films during next eight 
months, under a deal closed over | 
the weekend with Buddy Adler, | 
production v.p. Initialer will be | 
“Say One for Me,” for which | 
Debbie Reynolds also has been | 
signed and Bob Wagner previously | 
cast. Groaner will play a parish | 
priest in the Frank Tashlin musi- | 
cal, which rolls Dec. 15. 

Second film will be “The 
Bachelor’s Baby,” Dick Powell) 
production of the Gwen Davenport 
novel, skedded to start in mid- 
1 ; 


/ 





| make it 
| revive the public's film-going hab- 
| it, producer Walter Wanger main- 


Current conditions, and primari- 
ly the film industry’s inability or 
unwillingness to “go modern,” 
virtually impossible to 


tained in Gotham last week. 
The talent and the desire are 


| available for the making of good 
| pictures, he said, but at the pro- 


duction end there are new walls 
to keep out new ideas; distribu- 
tion is full of old men simply 
trying to hold on to their jobs, 
and exhibition hasn’t yet caught 
on to the notion that the modern 
theatre can thrive only if it com- 
bines “service” with ‘“showman- 
ship.” 

Wanger is currently repped on 
Broadway with his Susan Hayward 
starrer. “I Want to Live” via 
United Artists. He's just signed a 
two year deal with options to pro- 
duce for 20th-Fox. First film will 
be “Cleopatra.” Wanger owns Al- 
bert Camus’ “The Fall,” but said 
he wasn’t sure whether this would 
be one of the pictures he'll make 
under the 20th banner. He said 
he was delighted to be tied up 
with 20th, which he _ considers 
“one of the most forward look- 
ing and aggressive companies in 
the business.” 

Frozen Thoughts 

Problem with Hollywood, said 
Wanger, who has seen a few film 
problems come and go in his time 
(he got into the industry during 
World War I), is that the studios 
stick to preconceived notions of 

(Continued op page 26) 


Par Net Earnings 
Skids 3d Quarter 


Paramount net earnings dropped 
nearly 34% in the third quarter 
of this year compared with a sim- 
ilar period last year, the company’s 
financial statement disclosed. Net 
earnings were $1,242,000 or 69c a 
share for the third quarter of this 
year, compared with $1,878,000 or 
94c a share last year. 

Net income was up, however, 
with $2,955,000 added to earnings 
from sale of British theatre com- 
panies, making consolidated net in- 
come for the quarter $4,197,000 or 
$2.33 per share. There was no such 
special addition to earnings in the 
similar period of 1957. 

Consolidated net earnings for the 
first nine months of this yead were 
estimated at $3,807,000, equal to 
$2.11 per share, with some 1,799.- 
116 shares outstanding Sept. 27, 
1958. Last year, estimated such 
earnings were $4.237,000 or $2.13 
per share with 1,988,416 shares out- 
standing. 

Total net income for the first 
nine months of 1958 was $14,469,- 
000 or $8.04 per share, and in- 
cludes net of $10.662,000 profit 
form liquidation of some invest- 
ments but primarily the install- 
ment on sale of the Paramount 
backlog to tv. 

There was no such item on last 
year's total net. 
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2th s Own ‘Pre-Sell Initiative; 
Commissions Authors to Create 
Books for Subsequent Screening 


Hollywood, Nov. 18. 
Twentieth-Fox 
coming film properties for the 
literary market 
the screen, in the hope of creat- 
ing its own best-sellers and thus 
add considerable potential to the 
finished motion picture product. 
Experiment is being undertaken 


due to what exec story editor} 


David Brown terms “an acute 
shortage of pre-sold material” for 
transference to the screen. Under 
a policy sparked some six months 
ago by production chief Buddy 
Adler, studio is organizing story 
ideas and commissioning carefully 
selected authors to develop them. 
w.th company to film books after 
publication. 

If initial projects are success- 
ful, and in the hands of such ex- 
pert scriveners as C. S. Forester 
and James A. Michener there is 
small reason to believe they won't 
make the grade, “you may find 
more and more time being spent by 
movie minds on creating proper- 
ties that will sell as books or 
plays,” according to Brown. 

Adler hit upon idea, it’s under- 
stvod, when he discovered that ex- 
isting best-sellers, with other 
majors and big indies also bid- 
ding for them, were not sufficient 
to meet 20th-Fox’s ambitious pro- 
duction sked. 

New policy was initiated with 
assignment of Forester to pen a 
screen story for “Sink the Bis- 
marck.” After turning in _ this 
treatment, author went on to ex- 
pand yarn into a series for the 
Satevepost, with first installment 
in current issue under title, “The 
Last Days of the Bismarck.” Un- 
derstood Little Brown will publish 
s.ory in hard-cover edition. 

\Vith material researched by 
20.a-Fox producer Anthony Muto, 
James A. Michener is writing “The 
Battle of Leyte Gulf” for Ran- 
com House publication. Property 
}as already been slated for next 
} ar’s program by 20th. Studio 
ilso initiated project whereby 
Grace Metalious is authoring “Re- 
turn to Peyton Place” under pro- 
v.so she would endeavor to pub- 
lish story in book form, thus en- 
hancing its value as a motion pic- 
ture property. “The Beloved In- 
fidel,” by columnist Sheilan Gra- 
ham and Gerold Frank, was in- 
spired in its initial stage by pro- 
cucer Jerry Wald. 

Studio also is negotiating with 
two other top writers to pen tomes 
based on factual material, one a 
© ientifie story and the other a 
Government yarn. Deals include 
payment for screen rights, with 
writers retaining publication 
rights which, of course, can in- 
volve an even higher return. 


Hal Roach Deal 
For DCA Near Set 


Deal for Hal Reach to take over 
Distributors Corp. of America has 
been concluded and the way is 
rew clear for the outfit to go into 
production. 

Last minute hitch, involving mu- 
tuel signatures for a bank loan, 
was ironed out yesterday (Tues.). 
Fred Schwartz, prez of DCA, will 
remain with the outfit. DCA will 
continue to distribute the films it 
already has in release. 

Also, Roach has plans for using 
the established DCA release setup 
for his own purposes, which was 
one of the reasons why the deal 
was initiated, DCA itself till now 
having run mostly in the red. 
Name of the outfit will be changed 
to conform with the new owner 
status. 








PROMOTE JACK FLEISHMAN 
Hollywood, Nov. 18. 
Jack Fleisha:an steps up from 
associate to story editor of Colum- 
bia Pictures, succeeding Kenneth 
Evans, in post for past 10 years, 


He'll work under supervision of 


exec story ed William Fadiman. 


is slanting up- 


before reaching 








King Features Columnist 
Jim Bishop 


has written an interesting news- 
paper closeup which he calls 
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Jokers’ Crisis, 
Not So Bad In 
Sunny Italy 


Current Italo-American film talks 


in Rome are dominated by a par- 
| tially-hidden but nevertheless vital 
|fact, ie. that the Italian industry 
is in far better conditions than is 
generally realized. 

Companies in N. Y., watching the 
talks between the Motion Picture 
Export Assn.’s Frank Gervasi and 
Eitel Monaco of ANICA, the Italian 
producer - distributor agency, says 
that despite the smokescreen 
thrown up by the Italian press, it’s 
nevertheless evident that the Ital- 
ian “crisis” cry is old hat, 

The Italian films are beginning 
to make money, their bank credit 
is stronger than ever, and further- 
more Italy maintains a $1,750,000,- 
000 gold certificate balance in the 
States. All of which adds up to a 
situation in which the Americans 
fee] that both sides—not only the 
Yanks—can afford to make con- 
cessions. 

While the parties are still far 
apart on the details of a future 
film agreement, there’s neverthe- 
less a feeling that the new pact 
will leave both sides in better po- 
sitions. This hope is nurtured fur- 
ther in N. Y. by the fact that the 
Gervasi-Monaco conversations have 
been held in a “friendly” spirit, 
according to reports received. 
Monaco now has dropped his 
original suggestion for a sliding- 
scale dubbing fee, which appears 
to have been more or less a “scare” 
attempt on his side. MPEA says 
there have definitely been feelers 
re the possible sale of dubbing cer- 
tificates by the Americans to the 
Italians. This has been done a cou- 
ple of times in the past, always to 
the vast advantage of the ANICA 
group since the certificates are 
sold at a fraction of face value 
Monaco also is pressing for a 
|change in the U. S. banking ar- 
_Tangements. 








| 

Harry Farnow is new Chief 
| Barker of Variety Club Tent 39 at 
| Las Vegas. Tent will host Inter- 





national annual session next March. 
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for the “official” 


the okay. 


willing to sharply cut taxes.” 
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Elimination of France’s aid fund for its produc- 
tion would literally “collapse” the French industry, 
Rene Clair said in N.Y. last week. 

The fund, financed out of a non-taxed portion of 
each theatre admission, is up for renewal and due 
signature of the Minister of 
Finance. So far, to the considerable concern of 
French filmmen, the government hasn't acted. It’s 
fully expected, however, that the aid fund will get 


Clair, best "known of the French directors, noted 
that out of every 100 fr. taken in at the French 
b.o., only 17% come back to the French producer. 
“We pay 35% of the boxoffice take to the state,” 
he said. “We'd be perfectly willing not to have the 
aid fund as long as the government would be 


Looking back on the great work done by the 


‘With This My Overhead, 
I Thee Wed’ Union Of 
Disney and Renown 


London, Nov. 18. 

Walt Disney Troductions and the 
local Renown Pictures are in proc- 
ess of wrapping up a deal for a 
merger of their picture releasing 
facilities. Both companies will re- 


personnel and offices will be shared 
as a means of reducing overhead. 

Roy Disney, president of Disney 
organization, and Ned Clarke, for- 
eign sales manager, are now here 
at work on the deal. 


L. A. to N. Y. 


Donn Arden 
Tony Bennett 
Jack Benny 
Polly Bergen 
Irwin Berke 
Herbert Brodkin 
Jackie Cooper 
Linda Cristal 
Henry Denker 
Red Doff 
Charles K. Feldman 
Sylvia Fine 
Nina Foch 
Nancy Gates 
Paul Genge 
Virginia Gibson 
Kathryn Grayson 
Randolph Hale 
George Jessel 
Beldon Katleman 
Edwin Lester 

M. Spencer Leve 
Albert McCleery 
Steve McQueen 
Edward Morey 
Norton V. Ritchey 
Ginger Rogers 
Mickey Rooney 
George Seaton 
Rod Steiger 

Ed Sullivan 
Paul Weston 
Bernie Wilens 
Alan Young 


New York to L. A. 


John Baragrey 
Leora Dana 

Vera Ellen 

Ken Englund 
Michael Franklin 
Edmund Hartmann 
Harry Jameson 
Garson Kanin 
Doreen Lang 
Anatole Litvak 
Bill Morrow 
Susan Oliver 
William Shiffrin « 
William L. Taub 
Robert M. Weitman 


New York to Europe 
Harry Adler 

Dorothy Berger 
Stanley Donen 

Jack Hylton 

Alan King 

Harry Kurnitz 

Emile J. Lustig 
Joseph L. Mankiewicz 
Seymour Poe 

Trini Reyes 

Eddie Rich 

Spyros P. Skouras 
Edwin Smith 

Maggie Vaudable 
Thornton Wilder 


Europe to N. Y. 
Kay Amsterdam 
Morey Amsterdam 
Lauren Bacall 
A. E. .Bollengier 
Yvonne de Carlo 
C. Terence Clyne 
William Fitelscn 
Buddy Fogelson 
Leland Hayward 
Kenneth Ireland 
Merle Oberon 
Ted Patrick 





Several company presidents 


ture.) 


the one possible solution would 


ther, the banks are disinclined 
lack established star names. 





Seripter 
Al Morgan 
who should knew about these things 
has some bitter-sweet advice 
te cater eathors In bis 
Young Playwrights’ 
Guide to Philadelphia 
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-Payoffs to Stars ‘Near Insanity’ 


Major film companies are faced with a major dilemma. Both of- 
ffcials on the management end and important stockholders in many 
instances claim the payoffs to talent are approaching the point of 
economic insanity. But they don’t know what to do about it. 


have publicly attacked the high 


cost of stars and others who work only on the basis of salary 
against percentage of gross or profit, or both. (Execs at one com- 
pany are shaking their heads in amazement over a deal just en- 
tered by, an independent producer for a prominent star. Latter al- 
legedly is to receive $500,000 against 15% of the gross on one pic- 


A well-known economist of the pic industry stated this week 


be for the studios to develop new 


talent to work on a long-term contractual basis, as the top studios 
did in past. The rub, though is that this, too, could become expen- 
sive; producers may not want the performers so pacted and, fur- 


to finance costly pictures which 





Loew's Troubled Lab May Combine 
With 20th's DeLuxe for Benefits 


+ Negotiations are believed taking 
place between Loew’s and 20th- 
Fox for the merger of their Coast 
laboratory facilities. Deal, if ac- 
complished, would see 20th’s De- 
Luxe labs take over the manage- 
ment of Metro’s Coast facility, with 
DeLuxe topper Allan Freedman 
remaining the supervising chief- 
tain. 

The consolidation, resulting in a 
greater volume would bring about 
lower processing costs. While the 
operations of DeLuxe labs have 
been profitable for 20th, Metro’s 
lab has had tough times in recent 
years. 

The merger of the labs may be 
the forerunner of various other 
consolidations among film com- 











Metro Exchanges 
Keeping Books In 
New, Cheaper Way 


Albany, Nov. 18. 
A new bookkeeping system, 
which eliminates the use of 
machines and reduces the amount 
of I.B.M. work necessary at the 
home offices, has been installed in 
Metro’s Albany exchange. 
The local branch was the third 
in the country to make the change- 
over. All MGM outlets eventually 
will do so. 
Lyle Ghandia, traveling auditor, 
spent 10 days here supervising the 
installation and checking on its 
functioning. The new. system is 
held to be an improvement. 





‘ONCE MORE WITH FEELING’ 
Celumbia, Bryneer, Donen In 
Three-Partner Buy of Play 





Hollywood, Nov. 18. 

Harry Kurnitz’s hit Broadway 
play, “Once More, With Feeling,” 
has been acquired by Columbia 
in a three-way partnership in- 
volving Col, producer-director 
Stanley Donen and Yul Brynner. 
The latter is to star in the film, 
scheduled for filming in England, 
next year. 

Donen will be producer-director 
of the film. Both Donen and Bryn- 
ner will continue to operate their 
own independent production com- 
panies out of Europe for at least 





George Weltner 
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two or three years. 


Aid, Kill Qrench Gilms—Clain | 
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French in the thirties (including his own, from 
“A Nous La Liberte” up), Clair acknowledged that 


the old pictures probably had more imagination. 


Partly referring 


always comes at 


gone before. 


to himself, he said “Artists always 


give their best in the beginning. That is when they 
set their pace and establish their art. The best 


the start. After that, everything’s 


nothing much more than a repetition of what has 


“That is why today, when the public has become 


sex,” he pointed 


so much more selective, we need a new formula 
for films.” Clair noted that Brigitte Bardot was a 
phenomenon primarily outside France and he at- 
tributed her popularity to her appeal to women. 
“The reputation of a star is always made by its own 


out. “It’s very iikely that women; 


unconsciously, like her better than mén, mostly 


because they would like to be like her.” 


panies. The production-distribution 
firms have alreday merged certain 
backroom activities in various do- 
mestic exchanges and have also 
consolidated a number of offices 
and exchanges abroad. It’s all part 
of the industry’s desire to cut costs 
and modernize facilities to meet 
the demands of current market 
conditions. 

The reported talks between 
Loew’s and 20th relating to the 
merger of the Coast labs appears 
to indicate that the negotiations 
between Loew’s and Consolidated 
Laboratories have been called off. 
A deal allegedly had been brewing 
| for Consolidated to purchase the 
| Metro lab for $2,300,000. 


| 


‘South Pacific’ In 
31 O'seas Dates 


“South Pacific,” in its Todd-AO 
widescreen version, will be show- 
ing in 31 installations abroad by 
Christmas, A. E. Bollengier, v.p. 
and treasurer of Magna Theatre 
Corp., reported in N.Y. this week, 
having just returned from a three- 
week European trek. 

Picture already is playing in 
London. It’s due to bow in Paris 
on Dec. 16 and in several French 
cities later on. The Rome, Milan 
and Florence openings are set for 
Dec. 23. Hamburg opens Nov. 20, 
Frankfort Nov. 25 and Dusseldorf 
Nov. 19. Pic will open in Dublin 
Dec. 25. 

There'll be other dates in Hol- 
land, Denmark, Belgium, Switzer- 
land and Sweden. In Latin Amer- 
ica, an early opening is skedded 
for Buenos Aires and six more Ar- 
gentine dates are set. Mexico 
City will see the Rodgers & Ham- 
merstein musical early in 1959. 
Pic will be seen in Africa and in 
Japan, too. 

Everywhere, the songs them- 
selves will be preserved in their 
original English-language version 
even though the story dialog may 
be dubbed. “South Pacific” policy 
is in contrast with that of 
“Around the World in 80 Days” 
which is taking no Todd-AO-ver- 
sion dates abroad at all. 


Prime ‘Arena’ for Spain 


Madrid, Nov. 18. 

First Yank-made bullfight pic- 
ture in Spain is now in the project 
stage, according to screenwriter 
Charles Grayson, who has been 
adapting his own novel “Arena,” 
(Rinehart) for the screen during 
the past month in Madrid. 

Allen Dowling will produce un- 
der the Two Cities’ Investment 
Corp. banner. Director may be 
Douglas Sirk. 
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NEW ‘CONGRESS 


100 LEADERS IN 
TRY FOR UNITY 


A super “umbrella” organization 
of exhibitors—designed to serve 
exhibition in a capacity similar to 
the manner in which the Motion 
Picture Assn. of America operates 
for production and distribution— 
was formed Friday (14) in response 
to a call for unity issued by Spyros 
P. Skouras, president of 20th-Fox. 

The new group, to be known as 
the American Congress of Exhibi- 
tors, is regarded by many indus- 
tryites as a possible forerunner ot 
a merger among the various rival 
exhibitor groups. In the mean- 
while, the new organization will in 
no way affect the status or auto- 
nomy of the existing trade organi- 
zations, but will have as its purpose 
to bring together the various com- 
ponents of the motion picture in- 
dustry “to cure some of the indus- 
try’s ills.’ As presently consti- 
tuted, the Congress is a temporary 
working organization which has its 
aim the formation of a permanent 
body within 30 days. 

26 Planners 

The meeting that brought about 
the organization of the group was 
held at the 20th-Fox homeoffice. 
Skouras,, outlining the need for 
unity among exhibitors, acted as 
chairman and then turned the 
meeting over to the exhibitors. A 
26-man committee, suggested by 
Skouras, was named ‘o spearhead 
the formation and the program of 
the new organization. The Com- 
mittee of 26 is made up of cxhibi- 
tors from every section of the 
country and represents every type 
of theatre operation in the country. 

This committee, then appointed 
a six-man executive committee 
with S. H. Fabian, president of 
Stanley Warner, as temporary 
chairman. The five co-chairman 
of the executive committee repre- 
sent the five major exhibitor or- 
ganizations—Horace Ad2ms, presi- 
dent of Allied States Assn.; George 
Kerasotes, president of Theatre 
Owners of America; Max A. Cohen, 
executive v.p. and board chairman 
of Independent Theatre Owners 
Assn.; Bill Forman, representing 
Southern California Theatre Own- 
ers of America,.and Sol A. 
Schwartz, president of the Metro- 
politan Motion Picture Theatres 
Assn. 

The executive committee, which 
met immediately after the official 
formation of the new group, will 
begin a study of plans to lead to 
the formulation of an agenda and 
plan of action to be presented at 
the next meeting of the 26-man 
committee on Dec. 12 at the RKO 
Theatres’ homeoffice board room. 
The exec committee will meet over 
this coming weekend at the Stanley 
Warner Corp. board room to begin 
its study and is scheduled to hold 
as many meetings as necessary in 
order to be able to come up with 
recommendations and a blueprint 
for action on Dec. 12. 

100 Rally 

About 100 leading theatreowners 
from all sections of the country at- 
tended the meeting called by Skou- 
ras. The meeting was the result of 
speeches made by Skouras recently 
before the conventions of Allied 
States Assn. and Theatre Owners 
of America. Skouras then tmvited 
the exhibitors to use his company’s 
offices as a meeting place for the 
formation of the new organization 
which he suggested. 

The 26 names suggested by 
Skouras and which the theatremen 
accepted included the following: 
Horace Adams, Myron Blank, Abe 
Blumenfeld, Max Cohen, Ray Coop- 
er, James Coston, S. H. Fabian, 
William Forman, Manny Frisch, 
William Goldman, Julius Gordon, 
George Kerasotes, Jack Kirsch, 
Edward Lider, Ted Manos,~ Ben 
Marcus, Robert O'Donnell, Sam 
Pinanski, Albert Pickus, Robert 
Selig, Sol Schwartz, Spyros Skouras 
Jr., Wilbur Snaper, Ernest Stell- 
ings, David Wallerstein, and 
Mitchell Wolfson. 





Susan Hayward got 37% of the 
re for appearing in Walter 


anger’s “I Want to Live.” 
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Formation of the American Congress of Exhibitors 
—instigated by a distributor, 20th-Fox prexy Spyros 
P. Skouras—marks the first time in the history 
of the industry that divergent exhibitor groups 
have been able to organize for a common purpose— 
the salvation of their theatres. 

Skouras’ leadership brought about what many 
industryites have long believed to be necessary. 
Despite the hard times experienced by the picture 
business in recent years, the various conflicting 
groups representing theatremen could not reach an 
agreement on a common cause and it took the 
spark ignited by Skouras plus the desperate plight 
of the nation’s theatres to convince the divergent 
factions that the time for exhibitor unification is 
now or it might be too late. Skouras told the ex- 
hibitors in no uncertain terms that if they had 
acted as a unified body, he was convinced that the 
pre-1948 pictures would not have been sold to tele- 
vision. 

Although the “Congress” in its official handout, 
has set as its high-sounding purpose the achieve- 
ment of “the highest level of motion picture en- 
tertainment in the industry’s history,” its objectives 
are more concrete and involve every facet of cur- 
rent industry problems, including trade practices. 
This was obvious from the presentation made by 








a united front. 


the formulation 


Skouras put it, 
voice that will 
conference.” 


rent conditions. 


Skouras, 
he was speaking and acting only for himself and 
had not consulted the other film companies. Eventu- 
al aim, of course, is to achieve a united industry 
ftont so that the picture business can go to the 
Government as a unit to obtain some of the reforms 
that are considered necessary for improving cur- 
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Skouras and the comments made from the floor by 
various exhibitor leaders as efforts were made to 
establish a working agenda for the new organization. 

One thing seemed obvious from the meeting. Ex- 
hibitors are sincere in their desire to bring about 


The points of differences between 


the different trade groups were soft-pedalled and 
the areas of agreement were stressed. From the 
outset, it appeared that both Allied States Assn. 
and Theatre Owners of America, which had caucused 
separately several days before the Skouras-sum- 
moned session, were convinced of the necessity for | 


of a united exhibitor front to meet 


the current problems of the industry. 

It is hoped that as a result of the new rapport 
among exhibitors it will be possible to bring about | 
an all-industry meeting at whieh the exhibitors, as 


will “then speak with that single 
be necessary at the all-industry 
however, emphasized that 





JON HALL IN MEXICO. | 


and Theatrical Films 
Under-Water | 





Plans TV 


Scaredy-Cats One 
Idea: News Must 
Be ‘Controlled 





Mexico City, Nov. 18. 

Jon Hall, in a Mexican project, 
plans a series of television shorts, 
using underwater cameras de- 
signed in collaboration with part- 
ner Herbert Sampson. These tele- 
vision shorts, plus plans for the- 
atrical features, will all have sub- 
marine themes, Hall said. He is | 
planning a long stay in Mexico. 

Apart from production, Hall will partment at the new American 
set up a Mexican distributorship | Congress of Exhibitors: none o1 
for his firm’s underwater filming | the 100 delegates would discuss ac- 
equipment, including television | tivities of the organization with 





|from the thinking chamber de- | 


cameras. 
Unconfirmed is report that the 
Mexican Navy may acquire a num- 
ber of the television apparatus for 
its own under-ocean investigations. 


American International, : 
After 3 Years, Seeking 
- To Lease Studio of Own 


Hollywood, Nov. 18. 
American International Pictures, 
after three years as a production- 
distribution company, is now pitch- 
ing to take over a studio to ac- 
commodate its expanded shooting 








| the press. All “statements” would 
| take the form of handouts under 
|the imprintur of Robert Selig or 
| Fox Intermountain Theatres. 

Just how the exhibitors expect 
|to bottle up news by the magic 
gesture of naming one man as 
spokesman is not something they 
evidently thought about before “re- 


cotati This kind of inept press 


relations did absolutely nothing in 


America, until Al Floersheimer 
| Jr. reinstated professionarism. 

Tradepaper reporters invariably 
| shake their head in disbelief at the 
|naive ideas about newsgathering 
| regularly displayed by some show- 
|men after a lifetime of issuing 
| “announcements” which they er- 


| MANY-FACETED McMURRAY 





Operated By Mayor 





Dumas, Tex., Nov. 18. 
H. S. MeMurray and Ted Powell, 
partners in the operation of the 
Prairie Drive-in Theatre here, 
have shuttered the ozoner for the 
season. Duo has converted the 
Star Theatre, a downtown B house, 
into a six lane bowling alley, but 
will-continue to operate the Evelyn 
| Theatre. 
McMurry is the local Mayor. 





‘Police Praise, Cranks Rap 
_ Manager Who Shot Down 
Major-Turned-Robber 


Kansas City, Nov. 18. 
Robber shot dead by a theatre 
| manager in Kansas City was iden- 
| tified as a 40-year old Army 
major, Russel E. Parker, of excel- 
| lent, unblemished record. Aston- 





| the past for the Theatre Owners of | ished friends cannot explain his 


action. He had the cash box of 
the Roxy in his arm when brought 
down by manager John E. Dugan. 
It turns out éhat Dugan is himself 
a veteran of the Bataan march and 
|34 months in a Japanese prisoner 
camp. 

Dugan has since been the object 


BITORS’ 


SKOURAS, ADAMS 
LISTS SIMILAR 


Having “founded” a new super 
exhibitor organization, the Ameri- 
can Congress of Exhibitors must 
now come up with an agenda and 
a plan of action that will satisfy 
the majority of the nation’s thea- 
tremen. They’ve seldom agreed 
heretofore and comments from the 








Drive-In, Hardtop, Bowling Alley 


slate. roneously suppose to be the be-all | of much newspaper attention, po- 


Firm reportedly is — erm and end-all of “news.” 
to lease the Kling Studios—for- | , 
merly the Charles Chaplin Studies | “ioe ee een ned te eee 
de — - og pees to | Prexy Spyros Skouras, various ex- 
eal goes through is expected '0) binitor leaders took the floor to 
concentrate as much production (4, comments and suggestions re- 
activity by indie producers as pos- | >. ding the agenda of the new org- 
sible on lot. AIP program for 1959 | 2h ization. Some of the observations 
includes 30 films. | apparently did not meet with the 
| full approval of various theatre- 
SEEK HEFLIN FOR ‘NORTH SEA men present. This situation led 
Hollywood, Nov. 18. | Mitchell Wolfson, of Florida's 
Van Heflin is being sought by | Wometco Circuit, to suggest that 


Italian producer Dino De Laurent- | this portion of the meeting be kept 





|lice commendation and praise 
from his Durwood circuit bosses. 
But he has also been burdened by 
|crank calls, mostly from women, 
asking why he had to shoot the 
| fleeing man with the theatre’s re- 
ceipts. His answer: “It's my job 
to protect the place. 
job, and they pay me well.” House 
|has been held up twice in recent 
| years. 
| Sandra Dee’s Texas Tour 
Dallas, Nov. 18. 





I like the | 


iis to star in “Love in the North 
Sea,” to be shot next year. 

Heflin, who starred in 
Tempest” for De Laurentiis, is now 
in “They. Came to Cordura,” for 
producer William Goetz, on loca- 


tion at St. George, Utah. He left 
the location site for a meeting 


with De Laurentiis in Las Vegas 
Friday, to discuss “North Sea.” 


“The | 


| off the record lest it be construed | 
|as the official position of the 
“Congress.” 


Sandra Dee, the “reluctant deb- 
utante” of Metro’s Rex Harrison— 
|Kay Kendall film, will make six 


present. However, when reporters | of “The Restless Years.” (U). 
showed a disinclination to accept! iss Dee’s Texas tour includes 


Wolfson pointed out that Per- | personal appearances on the stage | 
haps the theatremen were unaware of the Palace Theatre, Dallas, on 
of the fact that newsmen were Noy 21 and 22 during showings 





Copyright Attorney 
Philip Wittenberg 
expounds 


Morals and the 
Public Domain 


[Limitations of the Copyright Law’ 
* * ®# 
one of the many Editorial Features 
in the upcoming 


53d Anniversary Number 
of 





the discussion as being off the rec- 
ord, Wolfson appealed to the press 
|to make it clear that the state- 
| ments did not represent the official 
policy of the new organization. 


Ben Sack First to Book 





_Disney’s ‘Sleeping Beauty’ 


Boston, Nov. 16. 


Ben Sack, operator of the Bea- | 


/con Hill, Capri, Saxon and Gary 
theatres in Hub and two houses in 


_ Fitchburg, set Walt Disney’s “Sleep- | 


| ing Beauty” for his Gary theatre 

| here to open Feb. 12. 

| Sack, returning here from nego- 
tiations with BV’s Irving Ludwig 
and Jim .O’Gara, New York, said 

jhe is first in country to buy the 

| film, which is in 70mm stereo- 


phonic sound. Sack said he would | 


spend $22,000-$25,000 on exploita- 











tion in Hub. 


El Paso, Abilene, Waco, Temple, 
| Austin, San Antonio and Denton. 





Vet Pix Producer 


| Arthur L. Mayer 


expounds from his vast lore of 
experience on 


| Critics and Criticism 


@,»2@ .® 


| one of the many Editorial Features 
in the upcoming 


53d Anniversary Number 
of 
VARIETY 


| 











floor at the all-day meetirg called 
by 20th-Fox prexy Spyros P. 
Skouras on Friday (14) made it 
obvious that there were differences 
of opinion as to which action 
should take precedence. 

It was stressed, however, that 
these were merely informal dis- 
cussions and that it would be up 
to the executive committee and the 
Committee of 26 to sift all the sug- 
gestions and come up with a pro- 
gram of action that would return 
the industry to an even keel and 
| establish a blueprint that would 
assure a prosperous operation in 
the future. 

Skouras, in his opening remarks, 
presented a variety of subjects 
that he felt should be taken under 
consideration. These included: 

Unity among exhibitors, 
danger of the sale of post-1948 
product to television. 

Tollvision. : 

Government aid for modern- 
ization and erection of new 
theatres. 

Problems arising from com- 
petitive bidding and single 
picture selling. 

Decentralization of first runs 
and modernization of the 
clearance system. 

Too fast playoffs which finds 
a picture in too many theatres 
at the same time in the same 
community. 

Exhibitors entering produc- 
tion. 

Producers rights to “show- 
cases” in important situations 
in order to exploit films prop- 


erly. 
Roadshows and advanced 
admission (producers have 


this right in the case of one or 
two deserving films a year). 

Need for both production 
and exhibition to keep up with 
technical advances. 

Need for exhibition to en- 
courage producers in the ex- 
ploitation of new star talent 
to build boxoffice names for 
the future. 

Need for a workable system 
of arbitration in the industry. 


Adams Like-Minded 


Horace Adams, president of Al- 
lied States Assn., agreed in the 
main with the emphasis supplied 
| by. Skouras and presented a 10- 
| point program agreed to by Allied 
}in a caucus prior to the Skouras- 
called session. Many of Adams’ 
points coincided with those put 
forth by Skouras. Additions, how- 
ever, included the subject of ad- 
vertising and a more equitable di- 
vision of the costs and the prob- 
lems of marketing methods, in- 
cluding sales policies, the fixing of 
admission prices, consumer re- 
search, and orderly release. 

Ernest G. Stellings, former presi- 
dent of Theatre Owners of Amer- 
ica, suggested that the subject of 
the consent degrees and what 
|changes should be made should 
be included as part of the ‘agenda 
of the new group. Manny Frisch, 
of the N.Y. Randforce Circuit, de- 
'clared that there is nothing rea- 
sonable that exhibitors can’t get 
|if they go to Congress as a uni- 
| fied body. He said he believed 
that the motion picture industry 
| should be entitled to the same 
|rights under the consent decrees 
| as enjoyed by baseball. 

Leslie Schwartz, head of N.Y.’s 
Century Circuit, suggested that 
the first thing that the new “Con- 
gress” should tackle is the with- 
holding of pix from television syn- 
dicators. “All other points are 
meaningless unless we accomplish 
this,” he said. 

San Francisco theatre operator 
Abe Blumenfeld wanted the meet- 
ing to go on record as condemning 
the film companies for withholding 


(Continued on page 24) 
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6 FILM REVIEWS 
Inn the Sixth irtues wkich include an absorbing 
+. 2 seera ng dialog and jan | 
poignant that will ca 
(BRITISH LOR) | the average audience by its Enroat. 
Bit overlong, but cclorful Z 


story, well mounted and acted. 
Title and star combination of 
Bergman, Jurgens and Donat 
make this a sure b.o. click, 


London, Nov. 18. 
20th-Fox release of Buddy Adler pro- 
duction. Stars rt 


tl Woman,” by 
Ao 3 


music, Maleolm Arnold. 
—- London. 


Ernest alter; 

At 20th-Fox Preview Theatre, 
Running time, 160 MINS. 
Gladys Aylward 
Capt. Lin Nan 
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The eagerly awaited “Inn of the 
Sixth Happiness” turns out to be 
an unduly lengthy job. It would 
have benefited from some judicious 
trimming, but this pic,is spectacu- 
larly mounted, impressively acted 
and directed and, with its attractive 
title and glamorous stellar lineup, 
has all the earmarks of a boxoffice 
winner on both sides of the At- 
lantic. ~ 

Based on Alan Burgess’ novel, 
“The Small Woman” which, in 
turn, was based on the adventures 
of a real person, the film has In- 
grid Bergman as a rejected mis- 
sionary in China, who gets there 
determinedly under her own 
steam. First met with hostility by 
the natives, she gradually wins 
their love and esteem. She falls 
in love with a Eurasian colonel, 
converts a powerful mandarin to 
Christianity and becomes involved 
in the Chino-Japanese war. Finally 
she guides 100 children to the 
safety of a Northern mission by 
leading them on an arduous journey 
across the rugged mountains and 
through enemy territory. 

The inn in the film is run by 
Miss Bergman and an elderly mis- 
sonary (Athene Seyler). Here 
they dispense hospitality and 
Bible stories to the muleteers in 
transit. On the surface, the cast- 
ing of the lovely Miss Bergman as 
“the small woman” seems odd. 
But such is the star’s warm, radi- 
ant charm and ready sense of hu- 
mor that audiences socn forget any 
preconceived notions they may 
have held that “the small woman” 
and Miss Bergman were probably 
poles apart in physique and per- 
sonality. Her early scenes as she 
strives to get to China and those 
in which she gradually settles 
down in her environment and be- 
gins the urgent task of winning the 
confidence of the Chinese are bril- 
liantly done with humor and a 
sense of urgent dedication. The 
film’s climax is the trek with the 
children and, perhaps because of 
iis length, this sequence gives the 
feeling that the dangerous exploit 
is merely a Sunday School ramble. 

Miss Bergman shows every facet 
of her acting craft—humor, deter- 
mination, compassion, tenderness 
ard toughness. And throughout 
she brings to the role that sharp 
intelligence which invariably dis- 
tinguishes her performances. Curt 
Jurgens is less happily served as 
the Eurasian colonel. The slender 
love theme seems to have been 
dropped into the main story and 
Jurgens has less command of an 
awkward role than usual. A stand- 
out performance comes from Rob- 
ert Donat 4s an astute yet benign 
mandarin. It was Donat’s swan- 
song before his untimely death and 
only rarely can signs of his physi- 
cal collapse be detected. 

Among other smaller, but well- 
played roles are those of Peter 
Chong, as Miss Bergman’s faithful 
Chinese servant and friend; 
Athene Seyler, wonderfully alert 
as the unorthdox missionary; Ron- 
ald Squire, as the servant-girl’s 
former empleyer, and Moultrie 
Kelsall, as the man who turned 
down her application to be a mis- 
sionary. 

The film was shot in Wales and 
in the Elstree studio, converted ex- 
pertly into a Chinese village. The 
atmosphere of Old China seems to 
be completely authentic and Mar- 
garet Furse’s costumes and the art 
work of John Box and Geoffrey 
Drake lend color and beauty to the 

ic, which has been well captured 
by A. Young’s camerawork. 
Also, deserving a hand, is Cecil F. 
Ford who had an onerous task as 
production manager. Mark Rob- 
son’s direction has slickly caught 
both the sweep of the crowd se- 
quences and the more intimate 
ones. 

“The Inn” has its faults, but 
these are outweighed ky its many 


The Geisha Boy 
(COLOR; V’VISION) 


Sorry Lewis comedy. An at- 
tt ive holiday entry. 








Hollywood, Nov. 14. 


Paramount release of Jerry Lewis pro- 


Lewis; ‘8 
d Sessue Hayakawa. Director- 


Marie Mc- | j, 


Mardi Gras 
(COLOR; C’SCOPE) 
The one about the film star at 
the prom. Bright, colorful, 
bouncy musical. A natural for 
holiday trade. 
Hollywood, Nov. 14. 


Twentieth-Fox release of Jerry Wald 
uction, Stars Pat Boone and Christine 


‘arere; costars Tommy Sands, Sheree 
North, Gary Crosby, Fred Clark. Directed 
by Edmund . Screenplay, Win- 
ston Miller and Hal Kanter; based on a 


story by Curtis Harrington; camera (De 
uxe Color), ilfrid Cline; music 








Newman; song 


Donald an : 
writer, Frank Tashlin; don a story ly yn py Webster; reali 
» = lay . a a nee tor, Robert Simpson. previewed at the 
editor, Alma ‘Macrorie. Previewed at Pan- po ag Nov. 12, ‘58. Running time, 
Theatre, Nov. 10, 58. Running time, - = wet Mecns 
95 MINS. Oe PEE... .060cc ceseks- nie we 
Gilbert Wooley ............ Le Michelle Marton ......-. Christine Carere 
Sadan Marie McDonald | Barry Denton .......-...- Tommy rn 
v TE i. nas teaedeeeccdoves 
Bator ee 220202. Grice tieckane ony Runkle ............: Gary Crosby 
Beatty Pearson ...... jeshette Bw ws eceeeececes ees ns Fred C ; 
fa Nobu Atsumi Dick Saglon .. Richard Sargen 
Mitsuo Watanabe Torchy ..... -. Barrie Chase 
Robert Kazuyoshi Hirano | Sylvia_....---+«s+sees++es Jennifer West 


POI: 00:0 b.c0-4 calewnsuese Ryuzo Demura 

“The Geisha Boy” is a good 
Jerry Lewis comedy, one that rips 
along with never a_ backward 
glance at shattered remnants of 
plot behind it. Concentration is 
on just one concern, laughs, wher- 
ever and however they can be 
achieved. 

Frank Tashlin, who wrote and 
directed, has loaded the Para- 
mount presentation with wild 
sight and sound gags, parodies 
and takeoffs that relieve Lewis 
of some comic burden and show 
him in his best light. Lewis was 
also producer of the picture, with 
Ernest D. Glucksman associate 
producer, and it will be a popular 
entry, especially with Lewis fans. 

Tashlin’s screenplay, from a 
story by Rudy Makoul, has Lewis 
as a very*low man on the show 
business totem pole. He is a ma- 
gician who “can’t even get a job 
on daytime television.” He and his 
rabbit, Harry, join a USO tour of 
the Orient, because, as he says 
rankty, they couldn’t get a job 
anywhere else. 

wis first tangles with the 
troupe’s headliner, Marie McDon- 
ald, who serves the picture as a 
kind of young Margaret Dumont; 
then with the army brass, repre- 
sented by Barton MacLane, an offi- 
cer so military he is looking for- 
ward to his own military funeral 
he loves the sound of “Taps,” and 
finally with the Japanese them- 
selves. There is a romance be- 
tween Lewis and a Japanese wid- 
ow, Nobu McCarthy, whose young 
son, Robert Hirano, “adopts” 
Lewis as his father. It’s an inter-| 
esting commentary on changing 
screen mores that just a year after 
the inter-racial roinance in “Sayo- 
nara” seemed quite daring, there 
is a similar attachment between 
Lewis and Miss McCarthy in 
“Geisha Boy” and it hardly seems 
worth noting. 

Tashlin is practically the only 
screen director these days who 
uses motion pictures for the kind 
of zany sight gags that once char- 
acterized some of the best film 
comedy. (When Lewis sees Fuji- 
yama it has a circlet of stars 
around its peak and the Paramount 
theme music is heard offscreen.) 
He takes a few offhand cracks at 
contemporary social nonsense, but 
lightly, so it is not out of key with 
the farcical aspects of the picture. 

Lewis is at his best when he 
eschews some the stock physical 
mannerisms that were originally 
his trademarks. He is more ap- 
pealing and much funnier when he 
is playing more or less straight, 
using his timing and more re- 
strained reactions for fine comedy 
efiect. He is also effective in the 
few serious moments. Miss Mc- 
Donald disappears after the early 
sequences, but she does a neat job 
of the scenes she dominates of a 
film star beset by more than ordi- 
nary bad luck, i. e., Lewis. Sessue 
Hayakawa’s appearance is a gag; 
he is a Japanese who is building a 
bridge over his swimming pool to 
the off-screen whistling of the 
Marching Song from “Bridge on 
the River Kwai.” It sounds fairly 
foolish, but it plays. 

Miss McCarthy is decorative, 
and young Hirano is a charmer. 
Suzanne Pleshette, Barton Mac- 
Lane and Ryuzo Demura all con- 
tribute, and the rabbit’s a real 
trouper. 

The picture is a physical pleas- 
ure to watch. Haskell Bogg’s pho- 
tography uses the big screen and 
color well for comedy, including 
some trick cinematics that are 
smooth integrated by editor 
Alma e, Sound, by Gene 
Merritt and Charles Grenzbach, is 
an important comedy element. Art 
direction by Hal Pereira and 
Tambi Larsen, and set decoration 
by Sam Comer and Robert Benton, 
are imporant assets in gaining the 
authentic Japanese feeling to the 
home lot-shot picture. Walter 
Scharf’s music is light and amus- 
ing, and has, as well, a recurrent 
and melodic theme that impresses. 
Edith Head’s costumes are also a 








“plus factor. Powe. 
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“Mardi Gras” is a colorful car- 
nival of songs, romance and com- 
edy that should liven up the box- 
office. Seems a strong attraction 
for the younger trade and a natural 
for holiday business. 

Jerry Wald uses bright, young 
personalities in the 20th-Fox pres- 
entation. Edmund Goulding has 
them performing like veterans. 
Songs, by Sammy Fain and Paul 
Francis Webster, are a major asset, 
contributing not only to the pic- 
ture but to its promotion. 

Screenplay, by Winston Miller 
and Hal Kanter, has a reminiscent 
borrowed theme, ie., the motion 
picture star invited to a college 
prom and the complications that 
result. It’s billed as an “original 
story by Curtis Harrington, Wald’s 
executive assistant. Makes a good 
enough basis for a musical comedy. 

Pat Boone, Tommy Sands, Gary 
Crosby and Richard Sargent are 
the quartet of cadets at Virginia 
Military Institute who set up a $1- 
a-chance lottery. Winner is to get 
a date with film star Christine 
Carere, with total investment to 
pay for expenses involved. 

The boys get to the Mardi Gras 
when the VMI band, of which 
they're members, goes to New 
Orleans for the carnival. Miss 
Carere is a Mardi Gras queen, ac- 
companied by studio publicists 
Sheree North and Fred Clark. 
There is the customary confusion 
and clarification. Boone and Miss 
Carere fall in love when he doesn’t 
know who she is. Studio publicity 
blows up the romance for crass 
commercial purposes. True love 
triumphs when everything is more 
or less straightened out. Not much 
plot, but enough to hang some good 
songs and pleasant comedy on. 

The “Brother Rat” setting of 
VMI — cadets call each other by 
this nickname — also recalls an- 
other musical, “She Loves Me 
Not,” which had a non-military 
college locale and somewhat the 
same plot, and in which another 
Crosby was starred just about the 
time this one was born. But if the 
general plot outlines are familiar, 
the Kanter-Miller screenplay has 
given the current script topicality 
and contemporary humor and 
freshness. 

Boone plays more or less 
straight to his three male cohorts, 
but continues to show considerable 
growth as a song-and-dance man, 
particularly in the latter capacity, 
with a promise of broadening in 
his range and appeal. Miss Carere 
displays wholesome sex appeal and 
a flair for comedy. Tommy Sands 
gives pro treatment to his comedy 


role, and Gary Crosby’s adult bow | Pysy 


as an actor shows he has more 
than his share of the Crosby ease 
and insouciance. All three young 
men, of course, handle their vocal 
assignments with aplomb and 
charm. 

Sheree North doesn’t have much 
chance to cut loose, but when she 
does, as in the song, “That Man,” 
and with some sharp comedy lines, 
she supplies an astringent quality 
to the semetimes too juvenile pro- 
ceedings. Fred Clark does an amus- 
ing, high-pressure publicity man; 
Richard Sargent shows again that 
he is one of the more distinctive 
character juveniles, and Barrie 
Chase forecasts as bright a future 
for herself in features as she re- 
cently showed in tv. Jennifer West, 
Geraldine Wall, King Calder con- 
tribute in key roles. Robert Wag- 
ner and Jeffrey Hunter make un- 
billed, walkon appearances. 

Goulding’s direction ably welds 
romance, comedy and musical 
numbers, with a strong assist on 
the latter score from choreogra- 
pher Bill Foster. In such numbers 
as “Loyalty,” “Stonewall Jackson” 
and “A Fiddle and a Rifle,” Foster 
has his four young men move in 
rhythm—since they are not dan- 
cers — to create the illusion of 
dance without making it preten- 
tious or clumsy. The Fain-Webster 


songs are diversified, jazz, ballad! f 


k | lap production, 
hen 





and eountry-style, with a high hit 
potential;- which Lionel Newman 
ves a sparkling treatment. 
‘table. iene ee = tgs ge . 
notable, particularly in use “0 
four-part harmony, exploiting the 
different values of his singers. 
“Mardi Gras” is _ confection, 
beautifully photographed by Wil- 
frid M. Cline, with New Orleans 
stock footage, adroitly integrated. 
Powe. 


Johnny Reeco 





Appealing human-angled gang- 
ster meller, paired with “Re- 
volt In The Big House.” Good 
exploitation returns. 


Hollywood, Nov. 14. 
Allied Artists release of Scott R. Dun- 
Stars Richard Eyer, 
and Coleen Gray. Di- 





rected by Paul 


Landres. Screenplay, 
James O’Hanlon and Samuel F. Roeca; 
Carlson; | Noah 


time, 84 MINS. r 

Since icisewsee cad ..Richard Eyer 

PT antes eeccoecnte Stephen McNally 
i aha tchetie> piaatege tee =a Coleen Gray 


Lo 
Inspector Garron ......... 
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Stakeout Officer 
Mitchell Choir 





“Johnny Rocco” is a gangster 
melodrama, but with an original 
twist. It is the story of the effect 
on a young boy of his mobster 


father’s connections. The Scott R. 
Dunlap production for Allied Art- 
ists sometimes gets sidetracked by 
diversions, and it is occasionally 
rather sentimental, but it gets dis- 
tinction and interest by. trying and 
achieving something outside the 
routine. Paul Landres’ direction 
sets the characters well and has 
brisk, knowledgeable pace. Pic wiil 
be billed with “Revolt in the Big 
House” (reviewed in Variety, Nov. 
5) to make a well-matched, at- 
tractive dualler. 

Young Richard Eyer plays the 
title character, son of Stephen Mc- 
Nally, one of the higher-ups in a 
crime syndicate. The boy is shock- 
ed into stuttering by exposure to 
some mob mayhem, and his condi- 
tion arouses the sympathy and 
interest of his teacher, Coleen 
Gray. The child is pinpointed by 
the mob members, as well, because 
he has information detrimental to 
them, and the story develops into a 
chase between the law and the 
lawless with the boy as the aim 
of both. 

‘The James O’Hanlon-Samuel F. | 
Roeca screenplay sounds faintly 
incredible in summary, and in re- 
collection it is rather difficult to 
justify a father who is both tender 
with his son and tough with his 
mobster cohorts. But it plays. 


Young Eyer does a great deal to 
making .the story believable with 
his usual competence, avoiding the 
overly winsome. McNally is con- 
vincing as the father and Miss 
Gray warm and helpful as the 
teacher. Other cast members who 
contribute ably incluf@e Russ 
Conway, Leslie Bradley, James 
Flavin and M. G. (Matty) Fain. The 
as Boys’ Choir is effectively 
used. 


William Margulies’ camera work 
is an asset, as is Edward J. Kay’s 
music. Powe. 


Kvinna Drom 
(Women’s Dreams) 
(SWEDISH) 


Paris, Nov. 11. 
Lisbon Films release of Sandrew Films 
Se _— Andersson, Eva 
+ features Gunnar Bjornstrand, 
Sven Lindberg, Ulf Paulme. Written and 
directed by Ingmar Bergman. Camera, 
Hilding Blahd; editor, Carl-Olav Skep- 
pstedt. At Agriculteurs, Paris. Running 
time, 85 MINS, 





MEE 50 vpeecbiaspae< Harriet Andersson 
Suzanne . "a a ~ 
| ee rare . ven dber, 
Consul Gunnar Sedonstrane 
EEE cvdsnccteeddn sovecifadd UE Pai 
Writer-director Ingmar. Berg- 


man’s personal, offbeat Swedish 
pix have become regular art and 
general circuit fare here. Latest 
entry is a deft analysis of two 
women’s lives to make for possible 
arty theatre chances in the U.S. 
as well -as_ probable general 
chances abroad. 

Bergman shrewdly dovetails the 
adventures of an older and younger 
woman before they come of emo- 
tional age. Though seemingly slick 
and melodramatic on the surface, 
the keen notations, solid narrative 
and expert blending of direction 
and acting make this a deep tale 
of emotional upheavals. 

The older woman is a fashion 
photo expert in love with a mar- 
ried man while the other is a 
young, flighty model who has 
broken with her prosaic boyfriend. 

Tecnical credits are tops. This 
digs deep into human foibles and 
emotions to make it an enticing art 
‘ilm. Mosk. 





All-Negro cast —- ye 
Eartha Kitt and Sammy D 
Jr. in earthy meller based on 


play. Shapes as okay earner on 
exploitation values alone. 





United Artists release of Longridge 
Enterprise Inc. Y.-y -* Stars a 
eS Da’ = Tes 77} Frederick 

eal, enry ex Ingram, 
Pecrgie Burke, James Edwards, 
Lenoire, Isabelie Cooley, Alvin Childre 
Leyba, John Proctor, Charles 
Swain, Produced by Sidney Harmon. Di- 
rected by Arnold Laven; 
Yordan from his own 

Lucien Ba 

; editor, Richard 


Rosetta 
SS, 


» Philip 
y of same title; 
Elmer 
eyer. 


Previe in N.Y. Nov, 12, 58. Running 
time, 97 MINS. 
Anna Lu 






.+» John Proctor 
-. Charles Swain 
Isaac Jones 
Wally Earl 





From Philip Yordan’s play of 
the same title (originally a stage 
work of a Polish family) about a 
Negro prostitute who finds love 
but can’t break with her past, Sid- 
ney Harmon has uced and 
Arnold Laven has directed a sin- 
cere, often > film, It'll 
unquestionably billed as a 
“shocker,” and to a degree it is 
just that, Also “Anna Lucasta” on 
the screen still carries the mark 
of a stage production, and is in- 
hibited by it. 

Picture is acted by a highly com- 
petent all-Negro cast. Individual 
posteeseanees, notably those of Rex 
ngram as the father and of Sammy 
Davis Jr. as the irresponsible, 
tight-wound lover of Anna, stand 
out and give the film a unique, 
authentic flavor. Unfortunately, 
the entire story hinges on the cen- 
tral character of Eartha Kitt, and 
she gives the part little more than 
a superficial reading. It’s hard to 
believe in her character. 

Miss Kitt has a stunning figure 
and the clinging dresses she’s given 
to wear accentuate the, positive. 
There are some scenes when di- 
rector Laven - a good deal of 
emotion out of her, and then the 
film comes to life with crackling 
tension, for the story—while 
hardly novel—is a vehicle for any 
actress. In other sequences, Miss 
Kitt more or less goes through the 
required motions in an almost 
cliche type of acting that doesn’t 
ring true. 

Yordan wrote his own screenplay 
in adapting his play, and while it 


| naturally expands on the limits of 


the stage, the feeling of actors 
being on the boards persists. This 
tends to rob the film of some of its 
mood, and pace, but gives a greater 
chance to individual actors. This 
“Anna Lucasta” is a remake; Paul- 
ette Goddard starred in the 1949 
version which was in the original 
ofay concept. 

Ingram as old Joe Lucasta is ex- 
cellent from start to finish. As the 
story develops, it is made clear 
that under his pretense of detest- 
ing a daughter who has become a 
street-walker, he is also fighting 
off his own temptations, for Joe is 
in love with his own daughter. 
Fogged by age and alcohol, stub- 
born and torn, Ingram creates a 
vivid portrait of the old man, and 
to a large extent he steals the show. 

Sammy Davis Jr. lives his role as 
the cocky little fellow who wants 
to swallow life in big gulps and 
almost wrecks Anna's marriage. He 
brings to the character a id deal 
of understanding and balance, so 
that when, in the end, he walks out 
and leaves Anna to her husband, it 
becomes a believable act. As Frank, 
the bullying husband of another 
Lucasta daughter, Rosetta Lenoire, 
Frederick O’Neal also delivers a 
sturdy performance, which at times 
seems overdrawn, but registers 
nocertheings. 

e tt is sympathetic as 
Rudolph, who marries Anna know- 
ing her pest: Georgia Burke is 
warm and motherly as Ingram’s 
wife; Miss LeNoire is very attrac- 
tive, and John Proctor and Isabelle 
Cooley do well as two more mem- 
bers of the Lucasta clan. Alvin 
Childress has stature as the bar- 


keeper. 
This isn’t a pretty story, and the 
film speaks forcef about human 


eed, and ignorance, and man’s 

k of compassion. With some 
blunt dialog for spice, and a pro- 
vocative subject, theatres should 
have no trouble selling this film to 
their customers. Apart from 
both Miss Kitt and Davis are 
names for the marquee. 

Story, briefly, has Ingram re- 
ceiving a letter from an old friend 
saying that his son would soon 
come to Los Angeles with $4,000. 
The Lucasta family intends to 
marry off the boy te Anna to get 
their hands on the money. He turns 
out to be a college graduate, and 
he falls in love with Anna just the 
same. The girl’s a prostitute who 


gradually drops her cynical atti- 
tude and returns the boy’s feelings. 
(Co ued on page 26) 
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Reds Take 2 Top Frisco Prizes 


San Francisco, Nov. 18. 


Iron Curtain films won two of the four major Golden Gate 
Awards as the Frisco Film Festival ended last week. To wit: 

Best picture: Hungary’s “House Under the Rocks.” 

Best Actor: Massimo Girotti, in Yugoslavia’s “The Road a Year 


Long.” 


Best actress: Ruth Leuwerik, in German picture, “Taiga.” 


Best director: Satyajit Ray 
direction of “Pather Panchali,” 
“Aparajito” is second, won him 
and “Pather Panchali” 


for India’s “Aparajito.” (Ray's 
first in a film trilogy of which 
a Golden Gate Award last year 


also won the best-film prize last year.) 


Strong showing of the Communist nations’ films is attributed in 
part to the weakness of pictures shown from the free world, espe- 
cially Europe—the U.S., of course, had no features entered. 


A third Iron Curtain country’s 


film, the Polish “Two Men and a 


Wardrobe,” took prize as best creative-experimental picture in the 
non-feature field. This short, shown the first night of the festival, 
was as much discussed as any picture of the whole fortnight. 


Other non-feature winners: 


Best documentary, “Seine Meets Paris,” 
“L'Tle aux Oiseaux,” 


Best fiction, 
Best animated, 
Best industrial, ““Energetically 
Best art, “Rembrandt, Painter 


France 
France 


“Flebus,” a U.S. Terrytoon 


Yours,” U.S. (Transfilm) 
of Men,” Netherlands 


Awards were made by a jury consisting of Arthur Knight, film 


critic for 


“The Saturday Review”; 
the British Film Institute’s “Sight and Sound’ 


Albert Johnson, film critic for 
*; and Irving Acker- 


__ man, dean of Northern California exhibitors. 








Hollywood-Snubbed Frisco F ——. 
Needs Federation ‘A’ For City's $ 


San Francisco, Nov. 
With the San Francisco Film 
Festival done, the big question is: 
What will the International Fed- 
eration of Film Producers do on 


Frisco’s application for an “A” 
classification at the end of this 
month? 


This is uppermost in the mind 
of Irving M. Levin, who directed 
the just-concluded Frisco fete. 
And it was much on the tongues 
of European film men who were 
in Frisco for the festival's final 
days 

Karl F. de Vogt, foreign sales 
manager of Bavaria Filmkunst, 
probably put it most succinctly. 

“Next year there will be four 
‘A’ festivals. We all suppose that 
Cannes, Venice and Berlin will be 
among them. The fourth definitely 
should be in the U:S. 

“San Francisco's chances? I'd 
like to see it come to San Francis- 
co, but that depends on the 
American delegation to the Paris 
meeting—and I don’t know what 
they are saying.” 

Neither does anyone else in 
Frisco, but Levin has gone right 
ahead and put in his application, 
anyway. Whether he can muster 
sufficient support from the U‘S. 
delegates is unknown here—or, at 
least, no one is talking. 

Levin already is on the record 
as saying that if he doesn’t get 
financial support from the city of 
Frisco, he'll call it quits so far as 
next year is concerned. But last 
week Frisco Mayor George Chris- 
topher indicated that if—the big 
if, again—the Federation comes 
through with an “A” rating, Chris- 


topher would recommend a city | 


subsidy for the fete. 

In the festival just finished 
Levin came pretty close to break- | 
ing even at the boxoffice. 

A conservative estimate is that, 
the 1,000-seat Metro Theatre, | 
where the fete was held, grossed 
around $18,000 

The first of the 14 nights was 
invitational (and promotional), but 
the the remaining 13 nights saw 
the house at least 60 to 70% filled, 
and in several cases the ‘theatre 
sold out at $2 a head. In addition, 
Levin ran a 6 p.m. showing of the 
film which had played the previ- 
ous night and, though one of these 
13 showings was washed out by a 
power failure, he himself figured 
the 6 p.m. take at $250 a night, 
or $3,000. Three -matinees were 
also given, though the draw here 
was light. 

Levin points out that this festi- 
val could never have broken even 
if he hadn’t received heavy sup- 
port from a number of Frisco 
businesses—dozens 
items, from the lithography for | 
the festival’s posters to the thea- | 
tre itself, were donated free of 


of expensive 


charge to the non-profit corpora- 
tion running the fete. Even so, the 
gross this year was something like 
50% above the festival’s 1957 
take. Most nights were sponsored 
as “benefits” for various Frisco 
civic organizations, which paid $2 
apiece for the tickets and then 
sold them at prices ranging up to 
$10 to their members. 

With a city subsidy, Levin 
might attract some of the glamor 


personalities so sadly lacking at 
this year’s festival. It is no secret 
that a number of Hollywood 


actors and actresses would have 
made appearances if the festival 
could pay all their exvenses. 
| Levin, however, couldn't finance 
these air trips and hotel bills and 
Hollywood, except for a couple of 
writers and directors, stayed away. 

Mike Naify’s last-minute appeal 
to Spyros Skouras to send some 
20th-Fox personalities to Festi- 
val’s closing laid a big egg. 
Though Skouras and Naify had 
agreed in a phone conversation 
that lack of U.S. participation in 
fete was drawing Critical fire from 
some segments of trade and Frisco 
press, no stars appeared. 





Knight’s View 

American participation a’ 
the San Francisco film festiva! 
could raise that fest to the 
level of Cannes, Venice or Ber- 
lin, Arthur Knight, member of 
the Frisco jury, said on his re- 
turn east. He called Holly- 
wood’s cold-shouldering of the 
Frisco event “a disgrace” and 
added that, had the Americans 
chosen to show some pictures, 
“it had evéry chance of walk- 
ing away with the major 
prizes.” 


IATSE’s Videotape 
Jurisdiction Yen 


Hollywood, Nov. 13. 





gestion that Hollywood locals nego- 


covering tape in their individual 
pacts in an attempt to lock up its 
jurisdiction over videotape during 
the coming sessions with the mo- 
tion pic producers. Overall IATSE 
agreement with producers negoti- 
ated July 10, 1956, included the 
clause stating that the term “mo- 
ion pictures” encompassed produc- 
tion via videotape also. 

Several IATSE locals here al- 
ready have clauses to that effect in 
their pacts, but attempts wil! be 
made to have that section of the 
basic IATSE agreement included in 
the contracts of all locals. 





. 








tiate for inclusion of basic clause | 


‘1.5. PIX NARTIES 
GUE COURT ACTION 


Bidding situation among the 
New York art houses, already ag- 
gravated by one legal suit, is due 
to explode via another being filed 
by Jean Goldwurm against Colum- 
bia, Richard Davis of the Fine Arts 
Theatre and Edward L. Kingsley of 
Kingsley-International. Film _ in- 
volved is Col’s “Bell, Book and 
Candle,” which it booked into the 
Fine Arts without eliciting bids 
from other houses. Papers in the 
Goldwurm action were filed in 
N.Y. Federal Court yesterday 
(Tues.). 

Suit asks $300,000 in treble dam- 
ages and seeks to enjoin Col from 
booking “Bell” and other pix into 
the Fine Arts without bidding. 
Goldwurm wants the right to bid 
for “Bell.” 

Goldwurm originally filed an ac- 
tion against United Artists, 
Lopert and the Plaza Theatre, 
|charging he was deprived of a 
| chance to bid for “Witness for the 
Prosecution,” which UA 
into the Plaza. Goldwurm, who 
|operates the Little Carnegie and 
| World theatres, now says a major 
distributor (Col) 
give his houses a chance to ob- 
tain the films in question. Suit 
lreaches further back and covers 
“The Night Heaven Fell,” which 
brings in the Kingsley outfit. 

What makes the situation more 
arresting is the fact that the ma- 
jors seem more eager than ever to 
day-date their important films on 
Broadway and the east side. Spe- 
cifically, they mean the east side 
and not the west side, where both 
the Little Carnegie and the Nor- 
mandie arties are located. The 
differentiation means nothing to 
some and everything to others . 

Christmas Tight 

In any case, Christmas will see 
quite a few of the top edst side out- 
leis tied up with “American” 
product. 20th-Fox has slotted its 
“Inn of the Sixth Happiness” in‘o 
the Plaza, which had been desper- 
ately looking for a replacement for 
two UA pictures it lost. Paris has 
the Alec Guinness starrer, “The 
Horse’s Mouth” via UA; the Fine 
Arts will have “Bell, Book and 
Candle”; the Normandie has slated 
“Separate Tables” and the Trans- 
Lux 52nd St. got “Doctor’s Dilem- 


ma” from Metro (without a bid). | 


The Sutton is in for a long run 
with “Gigi.” 

The Goldwurm suits have much 
more of a bearing on the majors 
than they do on the independent 
distributors. Already, the Gold- 
wurm action has seen UA inviting 
bids on both “Horse’s Mouth” and 
“Separate Tables.” Former went 
to the Paris since “Inspector Mai- 
grei” was still doing holdover biz 


}at the Plaza. 


On the latter, Lopert put in a 
$50,000 bid for the Plaza. Then, 
however, the Trans-Lux outfit bid 
$75,000 and the picture went to the 
Normandie since Hecht-Hill-Lan- | 
caster couldn’t’see themselves turn- 
ing down that kind of money. 
This, of course, left the Plaza high | 
= dry until it managed to snare | 
“Inn.” 

Part of the reason why Richard 
| Brandt, T-L prez, submitted such 
a high bid was to establish the 
fact that the Normandie, despite 
o* location, could do very good 

siness. This has already been 
oe nem via the various Walt Disney 


International Alliance of Thea- | films which have played the house 
trical Stage Employes will follow | _and have done very well there on 
prexy Richard Walsh's recent sug-| the holidays. 


Nevertheless, the 
| Normandie—like the Little Carne- 
gie—are considered “west,” and 
some of the majors feel they're too 


| close to Broadway for comfort to 


day-date. This is strongly disputed 
by some who note that the Guild, 


| for instance, is doing fine business 


with the Tati film, “My Uncle.” 


which it’s playing simultaneously | 


with the Baronet. 
‘Basically Dishonest’ 
Neither distributors nor exhibi- | 
tors profess a great fondness for | 
bidding. Many scoff at the bidding | 
and term it “basically dishonest.” 


| For one, they say, the bids can be 
conveniently “arranged” via the jis being appraised on individual plans to have each segment di- 


| (Continued on page 27) 





Ilya | 


booked | 


again failed to} 


Film ‘Centre’ 


Allied 


Hollywood, Nov. 18. 

Allied Artists’ net profits for first 
quarter ended Sept. 27, 1958 were 
up 32% over earnings for corre- 
sponding period last year, but gross 
income was down 19.7% from sim- 
ilar quarter of 1957. 

Company ran up a net of $120,- 
200 before Federal income taxes 
as against last year’s $90,800 be- 
fore Federal taxes. No provision 
was made for Federal taxes in 
either year due to prior year losses 
which were credited against first 
quarter profits. 

This year’s first quarter gross 
amounted to $3,929,000, compared 
to $4,894,000 for 1957 first quarter. 

Directorate has declared a quar- 
terly dividend of 1344 cents per 





| share on company’s 512% cumula- | 


tive convertible preferred stock, 
payable Dec. 15 to stockholders of 
record Dec. 3. 

At annual stockholders conclave 
here last week, all directors were 
reelected, and directors in turn 
reelected all incumbent 
Directors returned included Steve 
Broidy, George D. Burrows, Sher- 
rill Corwin, Roger Hurlock, W. Ray 
| Johnston, Edward Morey, Paul Por- 
|zelt, Herman Rifkin and Norton V. 
Ritchey. 


. 
U.S. Potential For 
10 Cs Still Big 

Paramount's release of “Ten 
Commandments,” produced by Ce- 
cil B. DeMille, this week rounded 
out its second year on the market 
with statistics that make it appear 
the Biblical epic is an industry in 
itself. 

That it has been a mammoth 
boxoffice performer has been es- 
| tablished long since, of course. Par, 
however, on the basis of private 


research and pollstering, figures 
|“Commandments” as a continuing 





blockbuster for at least-a couple of | 


|; more years. 

There's a 
29,500,000 persons who haven't yet, 
but will, see the picture in the do- 
mestic market alone, according to 
the Par figuring. Domestic thea- 
tre tally so far is this: 47,750,000 
persons have paid $52,000,000 in 
admissions, this in 4,619 engage- 
ments; there’s not a reason in the} 
world why the DeMille entry | 
shouldn’t pick up another $25,- 
000,000. 
| Further, there’s a chance the 
| foreign market may provide great- 
{er returns than in the domestic. 
|“Commandments” opened abroad | 
in October, 1957 and so far has 
| played in 293 spots in 23 different | 
| areas. The boxoffice receipts have | 
|exceedei $8,000,000 in terms of 
Yankee dollars, which means} 
beaucoup money-making records. 
Par is angling for an additional | 
$52,000,000 from foreign (there are 
18,000 to 23,000 potential engage- 
ments) for a total of $60,000,000. 

First-Time-Round 

It adds up to this. “Command- 
ments” is by far the greatest first- 
time-around grosser in the history 
of the business. 
come an important annuity for Par 
for some time to come. The po- 
tential future audience excludes 
repeats. 

Still, despite the powerhouse 
nature of the economics, Par is op- 





| erating sans policy with this story | 


of Moses. Charles Boasberg, for- 
mer sales supervisor of the picture, | 
explained it this way: “We're play- 
ing it by ear.” 

For example, in the U. S. “Com- 
mandments” has played in only 
| 365 drivein theatres, it is now with- 
| drawn and there have been no de- 
_ cisions on future handling for the | 
| al fresco situations. Each booking | 


| (Continued on page 16) 
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De Gaulle Transition Period Makes 


Big for Cannes, 59 


Due to the current revisions in 
the French governmental setup, 
which has pushed Parliament some- 
what into the background, the role 
of the Centre National de la Cine- 
matografie in the 1959 Cannes in- 
ternational film festival looms 
somewhat larger, Jacques Flaud, 
director of the government office, 
said in N. Y. last week. 

Every year, after the Cannes 
fest, there are calls for its revision, 
Flaud said that while he was pay- 
ing a good part of the freight (60,- 
000,000 ‘fr. or about $110,000 last 
year), his office had comparatively 
little to say about the actual run- 





officers. | 


“minimum residual” of 


And looks to be- | 


ning of the event. The position of 
the Centre having been strength- 
ened, this may change now, he in- 
dicated. 

For 1959, the government's con- 
tribution to Cannes will be about 
the same as this year, or just a 
little higher, Flaud reported, 

Having just returned from Mex- 
ico and the international fest there, 
he said he was most impressed 
with it even though it was poorly 
organized. He also criticized the 
practice of charging everyone the 
same price for attending the 
screenings, which were held in a 
huge auditorium in Mexico City. 
“This way you get only a broaa, 
popular reaction,” he commented. 

Flaud said the reaction to the 
American films shown in Mexico 
City had been misreported. The 
first two pictures weren't very 
good, he felt. The secong two, how- 
ever—"The Defiant nes” and 
“Black Orchid’—received an en- 
thusiastic reception, disproving 
that the fest was Communist- 
dominated. 

The French exec stressed the 
importance of the Mexican fest, 
but added that, in his opinion, 
| there were too many festivals, He 
lauded the Mexican procedure of 
not handing out prizes, but only 
diplomas of participation. 


Bob Hope Wins 
AFL-CIO Award 


Hollywood, Nov. 18. 

| Bob Hope as first show business 
recipient of Murray-Green Award 
from AFL-CIO at dinner tendered 
Sunday night at the Beverly-Hilton 
| said he is putting the $5,000 into 
motion picture scholarship fund 
|named for late Barney Dean, his 
friend and gagwriter who died in 
| 1954. 

Hope was tendered medallion 
| and cash award for his continuing 
| work boosting servicemen's morale 
| over period 18 years by Joseph A. 
| Beirne, chairman AFL-CIO com- 
|munity services committee and 
t | President Communication Workers 
|} of America. 

Following humorous acceptance 
|} speech by Hope, George Meany 
| spoke in praise of Hope and social 
service aims of AFL-CIO. Another 
speaker was Charles C. Finacane, 
Assistant Secretary of Defense. 

Attendance at informal dinner 
was over 1,000. Previous recipients 
of Murray-Green Award were Dr. 
Jonas Salk, Senator Herbert Leh- 
man and Eleanor Roosevelt. 


MEXICAN TRIBAL SAGAS 
FOR VENICE FESTIVAL 


Mexico City, Nov. 18. 

Mexico is readying to film a 
series of three Indian stories as 
|the republic’s entry for the Ven- 
ice Festival next year. Producer of 
|film wines to remain anonymous 
| until the cameras start rolling. 
The three tales, loosely tied to- 
| gether by the script, will embrace 
the Yaquis, Otomi and Lancandon 
tribes. Picture will be in color 
and CinemaScope and producer 








rected by a different director. 
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L.A. Still Moderate; ‘Candle’ Crisp 
$18,000, ‘Queen’ Fair 126, ‘Country 
Mild 176, ‘So. Seas’ Sock 25466, 8th 





Los Angeles, Nov. 18. += 


First-run biz continues moderate 
this session, the sole opener to 
show strength being “Bell, Book 
and Candle,” with a torrid $18,000 
at Warner Beverly. Hard-ticket 
engagements generally are holding 
up but otherwise returns are low 
despite a few individual good 
showings. “Queen of Outer Space” 
is pendiog for a fair $12,000 or 
close in two theatres. 

Reissue of “The Robe” in two 
houses looks soft $12,800. “Big 
Country” shapes mild $17,000 
among regular holdovers for second 
week in four locations. “Torpedo 
Run” in second round is only slow 
$10,300 in three spots. 

“Cat on Hot Tin Roof” still is 
torrid $9,000 in 12th stanza at Fox 
Wilshire. “Old Man and Sea” is 
rated rich in second Fine Arts 
week. “South Seas Adventure” is 
leading the extended-runs with a 
torrid $25,500 in eighth round at 
Warner Hollywood. 

Estimates for This Week 

Warner Beverly (SW) (1,612; 90- 
$1.50)—"Bell, Book and Candle’ 
(Col). Hetsy $18,000 or near. Last 
week, with Orpheum, Hollywood, 
Uptown, Loyola, “Big Country” 
(UA) (12th wk, Warbev; Ist wk, 
others}, “Cop Hater” (UA) (ist wk) 
(except Warbev), $30,200. 

Les Angeles, Iris (FWC) (2,097; 
825; 90-$1.50) — ‘Queen of Outer 

(AA) and “Frankenstein 
(AA). Fair $12,000. Last 
week, Los Angeles with Pantages, 
“In Love and War” (20th), “Flam- 
ing Frontier” (20th) (2d wk), $10,- 

. Iris, “Decks Ran Red” (M-G), 
“Durkirk” (M-G) (2d wk-6 days), 
$1,600. 

Hillstreet (RKO) (2,752; 90-$1.50) 
-—- “Satan'’g Satellites” (Rep) and 
“Missile Monsters” (Rep). Slim 

800. Last week, “The Spider” 
(AD, “Terror from Year 5,000” 
(Al) (2d wk), $2,700. 

Downtown Paramount, Pantages 
(ABPT-RKO) (3.300; 2,815; 90- 
$1.50) — “The Robe” (20th) and 
“Demetrius and Gladiators” (20th) 
(reissues). Soft $12,800. Last week, 
Downtown Paramount with Vogue, 
“White Wilderness” (BV) (1st mul- 


(Continued on page 10) 


Det. Spotty; ‘Decks’ Lean 
$14,000, ‘Vampire’ Okay 
126, ‘Houseboat’ 166, 2d 


Det®oit, Nov. 18. | 

Generally, downtown biz re- 
mains good with most of the credit 
Rowe to holdovers and longruns. 








} 
| 


ewcomers “Decks Ran Red” at} 
ox, “Torpedo Run” at the Palms, 
and “Blood of Vampire” at Broad- | 
way-Capitol are only fair to okay. | 
Meanwhile, “Houseboat” is having 
a great sailing at the Michigan. 
“South Seas Adventure” is wow in | 
seventh week at Music Hall. “Gigi” | 
is fine in fifth stanza at Trans-Lux | 
Krim. | 
Estimates for This Week 


Fox (Fox-Detroit) (5,100; $1.25- | 
$1.50) — “Decks Ran Red’ (M-G) | 


and “Dunkirk” (M-G). Fair $14,000. | (41st wk). Behind increased adver- | $4,000. 
In Love and War” | tising pushed to good $1,800. Last Tin Roof” (M-G) (11th wk), $4,000, 


Last week, 

(20:h) and “Wolf Dog” (20th), 

$12.000. 
Michigan (United Detroit) (4,000; | 

$1:°5-$1.50) — “Houseboat” (Par) | 


and “As Young As We Are” (Par) 








Broadway (Parker) (890; $1.50- 
Broadway Grosses $2.50) — “South Pacific’ (Magna) 
(25th wk). Nice $5,000. Last week, 
6,700. 
Estimated Total Gross Fox (Evergreen) (1,536; $1-$1.50) 
This Week .:....... $431,815 |—“In Love and War” (20th) and 
(Based on 20 theatres) “Escape From Red Rock” (Indie) 
SS ee oso cow sen $484,200 ~ wk), Stout $6,500. Last week, 
T 7,200. 
en. on Se Oars? . Guild (Indie) (400; $1.25-$3)—| 
“Gigi” (M-G) (13th wk). Oke 
J e $4,000. Last week, $4,600. 
Liberty (Hamrick) (1,865; $1- 
e y $1.50) — “Party Girl’ (M-G) and 


$9,000 in Prov. 


Providence, Nov. 18. 
Although a holdover, “Last Hur- 
rah” still is biggest coin-getter cur- 
rently at Loew’s State, and leader 
in city. Other stands are not so 
. Strand looms fair with 
“Tarawa Beachhead.” RKO Albee’s 
second week with “Man of the 
West” shapes okay. “From Earth 
Tc Moon” is fairish at Majestic. 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 
“Man of West” (UA) and “Street | 
of Sinners” (UA) (2d wk). Okay 
$4,500. First week, $6,000. 
Majestic (SW) (2,200; 65-80)— 
“From Earth to Moon” (WB) and 
“It’s Great to Be Young” (WB). 
Fairish $6,000. Last week, “In 
Love and War” (20th) and “Show- 
down at Boot Hill” (20th), $7,000. 
State (Loew) (3,200; 65-80)— 
“Last Hurrah” (Col) (2d wk). | 
Active $9,000 after big $13,000) 
opening session. 
Strand (National Realty) (2,200; | 
65-80)—‘‘Tarawa Beachhead” (Col) | 
and “Murder Reporte” (Indie). | 
Carrying to normal Wednesday | 
opening to give stand fair $6,500) 
in 8-days. | 


K. C. Biz Better; ‘Hurrah’ 
Oke $9,000, ‘Country’ Big 
106, ‘In Love’ $10,500 


Kansas City, Nov. 18. 
There’s a healthier hue in film 
biz here this week, largely because 
of the strong calibre of product. 
“In Love and War” in two Fox 
Midwest theatres shapes fancy. 
“Big Country” at the Roxy is rated 











torrid, “Last Hurrah” at Midland | 


is~ barely okay but may hold. 
Other two are sure holdovers. “The 
Blob” at Paramount is above aver- 
age. “God Created Woman” con- 
tinues strongly in 4lst week on 
record-breaking run at the Kimo. 
Weather turned moist over week- 
end, after six weeks without rain. 
Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
n, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; $00 cars; 75- 
90)\—“Unwed Mother” (AA) and 
“Joy Ride” (AA) with “Tall 
Stranger” (AA) (2d run). Light 
$6,000. Last week, “Cop Hater” 
(UA) and “The Mugger” (UA), 


me, 
Kimo (Dickinson) (504; 90-$1.25) | 


—“God Created Woman” (Kings) 


week, $1,600. 
Midland (Loew (3,500; 90-$1.25) 
(Continued on page 10) 


PORTLAND TRADE UNEVEN 


‘Wilderness’ Lush $10,000, ‘Party 
Tame 414G, ‘Hurrah’ NSH 6G 


Portland, Ore., Nov. 18. 

Biz is perking at several first- 
runs currently. However, “Party 
Girl” at Liberty is slim. “Love and 
War” shapes stout in second ‘frame 
at the Fox. “Last Hurrah” looms 
as modest. “White Wilderness, at 
Paramount looks solid. 

Estimates for This Week 








“Andy Hardy Comes Home” (M-G). 
Slim $4,500. Last week, “Blood of 
Vampire” (U) and “Monster On 
The Campus” (U), $4,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“Last Hurrah” (Col) and 
“Return To Warbow” (Col). NSH 
$6,000. Last week, “Hell Squad” 
(AI) and “Tank Battalion” (AD), 
$6,200. 

Paramount (Port-Par) (3,400; $1- 
$1.50)\—“White Wilderness” (BV). 
Solid $10,000 or near. Last week, 
“Defiant Ones” (UA) anf “Tough- 
est Gun In Tombstone” (UA) (2d 
wk), $5,900. 


‘Houseboat’ Wow 
$12,000, Balto Ace 


Baltimore, Nov. 18. 

Big news here this week is 
“Houseboat” which opened strong 
at the Mayfair and shapes to hit 
new record. Other new entries are 
“In Love and War” which looks 
tame at the Century. “Decks Ran 
Red” is dull in first at the Stanley 
while “Party Girl” in second at the 
Hipp is modest. Looking fairly 
well are “Reluctant Debutante” in | 
seventh at the Little and “Me and 
Colonel” in sixth at the Playhouse. 

Estimates for This Week 

Century (R-F) (3,100; 50-$1.25) | 
—‘“In Love and War” (20th). Tame | 
$7,500. Last week, “Torpedo Run” 








New Entries Lift L ville; ‘Gigi Tall 
$3,000, ‘Onionhead’ 8146, Love’ 66, 2d 


Louisville, Nov. 18. 





Key City Grosses 


Estimated Total Gross 

This Week . - $2,176,015 
(Based on 22 cities and 236 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year $2,452,600 
(Based on 22 cities and 252 

theatres. ) 


‘Love Lusty 136, 
Mpls.; ‘Pacific’ 76 


Minneapolis, Nov. 18. 

Two of current newcomers, “‘The 
Last Hurrah” and “In Love and 
War,” seem to be of sufficiently 
major proportions to show up well 
at the boxoffice. “In Love” is 
rated fairly good at State. Another 
arrival, the hard-ticket “Windjam- 
mer,” doesn’t open until tomor- 
row (Wed.). 

Abundant holdovers comprise 
“South Pacific,” still in money in 
2lst week; “White Wilderness,” in 
third stanza and “Party Girl” and 
“Torpedo Run” in their second 
weeks. “Search for Paradise” 
wound up its highly profitable 38- 
week run Sunday (16) with box- 
office fireworks. 

Estimates for This Week 





Academy (Mann) (947; $1.50- 
$2.65) — “South Pacific’ (Magna) 
(21st wk). Brisk $7,000. Last 
week, $8,000. 

Century (‘S-W) (1,150; $1.75- 
$2.65) — “Windjammer” (NT). 


Opening tomorrow night (21) fol- 
lowing invitation prevue Thursday 
night. Initial public showing spon- 
sored by local Sons of Norway. 
Last week, “Search for Paradise” 
(Cinerama) (38th wk), terrific $22,- 
500 in 8 days. 

Gopher (Berger) (1,000; 85-90)— 
“Torpedo Run” (M-G) (2d wk). An- 
other okay week at $4,000. Last 
week, $6,000. 

Lyrie (Par) (1,000; 85-90) — 
“Party Girl” (M-G) (2d wk). Fin- 
ishing nicely enough at $6,000. 


Local first-run biz is fair to 
solid this week, with fresh product 
at four of downtown houses. “Love 
and War” in second stanza at the 
Rialto is making an okay showing. 
“Gigi,” on grind licy at the 
Brown, has had full houses since 
opening, following 27-week run of 
“South Pacific.” 

“Onionhead” at the Mary Ander- 
son shapes sturdy although not as 
great a blockbuster as “No Time 
For Sergeants.” “Party Girl’ at 
United Artists is only fairly good. 
“Tank Force” at the Kentucky is 
brisk. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 90- 
$1.25)—“Gigi” (M-G). Excellent 
$8,000 or near in view. Last week, 
“South Pacific” (Magna) (27th wk), 
$7,000 in 5 days. 

Kentucky (‘Switow) (900; 60-90)— 
“Tank Force” (Col) and “Buchanan 
Rides Alone” (Col). Stout $6,000. 
Last week, “Big Country” (UA) 
(4th wk), $5,000. 

Mary Anderson (People’s) (1,000; 
60-90)—“‘Onionhead” (WB). Strong 
$8,500. Last week “From Earth to 
Moon” (WB), $6,000. 

Rialto (Fourth Ave.’ (3,000; 60- 
85)\—“In Love and War” (20th) 
(2d wk). Oke $6,000 after last 
week’s $9,000. 

United Artists (UA) (3,000; 60- 
90)—“Party Girl” (M-G). Fairly 
good $7,500. Last week, “Last Hur- 
rah” (Col), $5,000. 


Rain Dampens Cleve. Biz 
But ‘Moon’ Fair $10,000; 
Torpedo’ 96, ‘Party’ 86 


Cleveland, Nov. 18. 

Long-runners are improving cur- 
rently but newcomers this week 
|are getting water-soaked grosses. 
| “From Earth To Moon” shapes fair 
}at Allen while “Torpedo Run” is 
rated light at State. “Party Girl” 
| is okay on move-over at Stillman. 
|“Search For Paradise” is pushing 
| ahead of 12th week to land a brisk 

total in 13th round at Palace. 

Estimates for This Week 
Allen (S-W) (3,800; 75-90) — 
“From Earth To Moon” (WB). Fair 











(M-G), $5,000. | Last week, $8,500. | $10,000. Last week, “In Love and 
|g; Simema (Schwaber) (460; 50-| RKO Orpheum (RKO) (2,800; 75- | War” (20th) (10 days), $16,000. 

| $1.25)—"Only French Can” (UM- | 99)—“Last Hurrah” (Col). Plenty} Continental Art (Art Theatre 
PO). Slow $1,500. Last Week, |of praise for this one but mild | Gyijq) (g50- $1.25)—“Your Past is 
Row to Murder Rich Uncle” (Col) | $8,000 looms. Last week, “Raw Showing” ‘Undie) Poor $1,700 
| Oe eh, See | Wind in Eden” (U), $7,000. |Last week “Crime and Punish- 
| Five West (Schwaber) (460; 50-| RKO Pan (RKO) (1,800; 75-85)— | ment” (Indie), $2,200 

| $1.25) — “Truth About Women” | “Decks Ran Red” \M-G) and “Saga | ec war ; 

| (Cont) (2d wk). Good $1,500. |of Hemp Brown” (U). Okay $5,000. | Heights Art (Art Theatre Guild) 
| Hippodrome (R-F) (2,300; 50-| Last week, “Adam and Eve” (In- | ‘925; $1.25)—"Odet” (Indie). Pass- 
$1.25)— Party Girl (M-G) (2d die) (2d wk), $4,500 at 75-90. j able $1,900. Last week, “Premier 
wk). Fair $4,000 after $7,000; state (Par) (2 200: 85-90) — “In | May’ (Indie), $1,100. : 

| opener. 4 _ Love and War” (20th). Heading |, Hippodrome (Telem't) (3,700; 75- 
| Little (R-F) (300; 50-$1.25)—“Re- | for smash $13,000. Last week | 90! — “Whole Truth” (Col) and 


luetant Debutante” (M-G) (7th wk). 


Nice $2,000 after $2,300 last week. | 


Mayfair (R-F) (900; 50-$1.50)— 
“Houseboat” (Par). Sock $12,000. 
| Last week, “La Parienne” (U) (4th 
wk), $3,500. 

New (R-F) (1.600: $1.50-$2.50)— 
“South Pacific’ (20th) (3d_ wk). 
Slow $4,000 after $4,500 in pre- 
vious week. 





Playhouse (Schwaber) (460; 50- 
$1.50) “Me and Colonel” (Col) 
(6th wk). Good $3,000 after $3,500 
in fifth. 


Stanley (R-F) (3.200: 50-$1.25)— 
“Decks Ran Red” (M-G). Dim 
Last week, “Cat On Hot 


| own (R-F) (1,125; 50-$1.50) — 
“Defiant Ones” (UA) (5th wk). 
| Slow $3,000 after $4,000 in fourth. 








$25 bag Swell $16,000. Last week, T > ] ( i h 
25.000. . 
Paims (UD) (2.961; $1.25-$1.50) | orpedo OK $9,000, icy; urra 


—‘“Torpedo Run” (M-G) and “Gun 


“Attila” (Indie). $11.000. |“Tarawa Beachhead” (Col). Weak 

Gubectane "World (Mann) (g00; | $8,000. Last week, “Last Hurrah” 
85)—“Arsenic and Old Lace” (In- | ‘Cob, $12,000. 
die) (reissue). Good $2,000. Last |, Lower Mall (Community) (500; 
|week, “Mlle. Striptease” (Indie) | 70-90)—“Wild and Wicked” (Indie) 
and “Miller's Beautiful Daughter” | 2%4 “Assault” (Indie) (2d wk), Mild 
(Indie (2d wk runs), $1,000. | $2,000 after $2,900. 

World (Mann) (400; 85-$1.25)—| Ohio (Loew) (1,244; $1.25-$2.50) 
|“White Wilderness” (BV) (3d wk). | South Pacific” (20th) (33d wk). 
|Has done a good boxoffice job. | eo age week, woe 
Neat $4,500. Last week, $5,900. | ace =(SW-Cinerama) (1,523; 

OES. Lact week, $0.50. | 0: sage — “Sense Per. Pare. 
’ dise” (Cinerama) (13th wk). Push- 
| ing to brisk $15,500 after $13,400 


‘ 
‘HOME’ FAIR $6,000 IN |: to br 
ast week. 
OMAHA: ‘IN LOVE’ 636 State (Loew) (3,500; 70-90) — 
] “Torpedo Run” (M-G). . Light 
Omaha, Nov. 18 $9,000. Last week, “Party Girl” 
| Biz is okay at downtown first- | (M-G), $11,000. 
runs this stanza. “Home Before Stillman (Loew) (2,700; 70-90)— 
| Dark,” at the Omaha, is rated only | “Party Girl’ (M-G) ‘m.o.). Okay 
|fair. “Torpedo Run” is moderate | $8,000 or.over. Last week, “Gigi" 
jat the State and “In Lave and) (M-G) (m.o.), $6,000. 


War” shapes modest in second 


stanza at Orpheum. On the hard | « ’ 
ticket front, “South Pacific’ con- | Moon Lofty $11,000, 





Runners” (UA). Oke $15,000. Last 
week, “Man of West” (UA) and “I 
Bury Living” (UA), $16,000. 
Madison (UD) (1.900; $1.25-$1.50) 
—‘White Wilderness” (BV) and 
“Littlest Hobo” (AA) (3d wk-4 
days). Oke $4,500. Last week, 


Good 7446, Seas’ Torrid 256, 3d 


Cincinnati, Nov. 18. | $25,000. Last week, $26,000. Good | 

Marquee changes at first-rums advance on extra shows for juves. | 
$7.500. are tilting Cincy film trade this | Grand (RKO) (1,400; 75-$1.10)— 
Broadway - Capitol (UD) (3,500;| week to a seasonal level. “Tor-|“Fearmakers” (UA) and “Cop 
90-$1.25)—“Blood of Vampire” (U) | pedo Run,” in oke stride at the Al-| Hater” (UA). So-so $5,500. Last | 
and “Monster on Campus” (U).| bee, and “From Earth to Moon,” | week, “Haunted Strangler” (M-G) | 
Average $12,000. Last week, “Tara-|looming firm at the Palace, are | a1, “Friend Without Face” (M-G), | 
wa Beachhead” (Col) and “Ghost | closely followed by “Last Hurrah” | $5 690. 
of China Sea” (Col). same. at Keith’s. Last named perked on | Keith’s (Shor) (1,500; 90-$1.25)— | 
United Artists (UA) (1 667: $1.25-| third day with arrival of Pope | “Past Hurrah” (Col) and “Pope | 
$3\—“South Pacific” (Magna) (32d | John XXIII coronation film. Stand- John XXIII Coronation” (Rank). | 
wk). Solid $10,000. Last week,|Out grosser for third big week, Good $7 500 Holds for second 
600. “South Seas Adventure,” reflects | \ op cast week “ta Love ane 
Adams (Balaban) 1,700; 90-$1.25) | support of extra shows for stu- ww." (29th) (2d wk). $5,000 
—“Party Girl” (M-G) (2d wk). Oke| dents. “South Pacific’ maintains - ae a 
$7.500. Last week, $8.500. | pleasing pace on 29th lap. | Palace (RKO) (2,600; 75-$1.10)— 
Music Hall ‘SW-Cinerama)| Estimates for This Week ‘From Earth to Moon” (WB). | 
(1.208; $1.50-$2.65) — “Senth Seas} Albee (RKO) (3,100; 90-$1.25)— | Pleasing $9,000 or near. Last 
Adventure” (Cinerems) (7th wk).|“Torpedo Run” (M-G). Oke $9.- week, “Streetcar Named Desire 


} 





Wham $22,000. Last w2ek. $22.500.| 000. Last week, “Party Girl (M-G), ‘20th) (reissue), $6,500. 

Trans- Lux Krim ‘(Trars- Lux) | ditto, Valley ‘Wiethe) (4,300; $1.50-} 
(1.900: 90-$1.65) — “Gigi” (M-G)| Capitel (SW-Cinerama) (1.376; $2.50)—‘“South Pacific’ (29th wk). 
(5th wk). Fine $7,000. Last week, | $1.20-$2.65)\—“South Seas Adven-| Easing off to okay $5,709. Last 


iture” (Cinerama) (3d wk). Hotsy | week, $6,000, 


$8,000. 


tinues to hold up well at the Coop- 
er imits fourth week but opening 
of “Old Man and Sea” proved soft 
at the Brandeis. 
shuttered at latter spot. 
Estimates for Tlris Week 

Brandeis (Cooper) (694; $1.25- 
$1.50)—“‘Old Man and Sea” (WB). 
Poor $3,000. Last week, “Last of 
Fast Guns” (U) and “Voice in Mir- 


ror” (U), $2,500 for 4 days at 90c 
scale. 
Cooper (Cooper) (708; $1.50- 


$2.20) — “South Pacific” (Magna) 
(4th wk). Holding to fast $11,000. 
Last week, ditto. 

Ohama (Tristates) (2,066; 75-90) 
—‘Home Before Dark” (WB). Fair 
$6,000 or near. Last week, “Blob” 
(Par) and “Married Monster Outer 
Space” (Par), $5.000. 

Orpheum (Tristates) (2,980: 90- 


Last | $1.25)—“In Love and War” (20th) | 


|(2d wk). Moderate $6,500. Last 
week, $8,000. 

State (Cooper) (850; 90)—“Tor- 
pedo Run” (M-G). Fair $3,500. 
Last week, “Party Girl’ (M-G), 
| $3,500, 


Balcony has been | 


(Fine $8,500. 


Indpls.; ‘Dark’ Fat 9G 


Indianapolis, Nov. 18. 

Results are mixed at first-runs 
| here this stanza. “From Earth to’ 
| Moon” is getting big play from the 
| seience fiction crowd to lead the 
city by a wide margin at Circle. 
“Last Hurrah” looks poor at 
| Loew's opening round. “Home Be- 
fore Dark” looms good at Keith's. 
Estimates for This Week 
| Cirele (Cockrill-Dolle) (2,800; 75- 
| 90)—“From Earth to Moon” (WB) 
j}and “Ride Crooked Trajl” (U). 
| Solid $11,000. Last week, “In 
|Love and War” (20th) and “Hell 
| Ship Mutiny” (Indie), $10,000. 

Keith’s (C-D) (1,300; 75-90)— 
“Home Before Dark” (WB). Good 
| $9,000. Last week, “Me and Col- 
onel” (Col), $6,000. 





Loew’s (Loew) (2,427; 75-90)— 
| “Last Hurrah” (Col). Poor $5,000 
or less. Last week, “Big Country” 


(UA), $7,000. 

| Lyrie (C-D) (850; $1.25-$2.20)— 
“South Pacific” (Magna) (30th wk). 
Last week, $9,000. 
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Strong Fare Bolsters Chi; ‘To Live’ 
Whopping $46,000, ‘Hobo’- Queen’ OK 
126, Houseboat’ Boff 206, Tunnel’ 216 





Chicago, Nov. 18. + 


Strong pix, both fresh and hold- 
over, figure to buoy downtown 
cinemas in the current round, 
though widely fluctuating weather 
is a question mark. State-Lake’s 
“I Want to Live!” is leading the 
new entries with a boffo $46,000. 
Oriental’s combo of “Littlest 
Hobo” and “Queen of Outer Space” 
looms fairly okay at $12,000. 

Holdovers shape fair to fancy. 
Second-weekers include “Last Hur- 
rah,” just okay at the Chicago; 
“Houseboat,” sock at the Esquire; 
“Tunnel of Love,” bright at the 
Woods; “Party Girl,” trim at the 
United Artists; “Monster on 
Campus”-“Blood of Vampire” 
combo is rated nice at the Garrick. 
“In Love and War” looks fine in 
third Roosevelt frame. 

Of the hard ticketers, “South 
Seas Adventure” is hotsy in eighth 
term at the Palace; “Gigi” shapes 
fancy for 19th Harris week; “South 
Pacific” looms socko for 34th stanza 
at McVickers; and “Around World 
in 80 Days” is great in 85th round 
at Todd's Cinestage. 

Estimates for This Week 

Capri (Dowd) (585; $1.25-$1-.50)— 
“Tides of Passion” (Janus). Dandy 
$6.000. Last week, reissues. 

Carnegie (Telem’t) (485; $1,25)— 
“There’s Always a Price Tag” | 
(Rank). Fair $2,200. Last week, 
reissues. 

Chieago (B&K) (3,900; 90-$1.80) 
—‘‘Last Hurrah” (Col) (2d wk). 
Good $21,000. Last week, $27,000. 

Esquire (H&E Balaban) (1,350; 
$1.50)—“‘Houseboat” (Par) (2d wk). 
Sock $20,500. Last week, $23,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Blood of Vampire” (U) and “Mon- 
ster on Campus” (U) (2d wk). Nice 
$8,000. Last week, $10,000. 

Harris (Todd) (984; $1.25-$3)— 
“Gigi” (M-G) (19th wk). Snappy 
$15,500. Last week, $15,000. 

Loop (Telem’t) (606; 90-$1.50)— 
Reissues. Last week, “Fantasia” 
(BV) (reissue), $7,500. 

MeVickers (JL&S) (1.580; $1.25- 
$3.30)\—“South Pacific’ (Magna) 


(Continued on page 10) 


‘Hurrah’ Loud 156, 
| 
Philly; Sea’ 106 
y, ota 
Philadelphia, Nov. 18. 
Exhibitors here are making the 
best of last week’s rainy weekend. 
Ace newcomer looks to be “Last 
Hurrah,” which looms fancy at the 
Randolph. “Houseboat” still is fast 
in fifth round at Arcadia while 
“Windjammer” looms brisk in 
third Boyd stanza. “Old Man and 
Sea” is rated stout on opening at 
the Goldman. “Case of Dr. Laur- 
ent” is great at the Studio and 21 
nabe houses. 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— 
“Houseboat” (Par) (5th wk). Fast 
$11,000. Last week. $13,000. 
Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT) (3d wk). Brisk 
$12,000. Last week, $11,000. 


Fox (National) (2,250; 65-$1.49)— 
=a rene with Shadow” (U) 
an 





“Saga of Hemp Brown” (U). d 


Slow $6,500. Last week, 
with Fire” (Col) and 
Rides Alone” (Col), $7,000. 
Geldman (Goldman) (1,200; 
$1.50-$2.60)\—“Old Man and Sea” 


(WB). Stout $10,000. Last week, 
“Torpedo Run” (M-G) (2d wk), 
$4,000 in 4 days. : 

Midtown (Goldman) (1,000; 65- 
$1.49) — “South Pacific’ (Magna) 
(34th wk). Sturdy $8,000. Last 
week, $7,000 


Randolph (Goldman) (1,250; 65- 
$1.80)—“Last Hurrah” (Col). Fine 
$15,000. Last week, “Onionhead” 
(WB) (2d wk), $8.000. 

Stanley (SW) (2.900: 99-$1.80)— 
“Cat on Hot Tin Roof” (8th wk). 
Trim $11,000. Last week, $12,000. 

Stanton (SW) (1.483; 99-$1.49)— 
“Defiant Ones” (UA) 
Stout $7,200. Last week, $7.000. 

Studio (Goldberg) (400; 99-$1.49) 
— “Case of Dr. Laurent” (Indie). 


Sock $8,500. Last week, reissues. | $1 


Trans-Lux (T-L) (500; 99-$1.80) 
“Reluctant Debutante” (M-G) 
(8th wk). Neat $3,500. Last week, 
$3.900. ; 
Viking (Sley) (1,000: 75-$1.49)— 
“In Love and War” (20th) (2d wk). 





(8th wk).|$ 





Oke $9.000. Last week, $17,500. 
World (Pathe) (604; 95-$1.80)— 
“Mitsou” (Indie) (2d wk). 


$2,600. Last week, $2,900. 


Good | (WB) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicateds 
‘include the U. S. amusement 
tax. 


Home’ Cozy 156, 
St. L.; ‘So. Seas 
136, Love 126 


St. Louis, Nov. 18. | 

Several new ones this week but | 
“Man of West” at Loew’s is only | 
fair. “Home Before Dark” at the | 
St. Louis shapes fancy. Still big | 
on holdover are “South Pacific” in | 
a 31st week at the Pageant and | 





|“South Seas Adventure” in third | 


week at the Ambassador. “In Love | 
and War” in second stanza at the 
Fox looks lively. 
Estimates for This Week 
Ambassador (SW-Cinerama) 
(1.400; $1.20-$2.40)— “South Seas | 
Adventure” (Cinerama) (3d wk). 
Good $13,000. Last week, same. 
Apollo Art (Grace) (700; 90-$1.25) 
“Captain From  Koepenick” 
(Indie) (2d wk). Neat $2,500. Last 


, week, $3,300. 


Fox (Arthur) (5,000; 65-90)—“In 
Love and War” (20th) and “For- 
bidden Island” (Col) (2d wk). Stout 
$12,000. Last week, $16,000. 

Loew's (Loew) (3,200; 60-90) — 
“Man of West” (UA) and “Hong 
Kong Confidential” (UA). Fair| 
$10,000. Last week, “Party Girl” | 
(M-G) and “Terror in a Texas) 
Town” (UA) (2d wk), $7,000. 

Orpheum (Loew) (1,000; 60-90)— | 
“Torpedo Run” (M-G) and “Menace | 
in the Night” (UA) (2d wk). Good | 
$5,000. Last week, $8,500. } 

Pageant (Arthur) (1,000; $1.80-| 
$2.25) — “South Pacific’ (Magna) | 
(31st wk). Trim $5,000. Last week, | 
same. 

Richmond (Arthur) (1,000; 60-90) 
—“Pantaloons” (Indie). Oke $2,000. | 
Last week, “Mademoiselle Strip- | 
tease” (Indie) (2d wk), $1,800. 

St. Louis (Arthur) (3,600; 60-75) 
—'‘Home Before Dark” (WB) and 
“Rx Murder” (20th). Fine $15,000. 
Last week, “At War With Army” 
(Par) (reissue) and “Let’s Go Navy” 
(Indie). $9,000. 

Shady Oak (Arthur) (560; 60-90) 
— “Three Men in Boat” (DCA). 
Trim $3,000. Last week, “Case of 
Dr. Laurent” (T-L), $2,000. 


FRISCO OFF; ‘SPIDER’ 
$9,000, ‘IN LOVE’ 936, 2 


San Francisco, Nov. 18. 
Science-fiction pix are dominat- 
the local scene and none is 
very well. However, “Frank- 
enstein 1970” paired with “Queen 





of Outer S ” sha t) at 
Golden Gate. “Reluctant Mo 
tante” shapes 


good in second War- 
field session. “Lost Missile” with 
“Fearmakers” looks slow at United 
Artists. “South Pacific” is sturdy 
in 20th round at Alexandria. 
Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—‘Frankenstein 1970” (AA) and 
“Queen of Outer Space” (AA). 
Okay $10,000. Last week, “Mark 
Of Hawk” (U) and “Tanganyika” 
(U), $7,000. 

Fox (FWC) (4,651; $1.25-$1.50)-—- 
“In Love and War” (20th) and 
“Showdown at Boot Hill” (20th) 
| = Fair $9,500. Last week, 


Warfield (Loew) (2,656; 90-$1.2!5) 
—‘Reluctant Debutante” (M-G) 
a Foy Good $10,000. Last week, 
Paramount (Par) (2,646; 90-$1.25) 
—‘“Spider” (AI) and “Terror From 
Year 5,000” (AI). . ,000. 
Last week, “Tarawa Beachheac” 
(Col) and “Tijuana Story” (Col), 
$13,000 


“Torpedo Run” (M-G) and “I Ac- 


—“Old Man and Sea” 





‘St. Francis (Par) (1,400; $1.25- 
a oa Earth to Moon” 
an 
(Continued on page 10) 


|which rolls in late spring in or 
“Brain From Planet | around Seville, Spain. Screenplay 


BUFFALO B.O. THINS OUT 





‘Tarawa’ Okay $11,000, “Torpedo” 
Slow 912G, ‘Hurrah’ NSH 8G 





Buffalo, Nov. 18. 

Biz at first-runs this stanza is 
thinning out, with few really big 
pictures. “Tarawa  Beachhead” 
iooks okay at the Paramount but 
“Torpedo Run” shapes moderate at 
the Buffalo. “In Love and War” is 
slipping off to a nice total at the 
Center in third week. 

Estimates for This Week 
Buffalo (Loew) (3,500; 70-90)— 





euse” (M-G). 
week, “Man of West” (UA), $11,300. | 

Center (AB-PT) (2,000; 70-90) — | 
“In Love and War” (20th) (3d wk). 


Tapering to nice $6,800. Last week, | conditions for this time in Novem- | fourth. 


$8,500. 

Century (UATC) (1,410; 70-90)—_ 
“Last Hurrah” (Col) and “She| 
Played With Fire” (Col). Offish 
$8,000 or over. Last week, “South 
Pacific’ (Magna) (25th wk-6 days), 
$9,500 at $3 top. 

Lafayette (Basil) (3,000; 70-90)— 
“Mississippi Gambler” (U) and 
“Up Front” (U) (reissues). Mild 
$7,000 or close. Last week, “At 
War With Army” (Par) (reissue) 
and “Littlest Hobo” (AA), $9,200. 

Paramount (AB-PT) (3,000; 70- 
90) — “Tarawa Beachhead” (Col) 
and “Apache Territory” (Col). 
Passable $11,000. Last week, “From 
Earth to Moon” (WB) and “Hot | 
Angel” (Par), $7,500. 

Teck (Loew) (1,200; 70-$1.25)—_| 
“Cat on Hot Tin Roof” (M-G) (12th 
wk). Soft $4,000.“ Last week, 
$4,800. ; 

Cinema (Martina) (450; 70-$1.25) 
(WB) (2d 
Tame $2,500. Last week, 





wk). 
$4,000. 


‘Gigi’ Sockeroo $15,000, 
D. C.; ‘Sea’ Modest 86, 
‘Deb’ 8G, ‘Hurrah’ 836 


Washington, Nov. 18. - | 

“Gigi” is off to a lusty start at | 
Keith’s on popular price run fol- 
lowing 16 stanzas at the Columbia 
earlier on hard-ticket engagement. 
Otherwise, mainstem biz runs slug- 
gish here, with “Reluctant Debu- 
tante” a bright spot in its fifth 
frame. “Decks Ran Red” is below 
expectations. “Old Man and Sea 
shapes moderate on first Uptown 
week. The 207-seat Plaza, “Dr. 
Laurent” is smash. “Last Hurrah” 
looms fancy in third Trans-Lux 
round. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.25) — “The 
Spider” (AI and “Brain Eaters 
(AD. Hep $12,000. Last week, 
“From Earth to Moon” (WB), 
10,500. 
. Capitol (Loew) (3,434; 90-$1.25) 
—“Party Girl” (M-G) (2d wk). 
Weak $12,000. First week, $16,000. 

Columbia (Loew) (904; 90-$1.25) 
—“Reluctant Debutante” (M-G) 
(5th ww oot ae Serene 
9,000 in fourth. mains on. 
. Keith’s (RKO) (1,850; 90-$1.25)— 
“Gigi” (M-G). Wow $15,000 in first 
stanza at pop prices. Ran 16 weeks 
as hard-ticket pic. Last week, 
“Man of West” (UA) (2d wk), 
7,000. 
: MacArthur (K-B) (900; $1.10)— 
“Pot Bouille’ (Cont). Great $5,- 
000. Holds. Last week, “Man in 
Raincoat” (Indie) (2d wk), $3,500. 

Ontario (K-B) (1,240; 90-$1.25)— 
“Houseboat” (Par) (5th wk). Sturdy 
$8,000, and stays on. Last week, 


000. 
Palace (Loew) (2,390; 90-$1.25)— 








“Decks Ran Red” (Col). a 

tin, 000. Last week, “In 
— er” (20th) (2d wk), 
$11,500. 


Plaza (T-L) (276; 90-$1.50)—“Dr. 
Laurent” (T-L). Socko $8,500. Last 
week, ey Desire” (Janus) 
(6th wk), q 

Trans-Lux (T-L) (600; $1.25- 
$1.80)—“Last Hurrah” (Col) (3d 
wk). Nice $8,500 for second week 
in row. 

Uptown (SW) (1,100; $1.25-$2.50) 
—“Old Man and Sea” (WB). 
Shapes slow $8,000 in 9 days. Last 
oak. “South Pacific’ (Magna) 
(32d wk), final three days, $6,000. 

Warner (SW-Cinerama) (1,300; 
$1.25-$2.40)—“Windjammer” (NT) 
(5th wk). Good $14,300, with two 
extra screenings. Last week, 
$11,300. 


SEEK WARDEN FOR ‘NINA’ 
Hollywood, Nov. 18. 
Jack Warden is being paged for 
one of the top roles in Hugo 
Fregonese’s production, “Nina and 
the Tramp.” - 
Warden, in cast of “The Sound 
and the Fury,” for 20th-Fox, is 
now in negotiations on the film, 








is by Carlos Blaco. 


'B’way Biz Skidding But ‘Houseboat’ 


Wow $40,000 m 4 Days, Mouth’ Boff 
256, ‘Gigi Sock $28,400, ‘Uncle’ 266 


Broadway film business has 
turned almost as dull as the weath- 
er in the current session despite 
a few bright spots. Heavy rain on 
Saturday night and some rainfall 
last Monday, of course, were of 


Slow $9,500. Last | io especial help. And naturally the 


first-run situation is suffering from 
a plethora of holdovers and ex- 
tended-runs. This, plus general 


ber, -along with some less than 
sensational product are helping the 
downbeat. 

“Houseboat,” of course, shapes 
as standout among the new en- 
trants with a wow $43,500 in its 
first four days at the Capitol. 
“Horse’s Mouth” is pacing the arty 
theatres with a mighty $25,000 in 
first week plus preview coin at 
the Paris. 

“My Uncle, Mr. Hulot,” playing 
in two houses, and “Gigi” at the 
Sutton are two other great’ art 
house entries. “Hulot” is tremen- 
duous $13,800 at the Baronet and 
smash $12,500 at the Guild, both 
in second rounds. “Gigi” con- 


tinued mighty with $28,415 in first | 


holdover round at the Sutton. 
“Home Before Dark” with stage- 
show is sagging to a fairish $107,- 


000 in second session at the Music| 


Hall. It stays on. 

Paramount chgnged to “Mardi 
Gras” yesterday (Tues.) after an 
elaborate preview Monday night, 
with the stars of this p‘c attending. 
Final week of “Last Hurrah” plus 
stageshow looks like fair $39,000 
at the Roxy. “Tunnel of Love” 
opens Friday. 

“Party Girl” landed a good $14,- 


500 in third stanza at the State, | 
“Big Country” is | 


and is staying. 
heading for big $14,500 in current 
(7th) session at the Astor. 

The Victoria brought in “I Want 
To Live” yesterday (Tues.) after 
seven weeks plus six days of a 
highly successful run with “Defiant 
Ones.” 


“South Seas Adventure” is best | 
hard-ticket pic, now in 18th week | 


at the Warner. It held with sol‘d 


$25,900 in 17th round. Still nice | 


is “South Pacific,” in sixth week 
on move over to the Rivoli. 
of Heaven” goes to grind and lower 
admission policy at the Palace 
today (Wed.), after five very disap- 
pointing weeks on two-a-day and 
$3 top. 
Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Big Country” (UA) (7th wk). 
Present stanza winding today 
(Wed.) likely will reach big $14,500. 
Sixth was $15,500 for 6% days, 
last Wednesday (12) night being 


used for invitational showing of 


“Separate Tables.” 

Baronet (Reade) (430; $1.25-$2)— 
“My Uncle, Mr. Hulot” (Cont) (3d 
wk). Initial holdover round ended 
Sunday (16) was whopping $13,300. 
First, record $15,800. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Houseboat” (Par). First four 
days hit wham $40,000. Holding, 
naturally. 

Criterion (Moss) (1,671; $1.80- 
$2.50)—“‘Old Man and Sea” (WB) 
(7th wk). Sixth round finished 
Sunday (16) was mild $10,800. 
Fifth, $13,900. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Orders To Kill” (UMPO), 
Opened Monday (17). In ahead, 
“Night Heaven Fell” (Kings) (4th 
wk-6 days), mild $4,500 after $6,- 
600 in third full week. 

Guild (Guild) (450; $1-$1.75)— 
“My Uncle, Mr. Hulot” (Cont) (3d 
wk). First holdover stanza ended 
Sunday (16) was still great at $12,- 
500. Initial week, $15,200. 

Normandie (Trans-Lux) (592; 
$1.80-$2.80)—“Tosca” (Indie) (4th 
wk). Current week winding today 
(Wed.) looks like trim $8,000. Third 
week, $10,000. Stays fifth week. 

Palace (RKO) (1,642; $1.25-$3)— 
“Roots of Heaven” (20th) (6th wk). 
Fifth stanza finished yesterday 
(Tues.) was mild $10,500. Fourth, 
$12,000. Stays until “Night To Re- 
member” (Indie) (opens Dec. 
“Roots” goes on continuous run to- 
day (Wed.) with 90c-$2 scale. 

Odeon (Rank) (813; 90-$1.80)— 
“Night Heaven Fell” (Kings) (5th 
wk). Fourth session completed 
Monday (17) was fair $6,600. Third, 


$9,000. 

Paramount (ABPT) (3,665; $1-$2) 
—‘“Mardi Gras” (20th). Opened 
yesterday (Tues.) after being 
preemed Monday (17) night, with 
four stars of pic attending. In 
ahead, “In Love and War” (20th) 
(3d wk-4 days), good $20,000 after 
$36,000 in second week of seven 
days. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 


“Roots | 


|(2d wk). First round completed 
Monday (17) was mighty $25,000, 
including preview showing coin. 

Radio City Music Hall (Rocke- 
feilers) (6,200; 90-$2.75}\—"“Home 
| Before Dark” (WB) with stageshow 
|(2d wk). This stanza winding up 
| today (Wed.) is heading for fairly 
good $107,000. First week, $138,- 
|000. Holds a third, and also a 
Christmas show then 
comes in here. 

Rivoli (UAT) (1,545; $2-$3.56)— 
|“South Pacific” (Magna) (7th wk). 
Sixth session ended Monday (17) 
| was good $23,400, being helped by 
extra show Nov. 1l. Fifth week, 
| Plaza (Lopert) (525; $1.50-$2)— 
“Inspector Maigret” (Lopert) (6th 
| wk). Present frame ending today 
|(Wed.) looks like smooth $7,200. 
Fifth was $9,800. Continues. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Last Hurrah” (Col) with stage- 
show (4th-final wk). This stanza 
| ending tomorrow (Thurs.) for eight 
days looks like fair $39,000. Third, 
$60,000. “Tunnel of Love” (M-G) 
opens Friday (21). 

State (Loew) (3,450; 50-$1.75)— 
|“Party Girl” (M-G) (4th wk). 
Third round ended Monday (17? 
— good $14,500. Second, $18,- 
5 


Sutton (R&B) (561; 95-$1.80)— 





“Gigi” (M-G) (3d wk) Second 
|frame completed Saturday (15) 
|held with a giant $28,415. First 


was recorded $28,600. Third Sun- 
| day was less than $100 below sec- 


|ond Sunday or $4,375. Long lines 
|Sunday and Saturday spelling 
| trick, with seven shows on Satur- 
days 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “What Price Murder” 
(UMPO) (2d wk). Initial stanza 
ended Suaday (16) was fairly good 
$10,000. 


Victoria (City Inv.) (1,003; 50-$2) 


—*“I Want To Live” (UA). Opened 
yesterday (Tues.). Last week, 
|“Defiant Ones” (UA) (8th wk-6 


days), okay $10,200 after $14,500 
for seventh full week. 
Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“‘South Seas Adven- 
ture” (Cinerama) (18th wk). The 
17th week completed Saturday (15) 
was solid $25,900. The 16th stanza, 
$29,000, with some extra shows. 


Tn Love Fine 176, 
- Toronto; Cat’ 76 


Toronto. Nov. 48. 

Major newcomer is “In Love and 

War,” rated nice at Imperial. 
| “Tarawa Beachhead” looks fairly 
| good at nine-house Taylor tiein. 
| The 17th and final stanza of “Seven 
| Wonders of the World” saw week- 
end sellouts. “La Parisienne” 
| sha nice in fourth frame at 
Carlton. “Big Country” looms okay 
in third Loew's week. 
Estimates for This Week 

Cariton (Rank) (2,518; 75-$1.25) 
—‘“La Parisienne” (UA) (4th wk). 
Nice $8,000. Last week, $10,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Prince 
of Wales, Scarboro, State (Taylor) 
(1,338; 1,059; 995; 1,649; 1,393; 752; 
1,200; 684; 694; 50-75) — “Tank 
Force” (Col) and “Tarawa Beach- 
head” (Col). Good $26,500. Last 
week, “Never Love Gangster” (AA) 
and “You Can't Escape” (AA), 
$15,000 in 4 spots. 

Hollywood (FP) (1.080; $1-$1.25) 
—“Certain Smile” (20th) (3d wk). 
Fair $5,000. Last week, $7,000. 

Hyland (Rank) (1,057; $1)—“Big 
Money” (Rank) and “Ski Crazy 
(Rank). Oke $5,000. Last week, 
“Whole Truth” (Col) (2d wk), same. 

Imperial (FP) (3,343; 75-$1.50)-— 
“In ve and War” (20th). Nice 
$17,000. Last week, “Houseboat” 
(Par) (3d wk), $12,000. 

International (Taylor) (557; $1)— 
“Orders to Kill” (IFD) (6th wk). 





17.| Sturdy $3,000. Last week, same. 


Loew’s (Loew) (2,096; 75-$1.25)— 
“Big Country” (UA) (3d wk). Okay 
$11,000. Last week, $14,000. 

Tivoli (FP) (995: $1.75-$2.40) — 
“South Pacific” (20th) (20th wk). 
Easing to solid $10,000. Last week, 
$11,000 


Towne (Taylor) (695; $1-$2.50)— 


“Gigi” (M-G) (17th wk). Hep 
$7.000. Last week, $7,500. 
University (FP) (1,255: $1.50- 


$2.40)—“‘Seven Wonders of World” 
(Cinerama) (17th wk). Big $14,500. 
Last week, $12,000. 

Uptown (Loew) (2,074; 75-$1.25) 
—“Cat on Hot Tin Roof” (M-G) 
(Sth wk), Fine $9,000. Last week, 
' $12,000. . 
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indian Summer Hypoes Hub; ‘Moon’ 
Bright $16,000, Uncle’ Boffo 156 


Boston, Nov. 18. 

Indian Summer weather is bring- 
Ing out crowds to the deluxers 
here, with big night biz. “My 
Uncle, Mr. Hulot” ‘looks sock at 
the Kenmore. “From Earth to 
Moon” is nice at the Memorial. 

Holdovers again dominate, with 
hard-ticket pix, “Windjammer” at 
the Boston in 13th session, “Gigi” 
at the Gary in 12th and “South 
Pacific” at the Saxon in 32d, get- 
ting big coin. “Last Hurrah” is big 
at Orpheum in fourth, “Reluctant 
Debutante” is sturdy at State in 
second. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.75-$2.50) 
“Old Man and Sea” (WB) (4th wk). 
Failing $5,500. Last week, $6,500. 

Beacon Hill (Sack) (678; 90-$1.50) 

—‘“White Wilderness” (BV) (6th 
wk). Neat $4,000. Last week, $5,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Windjammer” (NT) 
(13th wk). Rousing $18,000 in 12th 
week. Last week, ditto. 

Capri (Sack) (1,150; 1.50)— 
“Demoniac” (UMPO (2d wk). Oke 
$5,000. Last week, $6,000. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Me and Colonel” (Col) (9th wk). 
Fighth week fine $5,000. Last week, 


$6.800. 

Fenway (NET) (1,376; 1.10) 
—"“Tom Sawyer” (Indie) (r e) 
and “Gunfire at Indian Gap” (Rep). 
NSH $3,000, Last week» “Wolf Lar- 
. AA) and “Snowfire” (Col), 


Gary (Sack) (1,340; $1.25)— 
“Gigi” (M-G) (12th wk). Sharp 
$12,000. Last week, $13,000. 

Kenmore (Indie) (700; 90-$1. 50) 

— “My Uncle, Mr. Hulot” (Cont). 
Wow $15,000. Last week, “Arsenic 
and Old Lace” and “Inspector Gen- 
eral” (reissues). $5,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—“From Earth to Moon” (WB) and 
“Steel Bayonet” (UA). Bright $16,- 
000. Last week, “Blood of Vam- 
pire” (U) and “Monster on Cam- 


pus” (U), $9,000 
Metropolitan (NET) (4,357; 70- 
~~ 
( 


$1.10)—“In Love and War” ( 
and “Frontier Gun” (Indie) 
wk). Sagging to thin $9,000. Last 
week, $16,000. 

Mayflower (ATC) (683; 75-$1.25) 
—‘Streetcar Named Desire” (20th) 
and “Blue Men of Morocco” (20th) 
(reissues). Oke $3,000. Last week, 
“Damn Yankees” (WB) and “Ama 
Girls” (Indie) (2d runs), $3,200. 

Paramount (NET) (2,357; 70- 
$1.10)—“‘Tom Sawyer” (Indie) (re- 
issue) and “Gunfire at Indian Gap” 


(Rep). Mild $7,500. t week, 
“Wolf Larsen” (AA) and “Snow- 
fire” (Col), new low at $4, 


Pilgrim (ATC) (1,000; 60-$1.10)— 
“Tarawa Beachhead” (Col) and 
“Kill Her Gently” (Col) (2d wk). 
Fine $7,000. Last week- $9,500. 

Saxon (Sack) (1,000; $1.50-$3.50) 
—South Pacific’ (Magna) (32d 
wk). Slick $12,000. Last week, 


Trans-Lux (T-L) (730; 75-$1.25)— 
“Mademoiselle Striptease” (DCA) 
and “Blonde in Bondage” (DCA). 
Hot $6,000. Last week, “White 
Slavery” (Indie) and “Paris Vice 
Squad” (Indie) (2d wk), $5,000. 

Orpheum (Loew) (2,900; 90-$1.50) 
“Last Hurrah” (Col) (4th wk). Big 
— Last week, $20,000. 

State (Loew) (3,600; 75-$1.25)— 
“Reluctant Debutante” (M-G) (2d 
sy Snappy $10,000. Last week, 





KANSAS CITY 


(Continued from page 8) 


—‘“Last Hurrah” (Col). Okay $9,- 
000, but under expectations. How- 
ever, may hold. Last week, “Tor- 
pedo Run” (M-G) and “Menace in 
Night” (UA), $6,500. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2)—“Windjammer” (NT) 
(11th wk). Medium $8,000. Last 
week, same. Management last 
week announced the picture would 
clese run Dec. 7, with “South Seas 
sy nl to follow. 

Paramount (UP) (1,900; 75-90)— 
“The Blob” (Par) and “I Married 
a Monster” (Par). Oke $7,000. Last 
week, “From Earth To Moon” 
(WB) and “Party Crashers” (Par), 
same. 

Roxy (Durwood) (879; 90-$1.25) 
—"Big Country” (UA). Torrid $10,- 
000; holds. Last week, “La Paris- 
jenne” (UA) (3d wk), $6,000. 

Rockhill (Little Art ee 
(750; 75-90)—“Captain from Koe- 

nick” (DCA). Routine $1,600. 

week, “Law and Disorder” 
(indie), $1,509. 

Uptown, Granada (Fox 

(2,043; 1,217; 75-90)—“In Love and 


War” (20th). Handsome $10,500; 
will hold. Last week, regular 
three-house 


arrangement, includ- 
ing the Fairway (700) on “White 
Wilderness” (BV), $14,000. “Wil- 
derness” held over in Fairway, for 
fine $2,500 there; will hold. 








PITT IN SLUMP ALBEIT 
‘WILDERNESS’ FAT 76 


Pittsburgh, Nov. 18. 

Business generally is back in the 
dumps again, with only two new 
pictures downtown, “Old Man and 
the Sea” at Warner and “Torpedo 
Run” at Fulton. Neither is _— 
much, “Sea” being especially d 
appointing. “In Love and War 
Deiehtest spot is the Squirrel Hill 
Brightest spot is the i 
nabe pot ge “White Wilder- 
ness” is holding up in great style. 
“Defiant Ones” is w g up a 
solid run at Penn satisfactorily. 

Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
“Torpedo Run” (M-G). Will be 
lucky to get mild $4,500. Last week, 
“Tom Sawyer” (DCA) (reissue), big 
surprise at Rt big $6,200. 

Guild (Green) (500; 99-$1.25)— 
“Arsenic and Old Lace” (Indie) and 
“Inspector General” (Indie) (re- 
issues). Oldies doing unexpectedly 
well at $2,700. Last week, ons 
From Koepenick” (DCA) (2d w 
$1,600. 

Harris (Harris) (2,165; 80-$1.25) 

—“In Love and War” (20th) (2d 
wk). Taking a fast dip to lean 
$4,500. Last week, $9,000. 

Penn (UA) (3,300; 99-$1.50) — 
“Defiant Ones” (UA) (3d wk-5 
days). This one~has done all that 
was expected. Okay $8,500. Las 
week, $12,500. 

Hill (SW) (900; 99-$1.25) 
~—— “White Wilderness” (BV) (2d 
wk). Sock $7,000 or near. Last 
week, $7,500. 

Stanley (SW) (3,800; 80-$1.25)— 
“Gigi” (M-G) (2d wk). Below ex- 
pectations. After roadshow run of 
10 weeks at the Warner, more had 
been expected. Looks mild $7,500 
for windup. Last week, $11,000. 

Warner (SW) (1,500; 99-$1.50)— 
“Old Man and Sea” (WB). Never 
got off ground and looks to be 
heavy loser on limited stay here. 
May bring in “Cinerama South 
Seas” now sooner than expected. 
“Old Man” didn’t even do $5,000 
opening session. 


LOS ANGELES 


(Continued from page 8) 
tiple run), “Lone Ranger and Lost 
City of Gold” (UA), $10,100. 

Dewntewn (SW) (1,757; 90-$1.50) 
—“Written on Wind” (U) and “The 
Killers” (U) (reissues). Pale $3,100. 
Fine Arts (FWC) (631; $1.25- 
$1.75)—“Old Man and Sea” (WB) 
(2d wk). Rich $6,500. Last week, 


$8,100 

Hawaii, Wiltern, State (G&S- 
SW-UATC) (1,106; 2,344; 2,404; 90- 
$1.50)—“Torpedo Run” (M-G) and 
“Fiend Without Face” (M-G) (2d 





wk). Slow $10,300. Last week, 
$14,300. 
Vogue (FWC) (825; 90-$1.50)— 


Wilderness” (BV) and 
“Lone Ranger Lost City of Gold” 
(UA) (2d wk). Light $2,000. 

t 0) Hollywood, Uptown, 
Loyola (Metropolitan-FWC) (2,213; 
756; 1,715; 1,298; 90-$1. 50)—“Big 
Country” (UA) and “Cop Hater” 
(UA) (2d wk). Mild $17,000. 

Four Star (UATC) (868; 90-$1.50) 
— “Last Hurrah” (Col) (3d wk). 
Stout $4,500. Last week, $6,500. 

El Rey (FWC) (861; 90-$1.50)— 
“Reluctant Debutante” (M-G) (4th 
wk) and “Me and Colonel” (Col) 
(3d wk). Okay $3,200. Last week, 
with New Fox, $8,100. 

New Fox (FWC) (765; 90-$1.50)— 

“In Love and War” 
“Flaming Frontier” 
(3d wk). Mild $2,600. 

Fox Beverly (FWC) (1,170; 90-$2) 
—‘“Defiant Ones” (UA) (7th wk). 
Lusty $4,000. Last week, $4,900. 

Warner Hollywood (SW) (1,389; 
$1.20-$2.65)—“South Seas Adven- 
ture” (Cine) started eighth week 
Sunday (16) after smash $23,000 
last week. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50) — “Cat On Hot Tin Roof” 
(M-G) (12th wk). Beefy $9,000. Last 
week, $10,900. 


(20th) (m.o.) 


Pa: ount (F&M) 

(1,468; $1.65-$3) — “Gigi” (M-G) 

(19th 316.000. $15,200. Last 
(UATC) (1,392; $1.65- 

$3.30)—“South ao (Mag) (24th 

wk). Big $15,000. Last week, 


Midwest) | $16,500 


o 


FWC) (1,408; $1.75- 
$3.50) — “Windjammer” (NT) (32d 
wk). Plump $15,000. Last week, 
$19,400. 


Carthay 
$3.50) — “Around World in 80 
Days” (UA) (100th wk). Sharp 
$14,500. Last week, same. 


t | $12,000. 


(20th) and | 


(FWC) (1,135; $1.75- | John 





Bishop Scully’s Farewell 
Washington, Nov. 18. 

Catholics were told Tuesday 
(18) to give “positive support 
at the boxoffice” and thereby 
“contribute immeasurably” to 
the production and exhibition 
of “good” motion pictures. 

The advice came from 
Bishop William A. Scully of 
Albany as he stepped down 
after five years as chairman 
of the Episcopal committee for 
motion pictures, radio and 
television in favor of Bishop 
James A. McNulty of Pater- 
son, N. J. 

Bishop Scully decried “the 
introduction into this mass me- 
dium of subject matters which 
are more properly suited for 
restricted audiences; the sex- 
sensational exploitation in ad- 
vertising; the duplicity of 
some companies in the han- 
dling of those films which have 
been condemned by the Le- 
gion of Decency and do not 
bear the seal of approval of 
their own. organ of self-reg- 
ulation.” 


CHICAGO 


(Continued from page 9) 


(34th wk). Great $22,000. Last 
week, $23,000. 

Monroe (Jovan) (1,000; 65-90)— 
“I Bury Living’ (UA) and “Cross 
Up” (UA). Okay $5,000. Last 
week, “Toughest Gun in Tomb- 
stone” (UA) and “Terror in Texas 
Town” (UA), $5,300. 

Oriental (Indie) (3.400; 90-$1.50) 
—“Queen of Outer Space” (AA) 
and “Littlest Hobo” (AA). Okay 
Last week, “Torpedo 
Run” (M-G) (3d wk), $9,000 in final 
4 days. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“‘South Seas Adven- 
ture” (Cinerama) (8th wk). Excit- 
ing $28,000. Last week, $31,200. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—‘“In Love and War” (20th) (3d 





wk). eee $13,500. Last week, 
$17,000. 
State-Lake (B&K) (2,400; 90- 


$1.80)\—“I Want to Live” (UA). 

Wow $46,000. Last week, “Onion- 

head” (WB) (2d wk), $16,500. 
Surf (H&E Balaban) (685; $1.25) 
—‘“Lovers artd Thieves” (Zenith). 


Slow $2,300. Last week, “Truth 
a Women” (Cont) (2d wk), 
$2,200 


Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World’’ 
(UA) (85th wk). Sock $15,800 on 
closing notiee. Last week, $14,000. 

United Artists (B&K) (1,700; 90- 
$1.80) — “Party Girl’ (M-G) (2d 
wk). Fat $17,000. Last week, 
$26,000. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Tunnel of Love” (M-G) 
(2d wk). Solid $21,000. Last 
week, $27,000. 

World (Teitel) (606; 90)—‘“Rice” 
(Indie) (2d wk). Hotsy $4,700. 
Last week, $5,800. 


SAN FRANCISCO 
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Arous” (WB) (2d wk). Fair $6,500 
in 5 days. Last week, $14,000. 
Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“Search for Para- 
dise” (Cinerama) (36th wk). Fine 
#16, 800. Last week, $14,800. 
United Artists (No. Coast) (1,207; 
90-$1.25)—“Lost Missile” (UA) an 
“Fearmakers” (UA). Slow 3 
Last week, “Defiant Ones” (UA) 
- wk), 


$3.00)—“Gigi” ‘(M-G) 
Dandy $10,500. Last week, $10,800. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“Wild Fruit” (UMPO) 
ae Fair $1,900. Last week, 


Vogue (S.F. Theatres) (364; $1.25) 





—‘“Pather Panchali” (Indie) (5th 
wk). Good $2,000. Last week, 
$1,700. 

Coronet (United California) 


(1,250; $1.25-$3)—“Old Man and 
Sea” (WB) (4th wk). Weak $7,000. 
Last week, ditto. 

Alexandria (United California) 
(1,170; $1.50-$3.50)\—‘“South Pa- 
cific’ (Magna) (20th wk). Sturdy 
$14,000. Last week, same. 


Briefs From The Lots 





Hollywood, Nov. 18. 

Bing Cresby will handle role of 
priest in 20th-Fox’ “Say One for 
Me” if studio can lure Debbie Rey- 
65-|nelds for Frank Tashlin produc- 
Geom .«s Yordan and Eartha 
Kitt huddling on three-pix deal, 
following her appearence in Secu- 
rity’s a aaa Lucasta” ... Kane 
ilipino producer Eddie 

onthe launch “The Scavenger” in 
Hong Kong this week, directed by 

Cromwell and 


starring Vinee 
Edwards and Carol Ohmart . 
Lance Fuller into Security's “Day 
of the Outlaw.” 








Blame Fringe and Foreign Pix — Pix 





tures, three-year old producing 
outfit of Hollywood. She also 
chided Kirk Douglas for loading 
United Artists’ “The Vikings” with 
incidents of fierce brutality, though 
historically not denying that the 
Norsemen of the IIth Century 
were rough characters. 

Of possibly greatest interest to 
the film trade was the woman lead- 
er’s (of Internationa] Federation of 
Catholic Alumnae) detailing of the 
background, training and work- 
habits of the 40 reviewers of the 
Federation upon whom the Legion 
of Decency depends in making its 
judgments. About four to six fea- 
tures are examined every week. 
Becisions of a condemnatory na- 
ture ere discussed carefully with 
the Bishops Committee of the Le- 
gion, and an advisory board of 
laymen. 


Gotham Decisions Supreme 

Speaker was asked why the de- 
cisions made in New York City had 
to be binding, why each locality 
could not make its own ratings. 
Her answer was that the impracti- 
ceality of “local reviewing” was 
overwhelming. Father Thomas Kay, 
Albany diocese chairman of the 
Legion of Decency, fully supported 
Mrs. Looram on the point. 

Mrs. Looram several times re- 
ferred to the fact there is a sub- 
stantial element of responsible ex- 
hibitors and producers in . the 
American film imdustry. She 
blamed “fringe and foreign pro- 
ducers” for much of what is cur- 
rently “wrong” on the screen. She 
did not, however, except reputable 
companies from criticism of adver- 
tising. 

Virtually all pictures classified 
“C” by the Legion of Decency are 
foreign made, Mrs. Looram ob- 
served. They usually average 
about five a year. 

Explaining that the A-3 classifi- 
cation had been suggested by the 
Episcopal committee and adopted 
for Legion of Decency purposes, to 
“meet the needs of Catholic in- 
telligentsia, the mentally and emo- 
tionally mature individuals, all 
over 21, with the ability and the 
experience to distinguish right 
from wrong,” Mrs. Looram pointed 
out that “strong meat” is being 
produced for their screen fare. 

She cited Metro’s “Cat On a Hot 
Tin Roof” and a number of other 
current or recent releases, to but- 
tress this point. 

Mrs. Looram underlined, how- 
ever, that in making this type of 
picture, producers now incorpo- 
rate “a mora! frame of reference.” 
Before, this had been “vague or 
fogged.” 

The speaker warned that A-3 
pictures, under no circumstance, 
should be seen by teenagers. She 
said that some of the latter were 
telling their —— a picture “is 
triply good... It has an A-3 rat- 
ing.” 

Drop in ‘B’ Ratings 

The decline in “B” rated pictures 
—for the last five years, they had 
averaged 39 to 35, but this year 
numbered only 15.79 percent— 
was due to the introduction of the 
A-3 classification, Mrs. Looram 
pointed out. 

She lauded Bishop William A. 
Scully, of Albany, who has just re- 
tired as chairman of the Episcopal 
committee on motion pictures, 
after five years’ service. He had 
also been, in the 1940s, a member 
of the committee for five years. 
Hence, had given 10 years of his 
wonderful life to our work . . . had 
offered great, prudential judgment 
on knotty problems. (Bishop Mc- 
Nulty, of Paterson, N. J., is new 
chairman of the Bishep’s Commit- 
tee on Motion Pictures, Radio and 
Television.) 

Father Kay suggested that the 
Catholic Alumnae enlist the aid of 
other Catholic organizations—the 
Legion of Mary, The Knights of 
Columbus, The Holy Name Society 
—in their distribution of rating 
bulletins to individual churches. 

These ratings of films to be 
shown at local theatres the follow- 
ing week are highly effective, with 
youngsters and oldsters, Father 
Kay reported. They also can be of 
value to non-Catholies. The results 
of a six-month ban which Bishop 
Scully ordered for Catholics, 
against a local Albany theatre— 
Father Kay did not specify, but 
ebviously referred to the Strand 
per Warners “Baby Doll”—became 
a matter of “national” knowledge. 
The speaker likewise mentioned 


Continued from page 2 jee 





the recent Lake Placid case and the 
effects which “a priest’s protest” 
had. 

In answer to a question about 
Dioceses where there is no Legion 
of Decency director, Father Kay 
suggested that the I.F.C.A. “re- 
spectfully suggest” to the Bishop 
that a priest be appointed. 

He thought the assignment 
should also cover radio and televi- 
sion, inasmuch as “tv is pushing 
out neighborhood theatres.” 


No Loew’s Fight 
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which remained undecided for 
several weeks, was made clear by 
a statement issued by Newman. 
He declared that the pair had de- 
cided not to proceed with a proxy 
tif when “large stock interests 
who had originally and continually 
expressed themselves as being com- 
pletely dissatisfied with manage- 
ment were unwilling to implement 
the position they had taken.” This 
was an apparent reference to the 
Wall Street banking firms of 
Lehman Bros. and Lazard Freres 
which, although reportedly dis- 
satisfied with certain policies of 
management, were disinclined to 
take part in a proxy fight. 

Green and Newman, however, 
stated that their decision did not 
Pp ude participation in pians to 
obtain “very substantial” repre- 
sentation on the Loew’s board. 
They again reiterated their objec- 
tion to the management's divorce- 
ment plan and stressed that they 
felt that their proposal (spinoff of 
the studio instead of the theatres) 
“is much more in the interests of 
the stockholders than the adopted 
management plan.” They noted 
that their plan included the like- 
lihood of the opportunity for 
stockholders to tender their stock 
of the proposed spunoff produc- 
tion-distribution company at a 
price substantially equal to the 
market price for all the Loew’s 
assets. 

Green and Newman hinted that 
the stockholders who elected to 
hold on to their shares in the 
studio would have an investment 
in a company backed by people 
willing to invest $35,000,000. This 
was an apparent reference to pos- 
sible buyout of the studio by a 
syndicate reportedly represented 
by Hollywood attorney Greg 
Bautzer if their plan had been 
accepted. 

Despite their opposition to the 
management plan, Green and New- 
man were not represented in Court 
yesterday when the management 
made its proposal to Judge Pal- 
mieri. Testimony was heard from 
financial v._p. Robert H. O’Brien, 
Weldon Powell, court appointed 
consultant, and Leopold Friedman, 
president of Loew's Theatres, all 
of whom registered their approval 
of the management’s plan. 

In his testimony, O’Brien stated 
that Loew’s now had $8,100,000 in 
available cash for picture produc- 
tion as compared with $4,039,000 in 
March of this year. His listed 
working capital at $70,615,000 as 
compared with $63,730,000 in 
March and he indicated that earn- 
ings for the first quarter of the 
eurrent fiscal year ending tomor- 
row (Thurs.) would probably equal 
45c per share. O’Brien, Powell 
and Friedman indicated that in 
their opinion both new companies 
would be able to handle their debts 
and would be substantial force 
in their spheres of the motion pic- 
ture industry. 

O’Brien “stated that he could set 
no date when the actual distribu- 
tion of the new Loew’s Theatres 
stock would be made, but noted 
that the machinery was already 
underway and that the division 
would be made as soon as possible 
after the Court officially approved 
the plan. O’Brien, in discussing 
future activities of Loew’s, said 
that MGM Records is contemplat- 
ing the formation of a record club. 











Butler Resumes Operation 
Claud, Tex., Nev. 18. 

John W. Butler has repurchased 
the Gem Theatre which he had 
sold previously to two local busi- 
nessmen and has taken over the 
operation. 

He has installed CinemaScope 
and is operating six nights per 
week with two changes of pro- 
gram. House is closed on Wednes- 





days. 
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CZECHS LIKE, WONT GET OATER 





Waived Dollar Remittances But US. 
Now Must Pay 25% ‘Equalization’ 


Madrid, Nov. 18. 


American film companies were 
caught in the Spanish government's 
currency stabilization move that 
adds a 25% charge to foreign im- 
ports. 

Measure was taken Nov. 1 to 
equalize official dollar-peseta rate 
of exchange with rising unofficial 
quotations, by taxing the local im- 
porter with the difference. 

All but eight of the 60-odd U. S. 
films purchased by Spanish dis- 
tribs were cleared before the read- 
justment date. Situation of U. S. 
films released by Spanish and Yank 
companies here on percentage dis- 
tribution terms presents a more 
serious problem. 

Americans contend percentage 
Treleasers are not importers but 
agents distributing films at an 
agreed share of gross. And they 
question application of 25% charge 
on a government pre-release esti- 
mate of what each film will net. 

They find the anti-devaluation 
bite rather tronic inasmuch as they 
reluctantly waived all dollar re- 
mittances, accepting pesetas for all 
film transactions under the tem- 
porary agreement the Motion Pic- 
ture Export Assn. signed last June. 

“We've conceded the dollars,” 
Yank filmites say, “but we’re being 
taxed as though we hadn't.” 

With 36 U. S. films already im- 
ported for percentage distribution, 
the 25% charge could represent a 
considerable lose of peseta revenue 
for U. S. companies. 


Yank Producer Claims 
Foreign Sites Answer 
To Low-Cost Pictures 


Paris, Nov. 11. 

Most film industry producers 
and pundits have been claiming 
that low budget pix are disappear- 
ing because of rising film costs and 
falling attendance. However, a 
young Yank film producer, Edward 
Jay Epstein, claims there is a 
way to keep on making low budget 
films for needed Yank dualer 
spots. 

Epstein, who heads for the U.S. 
by boat next week after a two 
month survey of pic production 
possibilities in Russia, Greece, 
Turkey and the Near East, says he 
made this tour to discover exotic 
settings for low cost pix as well 
to find coproduction ties and stu- 
dio space. To Epstein, the small 
indie, not after big profits, can 
easily make pix in areas where 
“the dollar goes a long way.” 

Epstein has Yank backing from 
his own and various biz sources 
and found Greek and Turkish co- 
production partners. His Monitor- 
International Productions is set 
to roll a first pic in Athens in next 
January, with six to follow in a 
low cost package deal plus two 
set for Turkish coproduction. The 
new German-built Alfa Studios in 
Greece is co-backing with Epstein 
on the first six. Pix will be low 
budget offbeaters not to exceed 
$50,000 each. First film is a spy 
story, “The Shadow Makers.” 
Epstein has Tom Rowe, Yank doc- 
umentary maker, directing and co- 
scripting with him. 

Epstein says the first production 
will be made for commercial 
chances as a Yank dualer or spe- 
cial entry, and will also be slanted 
for original U.S. video showing 
where a great part of the low cost 
could be made recouped. 

Epstein points out that these 
small countries have the climate 
and scenery of a Hollywood, with 
good production facilities, and are 
welcoming of foreign film produc- 
tion. Pix will be made with mixed 
Yank, Greek and other nationality 
actors in English and dubbed for 
Greece. Epstein’s Turkish deal is 
with Ari Productions in Istanbul. 








Shirley MacLaine to co-star with 
David Niven in “Ask Any Girl,” 
which Joe Pasternak will produce 
for Metro. 








UNESCO Film Council 


Paris, Nov. 11. 


On the heels of the opening of 
the UNESCO building here, the 
delegates of the International Film 
and Television Council also met. 
This is now a full fledged part of 
UNESCO and will endeavor to in- 
sure cooperation between all its 
members in the exchange of educa- 
tional and documentary film and 
tv material. 

To be kept on a cultural plane, 
it will be a sort of clearing house 
setup as well as one to institute 
international coordination on cer- 
tain projects in the film and vid 
spheres. 


‘80 Days’ Sets New 
So. African Mark 


Johannesburg, Nov. 11. 

Cinema history was made in 
South Africa when “Around World 
In 80 Days” embarked on its 23d 
week on Oct. 27 at His Majesty’s 
Theatre here to smash all records 
as the longest run of any film 
screened in this country. By that 
time it had grossed $250,000, Pre- 
vious record holder, “Rainbow On 
River” ran 22 weeks at the now 
defunct Paladium Theatre before 
the war. United Artists figures 
70% of the white population on 
the Witwatersrand saw “Days” at 
prices ranging from $2 (highest 
admission ever charged here) to 
60c a seat. 

A sock advance campaign en- 
abled “The Fly” (20th) to give this 
the biggest opening for a Fox pic 
in years here. 

The “80 Days” run was far ahead 








any other film in 1958. At the. 


eight major houses here (capacity 
varying from 1,000 to 2,500), one 
to two weeks is considered an 
average run, three to four good 
while anything above four soars 
into the winner class. The follow- 
ing list gives an idea of how the 
big films fared in 1958. George 
Minter’s British comedy, “Carry 
On Adnfiral,” 914 weeks; “Peyton 
Place” (20th), nine weeks; Associ- 
ated-British-Pathe’s “Woman In 
Dressing Gown,” seven weeks; 
“Witness For Prosecution” (UA), 
five weeks; Cinecitta’s “Madame 
Butterfly” . . . also five weeks; and 
“Gigi” (M-G), which played at the 
Metro. Johannesburg's largest cin- 
ema, five weeks. 


Vegoda, Michael Green 
Form Regal Films, Ltd. 


London, Nov. 11. 

Joseph Vegoda, who until re- 
cently was general sales manager 
of RKO Radio in Great Britain, 
has joined forces with Michael 
Green to form Regal Films (Inter- 
national) Ltd. Company wil! 
handle product from Hollywood 
Britain and the Continent. First 
release will be the French film, 
“Call Girls,” which goes out or 
th AB€ circuit starting Dec. 8. 

Last month, Vegoda went to 
N.Y. where he closed a deal for 
the British reissue rights to all 
the Sam Goldwyn output. Alto- 
gether, some 20 pix are invoived 
and the company will start with 
“The Secret Life of Walter Mitty,” 
“Wuthering Heights,” “Bishop's 
Wife,” “The Westerner” and 
“Roman Scandals.” Among the pix 
to follow will be-“The Best Years 
of Our Lives” and “Hans Christian 
Andersen.” 

Regal’s first British pic, “Jack 
the Ripper,” goes into immediate 
production at Shepperton. Two 
more British films are being 





readied for production next year. 
Additionally, Vegoda has nego- 
tiated a tie-up with Hollywood 
studios to insure a continuity of 
product, 





|KAGHTIK TELLS 
PRAGUE IDEAS 


While Czechoslovakia will buy a 
number of Hollywood films, they’ll 
include neither westerns nor “sex” 
pictures, Ladislav Kachtik, direc- 
tor general of the official Cesko- 
slovensky Filmexport, said in N.Y. 
last week. 

Kachtik agreed that the west- 
erns, with their fast action, might 
please Czech audiences. However, 
he commented, “there has been 
quite a lag in the importation of 
American films into my country. 
When we buy pictures, we don’t 
judge them by their commercial 
but rather on the strength of their 
artistic values. And that’s why we 
don’t buy westerns.” 

List of films Kachtik, who’s in 
eomplete charge of both exports 
and imports, is negotiating for in- 
eludes “War and Peace,” “Moby 
Dick,” “Old Man and the Sea” and 
“East of Eden.” Others are under 
discussion. Rather than deal with 
the Motion Picture Export Assn., 
the Czechs are buying individually 
‘from the companies and from Jay 
Frankel who reps Metro, Warners 
RKO and Paramount in sales for 
the Communist countries. 

Kachtik, who's been all over the 
world but never before to the 
States, said there was considerable 
interest in several Czech features 
for possible U. S. release. Colum- 
bia Pictures has been looking at 
‘Wolf's Trap.” Richard Davis has 
the film “Invention of Destruc- 
tion,” based on a Jules Verne 
story, and Emile J. Lustig is clos- 
ing for “Black Battalion,” which 
deals with two Czechs in the For- 
eign Legion. 

1,600 In 35m 


The Czechs, with 3,500 theatres 
(of which only 1,600 are regular 
35m situation), buy 140 foreign 
films annually, which includes the 
imports from the other iron cur- 
tain natiens. Kachtik said he was 
able to approximately balance out 
the Czech films’ foreign revenue 
with what he spent on imports. 
Production itself is wholly subsi- 
dized by the state. Distribution in- 
come is channeled to support the 
making of educational, medical, 
puppet and other type films of 
documentary quality. 

Czechs no longer take just any 
old Russians fiim that comes along, 
Kachtik said. There’s now a 
board headed by Jiri Marek which 
seeks all imports and decides on 
whether they should be shown. It’s 
this body which decided, for in- 
stance, that the two controversial 
Polish films—“Kanal” and “The 
8th Day of the Week’’—should not 
be shown in Czechoslovakia. 

“Kanal” shows the underground 
fight in Warsaw after the uprising 
(which the Russians encouraged 
but refused to support) and “8th 
Day” is about a couple which can’t 
find a room in Warsaw to have 
some privacy. “Kanal,” incident- 
ally, was shown in Russia. The 
Poles have been trying to keep 
“Sth Day” from being shown 
wherever possible. 

Asked why the final choice of 
what to see or not to see should 
not be left up to the public, which 
after all is free to ignore a pic- 
ture if it chooses. Kachtik said the 
operation of the screening board 


(Continued on page 12) 
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Downbeat Stories Harm Cinema Biz, 
Scot Exhib Warns; Hits Davis’ Plans 








Ist Pakistani Tinter 


Karachi, Nov. 11. 

For the first time in the history 
of the picture industry in Pakistan, 
a color sequence was shot for a 
wholly Pakistani film. Scene was 
the Eastern Studios, here, and the 

ence, a dance number. It 
was shot in Gevacolor. 

Prior to this, a dance sequence 
in Eastmancolor was shot for the 
Pak-England coproduction “Day 
Shall Dawn.” This film is cur- 
rently receiving final lab touches 
in England and will be released 
in the world market shortly. 


Heat, Elections 
Bop Aussie B.0. 


Sydney, Nov. 11. 

Summer heat and a forthcoming 
election battle between the Robert 
Menzies Liberal Party and Dr. 
Evatt’s Labor setup has put the 
skids on the Aussie cinema trade 
coast to coast. Absence of block- 
buster pix presently is also seen 
as an added reason for the b.o. 
downbeat. 

Topper is still “Around World 
in 80 Days” (UA) in its 54th week. 
“Gigi” (M-G) looks very solid in 
the eigth week. “This is Cine- 
rama” is building in sixth round. 
“A Certain Smile” (20th) looks to 
develop. So-called run-of- mill 
product includes “Teacher’s Pet” 
(Par), “Oh, Rosalinda” (WB), “The 
Hunters” (20th), “Girls on Loose” 
and “Imitation General,” both 
Metro, Incomers likely to bid for 
high figures include “Twilight for 
Gods” (U-I), “This Angry Age” 
(Col), “Paris Holiday” (UA) and 
“God's Little Acre” (UA). 








*80 Days’ Tops Melbourne 
Melbourne, Nov. 11. 
Best pix here are “80 Days” 
(UA), 53 weeks and continuing; 
“Gigi” (M-G), fifth week; “Pal 
Joey” (Col) and “Sayonara” (WB), 


‘Kwai’ Sturdy in Brisbane 
Brisbane, Nov. 11. 
“80 Days” (UA) now is swinging 
into eighth week here. “Kwai” 
(Col) looks powerful in seventh 
week, while “How to Murder Rich 
Uncle” (Col) is okay in fourth. 


10 C’s’ Perks in Adelaide 
Adelaide, Nov. 11. 
Toppers here are “80 Days” 
(UA) in its 30th week, “10 Com- 
mandments” (Par) now in 22d 
round and “This Happy Feeling” 
(U-I) in fifth session. 


Indian Producer Lensing 
Red China Documentary 


New Delhi, Nov. 11. 


Mohan Bhavnani, former chief 
producer of the Indian govern- 
ment’s films division, has left for 
Communist China to shoot a docu- 
mentary pic at the invitation of 
that government. He is the first 
non-Chinese permitted by the re- 
gime to shoot a film in the country. 

Producer was accompanied by 
his wife, who will act as scripter, 
and two photographers. Pic is to 
be produced in both Hindi and Chi- 
nese. The film will be shot in vari- 
ous areas of China to a schedule 
already fully chalked out. , Bhav- 
nani is due to return home in De- 
cember. 

Two-year old project was suggest- 
ed by Bhavnani to the Peiping 
government, and was welcomed by 
Communist Chinese Prime Minis- 
ter Chou En-lai when he visited 
India. The whole project, nearly 
thrown overboard by Bhavnani be- 
cause of difficulties with the In- 
dian government over permission 
to take needed raw film with him 
to China in accord with the origi- 
nal plan, was only revived recently. 














Edinburgh, Nov. 11. 


Too much downbeat publicity is 
harming the cinema industry in the 
U.K., according to George Gil- 
christ, exhibitor who spoke at a 
meeting of exhibs here. He claimed 
the cinema industry in Britain has 
been exposed to “the most fan- 
tastic campaign that advertising 
has ever known.” 

The Edinburgh section of Cine- 
matograph Exhibitors Assn. strong- 
ly deplored the recent announce- 
ment by John Davis, Rank Or 
ganization boss, about the state 
of the cinema industry and the elos- 
ing of more film houses. Exhibs al- 
leged he was talking people out of 
going to the cinema. 

Gilchrist called on the section to 
support a plan to engage a firstclass 
firm to “sell the industry to the 
public.” Up to the present, he said, 
the cinema industry had been us- 
ing press, radio and television to 
destroy the industry rather than 
sell it. 


“We are telling people our prod- 
uct is in diminishing use,” he said. 
“We are saying fewer and fewer 
people are buying it, instead of 
trying to make it look attractive 
and saying more and more people 
are buying it. 

“We are using advertising to 
persuade people that the cinema 
is not worth bothering about.” 


The exhib admitted that some of 
the downbeat publicity was neces- 
sary because of the tax campaign, 
but other people since then had 
been stealing the headlines and 
destroying interest in the cinema 
with a “spate of bad news.” He 
said the industry should try to con- 
vince people that the cinema was 
a cheerful place in which to go. 

“It used to be a happy thing, a 
treat, to go to the cinemas. We 
have killed all this.” 

Jim Poole, independent exhib, 
criticized the Board of Trade for 
publishing statistics which the 
cinema trade gave them by law. 
“We give them confidentally, and 
then the BOT promptly issues them 
to the press as a fortnightly re- 

rt ” 


“I wish John Davis and the 
Board of Trade wou!d throw statis- 
tics out of the window, and get 
down to real show business,” he 
said. 

A letter was sent to Rank topper 
John Davis “objecting to the re- 
cent bad publicity issued by him 
and the constant reiteration of the 
decline in cinema attendances and 
the situation in cinemas generally.” 


‘ ee. ? 
10 C’s,’ ‘Brothers’ Lead 
New Entries to Launch 
. . 
Film Season in Lisbon 
Lisbon, Nov. 1]. - 

With a gala preem, the Imperio 
cinema. opened the local film sea- 
son. Many VIP’s crowded the 2,- 
000-seat house to see “10 Com- 
mandments” open an indefinite 
run here. After shortening some 
dance scenes, the pic has been 
made available for everybody over 
12 years old. Advance for the 
first four weeks is heavy. 

The Politeama also opened with 
hoopla presenting Anthony. As- 
quith’s “Order to Kill” while the 
S. Luiz and Alvalade day-dated 
“Brothers Karamazoff” (M-G). The 
Tivoli reprised “Tour of World in 
80 Days” (UA) with the same suc- 
cess as last season. The Eden 
cinema has “Kean,” the Italian 
pic in Eastmancolor, starring legit 
actor-manager Vittorio Gassman. 
The Condes and Palacio are play- 
ing the Italian film, “Young Hus- 
band.” 





It is the first time in many years 
that all the Lisbon houses launched 
the season with their most import- 
ant films. 





Otte Preminger has acquired the 
screen rights to “Bunny Lake is 
Missing,” a By ne s 
novel by elyn wee, walter 
Newman has n assigned 
write the screenplay for i A 
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See German Visitors as Biggest 
Boosters for Tourist Biz in Italy 


a 





Bonn, Nov. 11. 

Biggest business boosters for the 
pubs, clubs, hotels and entertain- 
ment in Italy currently are the 
tourists travelling to that land 
from Germany. They far outnum- 
ber the American visitors to Italy. 
And last year. according to figures 


from the German federal tourist | Pattison, British topper of 20th- | 


office, they invaded Italy 3,300,000 
sirong. That is an increase of 500,- 
000 over the previous year, and 
it's expected to top the 4,000,000 
mark this year. 

The luxury of “going abroad,” 
that’s enjoyed by good-income 
class Americans, means “going 
south to Italy” to the fashionable 
German set. It’s the dream of ev- 
ery German to make the trip to 
Italy at least once during his life- 
tire, 

Travel to Italy has become such 
a mark of distinction, in fact, that 
the political cabarets in Munich, 
Berlin and Duesseldorf parody the 
middleclass German who returns 
to his own country sporting a 
south-of-the-border tan. Rich Ruhr 
industrialists, Frankfurt bankers 
and Bavarian beer barons, who 
used to haunt the French Riviera 
or Majorca, are now turning their 
tastes to Italy. Their currency, the 
German mark, is now just as ac- 
ceptable and solid as the dollar— 
and it’s much in evidence. To them, 
Italy is cheaper than Germany, 
fashionable, and sunny — which 
their own land often isn’t. 

Great bulk of the vacationists, 
of course, are the middleclass Ger- 
mans, white collar workers, small 
businessmen, teachers, who jog in- 
to Italy via bus, tiny European 
car, or train. Students generally 
g0 via thumb, bike or motor 
scooter, and camp out. 

Hotels Fail To Do So Well 

While they're big contributors 
to the Italian™nightclubs, pubs and 
restaurants, they're not such heavy 
payers to the Italian hotels. Snub- 
bing the most fashionable and 
most costly rooms, they generally 
head for smaller accommodations 
or rooms in private hoyses. Hence 
they spend less money on sleep- 
ing. 

The social unacceptability of the 
Germans at the end of the war, 
tinged with memories of Nazi bru- 
tality and wartime enmities, seems 
to have been forgotten by the tour- 
ist-hungry Italizns in search of 
solid currency clinking into their 
coffers. And the Italians have gone 
all-out on a mighty publicity cam- 





paign to lure the German vaca- 
tionists. 
Italo tourist agencies and ho- 


te's are heavy advertisers in Ger- 
man newspapers and magazines, 
with much money also coming 
from the Italian government to 
bring in a share of the $400,000,- 
000. It’s estimated that Europe's 
No. 1 tourist nation, Germany, 
will spend that amount outside its 
own borders next year. Continuing 
upsurge in West German prosper- 
iiy finds workers now assured of 
jobs in a labor-short land and 
many wives have gone into indus- 


try. As a result, the family income | 
increased considerably. Ger- | 


has 
many is currently considered the 
most prosperous land in Europe. 
As such, all of its neighbors want 
to cut in on the tourist business 
whenever possible. 

E. Germans Poor Relations 

Just about the only Germans un- 
able to indulge in a holiday down 
south are those locked behind the 
Iron Curtain in East Germany, 
BZenerally unable to get the neces- 
sary visas for travel outside their 
land. They also lack the money 
that their rich relatives in West 
Germany possess today. Vacation 
for them generally means a trip 
to the cold, dreary Baltic seacoast 
or a journey to West Berlin— 
where, if they’re lucky, they'll flee 
and move in with friends or rela- 
tives. 

West Berliners, the 2,500,000 
surrounded by the Russians in 
their little island inside the Iron 
Curtain, now have a higher in- 
come, too, and are vacation-prone. 
With their location in northern 
Germany, though, and the expense 
of a plane or train trip to cross 
the Soviet-controlled section, they 
generally are unable to participate 


in the mass summer migration to | treasurer as well as being a mem-| it. 


Italy. 


— 


> o . 
‘Robe’ Reissue in London 
London, Nov. 11. 

The Odeon circuit is to re-re- 
‘lease the first CinemaScope film, 
| “The Robe,” beginning in north- 

west London Dec. 8. 

| The decision was made by James 


Fox, “to supply a demand for an 
‘inspiring film.” 





‘Pathe Rushing Veepee, 
Scripter to Tokyo On 


Paris, Nov. 11. 

Pathe Overseas, an arm of the 
| French Pathe film setup, this week 
{rushed veepee Yves Mounier and 
writer Pierre Kast to the Near 
East (Tokyo) to catch up with the 
cast and crew of the now shooting 
“The Peter Townsend Story,” 
which seems to have become 
bogged down in content, as seen 
by rushes here. 

Previous idea came from a Yank 
subsidized setup, Orbit Films, 
which had angel Jeff Hartman put- 
ting up $75,000, and getting 50% 
of the Western Hemisphere rights, 
with Townsend to receive 25% and 
director Victor Stoloff, 25%. Pathe 
put up $200,000 for Eastern Hem- 
isphere rights, and felt it was'a 
| good investment because of the 
jlimelight that the  ex-Princess 
Margaret Consort Townsend was 
basking in at the time. Film was 
started last spring. 

Idea was to trek around the 
world with Townsend via a slim 
story line, and watch his trans- 
formation from a harried, slightly 
sad man to one who could now re- 
accept life despite his unhappy 
love affair, and its ban by the roy- 
al house of England. 

But times have changed, and 
public interest in Townsend has 
faded. Pathe saw its dough slip- 





‘Townsend’ Salvage Job 








Czech These Oats — 


Continued from page 11 








“ties in with our political philoso- | 
phy,” inference being that a small | 
group of those who are politically | 
“in the know” are the best judges 
of what’s proper, entertainment- 
wise and desirabl¢ politically for 
the masses. { 

Czech film biz was reorganized 
|last year into six Separate and in- 
| dependent parts. here are the 
|feature studios (24 stages in 
|Prague and four in Bratislava 
|where Slovak films are made); 
studios for the production of shorts 
and documentaries; the labs; dis- 
tribution; production of equipment 
for theatres, and} the export-im- 
port agency. All operate under 
Marek. 

Kachtik said two-thirds of Czech 
production now was in color. Apart 
from the Agfa stock which comes 
from East Germany, the Czechs 
now also have bought Ferrania 
color rawstock and some Eastman 
color stock. While sidestepping the 
label “‘propaganda,” Kachtik said 
about one-third of all Czech fea- 
tures dealt “with problems of ac- 
tual life.” ~° 

One of the Czech problems is 
| the expansion of houses with 
CinemaScope equipment. The 
Czechs make only three to four 
| C’Scope films a year. These houses 
| depend for their fare on imports. 
| The Czech official, a young man 
who sveaks good English, said 
| Czech film critics “write honestly. 
| They are free to say what they 
|think. Rarely are they all in 
j}agreement that any one film is 

This critical attitude ex- 
| tended also to the Soviet pictures, 
| he claimed. 


| French Film Ads Sear, 
257, in Recent Years; 
Keep Some Houses Open 


Paris, Nov. 11. 
Film theatre commercial ad film 
production has gone up 25% this 
year over previous years. With 
cinema attendance vacillating here, 














‘Marquis de Cuevas Asks U.S. Press: 


‘Why's ANTA Blind To My Troupe” 


ping away when rushes showed | these fill-ins sometimes help 
lacklustre material. Hence, the at- |smaller theatres make ends meet. 
tempt at a last-minute salvage job | There are four princival distribs, 
and an effort to flood prints around | Jean Mineur, Cinema Et Publicite, 
the world as soon as possible to|France Ecran and France-Film, 
try to recoup the nut. Yank flack | who service all of France and the 
Guido Orlando purportedly turned | °Verseas territories. There were 
down $25,000 to get the project | 650 made this year. 

and Townsend back into the pub-| About a minute of film brings in 
lic eye, | about $3,000, with puppet and 








WB British Prod. Outfit | 


London, Nov. 11. 

A new British production com- 
pany has been formed by Warner 
Bros. WB’s previous production 
company owned the Teddington 
Studios, but the recent deal with 
ABC-TV was not just a sale of the 
studio, but a complete takeover 
of the company and alt its assets. 

Warners felt it was necessary to 
have a British production com- 
pany and last week announced the 
registration of Warner Brothers 
Productions Ltd. In the official reg- 
istration, the objects of the com- 
pany are listed as “producers, re- 
corders, reproducers, manufactur- 
ers, importers, exporters, exhibi- 
tors, broadcasters and transmitters 
of cinematograph and other mo- 
tion pictures.” 


Renew Attack on Italo 
Cash Prize Law Setup; 
Rap ’57-’58 Selections 


Rome, Nov. 11. 

Renewed criticism over Italian | 
laws awarding cash prizes to five 
meritorious feature films per year, | 
as selected by a special committee, | 
has been voiced in Italian film) 
industry circles following the an- | 
nouncement of the five pix which | 
had “won” this year’s awards. The 
Italian general and trade press has 








'since joined in the chorus. 


Five features selected for spe- 
cial merit for the 1957-58 season | 
are: “The White Nights” (Vides); 
“The Man of Straw” (Lux-Vides); | 
“Dreams in a Drawer” (Rizzoli); | 
“City at Night” (Trinfalcine); and 
“Giovani Mariti” ‘(Nepi). 

Major howls of disapproval cen- 
ter around choice of “City at} 
Night,” locally a boxoffice flop and 
reportedly selected to “encourage 
the producer.” Among the many 
films which outsiders said should 
have been selected instead of the 
above were: “Love and Chatter,” 
“The Chinese Wall,” “The Sea 
Wall” and “Born in March.” 

While some of the innumerable 





By GENE MOSKOWITZ 


Paris. Nov. 18. 

An echo of Kaiharine Dunham's 
complaint from Tokyo some 
months ago was heard when the 
Marquis de Cuevas pointedly 
asked American journalists here if 
they could explain why his Inter- 
national Ballet was persistently 
given the go-by for funds out or 
the U. S. State Dept. Miss Dunham 
complained that her American 
company had to take full risks in 
touring far places on its own, 
whereas comparatively obscure 
organizations like the San Fran- 
cisco Ballets were “pets” of Amer- 
ican National Theatre & Academy. 

Despite his title, Marquis de 
Cuevas is an American. (Married 
to Margaret Strong Rockefeller). 
His ballet company is entirely an 
American organization, organized 
in 1947. However it's been touring 
as a private entity outside the 
States since its last appearance in 
November 1950 at the Century, 


Manhattan. 
Cuevas, born in Chile, was es- 
pecially disappointed that his 


company was not invited to dance 
at the Brussels Wor!d’s Fair, al- 
though that was not a decision of 
ANTA. 

Impresario would not explicitly 
charge “favoritism.” He just put 
the question of choice never fall- 
ing on his company while newer 
groups seemingly obtain State 
Dept. travel subsidy quite readily. 
He is aware of the standard ANTA 
reply that subsidy is awarded to 
companies chosen by juries. 

Despite the implication of heavy 
financial burden, Marquis denies 
any intention ef abandoning his 
ballet. He has added a number of 
new dancers for the Paris engage- 
ment. Of these Serge Golovine is 
touted as stellar. 


‘10 C’s’ Grosses Better 
Than $2,800,000 So Far 
In Great Britain, Eire 


London, Nov. 11. 
Up to last Saturday (8) in 64 sit- 





critical comments are felt to have | uations in Great Britain and Eire, 
been inspired by “losing” pro-| “10 Commandments” had taken 
ducers, there is considerable in-| well over $2,800,000 at the box- 
dustry feeling that another cri-| office. That figure was revealed by 
terion must be used in the future | George Weltner, Paramount's vee- 
to select deserving pix. ANICA | pee in charge of foreign operations, 
topper Eitel Monaco has himself; when he outlined the company’s 
asked the law be changed, suggest- | ambitious program at an industry 


j}animated entries getting $5,000 to 
‘talian Pix Industry $8,000. Running life an ad short 
Not for Big N. Y. Office 


Rome, Nov. 11. 

The Italian film industry has no 
further plans to set up a N.Y. 
representation along the lines of 
the former IFE or the current 
French Film Office, according to 
Eitel Monaco, President of ANICA. 
Matter had been broached here in 
connection with reports of strength- 
ening of the French industry's 
N.Y. contact, and previous tal 
about moving IFE functions to the 
newly strengthened UNITALIA 
Films group, which handles all 
\litalian pic industry propaganda 
| abroad. 

Commenting on the recent im- 
portance given the N.Y. French 
Film Office, Monaco termed Gallic 





IFE in its time had been based on 
,a mistaken evaluation of the U.S. 
i for foreign (Italian) films, 
| such early pix as “Open City” and 
“Paisan,” the Italo official said. 


London, Nov. 11. 

Ealing Films has been obliged 
to quit the Federation of British 
Film Makers, of which it was a 
|founder member, as a result of 
| the recent takeover by Associated 
| British Picture Corp. The FBFM 
{rules preclude producers with an 
interest in exhibition and, wnder 
that rule, the council had no alter- 
native but to “resolve with regret” 
that Ealing could not continue its 








membership . 
Reginald P. Baker, who, with his 
colleague Sir Michael  Balcon, 


played an important pigneering 
role in the formation of the federa- 
tion after Ealing quit the British 
Film Producers’ Assn., had served 
as vice-chairman and _ honorary 





ber of several committees, 


hopes in the U.S. an “illusion.” | 


based on the so-called success of | 





jis from one to two weeks. 

| French auds seem to welcome 
|these ad pix. Of late, they have 
been getting more inventive and 
|even entertaining. Yank video 
| agencies are buying up some of the 
|more interesting ad pix. Recent 
| Venice Commercial Ad Pic Film 
|Fest has given these films more 
| prestige. 


| Japanese Co. Agrees To 
| Tone Down ‘Asia War’ 


Tokyo, Nov. 18. 





Shintoho Films has agreed to | Columbia. 


make revisions so as to soften the 


tone of its forthcoming picture,} able in advance. 
“Greater Asia War and the Inter-! equipment 
national Tribunal,” now caught in| cluding Todd-AO 


a web of controversy. 
ing somewhat on the request of 
MPEA and 


the 








| 
| 
| 


ing that pix be graded on export 
results and returns. | 





Col Pictures Acquires 
800-Seater in London 


London, Nov. 11. | 

By acquiring the lease on an 800- 
seat theatre, now being completed | 
in Shaftesbury Avenue, Columbia | 
Pictures will be entering the ex- | 
hibition side of the industry for 
the first time. New house, which 
is part of a major development 
scheme, is due to open in February. | 
The theatre will be named the 
It will operate 4 sep- 
arate performance policy, with 10 
shows a week and all seats book- 
Every type of 
is being installed, in- 
and all pix 


Backtrack- | booked will be for extended en- 


gagements. Mike J. Frankovich, 


turb the friendly relations between | changes of program annually will 
| the U. S. ang Japan, Shintoho said be needed. 


lit would make a number of 
| changes in response to a shower 
|of protests. Originally the film’s 
'script defended Japan's position 
during World War II, justifying 


| 





Chicago Gift to Israel 


Tel Aviv, Nov. 11. 


A music library, containing 


luncheon last Thursday (6). 

The luncheon guests, which in- 
cluded the top brass of the ex- 
hibiting industry here, among them 
John Davis, Cecil G. Bernstein, 
Sol Sheckman and E. J. Hinge, 
president of Cinematograph Ex- 
ibitors Assn., were given a run- 
down of Para’s production plans 
for the current year. The announce- 
ment, he said, had dispelled in 
America the baseless rumor that 
the company was engaged in or 
contemplating liquidation. 

The record would show that Par- 
amount did not dispose of one 
single item that could have been 
considered essential! to its con- 
tinuing future as a major producer 
and distributor. Actually, the sale 
of a limited number of non-essen- 
tial assets had resulted in a flow 
of fresh capital which gave the 
company added financial stability 
to back up its program of more 


the Motion Picture|the Columbia topper in London, | multi-million dollar pictures. 
Assn. of Japan (Eiren) not to dis-| believes that not more than four 





Rank to Handle Outside 
British Film in U.S. 


London, Nov. 11. 
Rank Distributors of America 


Pearl Harbor and condemning the} pooks, records, reference volumes, | bas closed its first deal for distri- 


International Tribunal while heap- 


| wartime Prime Minister. 


Shintoho is having its troubles | 


| casting the foreign roles including 
|Gen. Douglas MacArthur, Lt. Gen. 
| Percival and Maj. Gen. Jonathan 
|M. Wainwright. Local foreign 
| residents and GIs, who usually re- 
|spond to calls from Japanese film 

producers, are generally shying 
|}away from this production. For 

GI theatrical employment, the 
| script must be approved by U. S. 
| Forces officials. They have turned 
| thumbs down on this one and or- 
| dered their men not to appear in 
These who defy the order will 
be subject to courtmartial, 

- 





| 


classical and modern music of | 
cal tomes, was dedicated at Tel| 
Aviv’s Cultural Centre by Max and | 
Fannie Targ, of Chicago, at a 
ceremony attended by the Mayor 
of Tel Aviv and the Director Gen- 
eral of the Ministry of Education 
and Culture. 

Targs are founders and most ac- 
tive supporters of “Americans for 
a Music Library in Israel.” Till 
now, library had been housed in 
inadequate premises in a municipal 
school building; present location is 
in the Cultural Centre which also 
houses the offices of the Israel 
Philharmonic and the Fredric R. 
Mann Auditorium, 





bution of an outside British film 


ing praise on Gen. Hideki Tojo,| every description and musicologi-|im the U.S. It made an agreement 


with Lion-International to handle 
“Next to No Time,” the last film 


| produced and directed by the late 


Henry Cornelius, starring Kenneth 
More and Betsy Drake. The New 
York preem is being set for the 
Sutton, to follow the current run 


|of “Gigi.” 


Press screening will follow the 
pattern established in Britain, 
when the film was shown to the 
critics in the thea re aboard the 
Queen Elizabeth at Southampton. 
The Cunard Line has promised io 
cooperate for a similar show in 
New York harbor aboard one of 
the “Queens.” 
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Real Japanese Butterfly’ 


Zurich, Nov. 11. 


An “authentic” Cho-Cho-San, Miki Koiwai from Tokyo, clicked 
in an Italien-cast production of Puccini’s “Madame Butterfly” at 
upped prices ($4.65 top) at the Stadttheatre here, Nov. 7. Single 
performance was the first of several commemmorating the com- 
poser’s 100th birthday (Dec. 22). It was an advance sellout and drew 


excellent reaction. 


The Japanese soprano clearly won in the acting department, 
being one of the most convincing Cho-Cho-Sans seen here in 
years. Though vocally a bit uneven at times, she still impressed 
by her musicaiity and intelligent use of voice, and “One Fine Day” 


came off brilliantly. 


Supporting east was just average, with tenor Ermanno Lorenzi, 
a newcomer, not overly impressive as yet. Same goes for baritone 


Carlo Tagliabue from La Scala. 


Mezo. 





$35,000 Trish 
Fest Hypo For 
Tourist Biz 


Wexford, Nov. 11. 

Festival of opera, films and re- 
citals, with a total tab of around 
$35,000, is hypoing biz in this sea- 
port town (pop. 12,000) in its off- 
season. Reason for low overhead 
is that only the principals, con- 
ductors and producers get paid. 
Most others donate their labor. 
Radio Eireann provides an orches- 
tra in exchange for right to broad- 
cast an opera at later date. 

Spark for the Fest, for the 
eighth year, is a local doctor with 
a yen for opera, Tom Walsh, with 
hotelier Eugene McCarthy as un- 
paid biz manager. All hotels in 
town do well, and every house for 
miles around which can provide a 
bed is in on the biz. Operas this 
year are Verdi's “I Due Foscari,” 
with Italian principals Paolo Peda- 
ni, Mariella Angioletti and Plinio 


Clabasi; producer Peter Ebert and | geyoted to Austrian art, 


conductor Bryan Balkwill. Second 
piece is Donizetti's “Anna Bole- 
na,” with Marina Cucchio and Fio- 
renza Cossotto. Charles Macker- 
ras is conductor and Peter Potter, 
producer. 

Standard of performance in the 
600-seat Theatre Royal, now owned 
by Fest committee, was first class 
and drew top notices from visiting 
crix from England. U.S. Ambassa- 
dor Scott McLeod was among visi- 
tors during the week. Others in- 
cluded British Ambassador and 
visitors from Continent. Biz man- 
ager McCarthy’s survey estimates 
that 20% of Fest visitors are from 
outside Ireland. 

Halle wreh conducted by Sir 
John Barbirolli topped list of re- 
citalists which also included Anna 
Russell, American pianist Julius 
Katchen, Canadian songstress Mau- 
reen Forrester and Austrian-born 
pianist Badura-Skoda. Biz was 
S.R.O. for all operas, for the Halle 
Orch and Miss Russell. 

Film portion of Fest included 
re-screening of “Four Horsemen 
of the Apocalypse,” and pictures 
from India, Japan, Greece, Russia, 
Italy and Poland. 

Fringe events included presen- 
tation of Dylan Thomas’s “Under 
Milk Wood,” which drew mild pro- 
test from the local clergy, and a 
midnight revue, “Keep It Dark,” 
headed by mime John Molfy. 

Before the Fest’s end W. A. 
Sanderson, secretary to Trustees 
of the Gulbenkian Trust, gave the 
setup the 0.0. Sean O’Faolain, di- 
rector of Irish Arts Council, also 
was in the gander the event to 
which his council makes a grant. 
Shopkeepers report that what was 
once an off-season period now hits 
the high level of takings of a pre- 
Christmas week. 


French, Italian Film 
Talks on Pact Changes 


Rome, Nov. 18. 

A Franco-Italian film industry 
group is currently meeting in 
Paris to discuss various changes to 
be applied to current pact clauses 
linking the to countries’ pic in- 
dustries. 

Among the problems to be dealt 
with at the get-together are the 
equalizing of co-production efforts, 





~ a study of future government film 


-aid legislation in both countries, 
rapid recegnition of each other’s 
co-production ventures and cutting 
of red tape involved; a study of 
taxation on Italian pix in France; 
and probe of a limited number of 
disputed Franco-Italian co-produc- 
tions. 





| Austrian 
| Leopold Figl, an ambitious pro- 





New Cartoon Technique 


‘ London, Nov. 18. 

A new technique in cartoon film 
production, which introduces auto- 
mation into animation, has been 
devised by Halas and Batchelor. 
John Halas sailed for N. Y. on the 
Liberte last Friday (14) to intro- 
duce the process to the U. S. 

According to Halas, the new sys- 
tem eliminates at least 10 of the 
24 normal processes in producing 
animated films. It also halves 
production costs. His own studic 
is planning quantity production via 
the new process, which is to be 
known as Habatales. A print of the 
first film made by the new proc- 
ess is to be screened by John Halas 
in New York. 





Austrian Arts In 
Zurich Festival 


Zurich, Nov. 11. 

Patterned after last year’s suc- 
cessful Swedish and French cul- 
tural weeks, a similar manifesta- 
tion opened here this week (10, 
legit, 
opera, architecture, science, music 
and gastronomy. Under auspices 
of Swiss and Austrian governmert 
and city officials, including 
foreign minister, Dr. 
gram of three legit performances, 
two operas, four concerts, seven 
exhibitions, plus several lectures, 
broadcasts and telecasts has been 
skedded. 

Stadttheatre (opera house) will 
present Mozart’s “Marriage of 
Figaro” and “Magic Flute” with 
guest singers from the Vienna 
State Opera, Teresa Stich Randa 1, 
Anton Dermota and Paul Schoef- 
filer. Schauspielhaus (legit) has the 
Vienna Burgtheatre troupe with a 
Hugo von Hofmannsthal comedy, 
“Der Unbestechliche,” directed by 
Ernst Lothar, as well as Arthur 
Schnitzler’s “Liebelei,” presented 
by name players from Vienna. 

Tonhalle (concert hall) will 
have three symphony’ concerts 
conducted by Robert F. Denzler, 
Carl Schuricht and Hans Knap- 
pertsbusch (latter two with the 
Vienna Philharmonies), plus a con- 
cert of chamber music with the 
Mozart Quartet from Salzburg. An 
art exhibition, entitled “Graphic 
Art of Expressionism” and fed 
from Austrian collections, will be 
held at Kunsthaus (art museum). 
Austrian documentary films will 
also be shown at the Rex Cinema, 
at no charge. 


Decide to Hold Royal 
Brit. Film Gala, Feb. 2 


London, Nov. 11 

There is to be a Royal Film Gala 
in aid of the Cinematograph Trade 
Benevolent Fund after all. But 
the guest of honor will be the 
Queen Mother and not Queen 
Elizabeth. Earlier in the year it 
was announced from Buckingham 
Palace that the Queen had decided 
against making the Royal Com- 
mand Film Show an annual event 
and bowed out of this year’s per- 
formance. 

However, last night (Mon.), the 
date provisionally selected for the 
Command Show, the Queen, Prince 
Philip and other members of the 
Royal Fimily were at the Odeon, 
Leicester Square, for the charity 
preem of “Me and Colonel” (Col), 
in aid of the British Empire cancer 
campaign. Next Monday (Nov. 3), 
she will attend the Royal vaude 
gala at the Coliseum. 

The official Royal Film Perform- 
ance will be held at the Empire, 
Leicester Square Feb. 2. The film 
will be selected by near the end 
of this year. 





BOT Prexy Admits 118 


Cinemas Closed in Six 
Mos. Despite Tax Cut 


London, Nov. 18. 

Failure of the 50% cut in the 
scale of admission taxes in the 
April Budget to stem the wide- 
spread closure of picture theatres 
was referred to in the House of 
Commons last week, when the 
Board of Trade prexy, Sir David 
Eccles, admitted that 118 closures 
had taken place in the six months 
ended last Oct. 31. His depart- 
ment had also been advised of five 
more shutterings due by April 30 
next and, additionally, the Rank 
Organization intended to elose 80 
of its houses. During the same 
period six theatres which went 
dark during 1956 and 1957 had re- 
opened as a result of the budget 
concession. 

Labor MP Stephen Swingler, 
who raised the question with the 
minister, suggested the answer re- 
vealed a serious situation which 
seemed to spell doom to the in- 
dependent exhibitor and, possibly, 
to the indie producer as well. He 
wanted to know what the minister 
intended to do to maintain the 
level of British production, which 
was important from the export 
point of view, and prevent the in- 
dustry from going under monopo- 
ly control. 

The BOT prexy thought the in- 
dustry would not be happy until 
it was rationalized in the way now 
going on. It was always thought 
the industry was contracting as a 
result of the competition of tele- 
vision and the government could 
only arrest that trend. 


100,000 PROTEST CUT 
IN INDIA’S RAW STOCK 


Madras, Nov. 11. 








Procession of film artists, tech- 
nicians and workers went along 
|main artery here over a distance 
|of three miles in drizzling rain. 
| Parade ended in meeting 


the on the Beach against the raw film 


import cut of 40%. 

Attendance at the Beach was es- 
timated at over 100,000. The three- 
mile route of the marching pro- 
testors was lined on both sides by 
huge crowds, though drenched in 
rain, such crowds usually turning 
out only for dignitaries like Nehru. 

Marchers carried banners with 
the slogan: “We are prepared to 
make our sacrifices for the coun- 
try but we refuse to die of star- 
vation.” This implied that film 
studios in the south would have to 
close down if the import cut was 
continued. 

While this show was rated im- 
pressive, the protest was whittled 
down by the fact that more pro- 
ducers have appeared on the scene 
after the cut in raw stock was 
imposed. 


Foreman Seeks 5 Stars 
For John Boland Yarn 


London, Nov. 11. 

Carl Foreman hopes to cast five 
top-flight male stars for “The 
League of Gentlemen,” the John 
Boland novel, which he acquired 
last week. Actors he would like in- 
clude Cary Grant or James Ma- 
son and resident British stars such 
as Trevor Howard, Jack Hawkins, 
John Mills, Michael Redgrave and 
| Richard Burton. 
| Boland’s novel tells the story 
of a group of British ex-army of- 
| ficers who plan and execute a 
| bank raid using strictest military 
| operational tactics. 


British FIDO Decides 
Against Exec Officer 
London, Nov. 18. 

After shopping around for sev- 
eral weeks and interviewing a 
number of people, the Film Indus- 
try Defense Organization (FIDO) 
has decided not to proceed gvith 
the appointment of a chief execu- 
tive officer. Instead, the work will 
be carried out by a committee of 
the board, comprising Lord Archi- 
bald, Mike J. Frankovich, E. J. 
Hinge, James Pattinson, J. R. Rich- 
ards and Arthur Watkins. 

It had been proposed that the 
executive officer would conduct 
the negotiations with British pro- 
ducers who wanted compensatory 
payments from FIDO finances for 
films which they would otherwise 
have sold to tv. The FIDO board 
is now seeking a secretary and ad- 
ministrative officer. 

















Film Unit Trek in Vain | 
Rome, Nov. 11. 

A Franco-Italian film troupe 
recently journeyed to Yugo- 
slavia to shoot exteriors there 
on the pic, “Delit de Fuite” 
(Escape to Crime), with a 
cast that includes Anotonella 
Lualdi, Franco hirerlenghi and 
Pierre Blanchard, , 

The Yugoslav authorities 
granted permission to shoot 
the film in that country, but on 
one condition: that back- 
grounds be changed to make 
it look like Italy. 


Mull All-Japan 


Revue for B'way 


Tokyo, Nov. 11. 

An all-Japanese revue will open 
on Broadway next October if Jack 
S. Seidman has his way. Seidman, 
show backer and senior partner of 
the certified public accounting 
firm of Seidman & Seidman, has 
been ogling local productions for 
two weeks. He saw no show he 
would risk transplanting in its 
original form, but told Vanrrery 
he believes a skillful packaging 
of Japan's top talents would offer 
a good revue. 

Seidman explained: “There ex- 
ists a variety and range of en- 
tertainment forms here that se- 
lection of the best, adaptation of 
‘their material — trimming it in 
length and stepping up the pace— 
can provide a wonderful evening 
on Broadway, of Japanese enter- 
tainment that would compare fav- 
orably with the best of revues 
we have staged.” 

Armed with a list of 10 possible 
performers and acts, Seidman is 





| 





still in the factfinding phase. At 
a later date, either he or the) 
prospective director will return | 
for a closer scrutiny of available 
talent. He would decide on the) 
worthiness of the venture. If giv- | 
en the green light, he would then 
make the selections and adapta- 
tions. 

A weighty factor in the project 
would be the availability of the 
selected talent. Seidman indicated 
that he would not go ahead with- 
out run-of-play contracts. The 
Japanese companies may balk at 
the absence of their top names 
over any extended period of time. 

Seidman, on prospects in Japan, 
said, “I find great theatricalness 
here—magnificent physical produc- 
tions, a fine sense of color, a fluid- 
ity of movement of sets and peo- 
ple who are polished performers. 
“What they lack is what we on 
Broadway also lack—material. But 
in terms of Broadway, Japan has 
a special lack. I find very little 
warmth coming off the stage, very 
little humor, very little rapport 
with an audience. 

“In musical productions, the 
Japanese are tremendously west- 
ernized except that their book 
shows, as typified by Takarazuka, 
are slowly paced and have a lot 
of talk. Their revue type of show, 
as typified by the Kokusai and 
Nichigeki, are Shubert 1930, I 
would say. But in the same breath 
I want to add that they are highly 
skillful and professional in their 
performances. In general, almost 
all the acts, scenes and dances 
are too long.” 

Seidman 
Dec. 5 





returns to N.Y., 





Farnon Svenska Concerts 
London, Nov. 11. 

Robert Farnon makes a 10-con- 
cert tour of Scandinavian countries 
in January with a possible exten- 
sion to take in Germany. 

On his return he'll start work 
on 12 kinescopes featuring his 
orchestra and guest artists. The 
series, made in association with 


Jack Wrather, has been sold *o 
Canadian tv and the pilot has 
brought several British offers. 








Producers Warn BOT British Films 
May Be in Jeopardy Unless Eady 
Yields $12,600,000 Minimum Yearly 


London, Nov. 18. 

British film producers have 
warned that unless the statutory 
Eady Fund yields a minimum of 
$12,600,000 a year the future of 
British films may be in jeopardy. 
The three organizations represent- 
ing film makers—the British Film 
Producers Assn., the Federation of 
British Film Makers and the 
Assn. of Specialized Film Pro- 
ducers—presented their case to 
the BOT last week. 

As a result of the overtures 
made by the producers, the BOT 
invited the exhibitors to state their 
views. As a result, a deputation 
from the Cinematograph Exhib- 
itors Assn. went to the Ministry 
and explained its yiewpoint. The 
exhibs made it clear that they 
were in favor of supporting the 
levy, but already the compulsory 
levy is yielding about $250,000 a 
week, slightly more than the target 
mentioned by the. producers. It 
was, however, recognized that any 
further slump in attendance could 
affect the return over a full year, 
The exhibitors’ main concern, how- 
ever, was based en prospects of 
product availability. Basic statis- 
tics showed that for the year 
ended last September the total 
number of British features regis- 
tered was 79, only one below the 
previous year. The second half of 
the year, however, accounted for 
only 34 as against 45 in the first 
six months. 

The CEA deputation conceded 
that it had backed the levy with its 
maximum target revenue of $14,- 
000,000 a vear, but its support had 
more or less been conditional on 
abolition of the admission duties. 
So far, the Chancellor of the Ex- 
chequer had only met them half 
way. In any event, there appeared 
to be ro guarantee from the pro- 
ducers thot the raising of the levy 
yield to its maximum allowed by 
Parliament would be met by a 
guaranteed volume of British pro- 
ductior. 

As a result of the Whitehall 
meeting. the CEA has agreed to 
let the BOT have, as soon as pos: 
sible. statistics showing the current 
position of exhibs. This is current- 
ly being collated by the associa- 
tion’s accountants as ammunition 


| for the next tax campaign and is 


exvected to be available by the 
middle of next month. 


Film to Defend Janan’s 
Stance in 2d World War 


Tokyo, Nov. 11. 

Leaping on the pattern of b.o. 
successes in recent years which 
pulled Shintoho, one of Japan's 
majors, out of financial straits, the 
company is now prepping another 
in its glorification of Japan films. 
This one, “The Greater Asian War 
and the Internationa] Tribunal,” 
may also shed political sparks, Film 
defends Japan’s position during 
World War II, justifying every- 
thing from Pearl Harbor and con- 
demning the sentences given its 
war criminals. It presents the con- 
flict as a war of defense. 

This Technicolor feature pic is 
reported to have a_ production 
budget of 100,000,000 yen ($277,- 
777), very high for Japanese pix. 
Its smash forerunner, “Emperor 
Meiji and the Japan-Russo War,” 





| cost $222,222 plus $166,666 in ex- 


ploitation. Film returned a profit 


|of $1,944,444. A followup on the 


Japan-Sino war earned $972,222, 
also a tidy profit margin here. 

Portrayals in the newest war 
splash will include Hideki. Tojo, 
General MacArthur, General Wain- 
wright and Tokyo Rose. 


Scots Ban Nudist Film 


Caithness, Scotland,’ Nov. 11. 

A nudist film, “Back to Nature,” 
was banned here by Caithness 
County Council by six votes to 
one. An 83-year-old councillor, J. 
Abrach Mackay, supported a move 
to screen the pic, saying: “Two of 
the finest sights in the world are 
a full-rigged ship under sail, and 
the figure of a handsome woman.” 

Recently the vet administrator 
opposed the selling of Siroma 
Island, off north Scotland, to Amer_ 
ica as a tv prize island. He also 
nixed a move to turn it iato an 
island nudist colony. 
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All the Splendor... All the Spectacle! 


s Pe en ro e.4eF") & » «Ooo 





















































16 PICTURES 


VARIETY 


Wednesday, November 19, 1958 








Poe eere 


New York Sound Track 


Things-can’t-be-so-bad dept.: outraged young director on hearing 
that a star’s been offered $700,000 to do a picture—“Why, that’s more 
than I make in a whole year!” ... 

Arthur B. Krim, prez of United Artists, will marry Dr. Mathilde 
Danon in N.Y. Dec. 7. Bride is member of scientific staff of the Weiz- 
mann Institute of Rehovoth, Israel. 

Jack Perlis after seeing “Flower Drum Song” in Boston cracks that 
with so many Japanese impersonating Chinese new Rodgers-Hammer- 
stein work could be called “Nisei Darling” or perhaps “Guys and 


+++- 





Dolls-san.” 
Rene Clair’s “Porte de Lilas’” nominated as the best French direc- 
torial job by the Sereen Directors Guild . . . Jacques Tati told to stop 


NBC’s showing of “Mr. Hulot’s Vacation” on tv, fearing it might hurt 
“My Uncle,” but the N.Y. Supreme Court denied the injunction peti- 
tion. 

George Biderman and Barney Tolk issued a parchment “Declara- 
tion of Principal” for their expanded public relations office warming 
party this Thurs. (20), “Our net rising to the point where it coincided 
with our gross habits, there was only course open for us—increase 
the everhead” said the lads. ‘ 

Liberty, Canadian monthly (Nov.), advertises two features for its 
Xmas issue: “The Christmas I'll Never Forget” by Eddie Fisher; and 
“Why the.Eddie Fisher-Debbie Reynolds Marriage Really Failed” by 
Bob Willett. Blurbs are on different pages, though. 

UA’s “Solomon and Sheba” originally was planned for production 
in Israel . . . Association of Motion Picture Advertisers luncheon 
topic: Foreign Films. N.Y. Times’ Bosley Crowther and Richard Brandt 
of Trans-Lux will speak .. . Paramount has acquired rights for France 
and some other territories (including an option for the U.S.) on “Bo- 
bosse,” now shooting in Paris . . . “Rififi’” was mutilated on NBC-TV 
over the weekend... 


Mijanou Bardot (sister of Brigitte) week-ended in the Laurentians 


with Jim Stevens, partner in Chez Ernest, Montreal nightspot, and his 
wife. She'd been in Montreal for French Film Week... 

Manhattan representatives of Titanus Films of Italy emphatically 
deny that “Toto in Madrid,” although being made on the Titanus lot 
in Rome, is a Titanus production. They disclaim any connection with 
the film whatsover and contend that it is not a satire of “The Naked 
Maja” and that Titanus did ot sell the “Maja” sets to Jolly Films 
which is preducing the picture. The original information concerning 
“Toto in Madrid” was furnished by a representative of Abbe Lane who 
stars in the film. 

Luther Adler set for a role in Columbia’s “The Last Angry Man,” 
currently shooting on location in Brooklyn . . . Harry Brandt serving 
as motion picture industry chairman of the New York State Citizens 
Committee for the Public Schools . . . Will Rogers Memorial Hospital 
is prepared to take care of the handling of Christmas cards for a nom- 
inal donation, equal to what it would normally cost for commercial 
cards and postage. By sending a list.of names plus a donation, the hos- 
pital will furnish the card and envelope, will sign the card with the 
donor’s name, address them from his list, and mail them first class 
. .. Columbia prexy Abe Schneider has placed his stamp of approval 


on “Porgy and Bess” after viewing sequences photographed and re- | 


corded to date ... Decca now owns 8214% of the outstanding shares 
o! Universal—763,785 out of a total of 927,254. 

A Boris Pasternak (“Dr. Zhivago”) novella is being offered around. 
It was published by Noonday One mag and is called “The Last Sum- 
mer”... Indie Jack Ellis has had a lucky year. He got married, won 
$8,000 in the daily double by betting on 28 (his wife’s age) and re- 
cently got a new Cadillac in the B’nai B’rith Cinema Lodge drawing. 
The date: Oct. 28, natch! ... Harry Brandt out of the hospital, had 
ulcer trouble . . . Seymour Poe off to Europe on production busi- 
ness... 

Glenn Ford returned to the Coast after three weeks of eastern bally 
for “Torpedo Run.” . . . Columbia’s “Bell, Book and Candle” was 
shown to the annual convention of the Associated Press Managing 
Editors at French Lick, Indiana Thursday (13) .. . Edward Shafton of 
Omaha named new chairman of Variety Clubs International Humani- 
tarian Award Committee . . . Gene Grengs, of Hollywood Theatre of 
Eau Claire; Wisconsin, has joined Theatre Owners of America... 

TOA making its current edition of outfit’s Foreign Film Directory 
available to non-members at a nominal cost to cover printing ex- 
penses. Directory lists 672 features which are being released by 63 
distributors . . . Bernice Steigman of Columbia Pictures International 
homeoffice engaged to Martin Leichter of Gold Medal Studios. Wed- 
ding is set for Feb. 7... “Tom Thumb,” George Pal’s live action-pup- 
pet film for Metro release, will premiere in London Nov. 27. . . Thea- 
tre Network Television received Topics of Times treatment last week 
. . . Nicolas Reisini, president of Robin International, the trading 
company which operates Cinerama abroad, negotiated an $86,000,000 
shipyard and ship construction program between the United King- 
dom and Cuba 

Topsy Record Corp. has been authorized to conduct a records busi- 
ness in New York. Address is c/o Standard Film Processing Company, 
723 Seventh avenue. Capital stock is 200 shares, no par value. Donald 
A. Gerson, was filing attorney at Albany. 

Mirisch Co. is negotiating for purchase of foreign screen rights to 
H. Rider Haggard's ‘Montezuma’s Daughter,” as basis for upcoming 


project, “Cortez and Montezuma”... Bryna will location with “Spar- 
tacus” at San Simeon estate of late William Randolph Hearst, mark- 
ing first time site has been used for a film .. . Clark Gable draws star 


role in Shavelson-Rose’ next Paramount production, “Bay of Naples,” 
to be lensed in Italy next pear.. 
berg-Seaton’s “The Rat Race,” Tony Curtis starrer. 

Theatre Concessions Inc., of New York, has increased its capital 
stock from 100 to 200 shares, no par value, according to a certificate 
filed with the Secretary of State in Albany by Telsey & Lowenthal of 
Manhattan . . . Spearhead Productions Inc. has been authorized to 
carry on a motion picture business at 1600 Broadway in New York. Capi- 
tal stock is 200 shares, no par value. Directors are Lawrence Wein- 
stein, Francis A. Toomey and Lillian Katz. 

20th-Fox day-dating its “Inn of the Sixth Happiness” at the Para- 
mount on Broadway and the Plaza on the east side . . . Re-edited ver- 
sion of “Roots of Heaven” now running at the Palace Theatre .. . 
United Artists and the MPAA Advertising Code Administration bat- 
tling over “Anna Lucasta” ads. 

20th-Fox has feelers out for Marlon Brando and John Wayne to pair 
up in “Baton Rouge,” and negotiating with Deborah Kerr to star in 
“O Mistress Mine” ... Andrew and Virginia Stone’s third indie for 


Metro will be “The Last Voyage,” skedded to roll next Spring in| 


Hawaii . . . Alfred Hitchcock assigned Samuel Taylor to script ‘No 
Bail for the Judge,” upcoming Paramount film. 

Charles A. Brind Jr., counsel to the Board of Regents and the N.Y. 
State Education Department and veteran of many court battles over 
censorsrip, recovering in Albany Hospital from an operation. He's 
slated to tangle again with Ephraim London of New York, before the 
U.S. Supreme Court, in the Kingsley appeal from ban on “Lady Chat- 
terley’s Lover.” 

Kurt Singer’s “The Danny Kaye Story,” previously published in 


England where the comedian came to such marked attention, being | 


brought out in America this month by Thomas Nelson & Sons. Story 


has been serialized in 12 European countries. Singer previously did | 


. Robert Mulligan will direct Per!- 


Widow Leases 3 Theatres 


Sandusky, O., Nov 18. 

| Mrs. Leo T. Jones has leased 
the three theaters in Wyandot 
| County owned and operated by 
her late husband. They are the 
| Star Theater, Upper Sandusky; the 
|Carey Theater, Cary; and the 
| Indian Trail Drive-In on U.S. 23 
between Upper Sandusky and 
Carey. 

Jack Armstrong, Bowling Green, 
| who operates several indoor and 
|}outdoor theaters in northwestern 
| Ohio, has leased all three. 


STEVENS NIXES OURSLER 
BIBLE SAGA FOR 20TH 


Hollywood, Nov. 18. 

Interest in another project has 
cued George Stevens to nix 20th- 
Fox's offer to produce and direct 
late Liberty editor Fulton Oursler’s 
“The Greatest Story Ever Told,” 
Biblical yarn. Deal involved a pay- 
ment of $1,500,000 té Stevens 
against participation in gross, it’s 
understood, 

Stevens, who went to 20th-Fox 
on one-picture deal to produce-di- 
rect “The Story of Anne Frank,” 
now in windup stage, is said to be 
interested in doing “Anderson- 
ville,” Mackinlay Kantor tome of 
the Civil War, for Columbia Pic- 
tures, where he’s been having talks. 
{George Sidney originally was to 
have handled film but bowed out 
under recent new deal with studio. 


Talks Continue 

Discussions were reportedly con- 
tinued in N. Y. over the weekend 
between Charles K. Feldman and 
prexy Spyros Skouras for George 
Stevens to produce and direct 
“Greatest Story Ever Told” for 
20th-Fox. 

Stevens last week asked Feld- 
man, his agent, to call off negotia- 
tions on Met Oursler property. 
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| basis as to right time and place. 
'Same obtains with conventional 
houses—this same slow, pain- 
staking kind of playoff. It’s now 
on view in 100 roofed-inoutlets. 

The market is under constant 
reviews for “Commandments” in 
the future, states Edward Chum- 
ley, who is now the domestic sales 
head, and Milton Goldstein, for- 
eign ahief. They add, in refer- 
ence to that undefined policy: “We 
are going to handle it in the best 
interests of the public, the trade 
and the producer.” 

Perspective 

Par’s distribution cut on domes- 
tic theatre gross at present is 
around $28,000,000, which obvi- 
ously is plenty fancy. But then, 
the production cost of $13,500,000 
and still-to-be-calculated figures on 
print and advertising expenditures 
|have been plenty fancy, too. Par 
| shares the ad costs with exhibitors 
in direct proportion to terms of 
the licensing deal. In other words, 
Par pays 70%, for example, when 
its share of the boxoffice dollar is 
70%. 

David O. Selznick’s “Gone” With 
the Wind” is the all-time champ 
money maker, with domestic dis- 
tribution receipts of $33,500,000. 
This is /aRteTy’s tabulation as up- 
dated each year, and includes the 
first-time-around marketing in ad- 
dition to five reissues since the 
1938 kickoff. 

“Commandments” is now in the 
wings, awaiting the crown. 


| 





Halt After Cohn's 


Death Slowed Co 





Schneider Details Expansion in Reporting Gow Of 
$4,987,330 After Previous Profit 





Hellman’s New House 
Albany, Nov. 18. 

Neil Heliman has advanced 

the target date for the opening 

of a $500,000 suburban theatre 

to be built on upper Washing- 

ton Avenue, adjoining his 





Thruway Motel, from Labor 
Day to July 15. 
Work on _ the _ two-floor, 


1,200-seater will be started in 
December. \ 





Bank Terms B 
Divvy on Col's 
Common Stock 


Under loan agreements with 
banks covering $25,300,000, Colum- 
bia is restricted with respect to 
the payment of dividends on com- 
mon stock, according to notes ap- 
pended to the annual report. 

As of June 28, 1958, all the re- 

tained earnings ($9,020,272) were 
so restricted and $210,000 of future 
earnings will be similarly re- 
stricted. After deducting from fu- 
ture earnings the $210,000 and fu- 
ture preferred dividends, 70% of 
the balance would be available for 
cash dividends. 
The notes payable to the banks 
include $23,000,000 payable in an- 
nual installments of $2,300,000 
from Aug. 31, 1958 to Oct. 31, 
1962, and $2,300,000 (an obligation 
of Columbia Pictures Realty Corp., 
a wholly owned subsidiary) relat- 
ing to the improvement of the com- 
pany’s new homeoffice building, 
payable in semi-annual install- 
ments of $190,000 from Jan. 1, 
1959 to July 1, 1963. 

The company has also made a 

|change in the recording of earn- 
| ings from tv. For the latest fiscal 
| year, it adopted the practice of ac- 
counting for tv income, exeept for 
newly produced film series being 
released for the first time, by re- 
cording, on the date signed, the 
entire income from an exhibition 
contract. At the same time, provi- 
sion is made for shares to indie 
producers and any other costs to 
jbe incurred in fulfillment of the 
contract. According to Col, net ad- 
ditions to earnings for the year 
by employing this method was ap- 
proximately $1,900,000. 
| Amortization table employed 
iby Col for the write-off of theatri- 
cal features calls for 62% of the 
cost within 26 weeks, 85% with- 
j in 52 weeks and 100% within 104 
| weeks after release. 
Inventories include advances to 
jindie producers of $24,718,784 as 
jof June, 1958 as compared with 
$30,759,250 as of June, 1957. 




















Columbia, S. C., Relighting 
Columbia, S. C., Nov. 18. 

One of the city’s older houses 
has relighted after being gutted 
by fire. 

The Capitol, once a mecca of 
vaudeville here, is operating again 
after being rebuilt. 








| “The Charles Laughton Story” but, as a UN committeeman, radio 
commentator, columnist and lecturer, the author is better known for 


his books on espionage, a heritage 


of his career as editor of and un- 


derground anti-Nazi newspaper in Germany. 


Herbert Goldstein, co-owner of t 
ton, Vt., and Allan Jay, newscaster 


he Fort Warren Drive-in at Castle- 
for WPTR in Albany, were in cast 


when Albany Civic Theatre did Wolcott Gibbs’ “Season in the Sun.” 


Goldstein played a handy man; Jay, 


a magazine publisher. 


“I think Shirley Booth’s eyes will remain with me longer than Bar- 
dot’s navel,” writes William Whitebait, New Statesman & Nation film 
critic, in reviewing “Hot Spell” and “The Night Heaven Fell.” 

Novelist J. P. Marquand, 65, divorced Adelaide, his wife of 21 years, 


at Carson City, Nev., last Friday (14), charging extreme mental cruelty. 

General Artists Corp. and 20th-Fox are negotiating for Pat Boone 
to do one indie film a year to be made by Boone’s Cooga Mooga Pro- 
'ductions and to be released by 20th. This will be in addition to the one 
film a year commitment Boone has under the 20th banner ... Sam 
Rosen, exec v.p. of Stanley Warner, recently celebrated his 60th birth- 
day in Paris .. . Signet Books will release a special motion picture edi- 
tion of James Jones’ “Some Came Running” in December to coincide 
| with Metro’s release of the Sol C. Siegel production . . . Lee Mei, Chi- 
|mese actress from Hong Kong, is visiting the U.S. for the first time to 
arrange for American distribution of her latest film, “The Red Girl,” 
in which she starred and co-produced. Her visit is sponsored by the 





A loss of $4,987,330 was recorded 
by Columbia Pictures for the fis- 
eal year ended June 28, 1958. For 
the preceding year, the company 
reported a net profit of $2,253,103. 

According to prexy Abe Schnei- 
der in the annual report sent to 
stockholders this week, the com- 
pany completed the most recent 
fiscal year with a loss of $1,150,000 
before the write-off of $3,837,000 
made up mainly of unabsorbed 
studio overhead and abandoned 
story material. 

The Col topper explained that 
because of the current trend of 
operation in the financing and dis- 
tribution of the films of indepen- 
dent producers, the company has 
been unable to make a sufficient 
number of pix “in our studios dur- 
ing the past year to absorb fully 
the overhead required to operate 
these facilities.” He added that 
since unabsorbed overhead cannot 
be recovered, the company is show- 
ing it as a special write-off in its 
current statement. Moreover, he 
indicated that story material has 
accumulated over the years which 
the company may not be able to 
use and as a result of its policy to 
eliminate “all questionable assets” 
from its report, the company has 
decided to write-off these costs. 

However, Schneider stressed that 
if some of these properties prove 
of value in the future, the company 
would obtain the benefits at that 
time. 

* Dividends 

Despite the loss, Col paid a divvy 
of 30c on its common stock during 
1958 as compared with a $1.20 in 
1957. Film rental including income 
from television and™other sources, 
totaled $113,624,525 for 1958 as 
compared with $101,552,879. The 
report provides no breakdown of 
the gross income from Screen 
Gems, its tv subsidiary, and the 
theatrical production-distribution 
arm. However, it’s believed that 
Screen Gems provided a gross of 
approximately $30,000,000 for the 
fiscal year ended June, 1958. Ad- 
vertising and promotional costs 
were higher this year, $5,539,806 
as compared with $5,040,361 in °57. 

Schneider noted that the com 
pany has launched a drive to re- 
organize its studio facilities so it 
can attract important indie pro- 
ducers. He added that many econ- 
omies have been instituted in the 
company’s operation both in the 
U.S. and abroad and that “we have 
every reason to believe that with 
our planning for the future, in- 
dependent producers will make a 
sufficient number of pictures at 
the studio to absorb our entire op- 
erating overhead.” He indicated 
that the company believes that ad- 
ditional savings will be effected 
without reducing operating effic- 
iency. 

Schneider pointed out that with 
the death of Harry Cohn, there was 
a virtual halt in production for 
several months and that the com- 
pany is now gradually “getting into 
high gear” for production at the 
studio. He noted that the lag in 
production “will hurt us somewhat 
during the coming year,” but he 
expressed confidence that the large 
number of deals the company cur- 
rently has with important pro- 
ducers should enable the company 
to compete profitably in the world 
market. 


‘ROOTS OF HEAVEN’ ON 
PALACE, N.Y., GRIND 


Palace Theatre, N. Y., today 
(Wed.) starts showing “Roots of 
Heaven” on a popular price, con- 
tinuous-run basis. Sol A. Schwartz, 
RKO Theatres prez, said the 
change was being made “to accom- 
modate the holiday crowds who do 
a great deal of their entertainment 
buying on impulse.’ By reverting 
to a continuous policy we are pro- 
viding this audience with a flexible 
time schedule and an opportunity 
to see ‘Roots of Heaven’ at the 
time they want to see it.” 

The Darryl F. Zanuck produc- 
tion had been playing the Palace 
on a two-a-day reserved seat pol- 
icy. Theatre hasn’t done business 
on that basis. 1 
‘Diary of Anne~ Frank” (20th) 








Sin American Amity Fund,.an organizaiion established by Archbishop 
Paul Yu-Pin to promote friendship between Free China and the U.S. 


is slotted into the Palace around 
Easter on a two-a-day stance, 
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YANKS O'SEAS GOTTA TELL U.S. 
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-“Dark At Top of the Stairss,” 





‘Deferred Compensation’ Check-List 


[TREASURY TO NAME OKAYED PLANS] 


Washington, Nov. 18. 


The tax ax is not necessarily getting sharper, but the Internal 
Revenue Service will soon give the most complete explanation 
ever made on who can and who can’t get away with income on the 


installment plan. 


Officials told Variety that a publication is now being prepared 
which will detail for the first time all of the many Treasury rul- 
ings on the different arrangements involving the spreading of in- 
come over several years. This situation, common throughout show 
business, involves dividing pay for one project or for one sale 
over a number of years, rather than take it all in one year. The 
spreadout eases Uncle Sam’s tax take, if it conforms with his 


complicated tax rules. 


Tax agents said the pamphlet is being prepared as a guide to 
taxpayers because so many efforts have been made to work out 


deferred compensation payments, 


ings. There was a need, they felt, 
everyone's benefit. 


involving different IRS rul- 
to “get everything together” for 


The publication will not involve any new ruling or any effort to 


crackdown on installment income 


previously approved by IRS of- 


ficials emphasized. It will be simply a fact sheet of what those who 
have followed all rulings may already know. 
Date of issuance of the factual wrapup is indefinite, but it could 


be several weeks off. 


Music-Tracks: Too Few Score Films, 


Too Many as Albums, Thinks Glazer 


Because Hollywood 
“playing it safe” and following a} 
formula, film music is in a rut, | 
composer-singer Tom Glazer held 
in N.Y. last week. 

“We're so used to perfecting 
things in this country, we apply 
the same approach to art,” he said. 
“In the motion pictures, business- 
men have become the arbiters of 
artistic taste. Musical scores are 
streamlined and mass-produced. If 
anything comes along that shows 
imagination, it’s quickly reduced 
to the ordinary. This process de- 
stroys all originality.” 

Glazer, who did the music for 
“A Face in the Crowd” for Elia 
Kazan, and recently penned a 
“theme song” for the _ legiter, 


argued that the sameness of the 
film seores in pact resulted from 
the continuous use of the same 
composers. “There are maybe four 
men doing the majority of the 
scores today,” he said. “They do 
a perfectly good job, but after all 
while, all films sound alike. And 
the werst part of it is that this is 
exactly what the studios seem to 
want.” 

Glazer opined that entirely too 
many film scores were being put 
on soundtrack platters when, ac- 
tually, they didn’t merit such treat- 
ment. “It’s a very different thing 
to write a score for a film, where 
it’s really basically mood music, 
from having it on a record where 
it must be listened to and judaed 
as a musical work,” he said. “The 
least they should do is to re-work 
the score before it’s recorded.” 

When Hollywood has used top 
composers, as the producers of 
“The Goddess” did in hiring Virgil 
Thompson, the score ends up being 
all chopped up and disappointing, 
Glazer noted. “Europeans turn out 
much better film scores, simply 
because they’re not so afrraid of 
modern music. Here, in the U.S., 
we lack imaginat.en to such a de- 
gree that virtually nothing’s good 
unless it’s been done (successfuly) 
before.” 

What's Glazer‘s definition of a 
good musical score for nix? “You | 
should enjoy it when it’s there, 
and you shouldn't miss it when it’s 
not.” 


Variety Club Invites Priest 
Albany, Nov. 1 

A priest noted for his interest 
in motion pictures, will be ove of 
the speakers at Variety Club's 
annual dinner for Camo Thacher, 
in the Sheraton-Ten Eyck Hotel 
the night of Dec. 13. 

Father Benjamin Kuhn, profes- 
sor of mathematics at Siena Col- 
lege was set bv Chief Barker 
Samuel E. Rosenblatt. 

Another speaker is exvected to 
be Arthur Levitt, of New York 
City, present State Comotroller 
and the only Democrat to with- 
stand the Republican state-wide 
sweep. 














insists on? 





BILL DOLL ON PORGY’; 
STILL WITH TODD JR. 


the roadshow dates of Mike Todd's 
“Around the World in 80 Days,” 
has become head of a_ special 
worldwide publicity and exploita- 
tion unit for Samuel Goldwyn’s 
“Porgy and Bess.” Picture will be 
released through Columbia. 

Doll will work under Mervin 
Houser, Goldwn’s ad-pub head. 
He'll continue his association with 
Mike Todd Jr. whose next produc- 
tion will be “Scent of Mystery” in 
Spain. 

Pending completion of shooting 
on “Porgy,” Doll will headquarter 
on the Coast. After that, he'll work 
out of New York. 


20th-Fox Dickers 
Todd-AO Buy-In 


Deal for 20th-Fox to buy into 





the Todd-AO Corp. is in the nego- | 


tiation stage, George P. Skouras, 
president of Magna Theatre Corp., 
confirmed yesterday (Tues.). How- 
ever, he flatly denied that 20th 
would obtain control of Todd-AQ, 
“at least not as long as I arm 
president of Magna.” 

Skouras said 20th wants to make 
several films in the Todd-AO 
process, having produced “South 
Pacific” in that system. Todd-AO 
is owned 6242% by Magna and 
374%2% by the American Optical 
Co. which developed the process. 
Latter so far hasn't mad in the 
talks. 

The 20th-Fox company, which 
pioneered CinemaScope, has iis 
own widescreen process, Cinema- 
Scope 55. Though films have been 
shot that way, no picture has 
actually been exhibited in Fox’s 
wide negative system. 


SHOW BIZ EXILES 
MUST GIVE DATA 


Washington, Nov. 18. 
The Internal Revenue Service, 
with the help of a new law, is go- 
ing to find out more about the in- 
come of 500,000 Americans who 
avoid U.S. taxes by living abroad. 

Many are show biz personalities. 
IRS has issued a warning that 
a law enacted in 1958 will require 
all U.S. citizens residing outside 
the country to file tax returns in 





*| 1959, whether their income is sub- 


ject to American taxes or not. 
Tax agents make no secret of 
the purpose of the new require- 





(Carl Foreman’s Pitch for Younger 
Producers Who Dig’ Mass Tastes 





SOVIET CHOICE OF 
FILMS IN FORTNIGHT 


Washington, Nov. 18. 

There will be a delay of about 
two weeks in Russia’s disclosure of 
the full list of 10 Yank films to be 
bought under the Soviet-American 
film exchange deal, MPEA prexy 
Eric Johnston reports. 

Cause is a louseup in shipping 
the final bundle of films the Rus- 
sians wanted to see before making 
a decision on four more U.S. pic- 
tures. Six of the 10 to be bought 





were announced when the agreg- 


ment. It will give them facts so|™ent was signed. 


they can see whether Americans 


Previously, Yanks outside the 
country filed no return if they | 
determined by themselves that 


| they owed no U.S. income tax. 
OF | nis caused problems for the tax 
| Sleuths. In one classic case, a U.S. 
| citizen in Germany filed no return, 
maintaining he had no tax liabil- 
ity. Revenuers were suspicious he 


| did. They asked for his personal 


court actions followed. 
Too Much Work 


to so much trouble, asked Congress 
to require Americans out of the 
country to tell all. Thus, the new 
law, requiring a tax return and 
forcing any citizen to uncover in- 
come to tax agents. 


Americans outside the country 
fall into two classifications. Those 
becoming bona fide residents of a 
foreign country with the intention 
of being domiciled there perma- 
nently pay no tax on earned income 
but are taxed on unearned income 
(dividends, interest, rent, royalties 
and all earnings from a foreign 
business over 30% of the net). 
Those living abroad who are not 
bona fide residents but who remain 
outside the U.S. for 17 months 

out of 18 get an exemption on the 

| first $20,000 of earned income but 
must pay taxes on any above that, 
as well as well as on every dollar 
| of unearned income. 








| WHO’S MINDING SHOP IN 
N. Y. FOR WARNERS? 


Although Warners anticipates no 
significant problems in its home- 
been shift to. the Coast, the fact 
remains the transfer likely will 
mean greater difficulty in setting 
meetings of reps of all the dis- 
tributors. 

These are held freoyontly under 
the aegis of the Motion Picture 
Assn. of America, with WB's 
Wolfe Cohen sitting in on the 
foreign managers’ sessions and Ben 
Kalmenson participating in the 
meetings of company presidents 
and alternates. Both are now head- 
quartering west. 

It's presumed that Robert Per- 
ine general counsel, who's stay- 





ing east, will take a greater role 
in the MPAA affairs. 








mae ess Trans-Lux Takes 


2 Lopert Houses 


Trans-Lux Theatres is in the 
process of acquiring llya Lopert’s 
two Washington houses, the Du 
Pont and the Playhouse. Deal is 
believed virtually closed. 


Some months back, the two 


| Washington theatres almost went 


| records. He refused. A series of 
Bill Doll, publicity director for | 


to the K & B circuit, but the deal 


| fell through. Trans-Lux plans to 


) 


Bureau, which doesn’t like going | 


use the houses as firstrun show- 
| cases, 

Lopert formerly also owned the 
Piaza in N. Y. Since the acquisi- 
tion of Lopert Films by United 
Artists, the Plaza is 50°> owned by 
UA. Since Lépert now is in effect 
a UA employe, selling the com- 
pany’s foreign releases, it’s figured 
that the ownership of the Washing- 
ton houses put him into an em- 
barrassing spot and he was eager to 
sell. 


Finland Screens Getting 
More Commie Features; 





U.S. Ranks 2d in Burma 


Wasington, Nov. 11. 

U.S. films accounted for (a) 
almost half of those imported into 
Finland during 1957, and (b) 
ranked second to India’s product 
in Burma. This is per new Com- 
merce Dept. report. 

The report called attentian to a 
dispatch in a Finnish trade journal 
stating that there has been an in- 
crease in the number of Commu- 
nist films imported into Finland. 
Some 21 Red features were brought 
into Finland during the first half 
of 1958, against 34 for the whole 
year of 1957. One of the 2! was 
from Communist China, with the 
remainder from Russia, Poland 
and Hungary. 

Finland imported 2,100 foreign 
films in 1957, 70 more than 1956, 
with 1,008 of them from the U.S. 
Among the 27 countries selling 
Finland films, England was second 
with 55; France, third with 50. 

Burma opened 20 new theatres 
in 1957, the report said, and bought 
U.S. films only second to those of 
India. Burma itself produced 55 
full-length feature films during 





1957, compared to 35 in 1956. 





Film Houses Using Live Talent 
Would Share Proposed Tax-Cut 


Washington, Nov. 18. 

The proposed Thompson admis- 
sion tax reduction bill to benefit 
“live” performances has been re- 
written to expand the tax relief 
to motion picture theatres with 
vaudeville revues, Rep. Frank 
Thompson (D-N.J.) revealed. 

As originally drafted last week, 
the bill prepared for introduction 
the day Congress meets would 
have exempt $2 of an admission 
ticket from tax for a program “pri- 


marily” involving a live perform- 
ance. 

Thompson explained that his 
purpose was to expand job oppor- 
tunities for musicians and per- 
formers. When a. VARIETY cor- 
respendent pointed out to him 
that film house with vaudeville or 
orchestras would be excluded from 
the bill, he rewrote it. 

The bill now calls for the tax 
reduction if a “substantial part” 
of the program is “performed in 








person within the place of admis- 
sion.” 

Specifically, the bill applies the 
tax cut if the program consists of: 

“(A) A lecture or the reading 
or other presentation of poetry; 
(B) an opera, symphony, ballet or 
dance, concert or musical perform- 
ance; (C) a drama or a theatrical 
or vaudeville presentation; or (D) 
any combination of the foregoing.” 

As in the earlier draft, the bill 
also halves the cabaret tax, slicing 
it from 20 to 10%. 


By HAROLD MYERS 


London, Nov. 11. 

Film makers, conditioned by the 
environment in whith they live 
and work, lose touch with the 
audiences for whom they produce 
with the result they are applauded 
only by their peers. That is the 
view advanced by Car! Foreman, 
executive producer of Open Road 
Productions, in explaining his atti- 
tude towards encouraging new and 
younger blood in the industry. 
Foreman estimates that at least 
90% of the creative people en- 
gaged in film making in Hollywood 
and Britain are middle-aged. The 
majority originally stemmed from 
the working and middle classes. 
With the coming of some success, 
they moved up in the social hier- 
archy. Gradually, but surely, they 
lost touch with mass taste and 
opinion. They found they were un- 
able to gauge what a mass audience 
would accept in the way of film 
entertainment. 

Likening a virile picture indus- 
try to a healthy organism which 
constantly develops new cells, the 
producer considered there was a 
tendency to pay lip service to re- 
cruiting new talent, but little was 
in fact being done. With the cur- 
rent Open Road production of “The 
Mouse that Roared,” young men 
were being given a break. Walter 
Shenson, the producer, only 34 and 
Jon Pennington, the associate pro- 
ducer, is 27. Jean Seberg, while 
not a newcomer, is certainly a 
youthful femme star, playing oppo- 
site Peter Sellers. 

Amplifying his theory on young 
talent, Foreman explained why 
such a policy could not be operated 
for his next picture, “Guns of 
Navarone.” That film, he stated, 
was budgeted at about $5,000,000, 
and that placed on him a big re- 
sponsibility. It would not be prop- 
er to take a gamble with that sort 
of imvestment with undeveloped 
talent, whether on the acting or 
the creative spheres. But he was 
hoping to get a young, but experi- 
enced, director for the film. 

Big Change in Directors 

Foreman noted the tremendous 





change that had taken place in the 
| directorial situation since he first 
|settled in Britain. In those days 
| there was only a couple of direc. 
tors with internationa) reputations, 
Carol Reed and David Lean. That 
situation no longer held today and 
there was now an impressive string 
of topflight directors. As examples, 
he named Michael! Anderson, Guy 
Hamilton, Sandy McKendrick, 
Peter Glenville, Ken Annakin, 
Phil Leacock, John Gilling, J. Lee 
Tho and Leslie Norman. The 
ex ence many had gained work- 
ing alongside Americans had been 
a “dynamic factor” in giving them 
international stature. 

Foreman hoped that this devel- 
opment would lead to a merger in 
Anglo-U. S. production. He cer- 
tainly did not want to see the 
stamp of the American pic en- 
grafted on a British film. He be- 
lieved that this would result in 
British production gaining a wider 
influence in the foreign market, 
which today, more than ever be- 
fore, provided the group revenue 
for a producer. Citing his own 
production of “The Key,” which 
was estimated to gross $6,000,000 
worldwide (other than South Amer- 
ica or Africa where it has yet to 
play), the producer revealed that 
slightly less than half that amount 
had been earned in the United 
States. 





ALBANY VARIETY’S SHINDIG 
Albany, Nov. 18. 
“Open House” for Variety Club 
members and their wives will be 
held in the new three-story quar- 
ters at 326 State street, on Nov. 
23. 
Chief Barker Samuel E. Rosen- 
blatt says cocktails, hors d'oeuvres 
and cold cuts would be “on the 





house.” 
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UA 


Thunders ‘Censorship’ As 4 


Chi Dailies Reject ‘Lucasta’ Copy 


Practicing what it has preached,, 
i.e. that newspaper censorship of 
ads must be vigorously fought by 
the film business, United Artists 
last week fired off angry protests 
over the rejection of “Anna Lucas- 
ta” ads by Chicago’s four daily 
newspapers. Angry telegram also 
went to the American Newspaper 
Publishers Assn. 

Chicago incident was one of a 
long line of similar ad rejections 
by individual papers. Seldom or 
never before, however, have all 
metropolitan dailies jointly refused 








> 


U. S. distribution rights to the 
UFA production “Goal” have been 
acquired by Munio Podhorzer’s 
United German Film Enterprises. 
Running two hours, the document- 
ary covers the world soccer cham- 
pionship games held in Sweden 
some months ago. 

Total of 16 countries competed. 
Brazil emerged as the winner, fol- 
lowed by Sweden, France and) 
Germany, UFA‘has prepared 10, 
different language versions of the 





an ad in a city, and it’s this com- |fjJm. It’s figured that there are over | 


mon action which concerns UA as 
much as the nixing of the ads, 

“Anna Lucasta” is due to open 
at the Oriental Theatre in Chicago 
Nov. 26. In his wire to the ad man- 
agers of the papers, Roger H. Lew- 
is, UA’s national director of adver- 
tising, publicity and exploitation, 
called the thumbs down on the ads 
“arbitrary action which constitutes 
censorship of the worst kind.” He 
pointed out that the ads had been | 
approved under the MPAA’s | 
vertising Code and he asked the 
ad managers to indicate their exact 
objections and the necessary modi- 
fications. 

“Since the picture opens Nov. 26 
. .. possible omission of advertis- 
ing can cause irreparable dam- 
age,” he said. 

Row comes on the eve of a de- 
cision to have all Code-approved 
ads carry a slug line indicating 
that they have gone through the 
Code mill. That's a modification 
of an earlier proposal te affix a 
seal to each approved ad. Lewis 
himself is one of those in the 
MPAA’s ad-pub group who doesn’t 
believe greatly in the idea of hav- 
ing the ads make reference to the 
Code. 

In his wire to the AMNPA, Lewis 
noted that the ads had been turned 
down by ali four papers without 
anv explanation. He called this a 
violation of the NAPA’s own “dedi- 
cation to the pvinciples of the free- 
dom of the press.” 

Over the weekend, three of four | 
papers replied to Lewis, saying the | 
“TLucasta” ads were in “bad taste.” 
Lewis shot back a wire, challeng- 
ing the dailies to match their edi- 
torial copy against the content of 
the film’s ads. “Categorizing them 
(the ads) as in ‘poor taste’ hardly 
justifies your action in rejecting 
them.” 

Ad copy submitted by UA for 
the Philip Yordan film said in part: 
“Meet Anna—whose father threw 
her out because she was a tramp 
. . . Never has the screen given 
it to you so straight in scenes so 
great . . . Philip Yordan’s “Anna 
Lucasta” a film so naked and 
real . . . it’s even more exciting 
than the international stage hit. 
The blistering story that wun- 
dresses the heart of a tramp” etc. 

When the papers nixed the ads 
UA. then submitted a series of, ads 
that stated: “This newspaner won't 
print our ads! Why? Why won't 
they let us tell you the story of 
Anna? .. .” These ads also were 
rejected. 

Earlier, UA did run into some 
trouble with these ads with the 
Code. UA people say frankly that. 
when the controversy breaks in the 
Chicago press—if it does!—it’ll do 
the picture no harm. “Anna Lucas- 
ta” has an all-Negro cast and stars 
Eartha Kitt. ”* 





Youngstein Broke News 


kc—— Continued from page 2 





ter replaced Miss Anderson on 
tour), as directed by Charles 
Laughton. When Power was ku- 
dosed for his acting in “Witness 
For The Prosecution” that was also 
part of the new personal satis- 
faction as an actor rather than, 
what he called, “a walk-through 
leading man.” 

Brynner, who had been previous- 
ly considered for “Solomon,” had 
to rearrange his schedules and in 
the “show-must-go-on” tradition, 
according to Youngstein, he’s 
slated to leave for Madrid in the 
next week or two. It necessitates 
rearranging several other commit- 
ments. 





1,000,000 soccer fans in the States. | 
Game is primarily popular in) 
Europe and Latin America. 


Pledges Faster 
Dating to Help 
Subsequents 


} 
Minneapolis, Nov. 18. 

Local film company branch man- | 
agers at a meeting with Northwest 
Exhibitors Boxoffice Building 
Forum's newly appointed executive 
director, Tony Beacon, pledged 
their best efforts in assisting him | 
to have important pictures sat- | 
urated in their territory so that | 
they'll be available for even the | 
smallest town exhibitors in time to | 
capitalize on their prestige. 

They also assured Beacon they'd 
cooperate with him in every way 
Possible to help the boxoffice 
otherwise throughout the territory. 

The Forum only came into being 

this year and Eeacon, the first per- 
son to hold his post, is a former 
Hollywood columnist and motion 
picture critic. 
_ Beacon will issue regular bulle- 
tins to members advising them of 
the latest idea in showmanship, ex- 
ploitation and publicity in 
Forum’s campaign to bloster the 
boxoffice throughout the entire 
territory. 

Among matters discussed at the 
meeting was a suggestion by Le- 
Roy J. Miller, Universal branch 
manager, that pictures’ institu- 
tional advertising be extended to 
farm publications in this area 
which’ is largely rural. 

Beacon says he'll try to bring in 
more Hollywood stars for personal 
appearances and he hopes to wit- 





ness all pictures at advance screen- | 


ings so that he can figure out ways 
to sell them to the public better. 


Rhode Island’s Safner 
From Exhib to Distrib; 
Joins Ruff in Boston 


Boston, Nov. 18. 
One of the oldest indie film dis- 
tribs in New England, Edward Ruff 
Film Associates, is expanding. Join- 
ing forces with Ruff is Mel Safner, 





Rhode Island exhibitor, who has | 


an extensive background in film 
ad pub and exploitation. 

Safner’s entry is expected to 
concentrate coverage of major cir- 
cuits in the territory as well as 
increase the firm’s activities in 
southern New England. In connec- 
tion with the change, he is turn- | 


j}ance and 


the | 


Pennsylvania Called 
Dump for ‘Obscenity’ By 
Censorship Advocates 


Philadelphia, Nov. 18. 


Legal control of films was 
advocated as a means of. safe- 
guarding public decency, at a 


symposium on motion pictures, 
sponsored by the Holy Name So- 
ciety, the Catholic Women’s Alli- 
the Bishop Corrigan 
Council of the Knights of Colum- 
bus. 

Attorney Peter F. Pugliese re- 
ferred to Pennsylvania as the 
“dumping ground” for obscene 
pictures and urged public support 
of legislation to re-establish a mo- 
tion picture review board in this 
state. William B. Ball, law prof at 
Villanova University, said that 
lawmakers must be made aware 
of “a community of sentiment” in 
favor of such control. 

The Rev. Daniel J. Kehoe de- 
scribed the Legion of Decency as 
“a non-censoring” agency which 
seeks to promote public morality. 
He declared that decency is not 
the concern of Catholics alone; 
that “‘non-Catholics were in this 
before us” and “continue to be an 
essential force in fighting in- 
decency.” 


Mounting Attack 
On ‘Offensive 








Albany, Nov. 18. 
| The public hearing on motion 
pictures, and especially motion 
|picture advertising, which the 
| Joint Legislative Committee on 
Offensive and Obscene Material 
had planned for mid-September, 
| then in New York City during No- 
vember, may go over until Decem- 
ber, according to Counsel James 
A. Fitzpatrick of Plattsburg. 
Fitzpatrick, former Assembly- 
man and ex-chairman of the Com- 
mittee, said he had been delayed 
in attempting to prepare for the 
New York session. 
| He added, “There are a number 
of people who have complained 
|vociferously to the Committee 
about the present motion pictures 
being shown and particularly 
about the advertising (the Com- 
mittee had blasted both, in its 
‘annual report and in a supple- 
| mentarv release on the New York 
| hearing). It is my present thought 
| that we will bring in revresenta’ 
| tives from the principal grouns 
| which prepare and disseminate the 
| advertising to the distributors.” 


Orho, 15-Miles Out. Gets 
No Balm: Sued Distribs 
On 21-Day Clearance 


Washington, Nov. 18. 

| The distributing industry has 
|won an important court test of 
| their clearance practices in the 
| Washington area. 

| U.S. Court of Appeals here af- 
| firmed a lower court judgment dis- 
missing a $660,000 treble-damages 
suit brought hv an exhibitor in 
nearby Rockville, Md. 








Binoculars For Perspective 


Walter Reade Jr. and Wilbur Snaper 
blasted 20th-Fox’s insistence on selling 
5 YEARS AGO CinemaScope only with stereophonic 
— sound ... Screen Actors Guild said “rock 
bottom” had been reached in production of films in the U. S. . . . Cost 
of advertising U.S. films abroad was put at $6,000,000 annually ... 
The N.Y. Daily News warned Hedda Hopper to keep politics out of 
her columns . . . Hal Wallis deleted some “hells” and “damns” from 
his “Cease Fire” . . . Americans called “just silly” a London column- 
ist’s charges that America was giving British imports “a shoddy deal.” 
(From Variety, Nov. 18, 1953) 


The Motion Picture Export Assn. was 
preparing a list of films for sale to the 
10 YEARS AGO Soviets . . . Engineers and economists met 
in N.Y. to investigate cost-cutting devices 
in the film biz... Eagle Lion got a $6,000,000 credit from Pathe In- 
dustries . . . Wall Street, in a turnabout, looked favorably on divorce- 
ment... Dore Schary said Metro would maintain a $1,700,000 aver- 
age ceiling on its budgets . . . The companies were accentuating the 
switch to safety film. (From Variety, Nov. 17, 1948) 


The industry was excited by the Neely 
anti-blockbooking measure, which passed 
20 YEARS AGO the Senate but not the House . . . Monta- 

gue Marks of London and Douglas Fair- 
banks Sr. formed a production unit . . . Hollywood extras sought their 
own union . . . BBC in London tried theatre television for the first 
time .. . All majors planned to withdraw from Italy on Dec. 31 in the 
wake of the nationalization decree . . . “The Young in Heart” and 
“The Citadel” were big in N. Y. 












































Film Ad-Copy 


ing over management of his thea- | 
tres to local booking services, and | Orbo Theatre Corp. charged the 


is moving to Boston in order heyy aay So to ba] 
concentrate all his efforts on the | 400. ofter their aan, a Wash- 
distrib side. 3 | ington mainstem. It argued this 
Among the firm’s current re-|-jearance was unjustifiable since 
leases are “God Created Woman,” | Rockville is 15 miles away and 
Case of Dr. Laurent, Miracle | theatres there aren’t in substantial 
of Marcelino, Night Heaven Fell” | -smpetition with Washington first- 
and “Time of Desire.” Future re-| ryn houses. 
leases skedded are: “Orders to| istrict Court here dismissed 
Kill,” a new French mystery “What | (he complaint on the grounds that 
Price Murder,” the new Bardot | no conspiracy to violate the anti- 
film, “In Case of Emergency,” and | trust law existed. The three-judge 
Witches of Salem. | appellate panel said it could find 
It was in great measure due to/| no reason to upset this ruling. 
efforts of Ruff Associates that New| Named as defendants in the suit 
England become one of the most| were Loew’s Inc.; Paramount, Co- 
lucrative territories in the U.S. for|lumbia, Warner Bros., 20th-Fox 
imported films. and United Artists. 











(From Variety, Nov. 16, 1938) 
* . ; . 
Surviving Founders Get ric Johnston In 
Gold Life-Cards From 
Hollywood, Nov. 18. | 

Screen Actors Guild will present | T | Ce e9 
of the 10 surviving founder-mem- | e rship 
bers at annual meeting Nov. 25 at; Eric Johnston attacked censor- 

Recipients will include Leon | dictators” last week at the annual 
Ames, James Gleason, Noel Madi-|luncheon of the International 
Charles Starrett, Lyle Talbot, Ken-| responsibility “and can never be 
neth Thomson and Alden Thomson. | an answer or a remedy.” 
member who was similarly honored America president, discussing cer- 
several years ago, will make pre-| tain types of films produced out- 

Balance of founders, all deceased, 
include Clay Clement, Lucille Glea- | 
| Ralph Morgan, Willard Robertson, 
| Richard Tucker, Arthur Vinton and | 
| Morgan Wallace. 

ansas Uity Wins | 
~ City Censorshi 

Kansas City, Nov. 18. 

Censorship authority of the city 
in effect upheld by a decision of 
the Court of Appeals last week. 
right to endorse its ordinance 
against the showing of “question- 
the city censor was long ago 
abolished as illegal. 
volying “The Garden of Eden,” 
nudist colony film which was 
playing an art film policy. Dick- 
inson Operating Co. secured an in- 
cuit Court when the city had tried 
to stop showing of the film. 
preme Court, but that body as- 
signed the matter to the appel- 

Since the circuit has long since 
shown the film, the ruling is aca- 
grounds for censorship, a privil- 
ege it has sought since the office 


Screen Actors Guild Rap at Dictators 
gold life membership cards to nine 
Beverly Hilton Hotel. | ship as “an indispensable tool for 
son, Alan Mowbray, Bradley Page, | Social Service. He said it misplaces 
Boris Karloff, remaining original; The Motion Picture Assr. of 
sentations. 
son, Claude King, Reginald Mason, | 
|Ivan Simpson, C. Aubrey Smith, | 
| 
Plea on ‘Eden’ 

of Kansas City (Missouri) was 
It ruled that the city has the 
able” motion pictures, although 

The ruling came in a case in- 
shown at the Glen Theatre, then 
junction in Jackson County Cir- 

City appealed to the State Su- 
late court. 
demic but does give the city 
of city censor several years ago 


was declared unconstitutional by 
the state court. 








Ruins Soundtrack 


=m Continued from page 2 





tremendous set and director Ford 
yelled for action. 

The cameras rolled for the panic 
scene and the 300-man cavalry unit 
came storming in across the field 
when the plane with sightseers 
dropped down. 

Cameraman Bill Clothier was 
able to keep the plane out of most 
of the sequence, but the sound 
track was lost 
plane’s motor. 





because of the} 





side the Production Code sphere 
and means with which to deal with 
such pictures, opined that censor- 
ship “never really works. Wherever 
it is employed, the good goes down 
with the shoddy and the public 
always suffers.” 

While Johnston has spoken out 
bluntly against censorship on sev- 
eral occasions, the major compan- 
ies on the whole haven't been par- 
ticularly in the foreground of the 
anti-censor battle. Most of the im- 
portant court victories against the 


censors were won by the inde- : 


pendents fighting for the right to 
show foreign films. 

The answer, said Johnston, was 
in a heightened sense of respon- 
sibility, both on the part of the 
industry and on the part of the 
public. “There are films produced 
and exhibited that I am sorry are 
produced. There are films produced 
that violate good taste, that offend 
both sense and sensibility” and 
they do the industry harm at home 
and abroad, he acknowledged. 


But, he hoted, the problem can 
only be met through a sense of 
responsibility. “Leus make no mis- 
take about it,” he said. “If people 
want shoddy, they will get shoddy. 
If they prefer trash, trash they 
will get. If the public doesn't pass 
the buck, the fast-buck artists will 
starve to death. In a free society 
responsibility can't be created by 
law. It comes when we recognize 
that our society only succeeds 
through its own self-discipline, 
through adhereing to values that 
advance the common good and do 
not downgrade humanity.” 


Mexican Pic Distrib 
_ In Capitalization Boom 


Mexico City, Nov. 18. 

Mexican firm, Pelicules Mexi- 
canes, distributing national films in 
Central and South America and 
Spain, initially capitalized at 5 
million pesos ($400,000 dollars), is 
now worth 30 million pesos ($2,- 
400,000). 

Originally started by partners, 
the firm now has boosted the ros- 
ter to 20, according to manager 
Juan Bandera. 

While financial structure is 
strong, Bandera said profits this 
year will not be high due to the 
heavy devaluations of currency in 
principal Latin American markets. 

Best market for Mexican prod- 
uct is Venezuela and Spain is 





| building up, with further growth 


possible if the projected Mexico- 
Spain film exchange pact is signed. 
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Just like M. P. Daily said: 
“WILL BE A WELL-DESERVED BLOCKBUSTER!” 


THE FIRST RETURNS 


ARE IN...AND 


T’S A 





SUSAN HAYWARD 
| ee (ase kage 


The cry that bares the heart 
hehind a woman's sin! 


Serry| Mulligan Shelly Manr Manne Art Farmer Bud ST Red Mitchell a 1} An A Star 322 Orchestra 
y Lau » NELSON GIDDING... DON MANKIEWICZ . ves» ROBERT WISE 
_.WALTER WANGER ........ tyureo arnsr 


NEW YORK -Victoria 
LOS ANGELES-Fox Beverly-Nov. 26 


*Call Dave Wallerstein for the facts and figures! 





PICTURES 


VARIETY 


Wednesday, November 19, 1958 





neue Stores Blaze With Lights; 
Free ‘Premiere’ Crimps Film Houses 


4 





Chicago, Nov. 18. + 


It was like New Year’s Eve last 
Thursday (13) as State St. debuted 
its new street lamns to assertedly 
make it the best-lit thoroughfare 
anywhere. An estimated 250,000 
persons jammed the main stem 
from store front to store front, 
but all the festiveness failed to 
benefit film houses and most other 
amusements. If anything, it tut at- 
tendances generally. 

Few Loop exhibitors thought the 
gala would do otherwise, actually, 
although Baleban & Katz ran spe- 
cial ads in the metropolitan gaz- 
ettes to blurb the lamp-lighting 
and invite pre- or post-ceremony 
patronage of their firstruns. Pure- 
ly in terms of Thursday night’s 
boxoffice, it wes wasted money. 

Meanwhile, back on the pave- 
ment, the solid throngs were pro- 
vided gratis enter:ainment from an 
assortment of hich school bands, 
plus some 100 dancers, actors and 
musicians who dramatized the story 
of “Light Throush the Ages.” 
Then, at the appointed minute, 
President Eisenhower, in the White 
House, pressed a t¢’etraph key to 
draw an imvulse frem a recorded 
beep signa! from the orbiting Van- 
guard satellite, and $500,000 worth 
of mazdas and related equipment 
were activated. System provides 
four times the carclepower of the 
old lights, which first were juiced 
by another president, Calvin Cool- 
idge, in a similar 1°26 ceremony. 

If the evening wes a b.o. dis- 
appointment for most downtown 
theatres, exhibs nonetheless are 
balmed by the conviction that ihe 
increased wattage can only help 
future biz. 


ALIOTO’S 5750-600 
TRUST:R V3. FOX, UA 


San Franc'sco, Nov. 18. 

Rancho Drivein Theatre Corp. of 
suburban Richmond hres filed $750,- 
000 antitrust suit in Federal court 
against Fox West Cozst and United 
Artists circu:t. 

Suit was filed by Joseph Alioto, 
who represented “>> Coldwyn in 
antitrust suit against Fox last year. 
Complaint claims two c_revils com- 
bined to allocate {lms on noncom- 
petitive basis, thus resulting in 
Rancho’s loss of ‘ise right to ex- 
hibit valuab!e motion pictures.” 

Rancho is owncd hy Ray Syufy, 
who also has dr.ve-ins in Frisco, 
Sacramento and Vallejo and who 
testified against Tox at Goldwyn 
trial. Fox has two lichmond hard- 
tops, UA one and United Califor- 
nia has a drive-in. Factor in Rich- 
mond case, probably will be claim 
that Fox shifted its big interest in 
Naifys’ United Cal circuit to 
George Skouras’ UA circuit as part 
of deal to ma‘ntain product con- 
trol, though this charge has never 
yet been proved. 


TEXAN-FINANCED WESTERN 
Columbia Reported Interested ‘in 
‘Five Bo'd Women’ 











Houston, Nov. 18. 

Shooting has been started at 
Fort Clark on a Western entitled 
“Five Bold Women” and will move 
to a location outside Houston in 
two weeks. The story was written 
by Mortimer Bravse and Jack Pol- 
lexfen, and it will be directed by 
Jorge Lopez Portillo. The film is 
being made by Jim Ross Produc- 
tions. 

The five impetuous women of 
the film’s title, a quintet of lady 
felons who crash out of a frontier 
prison, will be acted by Kathy 
Marlowe, Irish McCal!a, a Mexican 
actress known as Lucita, Mary Ann 
Hoganson and Merry Andrews: 
Jeff Andrews, Big Rov Williams 
and Ross will have male roles. 

Haskell Wexler is chief enmera- 
man and Lloyd Garnell will light 
the production. Although the 
main players will come from the 
Coast, a number of Houston per- 
formers will be used for charac- 
ter and extra jobs. 

The film will be photographed 
in color and widescreen and will 
have a three-week shooting sched- 
ule. It should be edited and ready 
for a local premiere sometime in 
March. The pic mav te distrib- 
uted by Columbia Pictures, which 
has ‘shown interest” in it. 


TELEVISION-ADVERTISED, 
‘ATTILA’ HITS $11,000 


Minneapolis, Nov. 18. 
“Give us more pictures that 
‘lend’ themselves to television ex- 
ploitation,” exhibitors here are 
saying following the local boxof- 
fice success of the none-too-highly 
regarded “Attila,” made in. Italy 


Picture’s boff $11,000 gross is 
credited largely to its extensive and 


of the film’s spectacular sequences 
and high flown verbal descriptions 
of its lavishness and _ historical 
values on video. 


In order to “lend” itself to such 


picture must boast a particular sort 
of story and production. 

Saturated in this territory by In- 
| dependent Film Exchange, its dis- 
| tributor, “Attila” has 108 playdates 
which were specified in large Sun- 
day newspaper ads. 


Ellis Arnall Sez: 
‘SIMPP Continues 


Society of Independent Motion 
Picture Producers is playing a 
“Johnny-on-the-spot” role these 
days. It exists, but has no active 
program and confines itself more 
or less to the signing of interna- 
tional agreements and other minor 
functions. 

Queried this week on reports 
that SIMPP has dissolved alto- 
gether, prez Ellis Arnall denied 





' 


pushing any projects and has, in 
effect, been more or less reduced 
| to a paper organization. 

SIMPP’s foreign arm continues 
to exist, but is inactive. 


Brad Simpson Charges 
Breach of Ceniract By 
RKO Re B-58 Feaiure 


RKO Teleradio Pictures Inc. last 
week was named defendant in a 
$250,000 breach of contract suit 
brought in N.Y. Supreme Court by 
writer - producer -director Brad) 
Simpson. He charges RKO broke 








under which it was to produce a 
film based upon an original story 
by retired Gen. Robert L. Scott Jr. 
concerning the Air Force’s Bomber 
B-58. 

After RKO expressed interest in 
the project, Simpson contends, he 


on use of its facilities. Studio an- 
| nounced in January, 1958, that the 


|21 of that year RKO did a turn- 
about and advised Simpson that it 
wasn’t going to produce the picture. 


Blasts USSR Films 
Dover, N.H., Nov. 18. 
An investigation of “reports” 
that the State Dept. is trying 
to force American film ex- 
hibitors to show motion pic- 
tures from Soviet Russia has 
been promised by New Hamp- 
shire’s senior senator, Styles 
Bridges. Speaking at a Vet- 
erans’ Day gathering in this 
city, Senator Bridges declared: 
“I believe in some cultural 
exchange. But if there is propa- 
ganda in these films, they 
should be banned. I believe 
that every American will want 
to challenge the showing of 
such films.” 





and handled by Embassy of Boston. | 


effective tv advertising campaign. : 
There were shots of parts of some | 


tv exploitation, it’s pointed out, a} 


this. However, he made no bones | 
about the fact that the outfit isn’t | 


an October, 1957, oral agreement | 


won clearance from the Air Force | 


picture would roll around March. | 
1958. But, it’s asserted, on March | 





Soldiers-Used-as-Actors 
Gripe Produces Road-Map 
For Hellywood’s Guidance 


Washington, Nov. 18. 

Not much is coming from the 
| Defense Dept.’s “mission-to-Holly- 
| wood” to explore complaints by 
‘the Screen Actors Guild over the 
j}use of military personnel in the 
| place of professional actors in fea- 
| ture films and tv films shot abroad. 

Specific complaints involved the 
|film “John Paul Jones” and the 
| vidpic production, “Citizen Sol- 

dier,” both shot in Europe. 
James Platt, special assistant to 
an Assistant Secretary of Defense, 
has submitted his report after mak- 
ing the Hollywood voyage recently 
to listen to all sides of the story. 
He made two recommendations, 
neiher involving a Defense Dept. 
policy turn: 

(1) That the 
} information office including repre- 
sentatives of all military services 
work in the future as closely with 
|SAG and other organizations rep- 
resenting performers as it has in 
the past with producers and pro- 
ducer groups. 

(2) That complaints in the future 
be made to the Hollywood office, 
said to be equipped to handle them, 
ra‘her than directly to Washington. 

A leiter summing up the De- 
fense Dept.’s position in the mat- | 
ter is now being prepared. It will | 
be addressed to SAG and will prob- 
ably be signed by Assistant Secre- 
tary Murray Snyder, who handles 
| public affairs for the Dept. It is 





! 


expected to cover the two points 


recommended by Platt. 
A spokesman for the Dept. 
the quarrel is actually one between 


producers and performers. The 
Dept., it was explained, sees no 
need to reevaluate or change its 


policy of cooperation with both | 
film and tv producers in produc- 
tions placing the military services 
in a good light. Dept. considers 


lie relations generally and recruit- 
ing in particular. 


Hatcher Runs Drive-In 
Stratford, Tex. Nov. 18. 
Alvin Hatcher, who constructed 
the La Ral Drive-In Theatre here | 
and then leased it to Larry Sea- 
mans, has taken over operation of | 
the ozoner. Seamans has given up 
the 
gone to California. 


|has come up with Elk Drive-in 
Theatre. He expects 
the drive-in soon for the season. 


Hollywood public 





| 
said 


such productions valuable for pub- | 


lease on the ozoner and has | 


Hatcher has staged a contest for | 
a new name, for the ozoner and} 


to shutter | 


Am t Stock Quotations 
. 2. 
Week Ended Tuesday (18) 
N. Y. Stock Exchange 
1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
2012 14 ABC Vending 73 19% 1858 191%4 + 5% 
22 13 Am Br-Par Th 243 21% 201% 2018 — % 
4142 2412 CBS “A” . 136 4012 39 39% — %4 
405g 241%, CBS “B” 74 4038 3834 4038 + % 
20% 121% Col Pix 44 19 1834 1834 + % 
1912 13% Decca . 224 187% 1742 18 — % 
41% 14 Disney . 96 4034 38 3934 —1 
14444 9718 Eastman Kdk 212 144% 13834 133% —35§ 
8% 334 EMI . 792 814 1% 838 + % 
10% 634 List Ind. .... 574 10 928 914 + %4 
2312 12% Loew’s ..... 743 21% 1934 20 — 58 
1042 738 Nat, Thea. .. 180 10% 10 1018 _ 
4734 305g Paramount .. 78 4638 4516 46 — 18 
24% 1238 Philco es 2334 2258 2278 — % 
101 4312 Polaroid ...« 293 987% 89 101 +8 
423g 30! RRR 449 4238 4012 41\%4 —1% 
77% 5 Republic .... 649 1% 1\%4 814 +1% 
1334 914 Rep., Pfd. .. 50 143g 12% 1438 +13 
18% 14% Stanley War. 159 18% 18 184% oo 
26 20 Sterer ...... 33 243% 24 2434 + % 
3834 2134 20th-Fox .... 938 3834 3314 3754 +4) 
2612 15% United Artists = 31% 2458 251% _ 
27 1842 ~Univ. Pix .. 241% 23% 2358 —% 
71 57 Univ., pfd. . “270 6912 6812 69 +1 
2314 1673 Warner Bros. 62 227% 217% 221 + 7% 
14442 6712 Zenith 85 14334 143 142! + % 
American Stock Exchange 
45g 27% — Allied Artists 25 334 358 334 — 
1034 7% «4All'd Art., pfd. 8 838 8% 814 + % 
558 3 DuMont Lab 31 5 478 478 — 
412 2%2 Guild Films . 147 3 258 254 —% 
934 55g Nat'l Telefilm 158 918 9 Q — 
734 358 Skiatron 101 534 512 534 — 4% 
812 3% Technicolor . 272 8 7% 8 + % 
8%3 534 Tele Indus 26 61% 534 576 —%™M% 
734 32 Trans-Lux 10 734 73% 738 — a 
Over-the-Counter Securities 
Bid Ask 
IE es «> > cig rte, e+ 56142 60 +4 
Chesapeake Industries o6eeoccccceeseeese 253 3 — 4 
Cinerama Prod. Ena eordsaEcees 2% 212 + 
Magna Theatre bb d6sanee owe 13%, 2% + % 
Metropolitan Broadcasting | <a oieies 11 117s +11; 
OUI, . ors,. cxweaesbOb denes pedeede 10 1034 _— 
ei TD. vcdcdesconas ewe ccneenete 64% 6% _— 


} 


* Actual Volume. 





Hollywood, Nov. 18. 
Brazilian film industry, which 
annually produces about 16 low- 


| budget pix for its own country’s 
theatres, will now expand and 


| make a pitch at the world market. 





| First Hollywood - Brazilian pro- 
duction setup has been formed to 

|turn out a program of 12 English- 

| speaking features during the next 
three years, exclusively for export. 
Partnered are Barclay Films Inter- 
national, of Hollywood, and Brin- 
| ter- Brazil Internacional Filmes, 
| Sao Paulo. 

Brazilian production costs are 
approximately one-quarter of Hol- 
| lywood’s, according to Steve Bar- 
clay, former Hollywood actor who 
for past 10 years has appeared in 
and co-produced Italian films and 
now heads his own unit here. 
| Project calls for his outfit to pro- 


| 








Bankers & Brokers In Gil Foreground, 
Lawyers Ouce Iudustrys Declaimers 








Bankers and brokers are loom- 
ing large in the picture business, 
taking the spotlight from the law- 
yers. House attorneys and outside 
counsel in the “antitrust era” were 
the industry's prominent figures. 
But now that the Government's 
suit against the principal compa- 
nies is in the digestion phase and 
private antitrust damage actions 
brought by exhibitors against dis- 
tributors are on the decline the 
legalites are taking second billing. 


That the money men are acquir- 
ing prominence is evidenced by the 
new top-echelon maneuvering at 
Loew’s. Although they lost out at 
the recent board meeting, brokers 
Louis Green and Jesome Newman 
have been, and continue to be, an 





influence in corporate affairs. Fur- 
ther, the board vote in favor of 
president Joseph R. Vogel, versus 
Green-Newman, established anew 
the power of Lehman Bros. and 
Lazard Freres, These two banking 
outfits, in going along with Vogel’s 
demand for a spinoff of the Loew’s 
theatre company from the present 
parent, have been a key factor in 
what now appears as abandonment 
of a threatened proxy fight. There 
apparently would have been a bat- 
tle had they sided with Green- 
Newman. 

Throughout the film trade names 
of bankers and brokers are crop- 
ping up. They’re on the various 
boa ds and doubtless have a strong 





voice in policy turn-calling. F. 


Eberstadt & Co. is the key outfit 
behind the new United Artists po- 
sition in Wall Street—that is, with 
its public ownership and listing on 
the N. Y. Stock Exchange. 

At Technicolor is Hugh Fulton, 
formerly with the Securities & Ex- 
change Commission. Boston lawyer 
Sherman Adams is on the 20th 
board, as is Gotham banker Robert 
Lehman. Floyd Odlum’s Atlas 
Corp. is a heavy investor in Walt 
Disney Productions. 

Leo Blanke, Fred Warburg, Per- 
cy Stewart, Charles Allen, Donald 
Stralem and Louis Parker— 
brokers all—are among others in 


the picture of high finance at the 





picture companies. 








-~_>_~ Quotations furntsh<é by Dreyfus & Co.) 


Ready Brazil-Made Films in English 


Actor Steve Secciin ‘Dini Costs There 25° 
Hollywood—12 Features for Export 


of 


vide above-the-line costs, including 
script, two or more American stars, 
producer and director, and Brinter 
will handle all below-the-line 
charges, which encompass all addi- 
tional production expenses. 

Above-the-line outlay will run 
anywhere from $30,000 to $100,000. 
It's expected that American talent 
will be signed on deals calling for 
deferments and percentages. Pro- 
gram will be turned out by both 
the new setup and indie producers 
here who will function under its 
banner and thereby make use of its 
facilities in South America. Bar- 
clay reported that company will 
work out of the Vera Cruz Studios 
in Sao Paulo, which has five large 
sound stages and modern equip- 
ment. 

Distribution deals will be made 
picture by picture, with shooting 
on initialer to start in February. 
Films will be shot in widescreen 
and color, and processed by Pathe 
lab in Hollywood. 





JAMES S. ELLIOTT’S 


PROJECTS IN GREECE 


Legit producer James S. Elliott 


| who went over to stage Aeschylus’ 








“Prometheus Beyond” at the an- 
cient theatre of Herod Atticus at 
the foot of the Acropolis for the 
Athens Festival, and stayed over a 
year, is now back in the U. S. on 
a film project. He plans to return 
to Athens, where both theatre and 
film production has intrigued his 
interest, for a Greek film project 
which requires an _ international 
personality like Marlene Dietrich 
or Signe Hasso. He is conferring 
with both in Hollywood. Film 
would be made in Greek, with an 
international cast and lend itself 
to dubbing. 

Elliott has three Greek contem- 
porary one-act plays he has in 
mind for next season on Broadway, 
but the film venture is prime since 
he wants to return to Athens in 
five or six weeks. 


Le emery 
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FRACTURED JAW. This was a PRESENTS 
most delightful experience. KENNETH 


It is fresh and different enter- MORE 
tainment. This is a story of a JAYNE 


typically proper Englishman who | VJ Ay 7 F | FLD 


stumbles into the job of a gun- 











toting Sheriff in the Wild West. 
Kenneth More will delight | 
American audiences in this role, 
and Jayne Mansfield emerges 
as a new personality-you will 
be amazed by her performance. 


We are making THE SHERIFF 
available for special 
New Year’s Eve shows 
prior to its general 
release in mid-January, 
and I strongly urge 
exhibitors to contact 
their local 20th exchange 
now and reserve prints. 


Sincerely, 


(sae 


Alex Harrison 


General Sales Manager 




















PRODUCED BY 


P.S.-We have a slogan for this A DANIEL MAN ct 
picture: “Ask the man who sawit.” 1 | RAOUL WALSH 


ARTHUR DALES 


on . . CINEMAScCOPE 
¥ . COLOR by DE LUXE 










20th is with it for New Year’s Eve/ bs RELEASED BY 20th CENTURY-FOX 
Get with 20th today! 


— ee |” 
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Naval L 


Tells Off Exhibs Why Base 


Cinemas Are Not Unfair Competition 


Editor, VARIETY: 

Once again I am taking the op- 
portunity of writing you regarding 
your item on the remarks of Rob- 
ert J. O'Donnell at the TOA meet 
concerning the “ ‘highly unfair and 
improper competition’” of mili- 
tary base theatres with nearby 
commercial situations (VARIETY, 
Bureau of Missing Business, Oct. 
22). Since I am neither a Wall 
Street liquidater nor in any way 
connected with the Navy Motion 
Picture Exchange, my comments 
are strictly from the standpoint of 
a career serviceman living in a 
fast-buck age. 

Mr. O'Donnell and other exhibi- 
tors who cry “foul” at base thea- 
tres’ clearances join the long line 
of sharks headed by the retail 
store and supermarket interests 
who see in the serviceman’s fringe 
benefits a threat to their existence. 
Without examining their own 
business setup, which may possibly 
(probably?) be overexpanded in 
the first place, they proceed to 
shoot down with burp guns any 
imagined competition. The fallacy 
of their argument is that they in- 
tegrate the local military popula- 
tion with the permanent civilian 
population, and equate the buying 
power of each. 

Not so. The highest paid uni- 
formed serviceman receives a sal- 
ary which won’t even begin to 
compare with what a civilian would 
get in a similar job. And the same 
holds true all the way down the 
line to the lowest man in uniform. 
This disparity is made up in part, 
but only in part, by the so-called 
fringe benefits of medical care, 
low-rent housing, exchange and 
commissary privileges, base thea- 
tres, ete. In other words a service- 
man, by confining his spending to 
military exchanges, etc., can live 
within his income. 

Now enter the fast-buck crowd. 
Equate the buying power of serv- 
icemen and civilians, lump them 
together in a population figure, 
overexpand the business, lose 
money, and finally ery “unfair” 
when the mistake is evident (Ba- 
sic rule: never admit a business 
miscalculation; blame it on some- 
thing else). Write the local politico 
and speak “unfair,” “improper,” 
etc.; go to a convention and cry 
on someone else’s shoulder; lots of 
letters to congressmen; poor lit- 
tle free-enterprise businessman be- 
ing discriminated against. Answer 
to problem: discriminate 
someone else. That’s it! Wipe out 
these fringe benefits; make those 
servicemen come to me. Don’t give 
me any malarkey about their buy- 
ing power. So they don’t make 
what a civilian would in the same 
job. Their tough luck. And so the 
story goes on, ad adfinitum. 

Getting down to the specific ex- 
hibitor problem: c'earance. I don’t 
think there should be any clearance 
between base theatres and local 
situations! Servicemen and their 
families are entitled to see new 
movies just as much as civilians. 
And they are entitled to see them 
at reduced prices at their base 
theatre. There is no justification 
for making base theatres sub-runs. 

The Naval base theatres I’ve 
seen are very strict about admit- 
ting only eligible people; I expect 
the same applies everywhere else. 
Now, of course, I know that, in 
any town where a military base is 
located, servicemen will go out 
and spend money. Fine. Fine for 
the servicemen and fine for the 
town. But the mistake made is 
that the town exrnects the service- 
men to spend al! his loot there, 
for food, clething, entertainment, 
etc. A proper analysis of the serv- 
icemen’s buying power would in- 
dicate that his in-town theatre go- 
ing is, at best, occasional. The 
serviceman simply cannot. be 
counted on to consistently support 
a theatre, or any other business. 
He is not being paid enough to 
de it. And a theatre that depends 
on servicemen to support it is 
doomed to lose money (unless, of 
course, we get those base theatres 
relegatéd to sub-run status). 

I offer the following ideas to 
Mr. O’Donnel!l and other exhibit- 
ors: (1) write off the local military 
population and tailor the business 
to the permanent civilian economy; 
then, any servicemen patronage 
should come as added profit; (2) 
stop playing dog-in-the-manger 


with base theatre clearances; base 
theatres are not competition in 
your sense of the word; (3) try a 
little showmanship (dirty word?) 
to attract business; don’t force serv- 
icemen to you; they can’t 
do it; (4) put away the Hoover 
Report, boys; it was written by 
businessmen and for businessmen, 
with little emphasis or considera- 
tion for the buying power of mili- 
tary personnel in civilian economy. 
Arthur D. Murphy 
Lieutenant, U.S. Navy 


Italo Exhibs Annoyed 
By Exclusion from U.S. 
Italian Pact Confabs 


Rome, Nov. 11. 

The Italian exhibitor sector is re- 
ported upset once more because 
exhibs were excluded from current 
Italo-American (ANICA - MPEA) 
pact renewal talks. AGIS, the local 
exhib group, has in the past writ- 
ten letters of protest to the ANICA 
office, asking that a theatre man 
be included in all international 
film agreement discussions. 

No letter has been sent this time, 
atleast up to date. One source in- 
dicated that the exhibs were fum- 
ing over the lockout. 

According to an Américan source 
here the absence of a representa- 
tive for the theatreowners was a 
matter of Italian (ANICA) policy. 
in which the Yank side had no say. 

ANICA reps the Italian govern- 
ment side in all such talks. Exhibs 
here naturally want a say in all 
product matters when it concerns 
foreign (U.S.) films. 


New Post for J. Skouras 


John Skouras, United Artists 
trade publicity rep, has been pro- 
moted to assistant 








Skouras started in the UA press- 
book department. He’s no relation 
to the 20th-Fox Skouras clan. 





Australia’s John Evans 
Sees U.S. Product Key 


To Television Epoch 


By MIKE WEAR 


Australia appears 
consolidation of film distribution, 


headed for 





Pix Catch Wall St. Fever 


Continued from page 1 


while going up| ployed still is at a high 3,800,000 
| some, have been relatively unaf-| persons. There was something ap- 
theories | proaching awe at 20th Friday when 





trend. Others, 


| fected. There are 


Es 





a-plenty as to what brings about|the news came through that the 


|the spiralling prices. 


Mentioned | stock had closed at 38. 


Cracked 


especially for American product. 'most often are the companies’ | one executive: “I only wish it were 
This word is from John Evans, ex-  25Séts. 


. ‘ | 
ecutive veepee and chairman of | 


the management committee of 


Greater Union Theatres, one Of | time, though their statements don't | 
Aussie’s major theatre circuits. He accurately reflect the current dis- | 
has been in the U.S. mainly in proportion of income from the pic- 


Manhattan, checking on film thea- 


tre operations and the methods | ctreet also knows that the com- 


used by the U.S. film industry to 


There’s one theory that runs like 
this: 
film companies are having a tough 


| ture end as against income from 
tv, diversified interests, etc. Wall 


' panies own valuable assets, notably 


Wall Street knows that the 


worth it!” 


Standard & Poor’s 
Evaluation of UA Reads 
Like Lover’s Valentine 


A recently issued “new report” 
| by Standard and Poor’s on the 





j status of United Artists assumed 


combat inroads by television since | real estate and the post—1948 film | such a bullish stance that the sum- 


Australia is starting to feel tv 
competition. 

Saying it was not for him to rec- 
ommend any sort of an exchange 
consolidation Down Under, Evans 
pointed out that the saving would 
be worthwhile. It teo would stress 
the idea that Yank distributors 
wanted to make such a saving if 
only to show the exhibitor that 
product was being handled as 
economically as possible for his 
benefit. Evans indicated that per- 
haps Brisbane and Sydney distribs 
could be handled out of the latter 
key city. Both Adelaide and Perth 
might be covered out of Melbourne. 
The most feasible idea would be 
for such consolidation not to in- 
terfere with the usual sales setup 
but apply strictly to physical dis- 
tribution of films. 

Evans admitted that television 
had made greater strides in Aus- 
tralia than was though possible. 
With further expansion, cinema biz 
was bound to feel the impact. 

Anzac exhibitors still lean heav- 
ily on Yank screen fare. About half 
as many (as US. films) now come 
from British producers. However, 
Evans acknowledged backbene of 
Australian film theatre trade was 
U.S. product. Evans was convinced 
improvement at boxoffice in his 
country depended largely on how 
strong the American pix shaped 
up in the months ahead. 

Evans thought as many as 200 
theatres (out of 1,600) might be 
closed in the next two years. 

Evans shoves off for his home- 
office in Sydney, Nov. 22. While in 
N. Y., he has been hosted by Harold 
Auten, American rep for Greater 
Union Theatres in the U.S. 





Inside Stuff—Pic 
tures 
While the Paramount antitrust decree specifies there shall be “rea- 
sonable” clearance between runs on pictures, Par reps this week | liquidation-conscious of the Wall 


offered an explanation of why “Ten Commandments” can be played | 


off so slowly with extensive time gaps between engagements. 
The Par policy, which has been upheld by the Dept. of Justice and 


contract for a firstrun e 


second-run 
the “reasonable 


is that no clearance provision is to be written in any 


t. And with no such stipulation, 


ngagemen : t 
exhibitors have no legal standing in their demands for 
clearance 


Policy obtains only with “Commandments” and has its roots in the 
expense of the Cecil B. DeMille production. This kind 

of licensing has not been subjected to any court or Justice Department 
pictures. 


test with other 





After much research and correspondence, Reid H. Ray, St. 


Paul 


libraries which could go to tv. 
Sooner or later, with the influx 


tof the banking mind into film in- 
the companies/| recent levels of $25.50. S&P refers 


| dustry operations, 





Inflation Hedge? 


“There is no question but 
that a good deal of stock buy- 
ing is simply a form of hedg- 
ing against inflation. It is 
hard to see how earnings and 
production justify the recent 
price rise. 

“One observer believes the 
stock market has reached a 
level that discounts the im- 
provement in earnings and di- 
vidends for a year and mere 
ahead. Still and all, the ma- 
jority of traders appear deier- 
minedly optimistic.” 

—From N. Y. Times. 
Seren nrEneEEEIEeneenenn ees 
|} will be pushed into a position 
| where they have to sell off some 
}of their assets. 20th has ambitious 
| plans to develop its real estate and 
to sell or lease studio grounds for 
commercial developments. Para- 
} mount has a large lot, so does Uni- 
| versal, which went as high as 27 
|this year from a low of 18%, 
|though its so-so product hardly 
|warranted such a rise. Milton 
| Rackmil, of course, has been nego- 
| tiating with Musie Corp of Ameri- 
|ca for the sale of U's studio prop- 
erty for $10,000,000. 
| 20th’s real estate plans are quite 
far advanced. If they jell, and 
Century City rises on the backlot, 
close to $50,000,000 a year would 
flow into the 20th coffers. Add 
this to oil revenues, and the coin 
from films begins to recede in im- 
portance. 

‘Library’ Angles 

There are those who keep point- 
ing to the potential value of the 
libraries. This is countered by 
| the argument that even the most 





' Streeters are aware that: 


(1) A new flood of oldies to 
video could virtually kill off 
the theatre film biz, and (2) 
that the profit from such sales 
would be far lower than in the 
past due to union and guild 
participation demands. 

The 20th stock hitting its high 





|of 38 last week could have been | 
| explained more easily via the third | 
it | 


| quarter earnings report, had 
| been fabulous. Advance indica- 


commercial films producing company head, has located a tribe near | tions are, howe that it’ . 
Mongu in northern Rhodesia on the Zambosi river that uses prim-| : mae, Eee 2D Re be 
itive methods to forge cultivating tools and spears. And now he’s en 


route there to make a 30-minute 
members and their work. 


motion picture showing the tribe 


In doing so, Reid will be carrying out a National Machine Tool 
Assn. assignment. He received the necessary permission from 


the tribe’s chief, Mwanawina III. 





In the current North Central Allied bulletin, Frank Mantzke, at-| 
attendance at the recnt national Allied’s 
Chicago convention, which he himself attended, to “the closing of 


tributes the “disa 


theatres and the low state of exhibitors’ finances.” : P 
The bulletin makes reference to Samuel Goldwyn’s apparent “con-| imvéStors, now that they're over 
” for the exhibitor “remaining intact” as evidence | their recession mood, are intent 


by 
his 





| low the 1957 level even though the 
| Six-months figure is better than the 
| comparable period in ’57. Not by 
| enough, however, to justify a buy- 
ing splurge. Total of 32,400 shares 
|of 20th stock were traded on the 
|N. Y. Stock Exchange last Friday. 
In the end, however, 20th was only 
one of 150 companies that marked 
new highs for that day. 


It’s obvious, say the experts, that 


his failure to answer the Allied telegram querying him regarding | ©? investing, and motion pictures 
supposed negotiations for the sale of 50 Goldwyn pictures to Still have romance though their 


performance on the stock ex- 


| change has been erratic. Even in 


A Fort Worth oil corporation which is one-eighth owned by actor | the good days, when the market 
James Stewart is seeking a new stock registration with the Securities | 0es up generally, not all of the 


and Exchange Commission which would, among other things, permit | 


it to pour $750,000 into foreign oil operations during the next year. 

Ambassador Oil Corp. was created in 1955, consolidating the indi- 
vidually owned oil properties of Stewart and several other persons 
and companies. Managing the consolidation was F. Kirk Johnson, Fort 
Worth oil man and a director of KJIM radio of that city. 





“The Lady Vanishes,” produced and directed by Alfred Hitchcock, 
drew critical raves when it first was released 20 years ago. The critics, 
particularly those who today scrutinize technical detail, ought to take 
a second look. By modern standards, “Lady Vanishes,” which is now 
making the television rounds, is far from flawless what with inept 
and obvious process shots and the use of a miniature railroad. 





Back in 1938, the Code got into a big hassle with a producer over 
the title “Some Like It Hot,” a film about jazz. The Code thought the 
title was “too hot” to be acceptable. Now, 20 years later, the same title 





(for the Marilyn Monroe picture) isn’t raising any eyebrows. 


film companies share equally in 
|the buying splurges, though vir- 
| tually all of them have improved 
their position this year. Warner 
Bros., for instance, came up from 
a low of 16% to hit 23%. It closed 
at 22% last week. Paramount, 
which hit a high of 4734 recently— 
a gain of close to 17 points from 
its 3054 low of the year—closed 
at 46. Loew’s went from a low of 
12% to 2342. 

It’s an inflationary trend all 
‘round, and it ignores the hard and 
harsh fact that many companies 
are reporting losses, are having 
trouble meeting dividend pay- 
ments, and the force of unem- 





| mary winds up in almost a flat- 
| foeted recommendation for the 
| company’s common stock arouna 


to the dividend record and current 
earnings as background for this 
optimistic viewpoint. Shares were 
in demand much of last week. 

Pointing out that 1958 profits 
are Officially indicated at about 
$2.85 a combined common and “B” 
share compared with $3.05 in 1957, 
the report further stresses that 
this spells wider coverage. “This 
spells wider coverage,” says the 
report” of the recently increased 
‘$1.40 to $1.60) dividend than the 
bare figures suggest as the man- 
agement has waived its right to 
dividends on the 550,000 “B” 
shares it holds.” 

Report cites that UA’s method 
of operation reduces the risks in- 
herent in the film biz but results 
still depend on the b.o. pull of the 
films the company decides to back. 
It points out that also capital re- 
quirements are large and that UA 
must raise a good part of these 
funds as it goes along. 

“This has held down gains in 
share earnings,” the report states 
“Equity financing and debenture 
conversions over the past 18 
months have increased the out- 
standing common and Class B 
shares to 1,276,000 from 750,000. 

Resume cites that United Artists 
is mainly a distributor of motion 
pictures for showing in theatres 
and that the company derives most 
of its revenue from fees for this 
service. It cites that “these are 
based on—and average around 32% 
of—the pictures’ gross revenues.” 
It points up that the company also 
receives a share of the profits of 
the pictures it finances, but that 
returns from this quarter are 


minor. 
Music publishing, recordings and 
television are the remaining 


sources of revenue. Distribution of 
old films through tele channels 
accounted for about 7% of last 
year’s gross and somewhat more 
than that portion of the net. 


5 YANK FILMS HIGH ON 
57 ITALO B.0. LIST 








|/But Beautiful), 


jlione” (Italian) 





Rome, Nov. 11. 

A recently released list of the 
top 20 pix to gross more than 
$300,000 in this country during 
1957 finds “Enchantment” (RKO) 
in the No. 1 spot, followed by. the 
Italo-made “‘Poveri ma Belli” (Poor 
and “Anastasia” 
(20th). 

Other top grossers in this coun- 
try during the same period in order 
of biz done were: “War and Peace” 
(Par), “Trapeze” (UA), “Rififi” 
(French), “Giant” (WB), “Guag- 
, “Magnificent Ob- 


session” (U) and “Souvenir d’Ita- 


| lie” (Italian). 


Only three Yank pix made the 
second 10 on the list, “Someone Up 
There Loves Me” (M-G), “Friend- 
oa (AA) and “Picnic” 
(Col). 


Memphis Gals Active 


wlempais, Nov. 18. 

Memphis’ Women of Motion Pic- 
ture Industry lodge heid a special 
session last week at the Variety 
Club (Tent No. 20) packaged with 
a dinner-dance for benefit of up- 
coming projects fer women theatre 
group here. . 

Bonnie Steward, United Thea- 
tres, prexy of the femme org, led 
the committee for 1959 plans along 
with Mary Katherine Baker, Al- 
lied; Margaret Dukes, Jane John- 
son, Shirley Kilmore and Margie 
Valentine, Malco; Lois Evans, Film 
Transit; Vivien Wahlquist, AA; 
Dee Mitchell, Tri-State theatre 
owner, Donna McAdams and Kath- 
erine Randle, UA. 
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Salvage ‘Ben-Hur’ 


Production Assets 





Italians Inherit Cinecitta Backlot ‘Ocean’ But 
Otherwise Metro Can Export Everything 


The physical production of Met- 
ro’s $15,000,000 production of 
“Ben-Hur,” which took eight 
months to assemble, will be dis- 
mantled in about three or four 
weeks after production is complet- 
ed at Rome’s Cinecitta Studios at 
the end of this year. The dis- 
mantling process, always simpler 
than construction, will cost about 
$125,000 and will be carried out 
uncer the direction of unit pro- 
duction manager Henry Henigson 


race will be soid beth im bunches 
and to individuals. 
people involved in the production 
have become so attached to 
of the horses that they have 
in bids to buy the animals. 
The huge lake built on the 
lot of Cinecitta for the sea 
will become the property 
Italian studio and und 
will be employed by the st 
future films. The stabie 
ral, built to house the 
will become the property 
citta, leaving the avenue 
Italian film-makers to em 
a program of sagebrush dramas. 
The Roman galley and pirate 
ship which engaged in a battle on 
the studio’s backlot lake will be 
destroyed so that other producers 
cannot walk in and have a ready- 


25 


aigees 
PractsdE 
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82 


ductions. 
cleaned and shipped to Metro’s 
Culver City studio for re-use and 
rental. The costumes, according to 
a Metro source, will more than pay 
for themselves in the long run. 
The Chapman boom, a huge cam- 
era truck and six Camera 65 units 
will be sent back to the U. S. Cop- 


exterior backing for the lake will 
also go to one of Metro’s studios. 


the race will be shipped to the 
states and will be employed for 
exploitation purposes during the 
picture’s release. 


French Still Opposed 





To ‘Glory’ in Berlin| * 


Berlin, Nov. 11. 

Controversial “Paths of Glory” 
(UA) was finally preemed (via 
mass release at numerous nabe 
houses), in this city. However, 
this doesn’t include Berlin’s 
French Sector (district of Wed- 
ding and Reinickendorf). The 
French military authorities here 
informed exhibitors in this part of 
Berlin that the prohibition of this 
film, proclaimed by General Geze, 
former French commander in town, 
five menths ago still exists. This 
French ban is based on the Al- 
lied Orders Nos. 501 and 504 which 
date back to the time of Allied 
Control in 1948. General Geze 
found that “Glory” discriminates 
against the French army. 

Film was first shown in Berlin 
last June. During its preem at 
Marmorhaus, it brought disturb- 
ances when about 50 Frenchmen 
in civilian clothes loudly protested 
against the showing of the pic. 
General Geze then let the Berlin 
Senate know that the French would 
pull out of the Berlin Film Festival 
if United Artists continued show- 
ing the film. Not to disturb the 
peaceful fest atmosphere, the 
Americans gave in. 

In the meantime, “Glory” was 
launched in West Germany. And 
as things st2nd now, the pie ‘can 
only run in Berlin’s U.S. and 


British sectors. 





Silverman New Barker 
Of Pitt Variety Tent 


Pittsburgh, Nov. 18. 

Dave Silverman, branch man- 
ager here for Allied Artists and 
long head of old RKO exchange, 
elected Chief Barker of Variety 
Club, Tent No. 1, for 1959. He 
takes over reins from Harold C. 
Lund, Westinghouse Broadcasting 


Arena nitery, 
(doughguy), and Harold Gray, mo- 
tel owner, secretary. 

Board will be made up of Bernie 


i 
if 
‘ifn 
jefe 
fat 


the opening meeting should be con- 
sidered as and that no 
policy existed it was official- 


ly established by the Committee 
of 26. He the neces- 
sity for getting exhibitors on the 
boards of director of the film com- 
that theatremen could 
in the actions of 


To M? A. Lightman, of Tennes- 
see’s Malco Circuit, the “most vi- 
tal” issue was the increase in the 


that the production-distribution 
companies be allowed to operate 
showcase theatres, possibly restrict- 
ing the number to 20 or 25. 
Hamid: ‘Near-Miracle’ 

Atlantic City’s George Hamid 
Jr. asserted that the formation of 
ACE represented “a miracle close 
to achievement” and suggested 
that the executive committee come 
up with “a formula to harness the 
power of exhibitors.” Wilbur 
Snaper, former president of A\l- 
lied, called for the creation of a 
grievance committee within the 
“Congress” so that disputes be- 
tweent exhibitors themselves could 
be conciliated. 

Former TOA prexy Myron Blank 
stressed that the aim of ACE 
should be to bring about unity in 
the entire industry and that any 
changes suggested should have the 
full approval of production and 
distribution. 

In summing up the day’s achieve- 
ments, chairman Si Fabian said 
he hoped that the “Congress” rep- 
resented the permanent organiza- 
tion exhibitors have lacked for a 
long time. “We’ve never had a 
united front,” he declared. “As 
aresul industry policies have been 





dictated by other branches.” 


Miami Tent’s New Slate 


Miami, Nov. 18. 

Variety Tent 33 here inducted a 
new slate of officers this week, co- 
incident with successful first stag- 
ing of its annual series of fund 
raising events for maintenance 
and operation the the Variety 
Childrens Hospital. 

The first benefit, a nationally 
televised Wednesday night boxing 
bout from the new Beach Exhibi- 
tion Hall, netted over $10,000. 

Chief Barker is local attorney 
Victor Levine, with Ist and 2nd 
assistants retired vauder Carl 
Garnder and vet nitery comic- 
emcee Sammy Walsh. Press Guy 
is Herald sports scribe Lee Evans. 
Abe Allenberg, hotelman heads up 
the Canvasmen, others including 
city publicity director Lew Price, 
restaurateur-hotelier Art Bruns, 
Herald columnist Jack Bell, Sonny 
Hirsch 
Dough Guy is Bob Green and 
Property Master Abe Gurevitz. 
Annual installation dinner, with 
proceeds turned over to the hospi- 
tal fund, will be staged at the 
Eden* Roc’s Cafe Pompeii on the 
24th. Top acts in town appear at 
the affair, headed by localite Rob- 
erta Sherwood. 


Spyros Skouras: 
Tm Friendly Foe’ 


Spyros P. Skouras, president of 
20th-Fox, long the exhibitors’ 
faverite film company topper, again 
emerged as the man of the hour 
for his leadership-in sparking the 
formation of the American Con- 
gress of Exhibitors. 

Skouras did everything but or- 
ganize the group himself. He sug- 
gested the name, appointed the 
committee, presented an agenda, 
outlined the procedure and pro- 
vided the drinks and the lunch. 
After completing his yeoman 
service, during which he served 
as temporary chairman, Skouras, in 
essence, told the exhibitors: “I’ve 
done all I possibly can. Now it’s up 
to you, especially if you want to 
save your theatres.” 

The 20th-Fox chieftain was frank 
in stating that once the exhibitors 
formed their new organization his 
association would terminate. “I’m 
going to be your competitor,” he 
said. “I'll be in the other side.” 

Skouras’ contribution in bring- 
ing about the organization of the 
Congress did not go unnoticed by 
the exhibitors’ leaders whe lavished 
the 20th-Fox topper with praise. 
The Congress, after it was officially 
formed, adopted a resolution citing 
Skouras for “his great and continu- 
ing leadership for bringing to- 
gether a cross-section of American 
exhibition for the purpose and ob- 
jective of accomplishing for the 
first time real unity and thereby a 
fully united front for the approach 
to and solution of the problems 
confronting all theatres.” 

The Fox prez received a standing 
ovation at the conclusion of the 
organizational meeting at which 
the resolution was adopted. 

dorace Adams, president of Al- 
lied States Assn., declared that ex- 
hibitors owe what may develop to 
Skouras’ foresight and pledged his 
organization's support of the Con- 
gress. Similar ptedges of support 
came from George Kerasotes, pres- 
ident of Theatre Owners of Amer- 
ica; Max A. Cohen, executive v.p. 
and board. chairman of the Inde- 
pendent Theatre Owners Assn.; Sol 
A. Schwartz, president of the Met- 
ropolitan Motion Picture Theatre 
Assn., and Bill Forman, represent- 
ing the Southern California Thea- 
tre Owners Assn. 








Henri Frenay Into Politics 
Paris, Nov. 18. 

Henri Frenay, recently resigned 
head of the French producer and 
exporter syndicate, goes back into 
politics next March, standing for 
election as a Gaullist representa- 
tive. 

It’s felt that this denotes a weak- 
ening of industry administrative 
aspects and a _ corresponding 
growth of the government Centre 
National de la Cinematografie, 
now bearing the brunt of trying 
to keep French film economics and 
production on an even and quality 
keel. 

Frenay said he was leaving be- 
cause he found he was fighting a 
losing battle against ‘soaring costs 
and the decline of préducef rights 
and vowers in the faee of growing 





exhibitor and distributor might. 


and Wallace McCrory. | and 


LOS ANGELES 


Allied Artists acquired distribu- 
tion on “The Cosmic Man,” Fu- 
ture Pictures’ scifi feature starring 


Angela Greene. 

Sonney Amusement Enterprises 
Inc., set to release German film, 
“Take All of Me,” in U.S., is dub- 
bing pic in English. 

Emmett Shane replaces Jack 
Myhill as booker with Fox West 
Coast Theatres; latter resigned to 
join Pacific Drive-In Theatres. 
Shane steps up from manager of 
Westlake Theatre. 

William Reich, former RKO and 
Universal rep in South i 
Europe, appointed foreign 
sales manager for American Inter- 
national Pictures. Outfit will handle 
a4 own foreign distribution in 
uture, 





United Artists, and Carl Reardon, 
of Universal, at the Bellevue-Strat- 
ford, this week. 

The America-Italy Society, pri- 
vate non- it organization, 
founded two years ago to 
foster friendship between the two 
countries, sponsored special show- 
ing of Vittorio De Sica's “Il Tetto” 
at the World. 

Philly’s fire department at- 
tended a preview of “Windjam- 
mer,” which includes several 
scenes of city’s fire-fighting acti- 
vities. Police and Firemen’s Band 
performed and hoopla was 

exhibition of 


out with an 
modern and oldtime fire equip- 
ment. 

Charles Zagrans, formerly with 
RKO and SW Theatres, is head of 
the newly formed indie exchange, 
Arrow uctions, Inc. 

Fred Fortunato, veteran with 
Universal, now a booker-salesman 
for American Film, which took over 
Screen Guild. 


KANSAS CITY 


Motion Picture Assn. of Greater 
Kansas City holds its annual meet- 
ing Dec. 1 at Hotel Bellerive. Main 
items on the agenda are reports 
from committees on 1958 activities 
and election of 1959 directors. Of- 
ficers are chosen from the list of 
directors at first meeting in Jan- 
uary, 

“Windjammer” (NT) winds its 
Kansas City run Dec. 7, according 
to Boris Bernardi, manager of 
Missouri Theatre for Stanley 
Warner-Cinerama. ‘South Seas 
Adventure” (Cinerama) is set to 
open Dec. 10 with a benefit preem. 

Roxy Theatre, first-run operated 
on Main Street by Durwood 
is latest to offer special reduced 
prices for teenagers. Student rate 
was put into effect Nov. 1 with 
final week of “La Parisienne.” 


PITTSBURGH 


Three former UI employes 
moved into other exchange 
here. Rose Semplice and LaVerne 
Morrow check in at UA and 
Howard Burrell is new booker at 
Paramount. 

Mid-States Theatres, with gen- 
eral offices in Clearfield, closed 
both the Ritz and Lyrie there. 
Howard J. Thompson, head of the 
circuit, blamed it on the projec- 
tionists union, charging that its 
demands were unrealistic. 

John Rigas cutting out of ex- 
hibition and has placed his Coud- 
ersport Theatre up for sale. An 
electrical engineer employed by a 
firm in Wellsville, N.Y., Rigas is 
operator of the tele cable system at 
Coudersport. 

National Allied’s winter board 
meeting will be held here Jan. 24- 
2s, a the Allied drive-in thea- 
tre convention follows the next 
three days at the Penn-Sheraton 
Hotel. 

Bobby Burger, son of Henry 
Burger, city manager and advertis- 
ing director of SW Theatres here, 
enrolled at Yale as a freshman. 

Larry Knee, late of Rowland 
Theatre in Wilkinsburg, now per- 
manently shuttered, sent to Cleve- 


land SW to manage Colony. 
John Fox transferred by circuit 
from Plaza here to Fairmont, 


W. Va., to replace Martin Shearn, 
resigned. 

John L. Sullivan renewed his 
lease on the theatre at the Greater 
Pittsburgh Airport for five more 
years, New deals ups his rent from 
17 to 182% of the gross. 

Closed for several years, Majes- 
tic Theatre in Butler, formerly 





owned and operated by SW, is be- 


Bruce Bennett, John Carridine and | 


Clips From Film Row 





ing remodeled into an indoor park- 

ing garage. 

Nate Tepper’s New Herron Thea- 
tre in the Hill district, which for 
| years catered to the Negro trade 
and closed early this year, now 
| rented to two church congrega- 
| tions. 

City Council will approve zoning 
changes which will permit the re- 
modeling of Grandview in Mt, 
Washington inte a combination 


restaurant-theatre. It overlooks 
the Golden Triangle. 
Brighton Theatre in New 


Brighton, dark for past several 
months, taken under lease from 
Dr. Louis H. Urling by George 
Fry, operator of the Vogue in New 
Castle 


Township will 
build one there immediately. 

Andy Gorzo, of burg, 
W. Va., new manager of Stanley- 
Warner Harris in Tarentum, Pa. 

Shuttering of twe more houses 
leaves SW circuit's city district 
with only seven neighborhood 
sites in steady operation. 


MINNEAPOLIS 


Twin Cities’ RKO Orpheum 
landing many big pictures via com- 
petitive bidding for a change. On 
heels of “No Time for ‘eants” 
and “Cat on Hot Tin ,” also 
“The Buccaneer,” “Me and Col- 
onel” and “Last Hurrah” also go 
these theatres. 

Most amazing uptown  sub- 
sequent-run of all time here finds 
the French dialogue version of 
“And God Created Woman” in its 
17th week at the nabe arty Avalon 
after English dubbed t had 
long runs downtown in three 
other uptown art houses. 

At the age of 91, Mrs. Kate 
Gould still is selling tickets at 
her son's Glencoe, Minn., film 
theatre. Her 72-year old son is a 
5l-year veteran of the show busi- 
ness. 


Federal Small Business Admin- 
istration office here has yet to 
make a loan to an exhibitor. One 
for $100,000 to the Volk Bros., 
local circuit owners, was a ved, 
but the exhibitors fail to go 

with it, having changed 
their minds about rehabilitating 
their local Nile nabe house. 

United Artists exploiteer Bill 
Brown in from N.Y. to beat drum 
for “Defiant Ones.” 

On competitive bids, “Auntie 
Mame” goes to Minnesota Co. 
(United Paramount) in Twin Cities, 
opening Dec. 25, day-date, at Min- 
neapolis Lyric and St. Paul Rivi- 
era for a minimum five-week run. 

Independently distributed “At- 
tila” saturation campaign finds it 
already playdated into 140 of ter- 
ritory’s theatres, including United 
Paramount’s Minneapolis State 
and St. Paul Paramount. 

United Artists branch manager 
Carl Olson attended company’s 
Denver sales meeting. 

“Around World in 80 Days,” 
which initially ran 50 weeks here 
as a hard ticket $2.65 film 
and now is playing its second 
round of local nabes. finished its 
initial St. Paul date, running seven 
weeks with no reserved seats and 
$1.50 top. 

Arty Suburban World brought 
back “Arsenic and Old Lace,” play- 
= es Grant. 

Pa downtown iast-run 
Lyceum using Sunday stage enter- 
tainment along with films and with 
St. Paul Pioneer Press-Dispatch 
film editor-critic as emcee. 

20th-Fox exploiteer Chick Evens 
in from Kansas City to beat drum 
for “In Love and War.” 

Town flooded with horror pic- 
tures and they've been coming 
through okay at boxoffice. 

Neighborhood exhibitors beefing 
again because, they charge, un- 
warranted protracted Loop first- 
runs and distributers’ disregard of 
clearance schedule cause product 
shortage, is driving them to oldies. 





Ray Ervin Named in Charlotte 
Charlotte, N.C., Nov. 18. 

Ray Ervin has been elected 
Chief Barker of the Charlotte 
Variety Club. Other new officers 
are R. M. Simril, first assistant 
chief barker; Richard L. Huffman, 
second assistant barker; Charles 
P. Freeman, property manager; 
and John H. Vickers, Sr., dough- 
guy. 

New board members are Law- 
rence Terrell, Earl S. Mulwee, 
Frank Lowry and U. S. Eaddy, 
Tent 24, here has as its main 
| project the support of the Chil- 
| dren’s Eye Clinic. 
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Panama-Frank Producing Team Finds 
No Sub for Foreign Location Work 


Tokyo, Nov. 18. 

Both parts of the producing- 
directing-writing team of Norman | 
Panama and Melvin Frank agree | 
that there’s no substitute for for- | 
eign location spadework. Before | 
leaving here after a two-week 0.0. 
of Japan and Hong Kong for the | 
upcoming Danny Kaye starrer, | 
“The Bamboo Kid,” which they | 


will do for Columbia release, they | 
said that although the finished | 
script will not be too different | 


from the one they penned in Hol-| the hope of all creative people,” | bie began with “The Bolshoi Bal- 


lywood, the on-the-scene contact | 
was invaluable. 
“We've picked up a lot of color,” 
Panama told VARIETY. 
tradictions? Just the reverse. 
What we thought might be funny 
with Danny—kabuki, judo and| 
Chinese opera—will allow us to! 
put as 


much authentic develop-| 
ment into the story as the locale | 
provides. We came with a story 
we wrote in Hollywood. If it had 
been made in Hollywood, we would | 
have come close. That's from | 
part ingenuity, intelligence, ex-| 
perience and probably from read- | 
ine that’s rubbed off. But I don't | 
think there's any substitute for | 
being on the scene,” he added. | 

Frank echoed his partner’s sen- | 
timents. “It was a very enriching | 
experience. In the next few weeks | 
we'll do a script revision and profit | 
immeasurably from our contact of 
Japan. We went around and said 
this would be a routine for Danny 
and that would be a routine for 
Danny. Anything we had en- 
visioned from the usual stereo- 
typed impressions of the Orient, 
as we and other Americans have 
them, have been made real and/| 
much more life-sized.” 

Almost all the picture will be} 
filmed in Japan with some added 
sequences in Hong Kong. Panama 
and Frank will return in January 
for pre-production work. The 
cameras will roll early in the year 
on a 60-day sehedule. 

Comedy in Stage of Transition 

Reflecting on the current com- 
edy situation, Panama said, “Com- 
edy has gone through a stage of 
transition. In general, many fine 
comedies had a tough going during 
the big picture period. You can’t 
load a comedy. The market is 
geared to the so-called big picture 
and everything else suffers. But 
we believe a good story will always 
be successful.” 

Frank offered, “I believe that 
we're doing what motion picture 
makers of the future are going to 
have to do—the actual creative 
people going out into the world, 
taking over production and mak- 
ing a picture at a price.” 

Asked about the advantages. of 
taking over production, Frank re- 
plied, “As far as we’re concerned, 
autonomy — elimination of wun- 
necessary and costly middle steps 
in the entire production process so 
that writers, producers, actors and 
production crew all have one sim- 
plified notion of the basic creative 
idea, and can carry it out more 
fully. It’s an essential simplifica- 
tion of the entire process. 

Still Plenty of Originals 

On the fewer number of origi- 
nals being screened today, Panama 
opined, “It isn’t a trend away 
from originals. There are just not 
as many originals being written. 
Mel and I have written about as 
many originals as any team or 
any one writer in Hollywood. 

“There again,” he added, “most 
originals sold to motion pictures 
are sold for special stars. We 
read 50, 75 or 100 scripts a year. 
The professional scriptwriter ordi- 
narily does not write a formal 
treatment, but discusses it with the 


| 





have sufficient interest in terms of 
the marketing and casting situa- 
tion. 

“I think pay-as-you-go _ tele- 
vision, when it arrives, will bring 
back cinema audiences that we 
used to have and don’t have any 
more. There will be many thea- 
tres. The picture exhibition house 
in America today is in the living 
room. There’s no question about 
it. With pay-tv, many, many more 


pictures will be made and many | 


more themes will be used for a 
varied audience. I think that’s 


Panama said. 


The duo has “The Trap,” a 


“RB |drama starring Richard Widmark | admissions, on all playdates. Mem- 
ut cOn-/ ond Tina Louise, in the cans atqbers decided not to buy product 


Paramount. Next year, they also 
have lined up “13 Sinners” 
with an all-star cast which Frank 
said was incorrectly announced as 
a remake of “If I Had a Million,” 
and “Five Pieces of Maria” for 
which they are seeking Sophia 
Loren. 

Possibly before “Bamboo Kid,” 
they will film “The Jayhalkers,” 
a pre-Civil War western. While 
out here, they polished the script. 
Frank commented, “It’s the first 
picture about the North and 
South written in the Far Easf.” 


Columbia’s Bray Deal 
Argues Against Theory 
That Studios ‘Burden’ 


At a time when Wall Street and 
some industryites are clamoring 
for the elimination of the expen- 





| sive studios and an industry-wide 


changeover to the so-called United 
Artists setup, Columbia has taken 
a bold step in acquiring additional 
studio facilities via its 49% inter- 
est in James Carreras’ Bray Stu- 
dios in London. This move would 
seem to indicate that studios are 
not the straightpackets some be- 
lieve them to be. Col’s step, of 
course, was not taken without ca‘re- 
ful deliberation and it’s felt that 
the company is acutely aware of 
the risks as well as the benefits of 
such an undertaking. 

In recent years, Col has been 
one of the most active companies 
in the production of films, via in- 
dependents, in England. It has an 
elaborate production setup in Lon- 
don under the direction of Mike 
Frankovich and it has long-term 


' deals with such independents as 


Warwick Productions, Carl Fore- 
man’s Highroad Productions, Sam 
Spiegel’s Horizon Productions, and 
Carreras’ Hammer Productions. 

As long as films are to be made 
fit of the use of its own facilities 
rather than employing rental space 
at other London lots. Carrreras’ 
Hammer Productions, which re- 
in England, Coi apparently feels 
that it might as well gain the bene- 
tains a 51% interest in the studios, 
is slated to deliver five pictures 
annually to Col. The studios facil- 
ities are to be updated and en- 
larged, including the construction 
of two new sound stages, bringing 
the total to five, a new administra- 
tion building, cutting rooms and 
auxiliary facijties. From now on, 
the Bray Studios will represent 
Col’'s base of operations in London. 
In addition to employing the lot 
for its own production program 
abroad, the studios will also ‘be 
rented out to other companies 
when they are available. 

Col’s action had led to a re- 
evaluation in some quarters about 
the advisability of dumping the 
studios as has been advocated by 
dissident directors of Loew’s Inc. 
it’s contended that the ownership 


Aussie Exhib Leaders 
Urge Right to Reject 
25%, of British Films 


Sydney, Nov. 11. 
Top members of the Australian + 


Exhibitors Assn. are pressing the .: 

foe Cahill Tabor Government to | Weltner’s Confabs With 
Italo, French Industry 
Leaders Well Received 


the right to reject 25% of British 

| product, as currently applied to 

| American product here. Move is 

j}aimed at British Empire Films 

| principally. BEF has a 50% hook- Rome. Nov. 11 

up with the Rank Orgaalsation. Favorable Italian film industry 
response has followed Paramount 
sales chief George Weltner’s 
statements made to industry 
people, exhibs and the press at an 


Executives of the association 
| have been instructed to press the 
| government for a rejection green- 
|light in order that exhibitors can 
|deal with the alleged tough-sell- 

Excelsior Hotel luncheon here. Ex- 
| let,” with BEF insisting upon in-; ecutive is on a worldwide tour 
, creased terms for the pic, at upped /tg personally bring President 

Barney Balaban's “affirmation of 

faith” to pix people in ajl coun- 


ing tactics of BEF. Present trou- 
tries. 


Weltner spoke highly of the 
Italian industry and locai produc- 
tion know-how, noting that his 
company was the first to enter into 
co-productive ventures with Italo 
producers. Italian producer Dino 
DeLaurentiis produced “The Tem- 
pest,” which Weltner termed a 
“worthy successor to ‘War and 
Peace,’” for Paramount release. 








|from BEF until terms were re- 
| duced for “Ballet.” 

|} Queensland exhibitors are also 
| pressing for a 25% British rejec- 
tion right. 





Ealing Films’ Future 
Dubious on Product 


Ldondon, Nov. 11. 

There is some uncertainty about 
the future of Ealing Films, the pro- 
duction outfit headed by Sir 
‘Michael Balcon and Reginald P. 
Baker, since the successful take- 
over bid last month by Associated 
British Picture Corp. Ealing’s cur- 
rent releasing deal through Metro 
terminates on the completion of 
“Scapegoat,” the Alec Guinness 
starrer, and the company is com- 
mitted to one film for Associated 
British. 

This film, which will be made 
largely on location in Sydney, is 
entitled “The Siege.” It’s due to 
start rolling towards the end of 
mext month. Sir Michael Balcon 
told Variety that this would take 
the company up to June next year, 
and there was time enough to start 
thinking beyond then. 





| 


U.S. Pix Dominate World 
Paris, Nov. 11. 

After a swing across the world, 
George Weltner landed here be- 
fore heading for London and then 
the U.S. He covered Asia and 
Continental Europe on his trek. 
Weltner observed that Yank com- 
panies are still supplying much of 
the screen time of the world. He 
made it’ clear that Paramount's 
optimism was also shared by most 
majors. 

Weltner stressed that foreign in- 
come was a strong factor in Yank 
production thinking, but that its 
big production sked was geared 
for American film appeal on the 
thinking that 2 good national pic 
was international. 


Md. Censorship Setback—For Time 


Unitarian Argues Censorship Advocates Foster Myth 
Its Existence ‘Accomplishes Something’ 














Baltimore, Nov. 18. 

Though the State Legislative 
Council failed to give its okay, 
supporters of a bill to keep chil- 
dren under 16 out of theatres 
showing films labeled unsuitable 
for them by the State Board of 
Censors, will go ahead and intro- 
duce the bill before the General 
Assembly next January. 


Champions of the bill that would 
impose a fine of $25 on exhibitors 
who knowingly allowed underage 
patrons in to see tagged films, 
made this clear after the Council 
voted not to indorse the proposal, 
for the second time this year. 
Vote followed a three-and-one-half 
hour session of testimony from 
both sides that was frequently high- 
pitched and punctuated with hisses 
and cheers. 

Vote was 7 to 5 with some of 
the eight other members absent 
and one abstaining. 


Among the backers is the Board 
of Censors, led by Chairman C. 
Morton Goldstein, who spoke at 
the hearing and cited cases in 
which theatres have linked lec- 
tures and sale of sex literature 
with the showing of “undesirable” 
films. 

A more severe form of the bill 
was tossed out by the House of 
Delegates earlier this year with a 
59-57 vote, following one of the 
most heated debates the session 
saw. 

Following this action, the Coun- 


to screen “suggestive” advertising. 

Latest development was the re- 
jection of the bill by the Maryland 
Legislative Council Thursday (13). 
Approval of the council would have 
virtually cinched its enactment by | 
the legislature early next year. 

It has a two-vote margin history. 
A similar bill was defeated by the 
legislature itself last year by two 
votes, 59-57. 

Chief film censor C. Martin Gold- 
stein told the council a motion 
picture would be turned down for 
the young if the censors felt it 
was filmed with the “calculated 
purpose” of arousing sexual desire 
and with this outweighing other 
merit the film may have. He dis- 
played advertisements taken from 
daily newspapers reading, “A gir! 
with the itch,” “The shame of 
sex,” etc. 

A statement from Gerald E. 
Sherry, managing editor of the 
Catholic Review declared that 
there would be no need for the 
censorship bill if the film industry 
eliminated bad pictures. 

“Please do not be persuaded by 
the crocodile tears of the so-called 
defenders of civil liberties,” Sherry 
said. “Civil liberties imply civil 
duties and civil obligations. The 
public has been exposed too long 
to the frills and evil emanating 
from the center of movie produc- 
tion.” 

Opposing the bill was the Rev. 
Curtis Crawford of the Annapolis, 


Technicalities of Tax Figuring 
Behind DeMille Vs. US. Treasury 


Washington, Nov. 18. 
Cecil B. DeMille and his wife, 
Constance, have appealed their 
$624,795 argument with Uncle 
Sam's tax collectors to the U.S. 
Tax Court here. 
Heart of the dispute, involving 
the DeMilles’ 1952, 1955 and 1956 
income taxes, centers on the “fair 
market value” of 14 DeMille films 
included in the liquidation in 1952 
of Cecil B. DeMille Productions 
Inc. The DeMilles contend no dol- 
lar figure can be placed on the 
motion pictures. But the Internal 
Revenue Service says they have a 
value of $3,000,000 and, as a result, 
the DeMilles must divvy up $624,- 
795 in additional taxes. 
Calling for a judicial determina- 
tion of the high-priced fuss, the 
DeMilles argue that the old pic- 
tures have “no ascertainable fair 
market value because of their spec- 
ulative and uncertain nature.” 
But, the DeMilles add, if the Tax 
Court should determine that~ a 
value can be fixed, the films should 
be found worth $6,000,000. The 
higher figure apparently would 
permit a bigger grouping under 
capital gains taxes, therefore reduc- 
ing the total tax bite for the U.S. 
It involves complicated tax com- 
puations. 

The liquidation of Cecil B. De- 
Mille Productions, Inc., although 
accomplished in 1952, involved the 
DeMilles’ income taxes for '55, as 
well as that year. DeMille owned 
48.3°% of the production cerpora- 
tion, and Mrs. DeMille, 10.4%, 
They retained contract rights to 
14 films after the liquidation. 

The films at issue are “King of 
Kings,” “Sign of the Cross,” “This 
Day and Age,” “Four Frightened 
People,” “Cleopatra,” “The Plains- 
man,” “The Buccaneer,” “Union 
Pacific,” “Northwest Mounted Po- 
lice,” “Reap the Wild Wind,” 
“Story of Dr. Wassell,” “Uncon- 
quered.” “Samson and Delilah” 
and “Greatest Show on Earth.” 
IRS claims the DeMilles’ owe 


this additional income tax: °52, 
$290,234; ‘55, $163,512; and ‘56, 
$171,049. 





NLRB REAFFIRMS A 
MEMBER FORCED OUT 


Washington, Nov. 18. 

For the second time in two 
years, the National Labor Relations 
Board Monday (17) found both 
Technicolor Motion Picture Corp. 
and IATSE Local 683 (Los An- 
Zeles) guilty of unfair labor prac- 
tices. 

The case, originally decided the 
same way June 21, 1956, was car- 
ried to the Ninth Circuit Court or 
appeals, which remanded it to 
NLRB for further hearings. 

NLRB found both the company 
and the local violated the law 
when an employee, Hayden A. 
Balthrope, was fired by the com- 
pany at the local’s insistence in 
February 1955. He was discherged 
for failure to pay his $280 IATSE 
initiation fee in proper time under 
the union security clause in the 
union's contract with the company. 

But he paid the fee later and 
the union accepted it. NLRB said 
such acceptance of the money 
made his discharge illegal. 
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Resumes & TV Scripts 
FAST SERVICE 


star. The package is the thing to- 


day. Of these scripts we read in of studio facilities provides a cer- 


tain plus in the luring into the fold 
of some independent producers 
who prefer to work with a coor- 
diuated and experienced crew in- 
stead of fending for themselves in 
assembling the various technicians 
and personnel that is necessary for 
the production of a picture. The 
major studios, of course, have the 
best equipment as well as technical 
and creative staffs accustomed to 


various forms, probably only five 
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“ ” working with each other. Some in- 
Bitnere a hnetingy Sonn na Ml die producers consider this type 
i Givens Gientenet of operation as offering a definite 

end GALA NEW STAGE SPECTACIE advantage and prefer to do busi- 


cil turned down subsequent de- 
mands to reconsider the measure 
for indorsement, considering it a 
lost cause, but they changed their 
minds in the face of rising pres- 
sure from church and civic groups. 

Also under fire at the hearing 
were movie ads in newspapers. 
They were cited as objectionable in 
themselves by Fred L. Dewberry, 
Jr., who represented the Mayor's 
Committee for Decency and the 
Archdiocesan Union of the Holy 
Name Society. 

This was picked up by State 
Senator Frederick C. Malkus, Jr., 
of Dorchester County, who said 








ness with the studio-owning firms. 





that some action should be taken 





Unitarian Fellowship. He suggested 
thai in the place of enforced cen- 
sorship,.the state might create a 
“commission on excellency” to en- 
courage viewing good films, while 
ridiculing the objectionably. 

“The vast domain of trash the 

censors leave untouched.” he sald. 
“The major harm (being done 
with censorship) is the creation 
of the illusion that it is doing much 
good.” 
Fred E. Weisgal, representing 
the American Civil Liberties Union, 
said no group should tell another 
what it should do or see. 

Other opposition came from the- 
atre owners. 
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Film Reviews 


—— Os Continued from page 6 


Anna Luecasta : 
After the marriage, Sammy Davis 
Jr, drops around and the two of 
them go off together on a wild 
whirl 

Coming home to get her money, 
Anna finds the house empty and 
her father dying. There’s a death- 
bed reunion and Davis walks out, 
leaving Anna to her returning hus- 
band. 

Lucien Ballard did the photog- 
raphy and the camerawork is gen- 
erally good, if a little static. Mon- 
tage sequence in the end is very 
effective. Elmer Bernstein’s music 


is appealing. Richard C. Meyer's | Popeye 


editing is standard. “Anna Lu- 
casta” may not rate as a character 


study, but it’s blunt and it defi- z 


nitely rates attention as an unusual 
film for many situations. Hift. 


Aparajito 
(INDIAN) 
San Francisco, Nov. 8. 
Satyajit Ray (Calcutta) production, di- 
rected by Satyajit Ray. Camera, Satyajit 
Ray; script, Satyajit Ray; music, Ravi 
Shankar. Stars Pinaki Sen Gupta, Samaran 
Ghosal, Karuna Banerjee, Kanu Banerjee. 
At San Francisco Film Festival, Nov. 7. 
Running time, 108 MINS. 





As the second in Satyajit Ray’s 
trilogy of Indian life, “Aparajito” 
is a worthy successor to the first 
film, “Pather Panchaili.” 

It doesn’t have quite the tension 
or quite the variety of mood that 
the first picture had, but it has a 
special broeding quality and a 
more explicit conflict between East 
and West. 

The story simply continues to 
follow the fortunes and misfortunes 
of one Brahman family. In “Apa- 
rajito” the family has moved to 
the holy city of Banares, where the 
father, movingly played by Kanu 
Banerjee, practices as a_ priest 
until he contracts a fatal illness. 

The mother, played by sad-eyed 
Karuna Banerjee, is forced to take 
work as a rich family’s cook until 
a priestly uncle takes her and her 
little son, played by Pinaki Sen 
Gupta, back to a small village, 
where the 10-year-old boy becomes 
& priest. 

The little bey, however, yearns 
for a Western education, persuades 
his poor mother to send him to 
school, eventually wins a scholar- 
ship to a Caleutta university. The 
city tears the young man, played 
by Samaran Ghosal, from _ his 
mcther, she becomes ill and dies 
before her son gets home. The 
film ends on a note of ignant 
affirmation: the son will hold his 
mother’s funeral rites in Calcutta, 
in order to return to college. 

On its face, this is not much of 
a story. Two of the principals die 
and the third is striving for ar 
education. But it is told so stun- 
ningly well, with such deep feeling 
and genuine love, that it complete- 
ly fascinates the audience. 

It is impossible not to become 
involved emotionally with these 
people. They are fiesh-and-blood, 
with all the frailties and virtues 
of ordinary people anywhere. 

The relationship between mother 
and son is explored more fully, 
possibly, than it has even been on 
the screen—in one explosive scene, 
for instance, the mother slaps the 
lanky son who towers over her and 
then seeks him out, comfortingly. 

Satyajit Ray’s relentless camera 
searches out the foibles of man- 
kind, a_ half-Westernized Hindu 
lecher hiding a bottle of forbidden 
liquor, a fellow Brahman trying to 
put the touch on the father, a 
hideous railway butcher peddling 
religious nostrums, an Oxford- 
edueated Calcutta don ordering the 
sleepy youth from class, a fat, rich, 
high-caste woman patronizing the 
mother in much the same way a 
Park Avenue matron might patron- 
ize the family cook. 

There are moments of lightness, 
too, when the father offers to buy 
his family some special spices, 
when the neighbors help the moth- 
er, when the son and a schoolmate 
stretch out om a grassy slope and 
contemplate the Calcutta roadstead 
and even a voyage to England. . 

This is the India of the 1920s, 
an awakening India, an empire 
bound by stringent religious = 
cepts which are physically debili- 
tating and spiritually comforting, 
and yet uncertainly, slowly grow- 
ing to realize its own strength. 

The picture is well-edited and 
Ray’s camera, direction and script 
are impressive. The principals are 
superb—indeed, they never seem 
to be acting—and Ravi Shankar’s 
music, performed on native in- 
struments, is a fitting accompani- 
ment to a memorable film. 

If “Pather Panchali” has box- 
office potential in U.S. art houses, 
so does “Aparajito.” Stef. 








I Only Arsked! 





(BRITISH) 
Cheerful, army farce 
based on a series plenty of 


laughs provide brisk escapist 
fare. 





London, Nov. 11. 

Columbia release of a Hammer-Granada 
eduction. Stars Bernard Bresslaw. 
chael Medwin, Alfie Bass, Geoffrey 
Sumner, Charies Hawtrey, Norman_Ros- 
sington. Directed by Montgomery Tully 
Screenplay, Sid Colin and Jack Davies; 
camera, Lionel Banes; editor, Alfred Cox; 
music, min Frankel. At Plaza Thea- 
Londen. R 





. Francis Matthews 
.. Michael Ripper 
Wolf Morris 

Ewen McDuff 








Based loosely on the successful 
Granada tv series, “The -Army 
Game,” this is another profitable 
dip into the realms of military 
farce. It covers little new territory 
and is content to reap the yocks 
from a well-tried anthology of 
army gags. It is a sound booking 
for most audiences who are looking 
for escapist entertainment. 

The story line, sucn as it is, con- 
cerns the cockeyed adventures of 
a small bunch of misfit soldiers 
who, ih error, are sent to a trouble 
spot in the Middle East. The crack 
regiment which the governor is 
expecting to guard against a pos- 
sible revolution consists of an 
officer, a sergeant-major, a cor- 
poral and four privates. Much of 
the fun takes place in a harem and 
leads up to a hectic scrap with the 
rebels. 

Scriptwriters, Sid Colin and Jack 
Davies, have not bothered over- 
much to keep this a credible story, 
being content to provide dialog, 
gags and situations custom-made 
to the personalities of the tv char- 
acters. The one on whom the pro- 
ducers are obviously mainly pin- 
ning their faith is Private Popeye, 
a tall character, played by Bernard 
Bresslaw. Bresslaw has sprung to 
national fame as hy te whose 
catch-phrase, “I Only ed,” pro- 
vides the pic’s title. 

Other characters who fit into the 
charade are Michael Medwin, as a 
resourceful corporal; Alfie Bass, 
a lugubrious character comedian 
whose army gag is that he is “ex- 
cused boots”; Norman Rossington, 
Charles Hawtrey, Geoffrey Sum- 
ner, as a dithering silly ass type of 
officer, and David Lodge as a loud- 
voiced sergeant major. 

Marne Maitland, Arthur Howard 
and Francis Matthews all give use- 
ful assistance. Michael Bentine, as 
a native guide, gives the best- 
rounded comedy performance of 
all. A large group of delectable 
damsels in the harem sequences 
have little to do but look shapely, 
a task which they find easy. 

Montgomery Tully’s direction is 
brisk while Lionel Banes has done 
a fine job with his lensing. “I Only 
Arsked!” is unabashed slapstick 
and fills its task emnienes 


The Rickshaw Man 
(JAPANESE—C’SCOPE—COLOR) 


San Francisco, Nov. 12. 

Toho ¥ production in 
Cc’ and A or, directed 4 
Hiroshi Inagaki. Script, Mansaku_ Itami, 
Hiroshi Inagaki; camera, Kazuo Yamada; 
music, Ikuma e rs Toshiro Mifune, 
Hideko Takamine, Hiroshi Akutagawa. 
At San Francisco Film_ Festival (out of 
-- aaa Nov. 11, Running time, 98 





“The Rickshaw Man” is a most) ; ; 
impressive film, combining superb | $2". Francisco Film. Festival, 


visual imagery with humor, touch- 
ing pathos and a simple. story 
acted and directed beautifully. 

It is merely the story of an un- 
educated rickshaw man in the early 
years of the 20th Century. He be- 
friends a timid little boy, son of 
an Army Officer. The officer sud- 
denly dies but the rickshaw man 
continues to befriend the widow 
and the little boy. Indeed, the rick- 
shaw man inspires the little boy to 
grow up to be a strong, courageous 
man. In the final scenes the rick- 
shaw man’s love for the widow—a 
hopeless love because of their 
caste differences— becomes ex- 
plicit, and the rickshaw man, 
realizing he can never marry the 
woman and realizing the little boy 
has grown up beyond him, drinks 
himself to death. 

Central figure, as played by 
Toshiro Mifune, is a furious, un- 
ruly and tender fellow who domi- 
nates the whole picture. Story is 
told with some flashbacks which 
always add to audience understand- 
ing of the man’s character and 
ugly early life. Mifune is tops, 


whether he is showing the little 


essiaw | Camera, 





bey how to win a footrace (hands 
held high, as if he were pulling 
rickshaw), ignoring a customer 
while he straightens out the boy’s 
kite (a magnificently funny stene), 
beating a big drum in the town 
festival or, confessing his abject, 
pitiable love for the widow. 

Hideko Takamine, as the widow, 
is graceful, restrained and movin 
in the single-minded pursuit 
manliness for her only son, and 
Hiroshi Akutagawa is excellent in 
the lesser role of the husband who 
dies suddenly. 

Hiroshi Inagaki’s direction is 
sure and deft. Stef. 


The Preeipice 
(JAPANESE—COLOR) 
San Francisco, Nov. 9. 


color, 
Hiroshi Murai; 
A 


Shinde; music, kira Ifukube. Stars 


Bass | Kenji Sugawara, Keizo Kawasaki, Fujiko 
r | Yamamoto, Hitomi Nozoe. At San Fran- 


ciseo Film Festival, Nov. 8. Running time, 
94 MINS. 


“The Precipice” is the Japanese 
version of a program picture, slick, 
well-made and somehow never very 
interesting because the audience 
isn’t convinced of the illusion it is 
watching on the screen. 

Two young mountain-climbers 
are involved here, one of whom is 
having an affair with the young 
wife of an aging scientist employed 
by a big corporation. She breaks 
off the affair, the two chaps climb 
a snowy peak and the fellow who 
was having the affair falls to his 
death because his nylon climbing 
rope snapped. The young wife has 
guilt feelings—she thinks her ex- 
lover committed suicide—but the 
remaining climber staunchly denies 
this and blames the rope. No one 
ia Japan believes him and a test 
conducted by the aging scientist is 
supposed to prove a nylon rope 
can’t break. 

By that time the dead man’s 
body is found—sure enough, the 
rope broke. 

The dead man’s sister is in love 
with the remaining climber and he 
is torn between her and his dead 
pal’s ex-lover. He climbs the peak 
and gets killed in an avalanche. 
The two women are left grief- 
stricken. 

All this is played in modern 
dress, against a background of 
electric kitchens, bachelor apart- 
ments, corporation offices and 
scurrying pedestrians. It looks like 
midtown Manhattan, except for the 
young wife, who by some quirk 
is still wearing a kimono. 

Hiroshi Murai’s color camera 
work, especially in the mountain 
snow scenes, is beautiful, and 
Hitomi Nozoe, as the sister of the 
climber who gets killed first, is one 
of the most strikingly handsome 
women gracing the screen today 
—she looks a bit like a Smith un- 
Cergrad in her cablestitch ski 
sweater and ponytail. 

Kenji Sugawara and Keizo Ka- 
wasaki are properly masculine as 
the two climbers, even though they 
emote somewhat like Actors’ Lab 
greds, and Fujiko Yamamoto is a 
pretty, fearful young wife. Yasuzo 
Masumura keeps things hopping 
the way a competent director 
should, but the script and Akira 
Ifvkube’s overly Western music 


betray him. 
Ludicrowus scene: a dozen or so 
brawny young skiers gathered 


around the first dead climber’s 
funeral pyre in a snowy forest 
singing Japanese words to “CTe- 
mentine.” 
This doesn’t figure to make the 
grade in the US. art circuit. 
Stef. 


Two Eyes, Twelve Hands 
(INDIAN) 
San Francisco, Nov. 7. 

Rajkamal Kalamandir Private Ltd., 
(Bombay production, directed by Vv. 
Shantaram; script, G. D. Madgulkar; cam- 
era, G. Balkrishna; music, Vasant Desai. 
Stars Shri V. Shantaram, Sandhya. At 
Nev. 6. 
Running time, 124 MINS, 


A somewhat naive folk-tale 
focuses on the two eyes of an 
idealistic Indian jail official and 
the 12 hands of six Indian murder- 
ers, who play a sort of a Greek 
chorus to the hopes of their jailer. 

The jailer theorizes that all men 
are basically good and to prove 
his point persuades higher authori- 
ties to let him take the six mur- 
derers to a desolate area. The 
murderers gradually come to co- 
operate with him and turn their 
barren area into a flourishing farm. 
When they go to a nearby village 
to sell their produce at what the 
jailer considers a fair price a vil- 
lainous food broker, who enjoys 
a monopbdly in the village, tries to 
wreck the jailer’s plan and even- 
tually lets loose a herd of cattle 
on the farm and has the crops 
burned. The jailer is gored to 
death by one of the cattle as he 
tries to save the lives of his mur- 
derers but his reforms are carried 
en by the murderers, : 

Film has humor, despite its 
macabre outcome, and Shri 








V. | woman, 


Shantaram, who also directed, Is 


his | very good as the patient, idealistic 


jailer who becomes a oe to 
the six fat, swaggering, ple- 
minded cutthroats. 

A marvelous addition is a 
swivel-hipped female toy-seller 
whose path leads directly by the 
farm and who become very fond 
of all the men. She is played by 
Sandhya, whose singing of several 
Indian songs throughout course of 
picture is a delight. Direction is 
excellent, camera work is satisfac- 
tory and Vasant Desai’s score is 
terrific. Film probably has limited 
U.S. appeal but is very eae cae 

tef. 


Taiga 
(GERMAN) 
San Francisco, Nov. 10. 

Bavaria Filmkunst A. G. (Munich) pro- 
duction, directed by Wolfgang Lieben- 
einer. Camera, Georg Kraus; script, 
bert Reinecker. Stars Ruth Leuwerik, 
Hannes Messemer, Gunter Pfitzmann. At 
San Francisco Film Festival, Nov. 9. Run- 
ning time, 99 MINS. 





Ruth Leuwerik turns in a top- 
notch job as a woman doctor sent 
to a German prisoner-of-war camp 
in mid-Siberia because she resisted 
a Russian officer after World War 
II. She is a sensitive actress who 
has a considerable resemblance to 
the Garbo of 25 years ago and she 
runs away with this rather drab 
film. 

Story concerns the hopélessness 
of German POW’s caught in Si- 
beria. The woman doctor inspires 
new hope in all of them, clouts one 
swaggering lout, played by Gunter 
Pfitzmann, who tries to molest her 
and then defends him against the 
other 299 men in the camp. She 
and a fellow prisoner, played by 
Hannes Messemer, fall in love and 
film ends with her going free and 
her lover expecting to follow her 
shortly. 

Aside from Miss Leuwerik, none 
of the characters seems to come 
alive very much — possibly that’s 
because they're supposed to be 
only half-alive. Hopelessness of 
their situation, however, is never 
made very explicit and the Russian 
guards and commandant are only 
thin caricatures. 

Audience see scenes of men com- 
plaining of sickness and men grip- 
ing, but to anyone who's ever lived 
in a barracks this seems pretty 
commonplace. Indeed, one of these 
Germans’ biggest gripes is lack of 
mail from home over a period of 
years — this, of course, was not 
exactly unknown among nonpris- 
oners in the late war. 

George Kraus’s camera goes in 
heavily for shadow-shrouded scenes 
and Wolfgang Liebeneiner has 
apparently directed with an eye 
to keeping some of a POW camp’s 
stark horror out of this picture 
so that film will be acceptable to 
German filmgoers. 

Nevertheless, Miss Leuwerik, 
lovely. despite her unattractive 
prison garb, manages to rescue 
picture from mediocrity and it 
probably has some chance in U.S. 
art circuit. Title, incidentally, 
refers to the name of the vast 
Siberian forests. Stef. 


Toi Le Venom 
(You Are The Venom) 
(FRENCH) 
Paris, Nov. 11. 
Pathe release of Jules Borkon produc- 
. Stars Robert Hossein, Marina Viady 
Odile Versois; features Helena Manson, 
Henri Cremieux. Written and directed by 
Hossein from novel by Frederic Dard. 
Camera, Robert Juillard; editor, Gilbert 
Natot. Preemed in Paris. Running time, 
90 MINS. 





Suspense and psychology are 
the two main themes of this melo- 
drama. Though slickly mounted, 
pic does not quite bringyoff enough 
character perception to make the 
involved tale plausible. As a 
result, this emerges an okay local 
bet with mainly exploitation pos- 
sibilities for international markets. 

A jobless young man, Robert 
Hossein, is picked up one night by a 
girl in a big motor car. She dis- 
robes and then throws him out, 
subsequently trying to run him 
down after a love bout. He does 
not see her face but grabs the 
car license number, and locates the 
house where there are two sisters, 
both with long blonde hair. One 
is confined to a wheelchair. 

Plot has both falling for him 
but he is not sure which girl was 
the love marauder. 

Marina Vlady and Odile Versois, 
being sisters in real life, have 
the proper resemblance. But it 
is hard to accept the hero’s not 
having really seen the girl in the 
auto. Technical credits are good 
and the pic has some good narra- 
tive quality. However, Hossein 
has taken on too much as star, 
writer and director. He is best 
in his role of the befuddled man 
trying to identify a — 

osk. 


in/on men’s minds. 








Zurich, Nov. 11. 
Ochsen (Golden Ox Inn) 
Praesens-Film Zurich release of _Unitas- 
Film (Oscar Dueby) production. Directed 


Schagsi 
camera, 
Stars 


by Hans er; screenplay, 
Streuli, Werner Wollenberger; 
Bmil Berna; music, Hans . 
Sch: Streuli, Margrit Rainer; features 
Ursw Kopp, Paul Boesiger, aire. Car- 
stens, Willy Ackermann, Rueli alter, 
Hans Grimm, Kari Meier, Fri 
Braun, Armin Schweizer, Valerie Stein- 
mann, Elisabeth Wenger. At Urban Thea- 
tre, Zurich. Running time, 96 MINS, 





First offering of new Swiss pro- 
ducing outfit, Unitas-Film, is a 
comedy with strictly home-market 
appeal, brought in at a (by US. 
standards) pint-size budget of 
$93,000 and filmed in 41 days 


*| mostly on location near Zurich, 


Basle and along the Rhine in Ger- 
many, Holland and France. Plot 
concerns a Swiss innkeeper who is 
so busy piling up money that he 
nearly wrecks his marriage and 
loses his daughter. He is brought 
to reason just in time to keep 
everyone concerned happy for the 
fadeout. 

Best assets are some picturesque 
shots of the Rhine landscape and 
lively performances by haggi 
Streuli (who also co-authored the 
screenplay), Margrit Rainer, pert 
newcomer Ursula Kopp &nd espe- 
cially Lina Carstens from the 
Munich Residenz-Theatre. 

Paul Boesiger as the girl’s fiance 
is wooden and unconvincing. Sup- 
porting roles are satisfactorily cast 
and technical credits average. 

Mezo. 








Sez Wanger 
Continued from page 3 P| 


yesteryear. “What is really needed 
are some hardheaded, realistie 
businessmen in the industry,” he 
commented. “They’ve got to have 
a grasp of today and a vision of 
tomorrow. Our people go wander- 
ing down memory lane half the 
time instead of planning for a new 
age.” 

Wanger felt the business was 
woefully lacking in the basics of 
any major industry, i.e. research, 
the training of personnel, “indoc- 
trination” of men going abroad, 
ete. “I once wanted to study the 
impact of a single film as it went 
around the world,” he _ said. 
“Everybody liked the idea, but— 
as usuval—nothing was done. It’s 
that way with everything else. 
Look at our studios. There isn't 
one with a modern building. And 
how many brandnew theatres are 
there except for the art houses?’ 

Industry As Whole 

For a good deal of the intra- 
industry lack of action Wanger 
blamed Eric Johnston who, he 
said, didn’t exercise the kind of 
leadership the business needed. 
“He makes a good front man for 
Hollywood,” he said, “but he has 
done little for the industry as an 
industry. For instance. I feel we 
might have gotten some of the 
foundations interested, the film 
after all being a vital export com- 
modity and important in its impact 
But Johnston 
hasn’t moved in tha; direction 
and my guess is he won’t in the 
future either.” 

Wanger saw the need for the 
attractive and imaginative ads. 
“They would intrigue people. To- 
day, the attraction itself has to do 
more than it should have n bring- 
ing people in. You can’t re-create 
the film going habit ‘that way.” 
Producer also complained that 
offbeat pictures were being sold 
on a mass-production basis, killing 
their special appeal. 

On the Coast, he said, things 
have changed under the pressure 
—but to the worse. “In the old 
days, the front office was open to 
ideas. A child could walk in and 
would be listened to. Today, the 
agents are the kings. You can’t get 
to a studio head without them, and 
they’re half the trouble.” Wanger 
said one of the answers -was not 
to take no for an answer—ever. 
“Sooner or later, things get done, 
despite all the soothsayers, witch 
doctors and pitchmen with mem- 
ories of the past in the business.” 

As for “Cleopatra,” it'll be shot 
on the Coast, Wanger said, noting 
that talent and facilities there 
were still the best anywhere. He 
said a new face should play Cleo- 
patra, but the implications were 
he’d probably end up with a star. 
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Wonder Drugs Need Wonder Of 
Closed-Circuit to Reach Doctors 


The era of wonder drugs de-¢ 
mands “the newest wonder way”— 
closed-circuit television—to enable 
the pharmaceutical industry to 
“break through communications 
bottlenecks and reach the physi- 
cian directly with life-saving in- 
formation,” Nathan L. Halpern, 
president of Theatre Network Tele- 
vision, told 300 members of the 
Pharmaceutical Advertising Club of 
N. Y. last week. 

Halpern said a single closed- 
circuit telecast can reach three- 
fourths of the 226,000 practicing 
physicians in America at one 


time. He said he foresaw a 
scheduled monthly series of na- 
tional medical telecasts which 


would provide doctors with the 
latest information in medicine and 
drugs and which would be spon- 
sored by pharmaceutical firms 
either individually or in combina- 
tion. 


Rules Cabled TY 
Not Utility In 
Texas Statute 








Houston, Nov. 18. 

City Attorney Richard H. Burks 
ruled that the city cannot grant 
franchises for closed c'rcuit or pay- 
television, and the City Council 
voted to defer any hearings on ap- 
plications for authority. to operate 
service of this kind until there is 
agreement between attorneys for 
the city and the applicants that the 
city has the right to grant special 
permission. 

Burks said that. in his opinion, 
the city is prohibited by state law 
from granting closed_circuit fran- 
chises and that the ongy remedy he 
sees for the applicants is the State 
Legislature. 

The city attorney first said that 
a closed circuit tv business is not 
a public utility for which the city 
may lawfully grant a franchise 
when its primary purpose is the 
transmission of entertainment. He 
then held that the business of in- 
stalling, maintaining and operating 
a two-way ‘audio and video com- 
munication system over a wired 
closed circuit system is not a pub- 
lic utility for which the city may 
legally grant a franchise. And, on 
a third point, he held that the city 
could not grant a franchise to a 
business which is not a_ public | 
utility entitling it to make use of | 
sweets for the purpose of installing | 
underground cables. 


Seven applications are on file 
with the city from firms wanting 
closed circuit tv franchises. One of 
the firms, Closed Circuit of 
Houston Inc., has amended its ap- 
plication to eliminate entertain- 
ment. Burks, in his opinion, dif- 
ferentiated between a franchise 
and a permit. 


United Steel Workers’ Film | 
Grapples With Northern | 
Prejudice Vs. Negroes: 


Washington, Nov. 18. 

Under Government sponsorship, 
the United Steel Workers’ public 
service film on the race problem 
was shown to an audience of 300 
local church and community lead- 
ers here recently. 

The film, made in Hollywood 
and previously shown in Philadel- 
phia, New York, Boston, Detroit 
and on the Coast, is available with- 
out charge to community groups 
anywhere. Called “The Burden of 
Truth,” it runs 65 minutes. 

The Steelworkers’ film tells the 
story of a young Negro who leaves 
the South because of racial dis- 
crimination, educates himself under 
the GI Bill and finds himself con- 
fronted with a riot when he moves 
into a white residential neighbor- 
hood. He meets apathy when he 
tries to find a suitable job. 

It was shown here in the Interior 
Dept. auditorium and was intro- 
duced by D.C. Commissioner Rob- 
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Russian Film Savvy 


a=—ew COntinued from page 2 aaa 


sed with a number of things: (1) 
Miké Todd ha. talked about “Don 
Quixote”; they have it finished 
and in color; (2) “We have Ciner- 
ama but their Kinopanorama 
equally as good as ovrs and com- 
patible also for Todd-AO or any 
of the large-screen processes’; \3) 
Where Hollywood has done many 
of the Russian classics “for some 
strange reason they're just getting 
around to filming them,” he ob- 
serves. 

Youngstein was impressed also 
with the hunger by the Russians, 
the lays and the pros, for Ameri- 
can films; their advances in color 
cinematography and general s‘udio 
techniques. 

As with every tourist, the little 
personal closeups on the vox pop 
level are revealing. A m dship- 
man on a Russian training vessel 
knew “Down by the River Side” 
phonetically and better—lyric con- 
tent-wise—than did Yourgstein 
and his wife, having heard it over 
the radio in his travels, but other- 
wise was limited in his English. 

At one of the niteries the band- 
leader was the Russian road com- 
pany of Glenn Miller apparently— 
he obviously copied disk after disk 
of Miller pop standards and after 








)a session one of his dancing neigh- 
| bors, 
| asked the film exec, “How do you 


in all friendly seriousness, 


iike our music?” 
Under the tourist $30-a-day, all 
expenses prepaid deal, the Young- 


steins were billeted in the Savoya, | 


Moscow, a small but good-service 
hotel, and yet at the Astoria, Len- 
ingrad, for the same $30-a-day 
(which includes food and travel, 
as well), their suite there was 
four rooms in size. 


. i i 
Youngstein surveyed television | 


and pop disk business as well as 
pix and has blueprinted everything 
so that if, perchance, a coproduc- 
tion setup on any of these segments 
should crop up, he is set to go. The 
only working solution for such 
operation, as he sees it, would be 
ceding the Russians the iron Cur- 
tain countries and the Yank part- 
ners the Western territorial rights 
and markets, with revenues to be 
retained by each. 











‘Manie’s Friends’ 


aa COntinued from page | Seem 


Sacks personally handled.so many 
of their contracts and otherwise 
mentored them on a_ personal 
friendship basis, may pose a prob- 
lem on time but Sarnoff and Clyne 
figure that it should be held to 
90 minutes instead of a possible 
two-hour salute. 

The show itself, under the all- 








inclusive tag of “Manie’s Friends,” | 


will be timetabled for next Janu- 
ary or February so as not to inter- 
fere with personal commitments. 
All talent will work for scale. 
Their usual $25,000-$50,000 guest 
shots—more likely it will be a uni- 
form 25G-per-name—will 
nated in their name to the Sacks 
Memorial Foundation. 

An RCA Victor album, trans- 
cribing the show for permanent 
home-use, will be another means 
of fund-raising. 


Goldwurm 


=a Continued from page ) jae 


simple procedure of tying the 
opening to a given date which in 
turn is keyed to the convenience 
of the house where the distribu- 
tor wants to slot his release. 

Also, as VARIETY pointed out in 
a story on bidding some months 
back, distribs aren’t above making 
adjustments on bids, particularly 
where a good customer is concern- 
ed and he has “over-bid” on a 
given picture. Apart from all this, 
the distributor, even on receipt of 
a high bid, has the right to say the 
bid *t satisfactory. 

On exhibitor-distributor last 
week, evaluating the situation, said 
it didn’t make sense to press for 
bidding “as long as there is enough 
product around.” He added he 
couldn’t see a shortage. Others, 
however, hold that good films are 
very hard to get, and the east-west 
“split” aggravates the competitive 














ert E. McLaughlin. 
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Indie Cinemas Fear 
Added British Tele 


London, Nov. 11. 


The Assn. of Independent Cin- 

emas is worried about the possi- 
| bility that there might be a second 
|commercial tv channel. So it has 
decided to write to the Prime Min- 
ister, the Minister of Education, 
Members of Parliament and film 
trade organizations “deploring the 
possibility of a second commercial 
television channel.” 
Dennis Walls, a Manchester ex- 
| hib, told a London meeting of the 
“gives 
reason for the greatest possible 
alarm, especially if a third chan- 
‘nel went to Independent Tele- 
|vision. “If that happened,” he 
lsaid, “the industry would be 
| doomed, including Rank so far as 
|cinemas are concerned.” Harry 
|Mears, AIC prexy, added that a 
| third channel would mean the 
|death of the theatre, and that 
|every form of entertainment would 
suffer. 
| 


| 


United Artists 








Net of $2,623,000 for the first 
;nine months of 1958, compared 
| with $2,364,000 for the same period 
lin °57, was reported yesterday 
|(Tues.) by United Artists. Com- 
| pany’s worldwide gross for the nine 
/months hit $61,591,000, a hefty 
$9,000,000 rise over the prior year. 

The nine months net represents 
earnings of $2.06 per share on 
| 1,276,000 shares outstanding. This 
compares with $1.85 per share last 
year. The 39-week net adds up to 
an 11% increase over 1957. 


British Film Producers 
| Worried By Prod. Dip 


London, Nov. 11. 
British film producers are ex- 
pressing anxiety about a fall in 
production which may result if the 
exhibitors’ levy to the statutery 
British Film Fund is not increased. 
Representatives of producers met 
the Parliamentary Secretary to the 





Board of Trade last week to urge | 
that the increase should be made) 


in the levy for the second and en- 
suing years. 

Arthur Watkins, president of the 
British Film Producers Assn., told 
a press conference after the meet- 
ing that the increase must come 
}as speedily as possible if produc- 
tion in 1959 was not to suffer. He 
said the exhibitors’ position had 
been taken into consideration and 
pointed out that if production did 
fall it would affect them too. It 
was because of this that producers 
wanted steps to be taken to insure 
that production could be main- 
tained at a reasonable level. Wat- 
kins added that if there was rea- 
son to believe that there would be 
a decline in admissions, producers 
would have to have a revised levy 
| to compensate. All the efforts of 
|the industry had to .be directed 
'toward arresting a production de- 
cline. 

Representatives at the meeting 
included, for the BFPA, Watkins, 
| Robert Clark, John Davis, David 
Kingsley, J. G. Minter and John 
Woolf. 


| 


| Find Arg. Pix Lack Draw 


Buenos Aires, Nov. 11. 

A good deal of ballyhoo was 
given here to the Argentine Film 
Week recently organized in Monte- 
video’s Ariel Theatre, at which 
“Rossaura a las 10,” “Behind a 
Long Wall,” “The Kidnapper,” 
Hugo del Carril’s “Edad Dificil,” 
“The Protegee” and “Too Young” 
were presented to the Uruguayan 
public. Admissions were priced at 
around 30c but the gross for the 
entire week barely hit $930. 

Recently a new 1,650-seat thea- 
tre in Mar del Plata announced an 
Argentine film as an exclusive re- 
lease. From Thursday to Sunday 
(four best days in a week), the 
gross take came to less than $150, 
of which 50% was for the produ- 
cer, leaving the exhibitor with a 
heavy deficit. Nevertheless, some 
native screen talent likes to whis- 
per in the ears of congressmen 
that the exhibitors are unpatriotic, 
and laws must be drafted to make 
them toe the line. Apparently, au- 
diences are supremely unpatriotic. 








Topping 1957 


‘France's Rene Clair Enthusiastic, 
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Mexican Trouble 
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actress, executed in Rome in Feb- 
ruary of this year. 

Under terms of contract Miss 
Pampanini agreed to do one film 
in Mexico for Torres. The pro- 
ducer at first had the idea of star- 
ring her in a film biography of 
Simon Bolivar. But financing diffi- 
culties delayed shooting and Soto- 
mayer dickered for a coproduction 
deal with Columbia Pictures star- 





ring Pampanini in “Circus 
Woman.” 
Sotomayer said he was sur-| 


prised to learn that the Italian 
actress was coming here to begin 
work on the 24th in producer 
Jesus Sotomayer’s “La Luz” (The 
Light). 

Torres stated that if Pampanini 
does not abide by his contract he 
intends to sue for a million pesos 
($80,000). 

Meanwhile, for unexplained rea- 
sons, ANDA (National Association 
of Actors) has not cabled the visa 
which will authorize Pampanini to 
enter and work in Mexico. 


Mann-Weitzner 
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nephew of author Jimenez, Fran- 
cisco Hernandez Pinzon Jimenez. 

“Platero” will be lensed in| 
color. Exteriors will be made in| 
its original local, a small “pueblo” 
in Andalucia called Moguer; 
interiors in a Madrid studio. 
Film should be rolling in about 
a year, with the exception of, 
some location shots, 








which will | 
| probably get under way well be- 
| fore that. Mann estimates produc- 
tion costs at $500,000 (about 25,-| 
000,000 pesetas.) “Platero’s” back- | 
ground music will be mostly popu- | 
lar songs and dances of Andalucia, 
|and Mann hopes to have top com- 


|poser Joaquin (“Concierto de 
| Aranjuez”) Rodrigo for impres- 
sionistic pieces the film will 
require. 


Jose Quintero will probaly di- 
;rect, and Mann and Weitzner 
| would like Gerard. Philipe for the 
part of poet Jimenez. 











Schary 
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finds his own level,” he said. 

Regarding industry attitude re | 
the critics, the producer said it 
wasn’t justified. “Films aren't such 
a sacrosanct art,” he opined. 
“They're continuously exposed to 
the public view. When the pro- 
ducers give out with their favorite 
melody, about being interested 
only in making a buck, they 
shouldn't be too surprised that, 
when they make their determinedly 
commercial films, they ge 
bludgeoned by the critics. If Holly- 
wood treats the screen with re- 
spect, as an art, the reviewers usu- 
ally also treat it more respect- 
fully.” 

Schary said today’s film ads were 
“spotty” and much of the adver- 
tising “doesn’t result in a nickel.” 
The “vulgarized” ads, pitched in- 
evitably to the lowest common 
audience and taste denominator, 
were part and parcel of a pattern 
of industry desperation and panic, 
he held. 


Exhibs’ Villains 


tion can save the industry “be- 
cause it is the theatre which is 
feeling the effect of the present 
crisis.” He pointed out that “our 
plight” is not felt in Hollywood 
and “no one there is suffering.” 
He added that “almost every per- 
son engaged in produ:®‘on is being 
paid more than ever before, and 
that is the reason for our plight.” 
He noted that exhibitors do not 
realize that if the theatres close 
“all the creative talent in Holly- 
wood will be working for televi- 
sion.” 

“The manufacturer,” Skouras in- 
dicated, ‘will folow the demands of 
his customers.” 

















Sees Tollvision Wave of Future 


Spirited endorsement of pay- 
television as “the only solution for 
the future of French television” 
came in N.Y. last week from Rene 
Clair, vet French film director. 

Noting that video in France 
was now state-controlled, but 
sooner or later would have to go 
into a different direction, Clair 
suggested that the time to prepare 
for the future was now. “If we 
have to change, commercial tv 
certainly is not the answer,” he 
held. “Why go into the past when 
there’s a way into the future?” 

Clair, whose last was “Porte de 
Lilas,” said exhibitors were fool- 


ish to fear toll-video inasmuch 
as, for them, it represented an 
ideal compromise solution. “It's 


much better than commercial tv,” 
he said. “At least, here people 
have to pay for what they see. 
That gives the cinema a chance to 
compete What chance has it 
against free entertainment?” 

Clair, who witnessed a demon- 
stration of the Paramount Tele- 
meter system while in Gotham, 
said the answer in good fart was 
longevity “People live a_ lot 
longer than they used to, and 
these old peovle don’t go out to 
the theatres. So the theatres aren't 
losing them anyway. It’s a differ- 
ent type audience that would stay 
home for pay-as-you-see.” 

There'll be a “commercial 
transition” between the current 
state-controlled tv and the future 
toll, Clair opined. He’s a member 
of the board of governors in 
France which supervises radio and 
tv programming. “We have a cer- 
tain influerce over television, and 
we try to keep the level as high 
as possible.” he said. “But it's 
foolish, as long as the state owns 
and runs the stations themselves, 
for the state also to have a mon- 
oply on production.” 


Await Top Court 
Antitenst Views 


Re Easle-Lio 


Washington, Nov. 18. 

With the arguments over, the 
film industry now awaits the U.S. 
Supreme Court's verdict in the 
Eagle-Lion case. The decision could 
be one of the most significant since 
the Paramount edict 

Issue is whether Loew’s and 
RKO excluded Eagle-Lion from the 
opportunity of showing its features 
on a competitive basis at first-run 
neighborhood houses controlied by 
Loew’s and RKO in the New York 
metropolitan area, and thus vio- 
lated antitrust laws. 

Opposing sides had their day in 
the high court last week, although 
nothing new was said. Lawyers re- 
peated points made months ago in 
briefs filed with the court. Eagle- 
Lion stuck to its claim that Loew’s 
and RKO put their heads together 
in concocting a conspiracy to keep 
Eagle-Lion film showings to a min- 





imum in_ their neighborhood. 
houses, Firm is seeking $15,000,000 
in damages. 


Eagle-Lion counsel William L. 
McGovern conceded the company 
was not frozen out completely but 
had been relegated to second ren- 
tal spot on double bills to a large 
extent. 

RKO and Loew’s attorneys de- 
nied any conspiracy against Eagle- 
Lion and said latter’s films got the 
billing they deserved on the basis 
of quality. 

Both sides showered the Justices 
with coin statistics. Eagle-Lion 
claimed a minimum $417,000 loss 
from rentals in New York, and 
said it got only 64%. of its 
nationwide gross from showings in 
the area as compared to 8.9% 
gleaned by the major distributors, 
RKO countered that Eagle-Lion en- 
joyed a higher earning percentage 
in New York than the majors on 
$500,000 and less pictures. 

Eagle-Lien lost out in lower 
courts which held that the basie 
question of whether Loew's and 
RKO illegally conspired to exclude 
independent exhibitors from com- 
petitive access to first subsequent 
run outlets was not directly deter- 
mined by the Paramount case. 
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Tight 


For the first time on any ex- 
panded scale, network properties 
are getting a hard regional look 
with some programs being snapped 
up. 

Case in point is the Hills Bros. 
buy this season of “Walt Disney 
Presents,” on ABC-TV Fridays at 
8 p.m. The coffee house bought 
this show regionally in the midwest 
and on the coast but excluded the 
Atlantic seaboard. Hills Bros. also 
bought another ABC show, “Jubi- 
lee, USA.” on a regional basis. 
Again the east was excluded in the 
sale. 

General Foods, one of the top 
network advertisers, has employed 
the regional practice this semester 
on “The Bob Cummings Show” 
presented over NBC-TV on Tues- 
days at 9:30. Partial sponsorship 
of the program was purchased in 
an unusual 13-week deal which 
started Oct. 7 and runs through 
the first of the year. GF will pick 
up the tab for six segments of the 
skein. The product being plugged 
is Tang and the marketing pro- 
cedure calls for the household item 
to be regionally introduced in the 
east and after each week’s tv ex- 
posure moving west into new mar- 
kets. Eventually Tang wiil ex- 
tend to the west coast. 

The idea of introducing a prod- 
uct im one region and gradually 
extending the number of markets, 
backed by on-the-shelf merchand- 
ising support, has never been wide- 
ly used in network television but 
General Foods is regarded “as 
enough of a spender to set up a 
whole new pattern and concept for 
national advertisers in bringing 
out a new product for public con- 
sumption. 

Still ancether case in point is the 
sponsorship of “Perry Mason” on 
CBS-TV, Saturday. Partial spon- 
sorship has beeh picked up by the 
Gulf Oil Co. and Hamm's Brewery. 
Guif will pay the bill in the east 
while the beer company will bank- 
roll the show in the m‘dwest. 

The Shirley Temple _ specials 
were also sold regionaliy. While 
Breck carried one-half of the show 
nationally, two clients c:me in for 
regional pickups. Sponsorship east 
of the Mississippi finds National 
Dairy Products acting as host 
while Hills Bros. took the program 
in the west. 


Money Season Finds Webs 
More and More Selling Off Their 
TV Shows to Regional Sponsors 





The use of network television | 


shows by major regional advertis- 
ers could easily supplement the 
coffers of the webs, and while 
they may not be exactly hurting at 
this point, it would insure the net- 
work. of some extra loot which is 
not currently available with all 
three networks carrying sustaining 
programs. 

From the advevtising point of 
view, regional sponsorship provides 
a more attractive showcase for the 
advertised products compared to 
syndication properties and reruns 
of the fast diminishing lot of films. 


Who Quit Whom, 
WNEW or News? 


It now develops that when 
WNEW, N.Y. radio indie, an- 
nounced last week it was breaking 
its “round the clock” news associa- 
tion with the N.Y. Daily News, the 
newspaper had long since been 
mulling a break with WNEW. 

In point of fact, WNEW did take 
the actual step of cancelling the 
17-year arrangement whereby a 
team of the newspaper’s writers 
wrote and edited copy for the sta- 
tion's hourly newscasts (in return 
for a substantial running plug). 
But the Daily News has for “sev- 
eral months,” according to a 





spokesman for the corporation, | 
been investigating ending the con- 
tract when it expires at the end 


of the year. 


The News’ management was first} Haven, and former exec veep of | 
tieup. 
.WNEW belongs to the same cor-|Haven, former owners of WNHC. | 
poration, Metropolitan Broadeast- | 


disturbed by WNEW’s tv 


as WABD, while 
owns rival WPIX. And 
WABD recently changed 
(Continued on page 50) 


ing, the 


Trendex Top 10 


(Week of Nov. 1-7) 














Danny Thomas (CBS)... .29.5 
Wagon Train (NBC) ..... 28.3 
Perry Como (NBC) ......27.6 
Gunsmoke (CBS) ...... ss 
Rifleman (ABC) ........ 26.7 
What’s My Line (CBS) ...26.3 
Real McCoys (ABC) ..... 25.5 
Chevy Show-Sid Caesar ‘ 
SEED aky-dhu pc tettiianastaiet le O's 25.3 
Person To Person (CBS) .25.2 THE 
Wyatt Earp Ce) oseees 25.1 HONEY DREAMERS 
ecords Transcriptions 
ARB Top 10 en. ART WARD Ppirection 
(Week of Oct. 11-17) Oxford 7-9034 MCA 
Gunsmoke (CBS) ........ 44.9 
Wagon Train (NBC) ..... 39.3 
Perry Como (NBC) ...... 36.8 ’ 
Maverick (ABC) ........ 34.7 S pis 
Have Gun Will Travel ’ 
Se ee a SS 8 


3 
I’ve Got A Secret (CBS). .33.1 
Price Is Right (NBC) ....32.7 
Bob Hope (NBC) 
What's Line (CBS) . 
Wyatt Earp (ABC) 


Seek Decision Vs. 
Wire-Pulling’ As 


Now Shows Profit 


The National Telefilm Associates 
station ownership department is at 
least “half a click” at this time. 
NTA only assumed command of 
Channel 13, Newark, last May and 
has nothing to report about its fin- 
ances yet, but KMSP-TV, Minne- 
apolis, which it took over a year 
ago this month,.is operating on a 
month-to-month profit. 

Billings at KMSP-TV are at 
least 60% ahead of the take prior 


Which Rating 
Lorillard happy. 


fox-trotty Trendexes. 


Do You Read? 


On the strength of the Trendex ratings on the Arthur Murray 
Monday night showcase on NBC-TV, Pharmaceuticals made quite 
a to-do about sharing co-sponsorship of the program with P. Loril- 
lard, even going so far as to relinquish commercials on its Geritol 
program in favor of an after-shaving product, in order to keep 


The Trendexes have since projected the Murray stanza into the 
bigtime Monday rating sweepstakes, with Pharmaceuticals sub- 
sequently shouting some fancy hallelujahs. Then along came the 
new Nielsens last week and, in sharp contrast to the Trendex- 
happy story, slowed the “Arthur Murray Party” down to a waltzy 
14.4, putting it in 100th place on the Nielsen calendar. 

Murray is all for exterminating Nielsen and perpetuating the 








McConnaughey Calls Bribe ‘Rumors’ 


In Pittsburgh Case 


‘Unbelievable’ 





All-Oscar ‘Menagerie’ 
Hollywood, Nov. 18. 

MCA is packaging “The 
Glass Menagerie” for a tv spec 
or as a special on “Playhouse 
90.” 

Agency is negotiating for an 
all-Oscar-winning starring cast, 
namely Shirley Booth, Eva 
Marie Saint, Marlon Brando 
and Kar! Malden. 


‘Videotown’ Study 
Finds Housewiv 
Yen Ayem Radio 





Washington, Nov. 18. 
The Harris Subcommittee, which 
has staged many fascinating shows 
here, produced its biggest flop in 
a probe of “rumors” that ex-FCC 
chairman George ©. McCon- 
naughey'’s vote was for sale in the 
Pittsburgh Channel 4 case. 
Subcommittee members admit- 
ted total failure in getting the 
truth after days of hearings, with 
a complete denial of the rumors 
by McConnaughey as the windup 
witness yesterday (Moa.). 
Acting subcommittee chairman 
| John Bell Williams (D)-Miss.) con- 
| cluded the hearings by saying the 
subcommittee had failed to un- 
| cover the facts, but the Justice 
| Dept. shoutd take over and do so. 
| The case has been before a Fed- 
eral Grand Jury here for months. 
Williams, subbing for Rep. Oren 
| Harris (D.-Ark.) who planed to 
Arkansas to watch his daughter 





Mi e (; fk | 
Washington, Nov. 18. 

Adversaries in the Miami Chan- 
nel 10 rerun had their final brief 
encounter yesterday (Mon.) and 
now it’s all over except for the 
verdict. Special FCC Hearing Ex- 
aminer Horace Stern promised to 
get to work on this promptly. 

Final oral argument was high- 
lighted by a call from FCC’s legal 
office for a decision which will 
serve as “fair warning to anyone 
who attempts to meddle” with de- 
cisien-making by the FCC or any 
other agency, 

Commission associate general 


to NTA. An NTA spokesman said 
the station, then KMGM, was los- 
ing substantially a year ago. The 
60% gain represents a “reason- 
able” profit. 

NTA bought the indie in the 
four-station market for a total of 
$750,000. Initially, NTA bought 
three-quarters of the station for 
$620,000, and then, a few months 
after the takeover on Nov. 28, 
1957, NTA bought out Metro’s 25% 
share for another $130,000. 

According to NTA, KMGM did 
not have a single live program at 
the time of the acquisition, and it 
| was pulling a 52.4% non-duplicated 
| weekly cumulative audience. It is 








counsel Edgar Holtz told Stern | 
this should go for Congressmen | 


as well as lawyers and others who | 


now up to 69.8% on the same | 
basis, and the station is exposing | 


. become a college beauty queen, 
the eleventh consecutive F 
& Walsh has! made two suggestions to the jus- 


made an intensive study of the | Us Dept. 
changes in radio-tv in a typical (1) If the rumors are found to 
American city, called Videotown. | be true, prosecute MeConnaughey. 
“The biggest news in Videotown}! (2) If they are found to be un- 
this year is the return of house- true, learn who started them and 
wives to morning radio listening | institute criminal libel proceed- 
with almost one out of every two} ings. 
women tuned in some time before; McConnaughey called the ru- 
noon, with favored listening hours \ mors “u lievable, inconceiva- 
between 8 and 10,” the report ple” and added there “has never 
notes. been anything that hurt me and 
Gerald W. Tasker, veepee and di- | my family like this thing.” 
rector of research at the agency, | ‘Senior GOP subcommittee mem- 
reports that on the five radio week-| per Charles A. Wolverton (N.J.) 
day mornings, the average house-| observed that the subcommittee 
| wife listened for a total of five |had found no facts te justify the 
hours and 48 minutes, 
increase over 1957. 
Gains have also been made in 


For 
year Cunningham 





a 109% | “rumors.” Wolverton wondered at 
| length out loud about who would 


benefit most by spreading the ru- 


live basketball and football games, | 


take hone interest in FCC goings-on. has a live kidvid strip and a couple 
Reiterating his recommendation | of other live stanzas. 








| tation” 





for disqualification of three out or 
“clean hands” should be brought | GILLETTE ST ATUS QUO 
into play and “now is the time” | 
for an “abrupt stop” to the kind | 
ship of NBC-TV’s coverage of two 

Dh ss Sada ine cae major football jousts, the Blue- 
tion of whether FCC should open | Gray game on Saturday; Dec. 27, 
voided. This was suggested by the| This marks fifth consecutive 
Justice Dept. Holtz maintained the | Year that razor outfit has spon- 
commissioners themselves will have | S°red Blue-Gray classic and eighth 

Norman E. Jorgensen, attorney | Picking up the tab for NBC Radio’s 
for Public Service Television Inc., ©°veTage of the two events. 
which won the channel,’ asserted | Web’s coverage of two other 
Roughshod” over the facts in the | and National Football League 
case in an effort _to give the ad-| Championship game on Sunday, 
ministration a “‘face-scrubbing.” In | Dec. 28, is SRO. Sponsors for first 
admonished the Government ~not | Whitehall Labs. Pro football game 
to be carried away in its anxiety to| has Philip Morris, Clinton Engines 
impress the public.” | and Hygrade Food Products pick- 
of a “completely partisan presen- | 
of the case in its brief. 
(Continued on page 56) } 


Author - Humorist 


H. Allen Smith 





outlet, Holtz said the doctrine of | 
in thee Silomt offeir. | Gillette is buying total sponsor- 
channel, if the grant should be | *°ars Dav. 
the issue. | the Maxon agency. Giilette is also 
charged that the FCC ‘“Rode| Shrine game on Saturday, Dec. 27, 
ment of Public Service's role, he; tion, R. J. Reynolds Tobacco and 
similarly accused the Justice Dept. | 

| 





News | $250,000 and sale is subject to FCC | 
when | approval. Taddei said a strong ef- 

its | fort would be made to retain pres- | 
jent employees of the ou‘iet, 


who admits he lost his campaign 
against finger-snapping on TV 


the four applicants for the Miami 

of wire-pulling he said was evident | ON POST-SEASON GRID 
the door to new applicants for the 2" Rose Bowl fracas on New 
to make up their own minds on/| straight year at the Rose Bowl, via 
his company was guiltless and post-season ouiings, East-West 
assailing the Justice Dept’s indict-| game are Savings & Loan Founda- 

WKAT'’s spokesman, Paul Porter, | ing up various segments. 

CBS GETS $250,000 now is engaged in another 


POR HARTFORD | see 
CBS is selling WHCT, its UHF | ee, eee 
|outlet in Hartford, Conn., to Ed- Beautiful 


ward D. Taddei. Latter is general 
of WNHC-AM-TV, New | 7. 9 
one of the many Editorial Features 


in the upcoming 
53d Anniversary Number 


of © 


VARIETY 


manager 





Elm City Broadcasting Corp., New | 


Purchase price is reportedly 











viewing is somewhat higher than 
the peak of 1955, the slight de- 
creases of the past two years have- 
ing been wiped out. The total view- 
ing time per person for the five 
| weekdays is now 15 hours, 48 min- 
jutes; for the whole week (includ- 
ling weekends), the total is 22 
hours, 7 minutes, or approximate- 
ly 20% of one’s entire waking life,” 
| Tasker said. Seventeen of these 22 
| hours are in the evening. 

The report declares that “the 
average person spends somewhat 
over three hours watching tele- 
| vision every day of the week and 
| the only family members who have 
decreased their tv viewing are the 
children — both teenagers and 
| youngsters. The decreases are not 
|heavy (about an hour a week) 
and are far outweighed by the 
| substantial increases in adult view- 
| ing.” 

Another area investigated by 
| Videotown researchers was pro- 
| gram preferences. Broken down by 
| sexes, men preferred westerns fol- 
lowed by variety type shows, while 


| (Continued on page 56) 


‘GETTY DENIES ANY BR. 
~ INP.AT,, VIDPIX OUTFIT 


Wilmington. 





Editor, VARIETY: 
We attach a copy of a clipping 
| that recently appeared in an issue 
}of Variety (mentioning oilman 
Jean Paul Getty as a “major 
backer” in the newly organized 
Producers Associates of Television 
Ine.}. 

For your information, Mr_J. Paul 
Getty is not interested in vision 
| financing. You further are advised 
that Mr. Getty is not acquainted 
with Peter M. Piech (veepee of 
the PAT outfit—Ed.) 


fairs of Producers Associates of 
| Television Inc. 

Getty Oil Co. 
| (By Charles F. Krug, V.P.) 


nor is he| 
| interested, in any way, in the af-| 


| tv viewing. “Our survey shows that mor. His personal conclusion that 


|TV City Inc. would. TV City, op- 
posed McConnaughey’s vote, won 
; the channel after a merger with 
| Hearst’s WCAE. 

| MeConnaughey was accused in 
rumors of soliciting $50,000 from 
TV City and $260,000 over a 10- 
|; year spread from Hearst. After 
j}long hearings, the subcommigtee 
learned only thae the rumors had 
| been widely circulated, but. that 
no one could prove anything with 
| facts. Only hearsay was heard. 
| McConnaughey admitted one TV 
| City official, Ear] Reed, suggested 
to him at lunch (the meeting was 
arranged by Broadcaster George 
} (Continued on page 56) 


Helene Curtis Asks 


Out on CBS Line’ 


Chicago, Nov. 18. 

Helene Curtis has asked CBS- 
TV for relief-on “What's My Line,” 
which it co-sponsors this season 
with Kellogg. Cosmetic firm wants 
out by Feb. 1, at which time 17 
| alternate weeks would remain fill 
the termination of the contract. 

After several years on the show, 
| principally for Stopette deodor- 
| ant and more recently for Enden, 
bankroller feels its line has reach- 
ed a plateau of exposure with the 
“Line’s” loyal audience. Also, with 
| products divided between Gordon 
| Best, Edward H. Weiss and Mc- 
Cann-Erickson agencies, there’s 
some conflict over which products 
will shoulder the costs to sustain 
sponsorship. 

If Helene Curtis gets relief it 
will probably withdraw from net- 
work for a time and place its 
money in spot. Company had co- 
sponsored such shows as “Dick and 
the Duchess,” “Oh Susanna!” and 
“Washington Square” in the past. 
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The 21 Under-20 Nielsen ‘Flops 


Hollywood, Nov. 18. 

If the customary agency-sponsor standard of a 20 Nielsen rating 
as the measure of the success or failure of a new show is still 
an index then the large majority of the season’s new crop of 
entries are flops. Of 32 new shows bowing on the three webs, only 
11 of them have hit a 20 Nielsen in the second October ratings. 

Five of the 11 to make 20-or-over grade are westerns, with 
three of them, “Rifleman,” “Wanted—Dead or Alive” and “The 
Texan,” registering in the Top 20. Other two are well down the 
list but still top that average audience marker of 20. They are 
“Bat Masterson” and “Lawman.” 

Topping the list of new entries is “Ann Sothern Show,” which 
registered a fat 28.7 to wind up in the Top 10, in ninth position. 
“Peter Gunn,” with a 27.8, just missed the Top 10 list to place 11th. 
Then come “Rifleman,” “Wanted” and “Texan” within the Top 
20. Next new show is Milton Berle, in 40th place with a 23.3. After 
that, the only segments to top a 20 AA are “Alcoa-Goodyeai 
Theatre” (show's not new but the producer, Screen Gems, is), 
“Masterson,” Garry Moore and “Lawman.” Last on the list, but 
in trouble in terms of its cost, is “Desilu Playhouse,” with a 20.0 
even. 

Missing the boat in terms of a below-20 rating are “Northwest 
Passage,” “Arthur Murray Party,” Arthur Godfrey, “George Burns 
Show,” “Naked City,” “Donna Reed Show,” Patti Page, “Buck- 
skin,” “Ed Wynn Show,” “Concentration,” “Behind Closed Doors,” 
“Rough Riders,” “Anybody Can Play,” “Man With a Camera,” “77 
Sunset Strip,” “Yancy Derringer,” Jackie Gleason, “Ellery Queen,” 
“Steve Canyon,” “Cimarron City,” and “Brains and Brawn,” latter 
already yanked. 

It’s been traditional among agencies and sponsors to gauge the 
impact of a new show on the Nielsens by whether the rating hangs 
above or below that average audience mark of 20. 








ABC-TV in ‘Come of Age’ Stance As 
Affiliates Gather in N.Y.C. to Hear 
That ’59-'60 Season Bows in Spring 





By ART WOODSTONE 


ABC-TV is going into a fuliscale 
station affiliates meeting today 
(Wed.) in New York to present a 
program plan which is a complete 
departure from traditional network 
patterns. ABC-TV prexy Oliver 
Treyz is expected to tip to execu- 
tives from 73 basic affiliates a 
blueprint for launching as many 
new stanzas as possible six months 
before the usual fall program start. 

Two programs have already been 
tagged for March or April starts. 
The first is “The. Alaskan,” an 
hourlong telefilm series by War- 
ner Bros. It'll go into the 9-10 


wr 


Johnny Ubiquitous 

Jack Gould, N. Y. Times 
radio-tv critic, speaking at the 
N.Y. Chapter of American 
Women in Radio-TV at its 
luncheon Monday (17), was 
asked if critics ever got to- 
gether to discuss programs. 

“I've seen Johnny (Crosby) 
more on Channel 2 than I’ve 
seen him socially,” Gould 
cracked. 








British TV Shows 


p.m. Sunday slot, following “Mav- 
erick” and “Lawman.” Other pro- 
gram, decided upon this week, will 


be a half-hour western, again by 
Warn 3 and called “Doc Holli- 
day.” It'll take the 9 p.m. Friday 
slot some time in March, to follow 
the Walt Disney 8-9 stanza. 

ABC will be hedging a bet slight- 
ly, in that further spring commit- 
ments will be delayed to.give Treyz 
& Co, time to see how ABC fares 
with “The Alaskan” and “Holli- 
day.” Web wants time to see how 
sponsors react to the idea of buy- 
ing a major video stanza and pay- 
ing for it throughout the summer, 
when most tv programs are either 
in rerun or, in the case of most 
live shows, vacationing. 

Angle, according to the network 
(and this is probably what the 
affils will hear today), is that by 
advancing fhe timetable by five or 
six months, big new shows will be 
able to develop a substantive audi- 
ence edge over weak summertime 
competition. In the case of “The 
Alaskan,” the Warner hour will 

(Continued on page 54) 


KO. Kitty’ K.0's 
Kitty (Murray) 


“K.O. Kitty,” with Lucille Ball 
starring in the “Westinghouse 
Desilu. Playhouse” segment on 
CBS-TV Monday (17), “gave it” 
to the strong-running Kathryn 
Murray femceed “Arthur Murray 
Party” on NBC-TV. With Miss Ball 
playing the manager of a boxer 
she inherited, the show ran off 





with the Trendex honors in the 
first half-hour, 10 to 10:30, posting 
27.9 to its rival’s 18.5. 

“Desilu” drew a 28,2 for its net- 
work-unopposed second half, aver- 
aging out at 28.1. 





For U.S.; CBS Eyes 
Two BBC Entries 


London, Nov. 18. 
British television, heavily loaded 
with American-originated shows, 
many of them on film, is getting 
some nibbles for transporting Brit- 
ish shows to U. S. nets. If present 
plans jell, things will be looking 
up for a more equitable exchange 
of programming. 
“Yakity Yak,” the first British 
panel game to be sold to America, 
been acquired by Mitchell 
Hamilburg on a royalty and par- 
ticipation basis. If the. program 
gets into the top 10 it could return 
up to $100,000 a year to Michael 
Pertwee and Leslie Goldberg, who 
devised the show. ; 


CBS may buy two BBC-TV com- 
edy shows, according to the WJ. S. 
web’s European representative 
Michael Burke. The © programs, 
“Whack.O!,” starring Jimmy Ed- 
wards, and “Hancock’s Half-Hour,” 
with Tony Hancock, are basically 
British in their humor content, but 
Burke says that this is a problem 
being worked out in preliminary 

(Continued on page 50) 


Ed Sullivan’s ‘Man’ Yen 


Hollywood, Nov. 18. 

Ed Sullivan is dickering the 
Nat Hiken-CBS Friars Club “Man 
of the Hour” roast-on-film as a 
once-every-six-weeks feature on his 
show. Negotiations were held up 
because of the AFTRA strike sit- 
uation, but Sullivan is hot on the 
project following reaction to his 
one-shot Nov. 9, and will probably 
set the deal as soon as strike 





NIELSEN ROUGH 
ON TUNESHOWS 


By GEORGE ROSEN 


Through the years in television, 
there’s been one area of program- 
ming that’s been tough to lick. 
That’s the musical show, and par- 
ticularly the singer showcases. 
Whereas the adventure stanza, the 
situation comedy, the anthology 
series, the panel-audience partici- 
pation entry, the variety show, the 
half-hour and hour drama seg- 


have flourished with varying de- 
grees of success, the musical-vo- | 
calist contributions to the medium, 
save for some notable exceptions, 
have met with a continued round | 
of audience repudiation. 

This season the picture seems 
even more bleak. Judging from the | 
Nielsens (and, television being | 
what it is, that’s where the agency- | 
man and the sponsor do their | 
judging, regardless of the qualita-| 
tive aspect of programming), the 
musical show, with particular em- 
phasis on the singers, is taking it 
on the chin on audience receptiv- 
ity. 

Last year at this time, in a com- 
plete reversal of form, the net- 
works had going for them an 
abundance of vocalistics, includ- 
ing, among others, Frank Sinatra, 
Patrice Munsel, Guy Mitchell, 
Gisele MacKenzie, Polly Bergen, 
Rosemary Clooney, “Club Oasis,” 
“The Big Record,” et al. They all 
died, suffering from rating ane- 
mia. The consensus was that ev- 
erybody was trying to make like 
Dinah Shore and Perry Como. At 
season’s end the webs took com- 
fort in the thought that at least 
“Dinah and Perry will be back.” 

But if one is to believe the good 
Mr. Nielsen (and lacking any other 
measurement Madison _ Ave. 
wouldn't dare disbelieve him), even 
Como and Miss Shore have fallen 
upon lean days, not to mention 
such other current entries as Pat- 
ti Page, Pat Boone and Lawrence 
Welk (the latter twice a week, 
yet). 

Despite some critical bravos 
over the continued quality of the 
show, Dinah Shore’s been taking 
the Nielsen count from CBS’ “GE 
Theatre” and “Hitchcock Pre- 
sents.”” Como, says Nielsen, is get- 
ting a drubbing not only from 
“Perry Mason” but from the 
“Wanted—Dead Or Alive” lower- 
case vidfilm entry. Similarly, Pat 
Boone on ABC is being rejected 
in favor of. “Zane Grey Theatre,” 
and what's been happening to Pat- 
ti Page in competition with “I've 
Got A Secret” and “Bat Master- 
son,” according to the Nielsen 
scorecard, shouldn’t be allowed to 
happen to anyone near so pretty. 
Her 8.4 Nielsen is probably one of 
the lowest rated shows of the '58- 
"59 semester. 

Lawrence Welk gets it on both 
counts—clobbered opposite “Wag- 
on Train” on Wednesday nights 
and having its Saturday night sails 
trimmed by Gale Storm. 

Thus far there’s only been one 
exception— the “Hit Parade” (in 
new dress) on CBS-TV, which has 
taken the Friday night 7:30 lead 
—_ “Buckskin” and “Rin Tin 

n.” 





Eddie Cantor 

has written a discerning short story 

on a thinly (very) disguised 

oratorical personality titled 
Silence Is Not Golden 
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threat is removed. 
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With Networks at 
Fees on Vidtape 





TV Casting News 


In a further expansion of 
the Casting News section, avail- 
able jobs in Television will be 
found on Page 76 under TV 
Casting News. 





To Protest Vs. CBS 
By St. L. Amus. Co. 


Washington, Nov. 18. 

The U. S. Supreme Court re- 
fused yesterday (Mon.) to hear the | 
St. Louis Amusement Co.'s protest | 
against CBS’ switch to Channel 4 
there. ; 

It’s the first time this fall that 
the high court has failed to vacate 
a lower ,judgment in a channel 
contest aired by the Harris Sub- 
committee. St. Louis Amusement 
had appealed from a Court of An- 
peals decision here which held it 
had no standing to protest FCC 
approval of CBS’ transfer fram 
Channel 11 to 4. The St. Louis film 
exhibitor was one of the losing ap- 
plicants for Channel 11. 

In its petition to the Supreme 
|Court. company accused C™S 
| president Frank Stanton ard board 
chairman William S. Palev of ¢>- 
|vising a plan for Tex MrCrarv to 
}see three FCC commissioners 
| while the Channel 11 decision was 
| bending. The case was touched on 
jlast spring in the House “influ- 
|ence” hearings. 

Amusement argued that it had a 
standing in the case sine. if the 
Channel 11 grant were ultimately 
set aside, it could reaprlv and 
stand a chance for winning the ont- 
let. FCC countered that in trans- | 
fer proceedings, it can only decide | 








not be construed as a “party in in- 
terest.” 


for its denial of Amusement’s an- 
peal. Companv is currently peti- 
tioning the FCC for hearings on 
revocation of the Channel 11 per- 
mit, now held by 220 Television 
Inc. 

The high tribunal so far this 
session has remanded to the Ap- 
peals Court three tv channel cases 
because of Harris Subcommittee 
disclosures. 


NBC’S SPECIAL UNIT - 
FOR ‘IMAGE RUSSIA’ 


Separate production unit has 
been formed for NBC Radio's 
series “Image Russia.” Al Cap- 
staff, exec producer of “Monitor” 
and “Nightline,” will head the 
project. His aides will be Peter 
Lassally, “Nightline” producer; Ed- 
ward Stanley, director of public 
affairs, and Red Goad, manager 
of News. Bill Bales and Alice Wal- 
lace will script. Doreen Chu will 
be feature coordinator. 

Plan is to launch audio docu- 
mentaries on Jan. 5 using name 
Hollywood figure, prominent in- 
dustralist, national politicos for 
moderating roles and guest ex- 
perts. “Image Russia” will take 30 
or more hours of on-air program- 
ming over four-week . period. 
Series will preempt “Nightline” on 
certain nights. 


‘ ’ 
Danny ‘Gunn’-ed Down 

NBC-TV’s “Peter Gunn” out- 
scored CBS-TV’s “Danny Thomas 
Show” on Monday (17) for the 
first time this season. Based on the 
Arbitron multi-city report, “Gunn” 
came up with a 21.8 to Danny 
i Thomas’ 20.6. 











whether the designated purchaser | 
is qualified, and Amusement could Ballot Holds Fate 


Supreme Court gaye no reasons | 


AFTRA Seen Closer to Agreement 


11th Hour (Tues.); 
Com ls Chief Issue 


* The networks and the American 


Federation of Television & Radio 
Artists appeared relatively close 
to agreement on a new two-year 
radio-tvy contract at deadline yes- 
terday (Tues.). This is despite 
the fact that the networks and the 
union could not agree, even after 
several meetings in the last few 
wecks, on the wages to be paid for 
commercials made on tape. 

At last Saturday's (15) session, 
AFTRA made wha‘ are considered 
marked concessions in the video- 
tape area, cutting the previous de- 
mand by half. Union called for 
$425 for national rights to a single 
commercial, which is booked sta- 
tion-by-station, as opposed to net- 
work use. Other fees, such as the 
$620 asked in commercial fees for 
use of a tape in N.Y. alone, were 
also cut in half. 

Initially, advertisers requested 
that the networks resist high 
AFTRA commercial fees, even to 
|the point of taking a strike. The 
|fees would eventually be trans- 
| lated into cost to the advertisers 
|}and not the networks. As of yes- 
|terday (Tues.) at 5 p.m., when 
| the negotiations were slated to be- 
| gin afresh, there was reason to be- 
lieve that it wouldn't be too much 
longer—at most a couple of more 
| day Ss, at least a few hours—before 
|the two sides agreed on the key 
| tape commercial issue. 
$425 Versus $260 


| The $425 AFTRA demand 
compares to a figure of 
| $260 that the Screen Actors 


| Guild now gets for similar blurb 
jv". Tt is known that the net- 
works were willing to go as high 
fio os lease $2380.6u. peraaps more. 
| Afver early contract talks, the net- 
| works admitted publicly that they'd 
|} pay AFTRA 11% to 20° more in 
|taped commercial fees than SAG 
now gets for film. The $286.60 is 
111° more.than the going SAG 
rate. 

When AFTRA made the $425 

(Continued on page 54) 











Of RTDG's Future 


Rank-and-file vote on dissolu- 
tion of Radio & Television Direc- 
tors Guild will be counted on Dec. 
1. NLRB ordered all the votes to 
be returned by mail yesterday 
(Tues.). 

In past weeks, nearly 50 RTDG 
members working at ABC broke 
with the organization because, ‘a 
spokesman for the dissidents al- 
leged, RTDG had no bargaining 
strength. That group is currently 
seeking to join the National Assn. 
of Broadcast Employees & Techni- 
cians. 

After the split, the RTDG high 
command petitioned the NLRB for 
a referendum on whether to con- 
tinue the union. According to 
RTDG, the referendum offered the 
choices of a vote “for RTDG” or 
“no union.” It is assumed that 
if the “no” vote wins, most 
RTDG’ers will seek absorption by 
NABET, which handles techni- 
cians, etc. at NBC and ABC, 
(Since CBS has a different techni- 
cal union, it is not believed 
RTDG’ers working at that network 
can gain much in bargaining 
power by joining NABET.) 


Lou Cowan’s Mpls. Talk 


Louis G. Cowan, prexy of CBS- 
TV, is scheduled to deliver a major 
address tomorrow (Thurs.) in Min- 
neapolis before a combined meet- 
ing of the Men’s & Women’s Ad- 
vertising Clubs of thai city. 

This will mark Cowan's second 
major address in two months. In 
mid-September he delivered an 
aggressive spiel before the Pitts- 
burgh Advertising Club. 
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D.C. Loaded With News Bureaus 
For Stepped-Up Radio Demands 





Washington, Nov. 18. #-—— 


Radio stations, affiliated as well 
as independent, are showing a new 
hankering for special news cover- 
age, the kind neither the networks 
nor wire services provide. 

Radio news entrepreneurs in 
Washington believe they have 
spotted a solid trend and are set- 
ting up shop in Washington in in- 
creasing numbers to satisfy this 
appetite. 

In the past, there’ve been many 
efforts to establish news bureaus 
here catering to the special needs 
of individual broadcasters. Most 
have been abortive, either through 
lack of know-how or apathy among 
potential clients. 

But in the past six months, it’s 
become a competitive, although 
still infant, phase of sprawling cap- 
ital newsdom. 

One of the oldest in the field is 
Laurence Associates, started by 
Jock Laurence about three years 
ago and now boasting over 50 cli- 
ents. It had, at the most, only 
sporadic competition until last 
spring when a group of former In- 
ternational News Service staffers 
set up a rival operation, News 
Associates Inc., and now are going 
strong with over 30 clients. Still 
another, Broadcast News Bureau, 
entered the field this fall for a 
crack at the paydirt. Newly- 
launched Radio Press in New York 
has called on News Associates for 
its Washington coverage. 

Generally, the emvhasis is on 
providing stations with taped pro- 
grams or capsules with a svecial 
local angle, although the bureaus 
provide a wide range of feature 
and interpretive coverace of the 
sort the networks provide. One of 
the key drawing cards is the tailor- 
made quality of their services, fit- 
ting the shifting desires of the 
client stations. 

Significance in the fact that sta- 
tions are buying the services is 
seen variously as: 

A new sense of enterprise on the 
part of radio news editors, who no 
longer are content to rewrite wire 
service copy or depend solely on 
network news packages (News As- 
sociates and Jock Laurence have 
found as great a demand from af- 
filiates as from the indies); 

A realization of the prestige value 
lent by special Washington rep- 
resentation. (All reports, usually 
telephoned to tape recorders at the 
client’s studios, are announced as 
coming from the individual sta- 
tion’s “Washington Bureau” or 
“Washington Correspondent”); 

A similar discovery that news- 
casts can more readily find spon- 
sors if they include “exclusive” re- 
ports of the kind the Washington 
services are striving to provide; 

A desire for regional and local 
treatinent of Washington news of 
the sort most large newspapers re- 
ceive from their Washington bu- 
reaus. 


Packagers to Aid Of 
Indicted Producer 
With Offers of Job 


Almost directly after his indict- 
ment by a Grand Jury for alleged 
perjury in the investigation of 
“Twenty-One,” the program’s Al 
Freedman was approached about 
jobs with two other companies. 

Producer Joe Cates who has 
been in Florida, said through a 
spokesman that Freedman was of- 
fered the job of writer on a pack- 
age that Cates is prepping. He 
said Freedman, who was producer 
until NBC took over production 
ef “Twenty-One,” began in tv as 
a scribe. ° 

Since the indictment a week ago 
Friday, Walt Framer also ap- 
proached Freedman. Through a 
spokesman, Framer said that he 
had talked to Freedman about the 
possibility of work and “I am go- 
ing to talk to him again.” Framer 
declared that no definite position 
had been discussed. 

It was disclosed that the writing 
job, if Freedman wanted it, would 
begin “as soon as he (Freedman) 
could free himself of his present 
association.” 





Gimmick for Peanuts 
San Francisco, Nov. 18. 

Skippy Peanut Butter, a 
Best Foods product handled 
by the San Francisco advertis- 
ing agency. Guild, Bascom & 
Bonfigli, has been’ getting 
some daffodil reactions via a 
gag-contest on its ABC-TV 
program, “You Asked For It.” 

Showing how the public’s 
fancy may be engaged by in- 
expensive offbeat gimmicks, 
the elements of the stunt 
were (a) a regular Skippy 
commercial film run _back- 
ward and (b) listeners com- 
peted in deciphering. 

These were the gag prizes 
for the stunt: 

First, $2.98 cash. 

Second, three hours of free 
parking in downtown Ashta- 
Bula, O. 

Third, Skippy Peanut to 
start a tree, than harvest its 
peanuts and start a peanut 
orchard. 

Ashtabula papers gladly co- 
operated. Over 5,000 entries. 


Stations’ Misleading 
Rating Week Promos 
Target of Pulse Shift 


In an effort to abolish what it 
considers misleading rating week 
special promotions by stations 
across the country, Pulse in Janu- 
ary is revising its radio-tv rating 
reports for 140 markets. 

Company is dropping its practice 
of doing a report based on one 
week out of every four and is sub- 
stituting a report based on a full 
month. Besides affording a greater 
sampling, the four-weeks running 
report will make it difficult, Pulse 
believes, for stations to sustain 
promotional hypoes for that long, 
especially where the money promos 
are concernei, some stations run 
money giveaways during rating 
week. 

Twenty-five of the top 26 tv mar- 
kets will continue being reported 
on a one-out-of-four week basis 
until the middle of next year. 
That’s when Pulse figures it can 
adequate provision for the full 
four week rundown. 


Nat'l Audience Board 


Names Rideeway Again 
London, Nov. 18. 
Philip Ridgeway will again rep 
the National Audience Board in 
the U.S. as’ public information co- 
ordinator for 1959. He will work 
under the supervision of Bernard 
Kamins, exec v.p., Hollywood. 
With the growth of English tel- 
evision, Board expects to take a 
prominent part in its program of 
raising the standards of tv. Its 
roster in America is composed of 
members of 55 civic and educa- 
tional organizations, and its Lon- 
don chapter also is representative 
of cultural groups. 
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Cleve. News Chief Almost 
Lost His Head But Loves 
The USSR Just the Same 


Cleveland, Nov. 18. 

Ken Armstrong, WJW-TV news 
director, conked on the head by a 
mad Russian while touring Russia, 
reported he was excellently treated 
by Soviets during his brief six-day 
hospital stay. The Russian, Arm- 
strong said, apparently mistook 
him for someone else and popped 
him with a rock while he was 
watching a parade. Later the Rus- 
sian either fell or threw himself 
under a trolley bus. * 

Armstrong said the State Dep 
asked him to keep the incident 
hushed, and details were not re- 
leased until much later. Arriving 
home (12), Armstrong said, in addi- 
tion to being hit over the head, he 
lost his baggage and light meter 
for six days, broke out in hives, 
lost a tooth, and caught the flu, 
but “I’d love to go back—the Rus- 
sians are an interesting ople 
and there should be more tourist 
trade.” 





Lever to Co-Sponsor 
CBS-TV ‘Keep Talking’ 


Lever Bros. has signed to co- 
sponsor the “Keep Talking” pro- 
gram currently being presented 
on CBS-TV Sunday night at 10. 
Short-term deal started last Sun- 
day (16) and runs until the first 
of the year. P. Lorillard is alter- 
nate sponsor. 

Products to be showcased by 
Lever include Whisk, Imperial 
Margarine and Lucky Whip. Deal 
was set via J. Walter Thompson. 

“Keep Talking,” an Ed Wolf 
package, is slated to be replaced 
by “Richard Diamond” series in 
January. 


Patti Page’s Wed.-to-Mon. 


Patti Page is switching as of 
Dec 1. from her present Wednes- 
day 9:30-10 p.m. slot on ABC-TV 
to Monday at 10. Both the network 
and sponsor Oldsmobile have been 
seeking a stronger spot for the 
past couple of weeks. 

One slot proposed by ABC, and 
apparently rejected by Olds, was 
an every-third-week outing on 
Monday at 7:30. 











_ Jack Paar’s Electronic Couch 


Students of the lively arts will probably look back on such ad 


lib tv items as Oscar Levant’s excursion on the Jack Paar show, 


originating for a limited period from the West Coast, and fully 


brand of hymor (?). It will be a 


understand the phenomenon. circa 1958, of the sick-sick-sick 


grievous libel, too, and not alto- 


gether a true reflection of either Levant or Paar, whose comedy 
is adult and by no means psychotic. However, out of context and 
within the orbit of this particular segment (last Wednesday, Nov. 
12) this brand of humor must impress as something strictly out 
of Loew’s Menninger or the RKO Matteawan. 

Some of the barbs are beauts, too, viz., “I wear a black tie and 
a straitjacket”; “They wanted to do ‘This Is Your Life’ but they 
couldn’t find a friend for me” And then the personal political 
cracks: “I’m like Eisenhower, once 1 make up my mind I’m full of 


indecision,” and also the barbs 


as well as the cast of characters. 





advanced state. 


vis-a-vis Paar who, rightly ob- 


served, “It’s hard being your friend, Oscar.” 

Whatever the analysis of Levant—be he the angry middle-aged 
man, the complete iconoclast, the canny showman who’s making 
capital of his perhaps studiously ‘crazy-mixed-up-kid’ character, 
or what—the demonstration in the cold black-and-white of the 
telecamera is startling at times. Also bewildering. To the auditor 


The wit is there but the humor is gloomy. How can you not think 
what the mass viewers throughout the land must think about a 
brand of comedy (?) whose script is based on schizophrenia, “elec- 
tric shock treatments,” deep depression and nembutal? Yet Levant- 
Paar gave off some strangely delightful albeit ghoulish moments 
of the riposte magnificent, the conversation piece at its perhaps 4 

Abe 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Tom Donovan replaces Sidney Lumet as director of “U. S. Steel 
Hour” drama “One Red Rose for Christmas” with Helen Hayes. Lumet 
bowed out due to illness of his wife, Gloria Vanderbilt . . . Jack Sterl- 
ing will bring his WCBS “musical gang” with him at annual Christ- 
mas benefit party of the Admen’s Post of American Legion at Ha- 
waiian Room Monday, Dec. 15... Jimsey Somers will have femme 
lead on “My True Story” over NBC Radio tomorrow (Thurs.) and as 
Barbara in “Edge of Night” on CBS-TV Friday (21) . . . Garry Moore 
CBS-TV series has new theme by Joe Hamilton titled “Thanks for 
Dropping By.” . . . Lowell Thomas back in Gotham from Puka-Puka 
in Cook Islands where his film crew shot rocket observations of sun’s 
eclipse . . . WCBS Radio promotion manager Dick Stahlberger in St. 
Louis for annual Broadcasting Promotion Managers Assn. convention 
... Ted Baughn to narrate two industrial training films for GE at their 
labs in Schenectady. He’s also transcribing flock of Coke spots for 
holiday season via Marschalk & Pratt . . . Jessica Jones back from 
four months in Hollywood where she was featured in upcoming Ed 
Wynn episode and also cut tv commercials thru Hal Roach Studios 
. . » Joe Given recorded radio spots for Saturday Evening Post thru 
BBDO and filmed some Noxzema Skin Cream blurbs via SSCB and 
did batch of tv spots for Narragansett Beer via Cunningham & Walsh 
. . + WCBS Radio’s Jack Sterling doing series of personal appearances 
on behalf of his new book, “So Early in the Morning.” . . . Dave Gar- 
roway, having recovered from what medics described as “physical ex- 
haustion,” will be back at his “Today” post over NBC-TV Monday 
(24) . . . Jules Dundes, veep in charge of station administration for 
CBS Radio, returns from the Coast today (Wed.) efter two-week tour 
of web installations and speaking engagements . . . Robert L. Joseph 
left for the Coast Monday (17) to fashion his adaptation of Pierre 
Boulle’s novel, “Face of a Hero,” for “Playhouse 90” Dec. 18 ... Mel 
Allen will emcee N.Y. Herald Trib Fresh Air Fund “Jazz Band Con- 
cert III’ Monday (24) at Hotel Lexington under auspices of Ad Men’s 
Post No. 209, American Legion. 

WRCA-TV director Mike Gargiulo addressing members of Fordham 
U.’s tv production course tonight (Wed.) . . . Eddie Albert, going into 
the legit production of “Say Darling” next week, tapped for two 
CBS-TV guest stints, the Garry Moore show last night (Tues.) and 
“Zane Grey Theatre” Nov. 27 ... Al Slep, manager of exploitation 
and publicity for WRCA and WRCA-TV, returns tomorrow (Thurs.) 
from the BPA convention in St. Louis... “Lamp Unto My Feet,” 
CBS-TV religious series, chalks up 10 years on the air Sunday (22) 
. .«. WRCA-TV publicity staffer Johnny Falk and N.Y. Times field and 
stream columnist John W. Randolph off to North Carolina on seven- 
day hunting trip .. . Frank Jacoby, META staff director, giving course 
in tv production and direction at NYU .. . Patricia Farrar, manager of 
public affairs programs for WRCA-TV, cited by Hispanic Young Adult 
Assn. for station’s Spanish-English speaking program . . . WNYC is 
looking for staff announcer with salary range from $4,000 to $5,080, 
Qualifying oral test will be held in February, 1959. Filing period for 
exam is through Nov. 25... Alice White signed for Ann Sothern 
guester on CBS-TV . . . Ed Herlihy, pilot of WNB(’s noontime cross- 
the-board “Guest of Honor” show, on a week’s vacation with his wife 
in the Virgin Islands. 

Derothy Globus is new production assistant on the Arthur Godfrey 
night show . . Sir John Williams, chairman of board and managing 
director of Herald-Sun Television, Melbourne (Australia), al with 
Keith Cairns, station manager of H-SV, are in N.Y. this fre head- 
quartered in the Charles Michelsen office, to buy vidfilm for the sta- 
tion which starts operating some time in 1959 . . . Theodore Bikel do- 
ing one-man videotape stanza Sunday (23) on “Eternal Light,” based 
on development of the Hebrew language . . . Martin Starr began an 
11:15-30 p.m. strip on WABC Radio this week .. . Thomas A. Mager 
becomes WABC Radic merchandising manager, succeeding the resign- 
ing Jack Dunn .. . John D. Craig, “Danger Is My Business” host, on 
a promo swing through the Great Lakes states plus Iowa, Nebraska 
and Missouri, returns to L. A. on the 23d ... Clark Tyler of ABC 
press penned the new theme song for WABC’s Del Sharbutt stanza 
with David DeNoon of Olmstead Sound Studios doing lyrics ... WOR 
Children’s Christmas Fund drive is underway for the 14th consecu- 
tive year, with WOR radio and tv personalities delivering pitches. 
Fund collections are used to provide gifts to children who are in Met- 
ropolitan area hospitals . . . Hal Jackson; WLIB’s eye-opener 4d.j., re 
ceived a surprise testimonial for aiding Harlem community organiza- 
tions .. . John Esau and Norman J. Ostby appointed eastern and west- 
ern district managers, respectively, of Programmatic Broadcasting 
Service, a subsid of the Jack Wrather Organization. Esau was formere 
ly general manager of KWWL, Cedar Rapids, Ia., and Ostby had been 
general manager of Mutual’s West Coast division . . . Larry Fuller, 
noontime deejay at WLIB and legit actor, has a part in tomorrow 
night’s (Thurs.) Hallmark version of “Kiss Me Kate” on NBC-TV. 

Pat Boone, Don Adams, Hildegarde and dance team of Augie & 
Margo will be on the Nov. 30 Steve Allen Show ... CBS Newsman 
Charles Collingwood assigned to Pan African conference in Accra 
Ghana, Dec. 5-12... CBS newsman Dick Kallsen this week winds up 
his Vienna vacation and returns to Beirut . . . Sidney )“ \rshall takes 
over reins of NBC-TV’s “Behind Closed Doors” for next few weeks 
while producer Sam Gallu is in Europe making several episodes for 
series , .. Contract for book based on NBC-TV’s “Project 20” program 
“The Jazz Age,” which featured late Fred Allen as narrator, has been 
signed with Putnam’s for publication next year ... Mrs. Audrey Grink- 
er, wife of Charles Grinker of NBC Radio “Monitor” production staff, 
is recovering from an operation in Mt. Sinai Hospital . . . Singer Julie 
Wilson will be “Today’s” “girl of the week” starting Monday (24)... 
NBC’s “Buckskin” starts new series Nov. .28. Previous shows were re- 
runs of summer series, 

Dr. Richard M. Haywood, NYU associate prof of classics, is new 
instructor for “Classics,H-1”" on WCBS-TV's “Sunrise Semester.” He 
succeeds Dr. Casper J. Kraemer, who died Nov. 5. Prof Haywood will 
give course from Dec. 8 to Jan. 16... Karl Lukas set for role in up 
coming segment “The Runaway” of “Lawman” tv series. He'll also be 
seen in “Man With a Camera” Friday (21) . . . “This Day in Fear,“ 
an original by Malcolm A. Hulke and Eric Paice, on “U.S. Steel Hour” 
over CBS-TV tonight (Wed.). 


IN HOLLYWOOD .;. 


Jack Benny flew to New Orleans for his eighth benefit appearance 
with symphony orchestras for which he has helped raise an aggregate 
of $1,500,000. He and Irving Fein, prexy of his J & M Productions, 
confer in N.Y. with his American Tobacco sponsor and age before 
returning to Hollywood . .. CBS celebrates 90th issue of “ 

90” with a party at Television City Monday night... Global Zebel 
started a new series of travel films on KRCA with a cliffhanger ap- 
peal. He'll do Paris and London in five parts . . . Herbert Carlberg, 
CBS’ director of editing, passed a few days at Television 

Bill Tankersley who wields the blue pencil here . . . Robert 
activated his production company and has two tv properties in the 
hopper ... Parke Levy’s description of his first plane ride would make 


(Continued on page 43) 
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When In Trouble Call ‘Lucy’ 


There’s a whole new career shaped out for “I Love Lucy,” 
which already enjoys the distinction of being probably the alltime 
high billings bonanza for CBS-TV, what with its multiple rerua 


schedules, etc. 


“Lucy” is now going daytime for the network, stripped Monday- 


through-Friday, in the 11 o’clock 


period, as the back-to-back ate 


traction with Arthur Godfrey, who is being moved ahead to 10:30, 
The schedule goes into effect Jan, 5. 

For a while it looked like “Lucy,” with approximately a 200- 
episode backlog on hand, would be tossed into the CBS Films 
syndication hopper, with a multi-million-dollar potential on tap 


in that area. But there’s method in CBS’ appar 


ent madness in 


passing up such syndication loot and channelling “Lucy” into the 
cross-the-board daytime network arena. 


CBS has been having itself a 


rating field day in all daytime 


areas except 10:30 to noon. NBC’s “Price Is Right,” slotted at 11, 


has been the principal thorn in 


its side, leaving the opposition 


Godfrey stanza with its low Trendexes and Nielsens showing. Thus 
CBS figures that, with a rejuvenated Godfrey stanza (by virtue 
of the big noise he’s been making with his talkfests) moving into 
10:30 and “Lucy” taking over 11, it stands to take the play away 
Even forsaking “Lucy’s” potential as a syndication entry, CBS 
estimates a $6,000,000 annual bonanza in sale of quarter-hour net- 
work segments cross-the-board. Within 24 hours after the Colum- 
bia boys let its strategy be known around the agencies, the orders 


were coming in. 





Just Call Him Holt .45 





‘There'll Always Be a Western’ Sums Up Philosophy 
Of Guy Who Should Know 





_ 


Hollywoed, Nov. 18. 

There will always be westerns, 
on television because “you can’t 
take away from the public some- 
thing it really wants.” It’s that 
simple to Nat Holt, vet oater pro- 
ducer who switched from motion 
pictures to television with the suc- 
cessful “Tales of Wells Fargo” and 
now is readying his second series 
with partner Frank Gruber, “Shot- 
gun Smith.” 

“The public really likes west- 
erns, I remember a year ago when 
the comedians said they'd laugh 
the western off the air. They 
couldn’t do it because people want 
westerns, and you can’t take away 
something they want. Of course, 
they want good westerns, and just 
as in any other business, if the 
product isn't good, it won't sur- 
vive.” 

Holt reminds that westerns have 
always been an entertainment 
staple, that since the beginning of 
the film industry, the oaters have 
constituted over 25% of the total 
motion picture output. Even when 
theatremen complained of too 
many westerns and the studios cut 
back, the following year they'd be 

(Continued on page 56) 


Too Much Liquor 
OnTV: Protestants 


Youngstown, O., Nov. 18. 

Directors of the 2,400-member 
Organization of Protestant Men, 
Youngstown, have sent letters to 
the three major television net- 
works, expressing alarm at “the in- 
creasing use of alcoholic beverages” 
in plays and skits. The letter, sent 
to NBC, CBS and ABC, said: 

“We cannot accept this type of 
thing as a standard for entertain- 
ment ... We are alarmed at the 
number of programs where al- 
coholic beverages are served some- 
where in the program. For ex- 
ample, a recent program had sev- 
eral characters singing a religious 
song followed by a ‘drink up’ epi- 
sode which, to us, was completely 
obnoxious . . . Juveniles watching 
several hours of tv during a week 
could be greatly influenced by such 
presentations. We cannot believe 
that this is the accepted way of 


‘Golovin’ for TV 


Despite brief Broadway showing 
of Gian Carlo Menotti’s “Maria 
Golovin,” NBC-TV plans to pre- 
sent the musical drama in a Sun- 
day afternoon slot some time in 
January or February. 

“Maria Golovin” was taken off 
the boards after five perform- 
ances. 











Go Fight It! 


To add to NBC-TV’s current 
headaches was the note from a 
woman viewer who squawked 
about the use on “Today” of 
the expression “Take One!” 

She wailed: “My husband is 
a drinker. Everytime you say 
‘Take One!’ he does and he 
wes he wishes you'd say ‘take 
wo!’ ” 


Hailey to Get a Taste 
Of His Own ‘Medicine’ 
With Vidshow as Novel 


More tv scripters are turning 
their video writings into novels. 
Latest is Arthur Hailey who is con- 
verting his two-hour tv script, “No 
Deadly Medicine,” into a novel 
which his agent, Maeve Southgate, 
sold to Doubleday on the strength 
of two chapters and an outline. 
The play, on “Studio One” in two 
parts last year, won him an Emmy 
nomination. 

“No Deadly Medicine” will be 
Hailey’s second book, based on one 
of his teleshows. His first, “Zero 
Runway Eight,” written with John 
Castle, will be published by 
Doubleday next spring. It is from 
Hailey’s tv original, “Flight Into 
Danger,” which was made into a 
film last year. Novei also has been 
bought as a one-shot by the Ladies 
Home Journal. 

Hailey is currently researching 
in hospitals for his second ‘‘Play- 
house 90” script, “Diary of a 
Nurse,” 


-_———— 





WITTY GHITCHAT 
IN RENAISSANCE 


Chicago, Nov. 18. 

The very instrument that si- 
lenced the mouth of conversation 
around a decade ago now seems 
to be sponsoring a renaissance of 
that noble and neglected art. In 
fact, a number of hep broadcast- 
ers see the enlightened and/or 
witty tete-a-tete as the next major 
trend in video programming. 

Of the hit shows of last year, 
Jack Paar’s lateniter on the NBC- 
TV net and Oscar Levant’s localer 
in California were standout con- 
versation pieces that made for a 
lot of backfence talk and copped 
many a newspaper headline. And 
among the new shows of the cur- 
rent season, one of the few ar- 
tistic clicks thus far is Ed Mur- 
row’s “Small World” on CBS-TV, 
on which the chatter bout is any- 
thing but small talk. 

But mostly the appeal of an 
earnest man-to-man breast-beating 
was verified a couple of weeks ago 
on Arthur Godfrey's CBS-TV day- 
timer, when Jackie Gleason guest- 
ed, glass in hand, with some cross- 
the-board cheeky and irreverent 
observations. For a change, tele- 
vision did not pretend that sex, 
drinking, and commonplace de- 
bauchery do not exist. What Glea- 
son had to unload, trippingly on 
the tongue, may not have been 
popular with the good folks in the 
Bible Belt but shouldn't have of- 
fended anyone living in a neigh- 
borhood with a saloon on the cor- 
ner. Not only was the Godfrey- 
Gleason exchange lively and fre- 
quently witty, it was unpredict- 
able—a rare quality in television 
today. 

Lotsa F’rinstances 

Talk, like the hula hoop, may 
well prove the maiden’s prayer to 
tv in the 1958-59 season. The 
cracker barrel sessions between 
Gleason and Godfrey apparently lit 
a bonfire at CBS-TV and a similar 
series with other guest gabbers is 
in the works for the Godfrey show. 

NBC-TV, also conscious of the 
sudden interest in talkfests, is con- 
templating a Hal March cross-the- 
board show starting in January 
that will assuredly contain ele- 
ments of conversation, specifically 
old fashioned sitdown chinning 
with guests. 

When tv was in its diapers, so- 
called video authorities exclaimed 
that “talk isn’t television; it is 
radio” and further pontificated 
that “tv is movement” and stern- 
ly admonished those who scorned 
this cockeyed notion. 

Straight conversation on tv to- 
day is almost as fashionable as 
group therapy in psychoanalysis. 
David Susskind’s marathon talk- 
fests, slugged “Open End” on 
WNTA-TV, N. Y., are also cited as 
entertainit.g yak seminars. 
over, there are other similar type 





(Continued on page 54) 
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The Serutan Stomp 
Hollywood, Nov. 18. 
Those teenage dance-parties 
on local and network televi- 
sion have become a national 
institution. 
But vet Hollywood disk 
jockey Al Jarvis, who recently 
expanded from a daytime strip 
to a late-night slot as well on 
KABC-TV, stages his dances 
as adult parties, with the Seru- 
tan Set as participants. 


WNTA-TV ‘World of Heart’ 
Draws 2,000 Volunteers 
Within First 24 Hours 


Within the first 24 hours after 
a four-hour “World of the Heart” 
show on Sunday (16) over WNTA- 
TV, Newark, the New York Heart 
Assn received approximately 
2,000 calls from persons who vol- 
unteered to work on the upcoming 
Heart Fund drive. Instead of ask- 
ing for contributions, the program 
—produced for the Heart Assn. 
by Milton Robertson—sought only 
to spread information of heart 
diseases. 

Show was a followup to last 
spring’s on-the-air heart operation 
over rival WABD (now WNEW- 
TV). The WNTA-TV special, from 
1 to 5 p.m., was broken up into 
entertainment and educational 
segs, ie., “Heart of the Theatre,” 
with Bill Leonard as “catalyst,” 
Armina Marshall, Lawrence Lang- 
ner, et al.; “Heart of Opera,” host- 
ed by Arlene Francis, with Met- 
opera cooperation; “Heart of Com- 
edy,” a roundtable with Jonathan 
Winters, Hermione Gingold, 
Gertrude Berg, Marie Marchow- 
sky, Alice Pearce, Jimmy Savo, 
Harry Hershfield and Elsa Max- 
well. Final seg was “Heart of Mu- 
sic,” emceed by Art Ford with a 
variety of jazz soloists on tap. 


. > . 
_ Bing’s Sing 

CBS Radio plans to have Kath- 
ryn Grant (Mrs. Bing Crosby) par- 
ticipate in the fourth annual 
Christmas “Sing with Bing” on 
Wednesday, Dec. 24, from 9 to 10 
p.m. Sponsor, as in the past, will 
be Insurance Co. of North America. 

There'll be pickups from Vati- 
can choir and St. Peter’s bells for 
midnight mass at the Basilica in 
Vatican City. Christmas music 
also will be heard from Canada, 
Australia, The Hague, Alaska, 
<r Hawaii, Salt Lake City and 











‘Bill Merrow will produce and 
direct. 





D.C. As Radio-TV’s New Bible Belt 


Washington, Nov. 18. 

Television is feeling the impact 
of the return to religion. 

Here in the capital of the free 
world, supersensitive to man’s 
search for survival in face of 
mammoth scientific developments 
for his destruction, is mirrored the 
evidence of this new restless in- 
terest in matters spiritual. 

Foreseeing this, the Washington, 
D.C., Council of Churches em- 
ployed, as a fulltime radio-tv di- 
rector five years ago, Ella Harllee, 
an energetic young woman with a 
knack for getting church leaders 
and tv directors together. The re- 
sult? Today there are 2,309 reli- 
gious programs seen or heare in the 
Washington area each year to pro- 
vide the largest community reli- 
gious programming in the country. 
But it is the Bible itself that has 
proved the real sleeper. 

A telecourse, “The Life and 
Teachings of Jesus,” sponsored by 
American University and the 
Council, has made real ‘history 
among public service shows here. 


Registration for credit for the 
course had to be cut off at 200 
because the teacher, Dr. Edward 
W. Bauman, couldn’t grade any 
more papers. But 1,700 others paid 
a $2 registration fee for non-credit 
participation, and bought the text- 
books necessary for the course 
which runs like a school year, 
September to May. 

Credit for the success of the 
Saturday morning, 12:30-1 show, 
goes primarily to the 3l-year- old 
American U. chaplain, Dr. Edward 
Bauman, the teacher. 

WMAL/’s station manager Ted 
McDowell explains: “The reason 
the Bible telecourse has brought 
more response than any other pub- 
lic service show we have produced 
is because it is well done, and its 
teacher, Dr. Bauman, has an 
astounding ability to project his 
personality.” 

Dr. Bauman’s straightforward 
approach is so nonsectarian, the 
station has not received one com- 
plaint. 





With a lively panel of 12 stu- 


dents who pose questions occa- 
sionally, Dr. Bauman conducts his 
lecture with wit, zest, and tough 
assignments. (One small evidence 
of his success is that tv columnist 
Larry Laurent, of Washington's 
Post & Times Herald, is a paying 
+ pupil.) 


astounding to us, and heartening,” 
explained Dr. Bauman, “is that the 
general revival in religion has 
brought with it people who really 
ask for facts. They want to know 
more specifically about Jesus, his 
teachings, prayer, and Christian 
living.” 

But there is another explana- 
tion, too. Dr. Bauman is apparent- 
ly giving his viewers something 
that the churches are not. Mail 
indicates more than 50% of the 
viewing audience is composed of 
non-churchgoers. 

Requests for additional courses 
has the Council now exploring the 
possibility of a Seminary of the 
Air to meet this demand with a 





fuller schedule of telecourses. 


v 





“The thing which has been)! 





at St. Loo Gabs 


By GEORGE ROSEN 


St. Louis, Nov. 18. 

In the face of mounting criticism 
from without, it’s high time radio 
and television came to grips with 
the need for a concerted campaign, 
involving all elements of broad- 
casting, to promote themselves, 
Donald H. McGannon, prexy of 
Westinghouse Broadcasting Co., 
cautioned the broadcasters’ promo- 
tion Assn., at the opening of its 
three-day convention here. 

Addressing some 300 broadcast- 
ing execs at the third annual con- 
clave, McGannon warned that 
much of the future growth of radio 
and television will depend on how 
effectively the professional pro- 
moters of the industry—networks, 
stations, broadcasters’ associations 
—‘sell” the magnitude, the impact 
and the influence of the medium 
to the American viewer and lis- 
tener. 

“Let us face the reality that 
broadcasting as the branch of show 
business that reaches most people 
most often lives in a world of 
criticism,” McGannon declared. 
“The principal and most vociferous 
critics are the print media, which 
have an understandable concern 
with the fact that radio and tele- 
vision are the branches of the ad- 
vertising business that reach most 
people with the most selling im- 
pact. 

Versus The ‘Negative’ 

“As our competitive situation im- 
proves, the criticism and negative 
attitude will accelerate. Many 
have complained of what they feel 
is a concerted press campaign to 
build a negative image for ratio, 
and especially television. I say to 
them that this is a condition that 
is not going to get any better as 
broadcasters prosper. Let us be 
realistic—broadcasting and _ the 
print media are competing for the 
same advertising dollar , . .” 

McGannon deplored the fact that, 
unlike the print media which make 
effective use of the printed word 
in spelling out why advertisers 
should buy space, radio and tele- 

(Continued on page 50) 


Ist NLRB Case On 
$100,000 Grossers 


Washington, Nov. 18. 

The National Labor Relations 
Board yesterday (Mon.) applied for 
the first time its recently an- 
nounced policy of asserting juris- 
diction over radio and tv stations 
doing a yearly gross of at least 
$100,000. Previous floor had been 
$200,000. 

In the case, NLRB extended its 
authority over the labor-manage- 
ment relations of radio station 
WCTC-AM and FM, Middlesex 
and Somerset Counties, N.J., and 
ordered an election to determine 
whether employees wanted to be 
represented by the American Fed- 
eration of Television & Radio 
Artists. 

NLRB's policy stems from a Su- 
preme Court decision denying 
states the right to exercise juris- 
diction in areas where the Federal 
agency declined to assert its statu- 
tory authority, thus creating a “no- 
man’s land” in which both labor 
and management had no adminis- 
trative recourse. 


, ‘ ’ 
Hallmark’s All-Star ‘Xmas 
Hallmark’s Yule show will be 
tagged “Halimark’s Christmas 
Tree” on NBC-TV Sunday, Dec. 14 
from 7 to 8 p.m. 

Cast will include Ralph Bellamy, 
Carol Channing, Maurice Evans, 
Tom Poston, Cyril Ritchard, Jess- 
ica Tandy. Helen Deutsch will 
script the special. 
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Telefilm Houses, Resenting 
Nix Future Affiliation With NAB 


Brushoff, 





Most of the telefilm syndicators + 


were requested by the National 
Assn, of Broadcasters to renew 
their associate memberships in the 
trade organization by Sept. 30. So 
far, NAB has not received a single 
reply from any of the major syn- 
dicators. 

Eight of the 12 companies sur- 
veyed have not decided yet 
whether they'll! rejoin NAB. Three 
others while none of them were 
emphatic in the decision, said 
they’d probably not join. Fourth 
said no positively. The 48-day de- 
lay in replying to the last NAB 
missive and the seeming general 
disinterest in continuing ties with 
NAB were attributed by some of 
the syndicators to the enduring | 
feeling that the telefilm houses are | 
being treated as “second-rate rela- | 
tives.” 

NAB hierarchy ruled that after | 
the annual convention last spring | 
the associate member telefilm com- 
panies would no longer be allowed | 
to exhibit their wares on the z 

| 





vention floor. Some of the syndi- 
cators objected strongly, since they 
considered the annual associate 
membership fee, which averages 
out at about $1,500 per company, 
was not worth it unless they could 
exhibit. 

For the coming annual conclave, | 


Lotsa Merchandising 
Loot on ‘Price Is Right’ 


“The Price Is Right” has grossed 
over $1,500,000 in four months 
through sale of a boxed game bear- 
ing the title of the NBC-TV stanza. 
Report comes from California Na- 
tional Productions, which handles 
part of the merchandising licens- 
ing for the show. 

Packager Goodson & Todman 
shares merchandising rights on the 
game (retailing at $2.98) with CNP, 
the NBC subsidiary. Game debuted 
on the toy market last July, and is 
made by Loweil Toy Manufactur- 
ing. 


UA-TV Making 
Its Vidpix Life 
Just Like Father's 


Hollywood, Nov. 18. 
United Artists Television’s tele- 





the associate members would only §jm distribution setup will be 


be permitted to establish “hos- 
pitality suites” at convention 
hotels. This in itself was a con- 
cession in light of NAB's first 
stand, which some syndicators con- 
strued would cut them out com- 


pletely at all forthcoming conven- | 


tions. 

National Telefilm Associates it- 
self won't be joining NAB, but a 
spokesman declared NTA Film 
Network, as a full member, will 
exhibit at the convention. 

California National, the NBC 
film subsidiary, Guild Films and 
Official Films probably won't ride 
as associate members this year. 
While Guild made no official reply 
as to its stand, it was commented 
that “‘we'll probably pass it up this 
year.” Official said, “Our feeling 
‘s ‘no.’ CNP was the first of the 
#..work owned-operated telefilm 
fubsids to reply with a “no”—prob- 
ably. . 

Because the parent companies 
are full members in NAB, the | 


modeled closely after its parent 
pix company in terms of dealings 
| with ind‘e producers. Under the 
| UA-TV setup, according to exec 
| v.p. Bruce Eells, the company will 
|make straight distribution deals 
on a 35-25-10% basis, and when it 
finances, will take a profit partici- 
pation but no ownership in the 
negatives. 

One unique arrangement with 
| producers will be a buy-up clause, 
a form of guarantee under which 
UA promises to purchase a series 
from a preducer at the end of two 
and a half or three years. UA will 
pay the difference between the 
cost of the series to the producer 
and the amount the producer has 
already received on the _ show, 
thus guaranteeing the producer 
against loss. 

For example, if a series costs 
; $2,000,000 to produce and at the 
|end of the specified period the 
| producers has recouped only $1,- 
500,000, he may sell the series to 








Sterling’s Animated 
Feature for Yule Sale 


Sterling Television is prepping 
video’s first full-length animated 
Christmas film show. : 

Film, as yet untitled, will run 54 
minutes. The holiday fairytale 
concerning a stepchild and a magic 
flower should be ready for selling 
in March for following Christmas. 
The animation is being done in 
Europe, 


French Pressure 


To Ease Off On 
Yank Telefilms 


Paris, Nov. 11. 

The 14 Yank vidpix series sold 
to the nationalized, one channel 
French video setup, Radiodiffusion 
Television Francaise, have about 
run out by now. And, according 
to RTF program director Jean 
D’Arcy, none will be renewed, for 
the RTF has decided to treat di- 
rectly with Yank vid stations for 
series buys rather than with in- 
die packagers. Poor dubbing of 
most of the series, since they had 
|to be done cheaply, was one of 
the factors involved. 
| D’Arcy admitted there had been 
|French video syndicate pressures 
|to cut down on Yank buys to in- 
crease French time and thus work. | 








Metro TV's Bud Barry Joins In 
Protests Against 13-Week Deals 





‘Million Dollar Movie’ 
Ratings in Oct. Up 227, 


“Million Dollar Movie” on WOR- 


continues to evidence’ rating 
strength. 

According to the Nielsen report 
on the Oct. 5-18 period, “MDM” 
ratings were up 22% over the same 
period last season. Nielsen gave 
“MDM” a 56.6 as a weekly aver- 
age, representing the total ratings 
for the 16 showings. The pix 
shown during that period were 
| “Godzilla,” “Clash by Night” and 
|“Androcles and the Lion.” 


| 
Brit. Granada TV 


Exec Defends U.S. 











Co-Production Tie 


A swipe at Hollywood talent 


guilds for protesting the increase | 


in the number of foreign co-pro- 
ductions was taken by Eddie Pola, 


TV, N.Y., now in its fifth season as | 
a 16-per-week cinematic showcase, | 


three network subsids are in a) [UA for the difference, $500,000. In 
somewhat different position than | this instance, UA takes over full 


any of the other telefilm houses. | 
It seems that ABC Film, CBS Film |} 
and even CNP are waiting to see’ 
what the others plan to do. CNP’s | 
nix is only tentative, although it | 
was still the first to take a stand | 


(Continued on page 50) 


N. Y. Court Nods Showing 
‘Mr. Hulot’ on WRCA-TV; 


Trial to Weigh Damages 


An attempt to bar WRCA-TV, 
N.Y. from telecasting “Mr. Hulot’s 
Holiday” on its “Movie 4” show- 
case Saturday (15) was struck 
down by N.Y. Supreme Court Jus- 
tice Sau! Streit on the eve of the 
scheduled telecast. 

He declined to issue a temporary 
restraining order sought by the 
plaintiffs, Discina and Cady Films. 
Justice Streit said he reserved de- 
cision in the light of all the con- 
flicting claims and documents filed 
with the court. Discina and Cady 
Films contended that the deal for 
tv rights made by GBD Interna- 
tional Releasing Corp. and Flam- 
ingo Telefilm Sales was invalid. 

Court move was made by th 
plaintiffs following the recent open- 
ing of the “My Uncle” pic at two 
N.Y. first-run houses, the Guild 
and Baronet. Jacques Tati is the 
producer, director and star of both 
“Uncle” and “Hulot.” 

In his decision, Justice Streit 
also refused to fix the requested 
bond of $100,000 for the defen- 
dants, NBC. GBD and Flamingo. 
He said a trial could fix the dam- 





oe 


ownership. 

UA prefers a producer to come 
in with his own financing. If he 
can raise only part of it and BA 
likes the property and the pro- 
ducer’s track record, it will put up 


the rest of the coin for a profit | 


participation, but no ownership. 
Nature of risks being what it is, 
UA doesn’t expect to make money 
out of the profit participations; it 
| will be happy to break even on the 
| financing. 

Company’s profit will come out 
of distribution itself, Eells feels. 
The distribution fee setup, he be- 


| 
| 
| 


lieves, is among the most equitable | 


| in the business, 35% for station-by- 
| Station sales, 25% for regional 
| deals, and 10% for network sale. 
| UA-TV will be staffed by telefilm 
| vets—Eells hasn't started hiring 
| yet—in 33 cities, with extensive fa- 
| cilities including teletype links 


| across-country. A powerhouse sales | 


|setup, Eells feels, is what can 
;make money for UA and can make 
_indie producers a lot less reluctant 
/to commit to syndication deals. 


| 


-WILDING’S SEPARATE 
ORG FOR VIDBLURBS 


Chicago, Nov. 18. 
Wilding Picture Productions, 
jlargest film studio in the midwest 
occupying the old Essanay lot, has 
formed a separately administrated 
production unit for tv commer- 
cials to be known as Wilding-TV. 
| Joseph Morton has been appoint- 
led general 








| 


But he opined that the RTF de- 
|sired American series but wanted 
\to pick them on to conform to 
| French tastes and needs. 

He said that the 45 to 50 hours 
|per week of time on the one chan- 
|nel made it more selective than 
the highpowered Yank setup. He 
stated that the RTF had already 
| approached NBC, CBS and ABC in 
|the U.S. to buy series and kines- 
|eopes from them. RTF would dub 
|the films themselves. He expected 
| to pay about $600 apiece and spend 
{$1,500 each in dubbing. It would 
probably make its cost on other 
| French speaking networks. 
| It seems that packaged Yank 
product which could just about 
pay off in rentals on the same 
|French speaking network (France, 
| Switzerland, Belgium and Canada) 
had to be dubbed on skimpy re- 
|sources to get by. 


| Aeecording to records, the Yank | 


|vid series that had runs here this 
lyear were “Brave Eagle” from 
|CBS Film Sales, “Hopalong Cassi- 
dy” of Fremantle, “O’Henry Play- 
house” of Gross-Krasne, Frankie 
Laine, Liberace, and Florian Za- 
|\bach of Guild, “The Thin Man” 
of Metro, “Circus Boy,” “Rin Tin 
Tin,” “All Star Theatre” of Screen 
Gems, “Disneyland” and “Mickey 
Mouse Club,” Ziv’s 
Fi Theatre,” and “Alfred Hitch- 
cock Presents.” 


| director of light entertainment for 


|the Granada TV Network in Eng- | 


| land. 


Pola, here on a business trip, 
| Said the ratio of American telefilms 
| playing in Britain against the num- 
| ber of U.K.-originated vidpix being 
| telecast in the U.S. is about 10 to 
| 1 in favor of American telepix. He 

was of the opinion that the num- 
|ber of. co-productions should be 
{increased rather 


| the 
| areas, 


| 
| He said that the 14% quota on 


| foreign film product allowed to 
| be telecast by British contractors 
|limits the programming petential 
| of the contractors. 
| In Hollywood, the Screen Ex- 
|tras Guild recently warned that 
if the foreign production trend 
{continues sponsors will see their 
products boycotted by the AFL- 
CIO. Such a proposal would be 
presented to the national AFL- 
/CIO convention in San Francisco 
|mext fall, according to an SEG 
spokesman. 

Pola described Granada as “per- 
fectly happy” with the product- of 
|American syndicators. On _ kid 


Lancashire 
also eventually hopes to 


|vidpix. He said Granada had to 


than narrowed. | 
|He said Granada, which services | 
and Yorkshire | 


enter co-production arrangements. | 


+ Charles (Bud) Barry, MGM-TV 


v.p., has joined the parade of tele- 
pix producer-distributor execs 
coming out against 13-week net- 
| work deals for vidpix. ~~ 

| Barry contends that no network 
show can properly be evaluated 
within such short a time. A pro- 
/gram needs a full season for a 
| fair determination of its populari- 
ty wth the public. The 13-week 
|deal, he maintains, only adds to 
|the tension in the biz and doesn’t 
|allow any problems in‘the series 
| to be worked out as the episodes 
| are unreeling. 

| Asked whether MGM-TV, in 
‘light of his feelings, would accept 
|a 13-week deal in the future, he 
declined comment. MGM-TV made 

a 13-week renewal deal on “The 
Thin Man” with Colgate for the 
current season. Outlook on North- 
west Passage” is dim after comple- 
tion of its 26-week ride. Although 
| NBC-TV has given Metro no offi- 
|cial notice about the show’s fu- 
| ture, the current sponsor is RCA, 
,and no outside sponsor has been 
/lined up for an additional ride. 
' Web, which bought the show, also 
is planning to move “Passage” out 
|of ts Sunday 7:30 p.m. time slot. 
| Decision, as to where to put it 
hasn’t been firmed up yet.) 

Only major telefilm producer to 
come out in favor of a 13-week 
|deal is Jack Webb, who proposed 
that telefilm producers gamble 
with the sponsor on a show and 
not tie him up for a longer period 
until the show has proved itself. 

The roster of producer-distribu- 
|tor «firms opposed to the short- 
|term deal include: United Artists 
| Television, CBS _ Films, Official 
Films, and ABC Films. 

But on the crucial question of 
whether they would accept such 
short-termers, most of the pro- 
ducer-distributors, like Metro’s 
| Barry, decline to go on record. 
Despite their opposition, such 
| firms as Official Films and ABC 
Films have made short-term deals. 
| Official’s “Invisible Man” on CBS- 
TV is a 13-weeker and ABC Films- 
Don Sharpe’s “Man With A Cam- 
era” is a 14-week deal. There’s 
been a rash of similar deals this 
season on telepix 


| Screen Gems in Tie With 
That Blurb Co. Who Made 


Bert & Harry ApPIELing 


Screen Gems’ merchandising de- 
| partment is going to handle the 








“The Cisco | telepix, he said there was a prob-| business of Goulding, Elliott & 
Kid.” “The Sea Chase,” and “Sci-|lem of too much violence in U.S.| Graham, the radio-tv blurb pro- 


duction company. It’s one of those 


reject a number of episodes of | rare occasions in which a blurb- 





“Annie Oakley” on those grounds. 
But he expressed satisfaction with 
“Rin Tin Tin,” “Cisco Kid” and 


Dec. 15 Rolling Target R 
On Gu Madison’s ‘Arrow | Pola said he was here to line- 
y 


Hollywood, Nov. 18. | UP talent for Granada’s “Chelsea 
New Guy Madison series, “The | at Nine” live showcase. He said 
Sword and the Arrow,” goes into| e's already signed Alan King. 
| production Dec. 15 at Hal Roach While in the U.S., he'll also scout 


| Studios, with Arthur Lubin inked | the advisability of opening offices | 


‘to direct the entire series. Madi- |i" N.Y. for Granada for the book- 
son and his agent-preducer, Helen |!"& Of talent and the buying of 
Ainsworth, have scheduled 78 epi- | Properties, etc. 

sodes covering two years on the 





series, which is a co-production | 

| with Roach. Plan is to go ahead REPUBLIC BACKLOGS 
with production regarldess of the | 
sales picture. 

Initial script is by Palmer : 
| Thompson, with Madison playing a|__ Republic’s tv wing, Hollywood 
| swashbuckling southerner at the, Television Service, is franchising 
|turn of the century. Fred Cavens,/| distribution rights to its old pic- 
| Hollywood fencing instructor, has | tures, both pre- and post-’48, on a 
been inked to work with Madison | sectional licensing basis. First deal 





ON SECTIONAL BASIS 


for the series. 


Ex-Critic Barnes Pacted 


| For ‘Counter-Thrust’ 
| Howard Barnes, former N. Y. 
|Herald Tribune drama and motion 
| picture critic, will be producer 
and writer of a projected series 
“Counter-Thrust,” to be distributed 





ages and the defendants are finan-|&° © manager of the new! by Official Films. 
cially responsible. | Wilding arm; Michael Stehney| Seties, in the mystery adven- 
In their motion, plaintiffs con-| ‘formerly of Kling studios), execu-| tyre vein dealing with the fight 


tended that GBD had no right to 
sell the U.S. tv rights to Flamingo 
for a flat sum of $18,000. They 
maintained that their deal on 
“Hulot” with GBD provided for a 
percentaxe of gross and any flat 
sum arrangement was contrary to 
the basic agreement. 


itive producer, and Carl Nelson 
| editorial supervisor. 

| Wilding, which specializes in in- 
| dustrial films and the packaging 
of industrial shows, has in the past 
involved itself in tv blurb produc- 
tion but never before on the scale 
| Wilding-TV is setting out for. 


¥ 


|against Communist infiltration in 
| southeast Asia, will be made un- 
der the banner of Lynn-Romero 
Productions. Outfit is a newly- 
formed company headed by Kane 
;Lynn and Edgar Romero. Pilot 
will be shot in Hong Kong and 
Manila 


under the new sales policy was 
concluded by Earl Collins, HTS 
prexy, with Edward Salzberg of 
Cincinnati for the territory com- 
prising Ohio, Kentucky and part of 
West Virginia. Salzberg is prez of 
Screen Classics of Cincinnati and 
named Georgé Kirby, formerly 
with Republic pictures, as his gen- 
eral sales manager. 

Collins set up a similar deal with 
Charles Simpson for Georgia, Flor- 
ida, Alabama and Tennessee. Head- 
ing sales will be Edward Brauer, 
who was also with Republic. 

Under the new sales arrange- 
ment, Collins’ crew in the field will 
be disbanded. Before licensing 
state rights to the oldies for tv, 
Collins handled most of the key 
market sales. 





maker gets into a merchandising 
| tie on a regular basis. 
| GEG does not own rights to 
| Bert & Harry, which it conceived 
| for Piels Beer, nor t» Emily Tipp, 
| made for Tip Top Bread, but the 
| company plans hereafter to retain 
|}ownership of all characters it 
| creates. Ed Graham, company top- 
per, sez GEG already owns rights 
| to the animated character it used 
to pitch liquid Soilax and to a few 
other characters doing radio and 
video pitches. 

Since it is unusual for a pro- 
duction company to negotiate 
ownership to characters it makes 
specifically to sell in behalf of an 
advertiser, Graham says there is 
no hard rule as to the terms of 
ownership. Allowing that he ex- 
pects each deal to differ, he said, 
“We'll take what we can get, and 
if business is good we certainly 
can retain rights to the character.” 

In one instance, GEG owns a 
royalty interest in characters it 
made to appear in commercials, 
meaning that should the character 
have renewed value ‘either in fu- 
ture commercials or entertainment 
or merchandising vehicles, the 
bankroller has to return a certain 
percentage of the profits to GEG. 

Eighteen months ago, Graham 
publicly informed a trade group 
that GEG was “on the verge of 
getting out of commercials,” be- 
cause the advertisers weren't going 
for GEG’s variety of soft sell. But 
company changed its mind a few 
months later, when Tip Top came 
in and Piels renewed. Outfit started 
Gifford Animation as a subsidiary 
company last January, 
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Goldwyn Warns ‘No Butchering’ 


There are things other than money holding up a deal on the 


Goldwyn pix. 


Vet producer Samuel Goldwyn has a lot of pride in his backlog 
of 55 pix now being peddled to tv distributors. He wants some 
guarantees that they will be showcased properly—and he has 
some definite ideas on how that could be accomplished. He also 
wants it done in such a way that it would redound to the credit 
of the motion picture industry in Hollywood. In short, he doesn’t 
appear to want pix with his label mangled by station film editors 
for commercial insertions and for fitting into tv schedules. 

Price for the pix, titles of which were published in the Nov. 5 
issue of Varrety, is said to vary from $8,000,000 to $10,000,000. 
Understanding is that the talks concern a licensing arrangernent, 
with theatrical reissue rights included. One of the attive nego- 
tiators has been National Telefilms Associates. 








Shooting in N.Y —Heaven or Hell? 





Unions and ‘Reluctant’ City Officials Cited as Dual 
Problem in ‘Naked City’ Lensing 





Battery of executives working on 
the production of “Naked City” 
found unions and “reluctant mem- 
bers” in the lower echelons of city 
government the two most serious 
problems they have faced in pro- 
ducing telefilm in New York. A 
seven-man team faced a group of 
industry observers as they partici- 
pated last week in a forum spon- 
sored by the Gotham chapter of 
the Academy of Television Arts & 
Sciences. 

Forum was called “TV Filming 
in New York—Heaven or Hell?” 

Sam Manners, associate producer 
of “Naked City,” on ABC-TV by 
Brown & Williamson and Quaker 
Oats, said, “The union—this is the 
greatest problem we have to face 
and will have to face for some 
time, until something is done.” 

Hal Schaffel, who works in 
behalf of “Naked City” with 
city and quasi-administrative offi- 
cials in N. Y. and apparently with 
some or all of the unions, said 
that “‘non-standardization of con- 
tracts” among N. Y. film’s various 
labor and technical unions has 
been costly and troublesome. He 
gave a for instance: the grips, 
propmen and electricians of Local 
52 have a contract which says their 
workday begins at 8 am., while 
cameramen have one beginning at 
8:30. “This,” he declared, “limits 
you to the worst contract.” 

Manners had said earlier that to 
begin before the regular contract 
workday costs double time. Coast 
unions, he noted, were on the same 
workday. He added that the hour- 
long lunch periods for N. Y. union 


(Continued on page 34) 


Syndicators Push 
Yuletide Specials 


With the yuletide season ap- 
proaching, syndicators are ped- 
dling Christmas filmed specials to 
stations. 

National Telefilm Associates has 
five holiday programs. They are: 
“The Lamb in the Manger,” story 
of the birth of the Christ Child as 
told by Maureen O'Sullivan to her 
children; “Man’s Heritage,” story 
of the Bible, starring Raymond 
Massey as host-narrator; “The 
Story of the Pope,” a presentation 
of the life of the late Pope Pius 
XII, “The Great Gift,” and Dick- 
ens’ “A Christmas Carol,” with 
Vincent Price as narrator. 

United Artists Associates (nee 
Associated Artists Productions) has 
“A Christmas Carol,” feature star- 
ring Alastair Sim; “The Emperor’s 
Nightingale,” 70-minute puppet 
film; “Star in the Night,” a 22- 
minute Warners short; and “Silent 
Night,” produced by Douglas Fair- 
banks Jr. 

Trans-Lux also has five specials 
produced by Encyclopaedia Britan- 
nica Films. They are “Night Before 
Christmas,” “Christraas Through 





the Ages,” “Christmas Rhapsedy,” 
“Jerusalem, the Holy City,” and 
“Santa and the Fairy Snow Queen.” 
Latter is a half-hour film, with the 
remainder subjects slotted for 15- 
minute programs. 





NTA’s ‘Millionaire’ 
Snares Revion Coin 

Revion has picked up sponsor- 
ship of National Telefilm Associ- 
ates’ “How to Marry a Millionaire” 
in major Canadian markets. 
* Deal was set »y David Greis- 
dorf, prez of NTA Telefilm (Can- 
ada) Ltd., and C. T. Thomas, prez 
of Thomas Products Corp., manu- 
facturers and distributors of Rev- 
lon in Canada. 


CBS Woos 2 More 
A-R Joint Series; 
BBC Deals on 3 


London, Nov. 18. 

CBS is currently negotiating 
two British co-production deals 
with Associated-Rediffusion, the 
commercial tv program com- 
pany which operates the London 
outlet on weekdays, in addition to 
the “Rendezvous” skein currently 
in the works with A-R. The new 
projects are “The Man from Anti- 
bes” and “Criminologist,” which, 
if deals jell, will start rolling early 
in 1959. 

Additionally, CBS will go it 
alone in the production of “The 
Diplomat” tv series, the pilot for 
which was made last month at the 
Metro-British studios. It has vir- 





tually been decided to make the | 


skein in Britain, provided agree- 
ment can be reached with British 
Actors’ Equity to import an aver- 
age of two U.S. name actors for each 
episode. Clare Booth Luce will 
femcee the series, which is based 
on actual stories of American for- 
eign service officers taken from 
the State Dept. files. James B. 
(Jim) Faichney is due back in 
New York on Thursday (20) with 
the pilot which was filmed last 
month with Philip Abbott in the 
title role. 

In addition to its production ac- 
tivities, CBS has been busy on the 
sales side. It has made a deal with 
BBC-TV for “Small World,” with 
Associated-Rediffusion for “Have 
Gun, Will Travel” and with Asso- 
ciated TeleVision for “Gunsmoke” 
(known locally as “Gun Law”) for 
the Midlands and the South of 
England. 


? a° 
‘D.A.’s Man’ in BLY. 

Location filming on “The D. A.’s 
Man,” new Mark VII series, has 
begun in N. Y. with a crew to lens 
the series in Manhattan for three 
weeks. Series goes on NBC-TV 
first week of January, with Liggett 
& Myers bankrolling. 

Series is about experiences of a 
special investigator in the N. Y. 
District Attorney’s office. Robert 
Leeds is second unit director and 
head of the crew in Gotham. John 
Compton is the star. 

Shooting in the Coast studio be- 
gins Dec. 8 at Republic, with Jack 
Webb directing. Frank La Tourette 
is producer and James Moser is 
story ed. 





for their volume use. Even with 


COULD STIA UP 
HORNET'S NEST 


By MURRAY HOROWITZ 


Networks, because of their coax- 
ial cable link, have an ace up their 
sleeve when large-scale syndica- 
tion of taped shows becomes a 
reality. 

Whether the tv webs will get to 
use that “ace” is a “delicate” ques- 
tion at this time. 

The question is this: Why not 
use coaxial cable facilities and feed 
taped shows to the purchasing sta- 
tion. That method would eliminate 
the necessity of making on the 
average of 1,500 dupes in a series. 
It also would do away with ship- 
ping charges, most of which are 
borne by stations. 

Reason the three webs, CBS, 
NBC and ABC, are in a good posi- 
tion to use the AT&T coaxial 
method of tape distribution is that 
they seldom utilize all the con- 
tracted time for cable facilities. 
Coaxial cable distribution of taped 
shows in syndication could be a 
by-product utilization of their cable 
facilities. 

Before any move in that direc- 
tion takes place, many more sta- 
tions would ,have to be equipped 
with tape recorders. But that’s only 
a matter of time. Tape is seen as 
a major factor in syndication in 
from five to 10 years. All of the 
webs, interestingly enough, have 
syndication subsids, now trading 
in telefilms along with other out- 
fits. 

Use of cable facilities for syndi- 
cated distribution of taped shows 
|is seen as economically feasibly 
| only for the webs. Day-by-day 
'users of coaxial cable facilities 
such as the webs receive discounts 





|the discounts it’s an expensive 
proposition, but it’s a cost the 
webs must bear to stay in business. 

For a less than volume user, it 
reportedly would be cheaper to 
use the traditional method of syn- 
dication distribution. 

Cost of making prints runs 
about $30 per episode in film, or 
about a tab of $45,000 per series 
of 39 half-hours, on the basis ot 
using 50 prints per episode. Cost 
of tape at this time is about $150 
per episode. That cost is expected 
to come down in time, but it still 
is expected to represent hefty coin 
for the syndication market to ab-| 
sorb. Tor the nets’ syndication op- 
eration, use of the coaxial cable 


| 





| would eliminate the bulk of these 
print costs. 

The web feed in a projected syn- | 
dication operation tape operation | 
could be to most any station in a} 
given market; it need not be to the | 
affiliate of the transmitting web. 


(Continued on page 34) 
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Tombstone Territory 
On New Ziv Go-Round; 
Mebbe in Syndication 
Hollywood, Nov. 18. 
Ziv Television resumed produc- 
tion of “Tombstone Territory” this 
week, with two episodes in the Pat 
Conway-Richard Eastham starrer 
already underway. Series, produced 
by the “Bat Masterson” team of 
Frank Pittman & Andy White, on 
a coproduction basis with Ziv, will 
go for an additional minimum of 
13 episodes and quite possibly a 
second full cycle of 39, thus giving 





series. 

Resumption of filming will neces- 
sitate an expansion of the Pittman 
& White unit at Ziv. Marion Par- 
sonnet, story editor on “Master- 
son,” is already doubling over in 
that post on “Tombstone,” while 
Pittman & White will probably 
sign on additional production per- 
sonnel so they can oversee both 
series. Team has a backlog of seven 
scripts from last season and is buy- 
ing an additional six to round out 
the first cycle of 13. Richard L. 
Bare is directing one of this week’s 
shows, from scripts in the backlog. 
— looks headed for syndica- 
tion. 








‘CABLE & TAPE’ SYNDICATION? 


Distribs, Stations’ Favorite Query: 
When Will Economic Plight Force 
Majors to Unfreeze Post- 48s? 





Nesbitt ‘Passing Parade,’ 
‘Our Gang’ Sales Spurt 


MGM-TV has racked up fresh 
sales on John Nesbitt’s “Passing 
Parade” and “Our Gang” comedies. 

“Passing Parade” sales include 
WDEF-TY, Chattanooga; KPRC-TV, 
Houston; WBNS-TV, Columbus, 
and McDonald Advertising Agency 
for its client Hester Batteries in 
Nashville. 

Licensing “Our Gang” were 
KPRC-TV, Houston; WDEF-TV, 
Chattanooga, and KFVS-TV, Cape 
Girardeau, Mo. 


Four Star Going 
Into Syndication 
By Fall; 306 Segs 


Hollywood, Nov. 18. 

Four Star Films’ entry into the 
syndication field will’ be launched 
by next September, according to its 
topper, Dick Powell. 

“We intend to begin making 
pilots specifically for syndication, 
with budgets that won't go over 
$30,000. One of these will be 





based on the Malibu Beach Patrol, | 


another will be a less-expensive 
western,” Powell said. 

In addition, the telefilm outfit 
has a film backlog of a couple of 
hundred segments adaptable for 
syndication, plus a sizable library 
of stock film footage, most of it 
shot on location in Arizona, he de- 
clared. 

Powell also opined that many of 
the present syndication companies 
will soon begin to merge, princi- 
pally because the market is in- 
creasing to vaster worldwide pro- 
portions. He envisions that, in 
five years, the foreign market 
should measure up to 75% of the 
domestic field. Four Star is cur- 
rently finalizing negotiations for 
sale of “Zane Grey Theatre” in 
South America, and has already 
sold “Rifleman” and “Trackdown” 
to the Australian market, he said. 

The Four “tar chief is planning 
a return to production of “Hey, 
Jeannie,” projected vidseries top- 
lining Jeannie Carson for which 
five segments were lensed last 
season in anticipation of network 
sale. Full-scale lensing will be re- 
sumed in hopes of a network deal 
in January. Powell is also hopeful 
that company’s David Janssen 
Starrer, “Richard Diamond,” will 
return to the air, but said series 
could not be ready for January re- 
vival, as rumored, since time would 
not permit lensing of enough epi- 
sodes by that date. 

Despite fact that “Zane Grey” 
has consistently notched ratings in 
the Top 15 national teleseries this 
season, Powell, paradoxically, ex- 
pressed concern that it should have 


done even better, declarfhg that its 


high budget ($51,000-$56,000 per 
segment) demands a rating in the 


Satevepost-ITC Deal 


The completed 18 half-hour seg- 
ments of the projected Satevepost 
teleseries have been acquired by 
Independent Television Corp. in a 
deal calling for further production 
to wind up with 39 episodes. 

Contract was signed by Jack 
Wrather, ITC board chairman; 
Robert Gibbon, secretary of the 
Curtis Publishing Co.; and Robert 
J. Enders, prez of the production 
firm bearing his name. Segments, 
as in the past, will be based on 
Satevepost stories. 


Ziv a total of 78 shows in the! 39s 





* Favorite guessing game among 
tv distributors, station film buyers 
and others in the trade is when 
will the thaw set in on the post- 
’48s of the Hollywood majors? 

Informed speculation is that the 
freeze will end as soon as the flow 
of millions of dollars yearly stops 
coming from the tv licensing of 
pre-'48s. That should be in about 
another two to three years. 

Universal currently is under- 
stood to be getting about $3,000,- 
000 yearly for the licensing of its 
pre-’48 backlog; 20th-Fox, $6,000- 
000; Paramount, $10,000,000. 
Metro, although it already has sold 
its pix in most of markets, also is 
racking up millions of dollars 
yearly in licensing fees. 

But in another two or three 
years those hefty fees to many of 
the majors, either direct from 
stations or from tv distributors, 
are due to end, or be sharply di- 
minished. (Paramount, the last of 
the majors to sell its backlog, has 
five years to go, with a $10,000,000 
yearly income slated from MCA- 
TV.) 

Can the affected majors, with- 
out such coin coming in, sustain 
, their companies without unfreez- 
, ing ,the post-’48s for additional 
| coin? 

Those on the tv end feel that 
the answer is obvious. Despite 
the clamor in the motion picture 
industry to “huld the line at '49,” 
the argument goes that economic 
necessity will force a few to begin 
selling off the post-'48s. 

When the need is there, a much 
stronger motivation to get to- 
gether with the Hollywood talent 
guilds on residual payments will 
| be present. The talent guilds are 
demanding a cut in the residual tv 
| grosses for all pix produced after 
August, 48. 

There have been on ‘and off 

(Continued on page 34) 


NTA’s 3-a-Year 
New-Series Gait 


Add National Telefilm Associ- 
ates to the syndication outfits plan- 
ning fresh first-run skeins yearly. 

NTA’s syndication arm, operat- 
ing under Leslie A. Harris, has 
been going through a reorganiza- 
tion the past six months. For one 
thing, there is an acceleration in the 
use of the same salesmen in the 
field to pitch half-hour skeins and 
features. For another, the rerun 
department, which had been head- 
ed by Stanley Florsheim, has been 
disbanded. Florsheim now is a 
| general sales exec. 

The use of salesmen in the dual 
capacity of pitching half-hour and 
feature product and the abandon- 
ment of the rerun department runs 
counter to the trend of ever-in- 
creasing specialization in film sales. 
The rerun department is expected 
to be reactivated in about two 
years, when NTA is due to have 
an additional backlog of repeat 
product. 

Currently, NTA has about a 30- 
|man syndication sales organization 
for both features and half-hour 
product. 

Tentatively slated for syndica- 
tion next season by NTA are three 
properties, Britain's Harry Alan 
Towers vidpic series starring Man- 
tovani and his orchestra; “High 
Noon,” and “Third Man.” 


Mort Abrahams, NTA’s director 
of creative programming, left for 
the Coast for confabs with Felix 
Jackson, producer of “Third Man.” 
He also will work on the “High 
Noon” project. 

Other outfits planning three 
fresh skeins a year for the syndi- 
cation mart include Screen Gems, 
Telestar, United Artists Television 
and Flamingo. 
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See Ratings of 3 New York Outlets 
Cut by NTA Web's Triple Exposure 





WOR-TYV is the rating winner in¢- 


New York's first triple exposure 
plan, incepted by the NTA Film 
Network for the No. 1 market in 
the U. S., according to Arbitron’s 
data spanning the Oct. 5-31 period. 

Runner-ups are the two other 
indies, WNTA-TV and WPIX, in 
the Arbitron rating meter. The 
plan has the three indies playing 
the same episode of NTA Film Net- 
work series at different times over 
the course of a week. It was 
started to give the sponsors riding 
the NTA web a bigger shake in the 
N. Y. market, via the utilization of 
three stations playing the shows at 
different times in the same week. 

The Newark based indie, NTA’s 
o&o, came out second best in the. 
rating meter, although with the ex- 
ception of one of the series “Man 
Without A Gun,” it has first-crack 
at the shows. WOR-TV came out 
first, despite the fact that it plays 
two of the half-hour series last, 
and has no first-crack at any of the 
NTA web shows. 

Situation could be viewed as a 
rating embarrassment for WNTA- 
TV, which has done some heavy 
promotion on Tuesday night as 
the NTA Film Network night. But 
the other two ind‘es really can’t 
crow either. All the ratings are 
low, perhaps indicative of the fact 
that audiences are being split three 
ways among the stations. When 
WCBS-TV and WRCA put the 
nix on double exposure this season, 
it was their contention that a sec- 
ond showing on an indie takes 
away audiences (rating points) 
from their station. 

Taking the four-week period 
from Oct. 5-31, the three nighttime 
series “This is Alice,” “How to 
Marry A Millionaire,” and “Gun” 
garnered an average Arbitron rat- 
ing of 3.2 on WOR-TV. WNTA-TV 
had an average Arbitron of 2.6; and 
WPIX, 2.0. On the off-network re- 
run of “Hour of Stars” telecast in 
the afternoons by WNTATV first, 
followed later by WOR-TV, WNTA 
drew a four-week average of 1.4, 
against 1.6 for WOR-TV. WPIX 
telecasts the strip from 11:15 to 
12:15 p.m., averaging a 0.7 Ar- 
bitron. 


Live & Tane Also 
On TCF Roster 


Hollywood, Nov. 18. 

20th-Fox’s reorganized _ televi- 
sion operation under’ Martin 
Manulis may move into the net- 
works to tape some shows, and may 
produce some live entries as well. 
Manulis’ premise in helming the 
operation is that “we're in the tele- 
vision business, not just in the 
film business.” 

Manulis, who was one of the 
first to experiment with tape when 
producing “Playhouse 90” at CBS- 
TV, believes that some properties, 
particularly comedy shows, lend 
themselves to tape as readily or 
more so than film. While he does 
not envision installation of tapé& 
equipment on the 20th lot “we 
might go over to NBC or CBS 
and use their tape facilities to pro- 
duce shows for Fox.” 

20th tv arm is still in the 
formulative stage, with Manulis 
rounding out his staff and just be- 
ginning to look at properties. He 
expects to have some pilots ready 
for the March selling season, how- 
ever. One of the early series pro- 
jected by Manulis, a series based 
on Elick Moll’s “Sizeman & Son” 
property, has now been temporar- 
ily delayed, due to Moll’s decision 
to do a play on the characters. 
Series would prove harmful to the 


play, Manulis believes, but 
could be undertaken after the 
legiter’s run. 


C-W’s Chi Sublurbia 

Chicago, Nov. 18. 
Colmes-Werrenrath Productions 
is closing its downtown offices in 
Chi and will move its sales, edit- 
ing and projection departments to 
suburban Glenv’ew, where they 
will be housed under one roof 

with the production facilities. 
Compvy, which specializes in 
filming commercial spots, has ac- 
quired additional space at the 


Glenview studios to accommodate 


? ° 
ATV’s New London Site 
London, Nov. 18. | 

Associated TeleVision is at pres- | 
ent negotiating for a site for new 
London tv studios. The plot, re-| 
ported to be worth somewhere 
around $2,800,000, is situated on) 
the south side of the River Thames. 
The programmers are holding 
talks with the owners of the land, | 
the South Easteren Gas Board, but 
before the deal can be finalized 
planning permission, etc., has to be | 
obtained from the London County | 
Council. 


‘WOR-TV Program Chief 
Says Tape ‘Salvation 
Of the Local Operator’ 


WOR-TY, N. Y., which has two 
Ampex tape recorders in opera- 
tion, has found the machines sav- 
ing the station some hefty coin 
weekly and bringing in new busi- 
ness. 

In the cost department, station 
program chief Bob Smith esti-| 
mates that the machines are sav- 
ing the outlet several thousand | 
dollars weekly. The $100,000 in- 
vestment, he feels, can be written 
off in a year or thereabouts. 

As to new biz, station is doing 
commercials for its advertisers 
with its machines. But more im- 
portantly is bringing in local spon- 
sors who never before were in tv 
because satisfactory commercials 
were too high for their blood. 
Smith compared the cost of a tape 
commercial to a filmed one by re- 
ferring to the cost of a taped com- 
mercial as being in the hundreds, 
as opposed to the thousands of 
dollars for filmed commercials. 

The two Ampex machines, as 
well as the cutback in hours of 
telecasting for the station, now al- 
lows the station to function with a 
40-hour-a-week operating crew! 
(Station opens later in the day 
now). Outlet puts all of its 
stripped hosted-kiddie shows on 
tape. Going for the tape routine 
are Ginger MacManus, who hosts 
“Looney Tunes,” and Claude 
Kirschner who emcees the “Terry- 
toone” strip. Filmed “Looney 
Tunes” and “Terrytoones” are not 
transferred to tape, but the host-' 
ing act for each half-hour seg- 
ment is. The engineer on such 
shows integrates both portions by 
using both the film projector and 
the Ampex machine. It’s very 
similar to a taped deejay show on 
radio, with the engineer playing 
the records and the deejay’s com- | 
ments. | 

Station also is taping its “Ethel | 
Thorsen Fashion Show,” telecast 
Saturday nights, and an hour re- 
ligioso program for Sunday tele- 
casting. Program topper Smith is 
so high on tape that he calls it the 
“salvation of the local operator.” 


WALDMAN’S GLOBAL 
TREK FOR BBC-TV 


London, Nov. 18. | 

Ronald Waldman, BBC-TV’'s 
business manager, will be leaving | 
London before the end of the year | 
on a round-the-world business trip, | 
which will include New York, Los | 
Angeles, Canada, Australia, Japan, 
India, etc. He will be on a buying | 
and selling mission, as well as dis- | 
cussing co-production activities in | 
all parts of the world. 
In Hollywood Waldman will be 
on hand for the beginning of “The 
Third Man” series, which BBC-TV | 
is making in conjunction with Na- | 
tional Telefilm Associates and | 
British Lion Fiims. Half the skein 
will be filmed in Hollywood and 
the other half at BL’s Shepperton | 
Studios. In Toronto he will be} 








| Krasne. 


| partment of ; 
| Associates’ o&o0 tv and radio sta- 


| the American market... W 
| Gilbert named assistant to manag- 


Vidpix Chatter 


Burton I. Lipman named comp- 
troller for National Telefilm Asso- 
ciates, replacing Leonard S. Hol- 
stad, resigned. Lipman had been 
assistant comptroller since 1956. 
.. . John P. Rohrs appointed v.p. 
in charge of Telestar Films’ cen- 
tral division, .headquartering in 








| Chicago. He formerly was v.p. and 


midwest sales manager for Gross- 
Telestar plans to hire 
regional v.p.’s for the east and 
west ... Four new account execs 
have joined the national sales de- 
National Telefilm 


tions. They are Lawrence Gersham, 
John Fernandez, Marshall Karp 
and Peter Yaman .. . Novelist-play- 
wright Mare Brandel has left for 


Engiand for a scripting assignment | 
Sapphire Productions’ ‘Four | 


on 
Just Men,” to be distributed by 
Independent Television Corp... 
French film animator Andre Sarrut 
visiting the U.S. to enter the fie!d 
of tv commercial production for 
illiam 


ing director Vernon Burns of Na- 
tional Telefilm Associates (U.K.) 
Ltd. Gilbert formerly was asso- 
ciated with Granada theatre and 
tv enterprises. 


Tapped for Tape, 
‘White Elephant 
Studios Jumpin’ 


WNEW-TV has decided to keep 
the five-studio “white elephant” it 
inherited from the defunct DuMont 
Television Network, and put part 
of it to use in renting out tape pro- 
duction facilities. Metropolitan 
Broadcasting. which owns and op- 
erates WNEW, was thinking until 
early October of selling the mas- 
sive 67th St. plant and finding it- 
self appropriately smaller quarters 
from which to run the tv station 
but CBS-TV took a new three-year 
rental on the operation’s two larg- 
est studios. 

Members of.the Film Producers 
Assn. of N.Y., who as recently as 
last month planned to organize 
their own collectively operated 
tape production plant, instead now 
intend to throw their blurb-making 
biz to Metrotape Inc., the brand 
new Metropolitan subdivision. FPA 
members got a looksee Monday (10) 
at the two studios in which Metro- 
tape plans to operate. 

FPA hopes to negotiate a dis- 
count price for members who end 





|;up using Metrotape facilities the 


most. Metrotape has set a one-shot 


|. price scale of $60 for a half-hour’s 


use of its tape machinery and a 
$1,650 top for a full day’s use of 
one of the studios. 

One of the principal reasons why 
FPA, which has a contract with 
IATSE, is reportedly anxious to 
consummate a deal with Metropol- 
itan is because WNEW-TV camera- 
men and technicians have a con- 
tract with the same international 
union. While WNEW and FPA are 
covered by different locals in IA, 
FPA has an agreement with Dick 
Walsh, IA international boss, that 
he’d personally settle any intra-IA 
jurisdictional differences during 
the present IA-FPA contract. 

As for use of actors, the union 
situation is not yet clearly defined, 
but the station’s feeling that FPA 
will not be producing material ex- 
clusively for WNEW exposure, pro- 
ducers have the right to use Screen 
Actors Guild performers, since 
that is the union with which FPA 


is signed. WNEW is signed with | 








| guilds 


AFTRA Tape Tussle Slows KTTV's 
Distribution of ‘Court Martial 





Cleveland’s ETV’er 


Cleveland, Nov. 18. 

The first tangible move to give 
this area an educational televi- 
sion station is being engineered 
by the Greater Cleveland Educa- 
tional Assn.. composed of reps 
from educational and civie agen- 
cies. 

Plans call for usage of Channel 
25, now assigned to the Cleveland 
School Board, to be used as a 
nonprofit venture. 








} 


‘Syndicators, Clients 
Hypo Their Budgets 
On Promoting Stanzas 


Milwaukee, Nov. 18. 

Schlitz Brewing is “sold” on 
the idea of promotion for its syn- 
dication packages, especially dur- 
ing the kickoff. So says Bruce 
Butcher, the brewery’s coordina- 
tor of field advertising, and evi- 
dently the half-hour 
stanzas are getting a heavy amount 
of promo play lately, in the form 
of window streamers, truck cards, 
giveaway jewelry and toys, right 
down to the standard press parties 
and previews for corporate per- 
sonnel and wholesalers. 

Schlitz sponsors California Na- 
tional’s “Flight” and “Silent Serv- 
ice,” Ziv’s “Sea Hunt,” Flamingo’s 
“Citizen Soldier’ and MCA’s “State 
Trooper.” Butcher says that heavy 
promotion for syndicated shows 
has a “decided impact on the pub- 
lic, and, more important, builds 
enthusiasm on the part 


nel for these local tv shows.” 


said that several thousands of dol- 
lars are being spent by advertisers 
(and by syndicators) on each 
show in syndication. 


~~ ‘Gable & Tape’ 


Cont nued from page 33 




















Any station connected to the coax- 
ial cable could be switched to take 
the feed of any network. 

Still Some Iffy Questions 

But “delicate” areas still unre- 
solved concern the questions of 
tarrifs and preferential treatment. 
Will AT&T allow the networks to 
use their unused cable time to 
transmit syndicated taped shows 
without boosting the tariff to the 
webs 

If AT&T allows the webs to use 
that method of distribution as a 
“by-product use,” what about the 
howls of the non-affiliated syndica- 
tors such as Ziv, Screen Gems, et 
al? They could claim that the webs 
are being given “preferential treat- 
ment” by AT&T, whose tariff 
structure bars them economically 
from using the same _ efficient 
method of distribution. Such claims 
have a lot of antitrust implica- 
tions, 

At this time, one web is known 
to be exploring the cable tape dis- 
tribution method for syndication. 
Others also are giving the idea a 
once-over. But everyone is treading 
softly for fear of kicking up a 
\hornet’s nest. 


een 











| Distribs 


American Federation of Television | 
& Radio Artists. 


Jon Hall’s Own Vidpix 








talks 


Continued from page 33 
between the studios and 
on the post-’48 residual 

But nothing has been 


. ti . 
Setup for ‘Malolo’ Series Gada. The prediction is that it 


Hollywood, Nov. 18. 
Jon Hall, star of “Malolo of the 
South Seas,” has 
rights and properties of proposed 


obtained ll | 


| will be a different story when the 


| majors are hard up for cash to re- 
| place the millions now coming in 


around when production begins on | teleseries from RKO TeleRadio, from the pre-’48’s. Then and only 
“The Mounties,” which is another | following foldup of RKO vidsub- | then, it’s stated, will there be ne- 
sid, and will produce program un- gotiations in earnest. 


BBC-TV. co-production venture. 

Waldman will also explore co- | 
production possibilities in other | 
centres to be visited on his -global 
tour, particularly within the Com- | 
monwealth. It will be his first 
visit to the Far East and he in-| 
tends to survey the prospects of | 
distribution and production in that 
area. 





the consolidation, 


der his own banner, Hall-Cowan 

Enterprises. Arthur Cowan, firm’s 

prexy, is partnered with him. 
Filming after first of year is now 


| What may come about—as an 
| initial step—is the movement for- 


| ward of the cutoff 48 date to ’51 


projected in Mexico City. Proper- | or '53, with the guilds being given 


ties include 39 scripts and more 
than 60,000 feet of underwater 
color film lensed last year in the 
South Seas. 


|a share of the tv gross pie on an 
agreed-upon formula for the un- 


| frozen period. 


syndicated , 


of our | 
wholesalers and their sales person- | 


A Calnat spokesmen last week | 


+ Hollywood, Nov. 18. 

Although Guild Films has 
racked up sales in 10 markets on 
its “Divorce Court,” KTTV, the 
Los Angeles indie, is holding off 
on a distribution deal for “Court 
Martial,” its newest courtroom-lo- 
caled hourlong tape entry. Station 
may get into the distribution busi- 
ness itself, though not on a market- 
by-market basis. 

On the basis of interest ex- 
pressed by advertisers in “Court 
Martial,” KTTV is examining the 
possibilities of seiling the series 
on a national spot er regional basis. 
It hasn't worked out the details yet 
on who would handle midwest and 
eastern sales—it could easily set 
its own regional deal in the west, 
but on the basis of interest so 
far, is holding off on all syndicated 
deals. One factor delaying a deci- 
sion is a hassle with AFTRA on 
payment schedules, with KTTV un- 
happy with the formula AFTRA 
has offered. 

“Divorce Court,’ meanwhile, is 
on a one-shot temporary AFTRA 
deal, and station reportedly will 
net over $200,000 annually from 
sales thus far on the series. Show 
has been sold in New York 
(WPIX), Boston (WHDH-TV), San 
Francisco (KRON-TV), Seattle 
(KING-TV), Salt Lake City, 
(KLOR - TV), Toledo, Detroit 
(WJBK-TV) and Tampa. Guild 
also has verbal orders for the 
stanza from Cleveland and Pitts- 
burgh. 


Shooting in N.Y. 


Continued from page 33 =m 











| 
men was also a bother on a shoot- 
ing day, especially during the rela- 
tively short daylight hours of 
Eastern Standard Time. 

Schaffel said that “Naked City,” 
sold by Screen Gems, was working 
/out its various difficulties rather 

easily with top N. Y. officials, but 
he felt that the “reluctant mem- 
| bers of the lower echelon some- 
| times resent your presence on the 
| street.” 

| Schaffel, who perhaps spoke at 
|greater length than any other 
| member of the company, said that 
|““Hollywood people had a miscon- 
bangs about the ability of N. Y.¢ 
| film crews.” The “public rela- 
| tions” executive felt that Gotham 
jerewmen were very capable and 
| worked as tight-knit units. He also 
|paid a compliment to the Coast 
Guard, stationed in N. Y., saying 
that they woyld go to any length 
|“to please” and help crews. 

Jess Kimmel, casting director 
|for “City,” felt that N. Y. “had 
, better talent” than Hollywood, and 
| offered a “greater selection.” Kim- 
|mel pointed out that N. Y. talent 
costs “are 10% under Hollywood’s.” 
But, he noted, extras in N. Y. do 
not have a separate union, as they 
do on the Coast, but fall under 
the regular Screen Actors Guild 
contract. While this enables a 
casting director to “select” in- 
dividuals from the SAG roster, it 
is time-consuming. He said that 
on the Coast extras can simply be 
hired in bunches. (Kimmel re- 
ported that 500 extras and 200 
| name players had been hired since 
lthe series began lensing here.) 

Schaffel, in furthering the dis- 
cussion on Gotham unions, said 
another labor problem presented 
itself in that frequently the unions 
negotiated separate contracts for 
| the so-called majors and minors 
|in N. Y. production. Inference was 
|this type of schizophrenia created 
difficulties in evolving a modus 
operandi for an indie company, 
such as “City’s” Shelle Produc- 
tions, which works in tandem with 
“major” Screen Gems. 

In the second part of the ATAS 
program, Wallace Ross, public re- 
lations chief for the N. Y. Film 
Producers Assn., said the industry 
accounts for over $100,000,000 vol- 
ume in N. Y. He noted that in the 
first 10 months of the year, there 
has been an “enormous” rise in the 
amount of N. Y. location shooting, 
| with 513 permits issued by the city, 
| ss against 296 for the like 1957 

period. . 














OO 


{- 


omer 2 oO & 


i ee 


a i a el 


bt i li, | 





Wednesday, November 19, 1958 


VARIETY 


TELEVISION REVIEWS 


35 





CONQUEST 
With 


CBS-TV, from N.Y. (film) 
(Gardner Advertising) 

New season for ‘ 
off to a fine start on Seeley (16) 
when the camera was focused to 
explain the human brain and ex- 
plore the devastating effects of 
ocean waves. 

Both subjects realiy are miles 
apart. But the elements that 
united them on the show were 
the scientific spirit of inquiry and 
the effective translation of highly- 
specialized knowledge for compre- 
hension by the layman. 

Deserving credit for popularizing 
this segment of science were all 
hands on the show. Host-re 
Eric Sevareid handles mself 
ably, as did reporter George Her- 
man. The scientists on the show 


ing, without losing 
pact and distorting meaning. 

The most electrifying moments 
were those taken of a brain opera- 
tion on an epileptic male patient. 
The patient apparently was under 

a local anesthetic. The operating 
yan nl touched a portion of his 
brain with an electrode to spot the 
scarred area. The viewer saw the 
physical reactions of the man, 
a twitching wrist, etc., and his men- 
tal reactions when his memory 
brain area was touched by the 
electrode. All the while, the pa- 
tient was conscious and responding 
to inquiries by the surgeon. 

The brain operation took place 
at Johns Hopkins University; other 
portions of the brain chapter of 
the show emanated from the U.’s 
of Michigan, Yale and McGill . The 

articipating scientists were Drs. 
chant Livingston, Earl Walker, 
Edward Evarts and James Olds. 


In comparison to initial segment 
of the show, the study of ocean 
waves was not as exciting, yet had 
a high degree of interest, with ex- 
cellent footage and adroit com- 
mentary. CBS Public Affairs and 
Monsanto are filming the shows 
for later use in public schools, col- 
leges, etc. It surely deserves fur- 
ther exposure. Horo. 


CONTACT 
With Les Lye, Margaret Morris, 
Dr. Emmett O’Grady, guests 
Preducer: Rod Holmes 
Mins. 


30 
CBOT, Ottawa 

The Canadian Broadcasting 
Corp.’s oldest web show is an in- 
formal magazine-style stint called 
“Tabloid.” It’s been running since 
tv has been running in Canada. 
Now CBOT, the corporation’s Eng- 
lish-language Ottawa tv_ station 
opens a localized “Tabloid,” > titled 
“Contact,” using exactly the same 
format. While new to Ottawa, this 
idea has been going on in other 
CBC cities including Halifax, To- 
ronto, Vancouver, presumably to 
give showcasing to local persons 
of interest. 

“Contact” headlines Les Lye, 
staffer with an Ottawa indie AMer 
CFRA, and from initialer he me 
seem too cute for video. If Lye 
would get some depth into his 
monitering, he might give the 
chore okay handling, but his 
thrusts at wit were weak. In great 
contrast was Dr. Emmett O'Grady, 
a U. of Ottawa professor and a 
“Contact” interviewer. Third on 
hand was Margaret Morris, pleas- 
ant-voiced and pleasant to watch. 
Opener guests were Ottawa chant 
star, Paul Anka (filmed, for he’s 
in Europe now); a veteran rail- 
roader who sounded, when he 
talked, like Walter Brennan; and 
a — of Ottawa U. from Ni- 


geri 
“Contact” is a good idea but it 
will have to strengthen its overall 


production and speed its pace to 
garner maximum rating. Sora. 


Tuesdays as Variety 
Nite for Brit. Com’l TV 


London, Nov. 18. 

Tuesday night is going to be 
commercial tv’s combined variety 
night in 1959. On a three way ro- 
tation, Granada-TV, Associated- 
TeleVision and Associated-Rediffu- 
sion, will present their own light 
entertainment program in a nine 
p.m. 60-minute slot on a once every 
three weeks basis. 

Granada-TV's contribution will 
be its “Chelsea At Nine” show 
which makes its 1959 bow on Jan. 
15. ATV will present a new pro- 
gram entitled “New Look,” to be 
produced by Brian Tesler, while 
A-R will pitch in with its sched- 
uled international vaziety show, 
tentatively entitled “Hippodrome.” 
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Milton Berle Show 
After some weeks of indiferent 
success in attem to showcase 
new talent TV “Kraft 
Music pi one Berle has 
wisely a top-name 
guest format. Whereas before he’d 


one name and _ Ba pee me 
~~ show emplo names 
Jimmy Durante and 


Laudable as the intent is, the 
idea is not for Berle 
nes of a haif-hour. 
all Berle can do is 


aff 
e 
ase 


Fieeses 
ae 


~~ far better re- 


ante-Bergen trio 
tful and breezy 
cally 


ff 
E 


Hae 
ity 
bie os 
i 


- 
E 
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leasant tomfoolery 
ving about her “To 
Truth” panel stint before 
a fine vocal of her new 
Columbia release, “Come Prima.” 
Durante turned in a wonderful 
of “Thank Heaven for Little 
irls,” with the curtain opening 
on four ey gowned femme 
hea’ east 250 pounds 
apiece, with Durante then strolling 
each and dancing with one. 
Bergen, Durante and Berle 
then combined for a good closing 
number, “The 11 O’Clock Song,” 
with the trio working well together. 
As an example of how a seasoned 
ormer can work with Berle, 
conn ieee breaking up a mock 
tween Berle and Du- 
rante, in feet shouting, “Boys! Boys!” 
broke them both up with 
“Boys? That's the best line I've 
had all night.” 

Red Skelton appeared briefly in 
his Freddie the Freeloader cos- 
tume to trailerize his appearance 
on the show next week. ]t was a 
good stint. far and away the best 
trailer of the year. 

Berle, incidentally, was featured 
just an hour after his NBC-TV 
show in “Sun Valley Serenade,” 
one of his old films (1941)) on 
local KNXT’s “The First Show.” 
Y'know, he’s improved. Chan. 


Desilu Playhouse 

Lucille Ball was without Desi 
Arnaz in this “K.O. Kitty” hour 
outing Monday (17) on CBS-TV. 
But. what was most sorely missed 
in this farce was not Desi, Bill 
Frawley or Vivian Vance of the 
“Lucy” team, but a script. 

The story of a lady fight man- 
ager was full of trivia, hackneyed 
lines and situations. It was a strug- 
gle for the few good gag lines and 
situations to shine through. Aldo 
Ray, as the cornfed fighter, was 
likable. Bill Lundigan, as_ the 
stuffed shirt fiance of Miss Ball- 
played the foil okay. But the yock 
nonsense chores fell on Miss Ball’s 
talented shoulders. She had a 
aed time delivering in the script 

nned by Quinn Martin, Bob Car- 
Poll Jr. and Madelyn Mar‘*in. 
Horo. 








Person to Person 
The theatre provided the guests 
for CBS-TV’s “Person to Person”.| 
Friday (14) and it was a half-hour 
of pleasantries as Edward R. Mur- 
row “visited” choreographer Agnes 
> gf Mille and playwright Russel 
Crouse. Here was an opportunity 
for an adult discussion of the new 
season or what-have-you, but the 
program’s time-honored format 
prevailed. 
Thus Miss de Mille, who lives in 
a Monge nor — gd home which includes 
studio, showed viewers her 
ome editions and old prints. Her 
—— library was also stocked 
works on political economy. 
These represented a heritage of 
her grandfather, Henry George, 
who espoused the “single tax” the- 
ory and had a cigar named after 


After ag her small son 
and explaining t business pre- 
vented her husband from being 


— the ious and articu- 
Miss de Mille answered what 
seemed to 


some- 


was the ceilin Victorian 
town house of the Crouse family. 

As most theatregcers know, Crouse 
not Only collaborated with Howard” 
Lindsay on such hits as “LWF” but 


}| Hate,” was passed on to the direc- 
-|tor to make of 





spiel ot te algal” tnd 0 fleck of 
others in their 25-year association. 
“What play gave you the most 
satisfaction?” Murrow asked. 
“They've all given me satisfaction,” 
Crouse replied, “but the most came 
from ‘Life with Father.’ It ran 
eight years and I think that would 
give almost anybody satisfaction.” 
Mrs. Crouse, the former Anna 
Erskine, ssed how she colla- 
borates with her husband on the 
“Landmark” books, a _ children’s 
series. Also on hand were the 
couple’s two children, a boy and 
girl, who said they were  eining at 
careers in science and a 





Lux 
Hate is a strong word but a 


dilution of it L.A apply to 
some elements of this p aay & 


less play on suspense. = Ley 
a mad moment of desperation this 
narrative, called “A Game of 


something of. That 
Kathryn Grayson read and ac- 
cepted it is a maddening 
It did nothing for her and the 
homebodies dialed to CBS-TV on 
Friday (14) must have heaped their 
sympathy on this commercializa- 
tion of her fine talents. It proved 


toge 
make ends meet that dangled peril- 
eusly but not for long. Assembly 
line production at best. 

As a teacher of gifted children, 
Miss Grayson is confronted with a 
age ys killer, Tom ——-. 

e holds her prisoner at 
for most of the footage and t's 
then up to director John Brahm to 
worm her out of it. She tries every 
manner of subterfuge to ‘win him 
over or disarm him rather clumsily. 
but this doesn’t happen until late 
in the story for those who suf- 
fered it through. Despite that she 
had many opportunities to escape 
his — or summon help, she 
stood her ground even to the point 
. a love affair with 

m. 


Finally and at long last she 
wrestled the gun from him and 
whimperingly he submitted to 
complete capitulation. Miss Gray- 
son had little to do — a. 
other than act composed and un- 
der the domination of the mad 
killer. Laughlin wasn’t very at 
all believable or impressive as the 
psycho and lacked dramatic finesse. 
Brahm's direction from the shoddy 
script of John Kneubuhl plodded 
to achieve the contrived a. 

eim, 





Open End . 
The highly successful cashmere 
branch of video tv scripters (Paddy 
Chayefsky, Robert Alan Aurthur, 
Sumner Locke Elliot, Tad Mosel, 
David Shaw, James Lee and J. P. 
Miller) spent two hours free asso- 
ciating anent their literary labors 
on David nd's “Open End” 
over WNTA, N. Y., Tuesday (11). 
This was in the nature of a mam- 
moth whodunit tagged “The Case 
of the x. A Typewriter” or 
“Come Back Chay: , et al., 
Sighs For You.” But the writers, 
apparently, refused to be thimble- 
rigged by Susskind. There were 
just too many other-side-of-the- 
street blandishments to force the 
writers to return to the oppressive, 
lacklustre video lanes 
Despite the fact that the seven 
scripters on the program were 
spawned by tv, they left the tat- 


tooed impression that the fifth es- port. 


tate was hemmed in by a score of 
taboos and debased writing stand- 
ards. Who were the arch villains, 
the heavies, in this piece, Susskind 
asked, and the writers didn’t hesi- 
tate to let him have it. They 
heaped their abuse on such stal- 
warts as sponsors, advertising 
agency execs who insist on happy 
shows for happy people and news- 
paper tv critics who don’t know 
their aspect ratio from Robert Alan 
Aurthur. Moreover, they hg 
on Susskind and said he too, on 
tm mg — weasel and pull 
punches in watering down their 
scripts. 
Susskind’s squawk was that tv 
drama in the hour or longer form 
was almost extinct oy that the 


gentlemen gathered in 
were letting fhe American people 
down by forsaking the medium for 


greener , nota 

bly the screen. Mosel safd all tv 
plays today look alike and Shaw 
noted that sponsors are afraid 
take chances on originals, pref 


belligerent of the 
lot, insisted writers did not forsake 
peepee LS ey 3 drove script- 


i 


~ | plight of the Indians 





ers away. Susskind in the 
A i he : “I remember 


charged: 
in meetings with-you and 


TTT TT 


the advertising fellows where the 
howl was ‘No more of that stuff, 
no more, that’s the end, no more’ 
... this you know was never easy. 
And it was easy in those days be- 
cause economic pressure wasn't as 
great. There was no threat for 
ratings until later on.” 

Chayefsky lamented that the tv 
writer carries “a low mark of pres- 
tige in that little world we ‘call 
drama.” He saluted Fred Coe, pio- 
neer tv producer, for courage and 
conviction in the early days of 
video. 

Shaw brought up a touchy point, 
Namely that critics watch live 
shows and “leave the series and 
the westerns and all the junk 
alone.” He maintained critics 
come “after you ang you can make 
the most honest effort in the world 
and they'll dismiss you in a little 
black box on the back page of the 
-Times. And sponsors read the re- 
views. Agencies read the reviews. 
They have their effect.” He ended 
by charging critics with helping 
exterminate live tv. 

Aurthur was particularly bitter 
toward Jack Shanley of the N. Y. 
Times for the latter’s brushoff of 
a recent “Playhouse 90” produc- 
tion of a Joseph Conrad story. He 
described Shanley’s review as “an 
incredibly brutal dismissal 
I think this bum thinks he’s still 
writing obituaries.” Susskind, at 
this point, — sensing libel, 
tried to mollify Aurthur by saying: 
“You're in the heat of prejudice” 
but Aurthur pooh-poohed _ this. 
“No, I'm in the heat of nothing,” 
he shouted. 

And on and on it went for 120 


minutes. Some of it stimulating, wi 


some of it exasperating, some of 
it highly repetitious. It would have 
made for a better, tighter, more 
effective seminar if “Open End” on 
this occasion had been cut down 
to 60 minutes or less. Rans. 





Shirley Temple Sierybook 

(Ali Baba And The 40 Thieves’) 

Screen Gems and Henry Jaffe 
Enterprises turned out a satisfac- 
tory version of “Ali Baba and the 
40 Thieves,” but the hourlong tele- 
film on NBC-TV last Wednesday 
(12) might have been an outstand- 
ing one if writers F. William Dur- 
kee Jr. and Norman Lessing hadn't 
attempted so hard to make a mo- 
rality play out of the Arabian 
Nights tale on a so-called charac- 
terization of Ali Baba, turning him 
from a simple peasant inte a sort 
of greedy monster who's reformed 
at the last minute, Durkee and 
Lessing detracted from the charm 
and the action of the story. They 


also forced some impossible de-' 


mands on the actors, and even one 
with the capabilities of Nehemiah 
Persoff couldn't quite cope with 
the script. 

As Ali Baba, Persoff went over- 
board in his role of the wood- 
chopper caught up by greed, over- 
playing sometimes to the point of 
absurdity. Apparently, it was in- 
fectious, for Rafael Campos, as his 
son, gave vent to the fervor oc- 
casionally through retaining some- 
what more discipline in his stint. 
Vivian Nathan was okay as the 
highly moral wife, Thomas Gomez 
played it broadly as Ali’s rich and 
greedy brother, Mirian Colon was 
attractive as the inventive slave 
girl who saves Ali's life, and 
Bruce Gordon was fine as the 
menacing leader of the thieves. 
Alfred Ryder, Robert Carricart 
and Joe Duval were okay in sup- 


James Nielson overdid matters 
in his direction of the cast, but 
staged the action nicely. Terhnical 
credits were okay. Chan. 





aleidoscope 

The Federal Government and in 
particular the Bureau of Indian Af- 
fairs of the Dept. of the Interior 
were subject to some strong cri- 
ticism Sunday (16) on the “NBC 
Kaleidoscope” program which dealt 
with the problems of the American 
Indians. 

Through some excellent camera- 
work by Tom Priestley and spot in- 
terviews plus narration by Robert 
McCormick, the Indians finally got 
“equal time” from the score of 
current westerns which fave 
painted a distorted picture. 

The “American Stranger” was a 
mature, hard-hitting tv program 
which devoted itself to the financial 
and the “do- 
nothing” attitude of the Govern- 
ment. From start to finish the 
show was smooth running with ex- 
cellent direction by George Mur- 
ray. Instead of trying to cover 
many themes, Murray wisely stuck 
te-economic problems of latterday 
Indians. The coverage included 
visits to the Blackfoot and Filat- 
head reservations in Montana as 


(Continued on page 52) 





THE WINSLOW BOY 
Daress Show of the Month) 


“ridge, Rex Thompson, Denholm 
— swdhg ed McKenna, Noel 


Willman, 

Producer: David Susskind 
Director: Alex Segal 
Adaptation: Sumner Locke Elliott 

(from Terence Rattigan play) 
90 Mins., Thurs. (13), 9:30 p.m. 
DU PONT 
CBS-TV, from N.Y. 

(BBDO) 

In the dozen years or so since 
its initial presentation on Broad- 
way, “The Winslow Boy” has 
played the grand circuit, up to and 
including tv’s “Late Show” re- 
runs. As such it’s become some- 
thing of a modern day warhorse. 
Yet it's doubtful if Terence Ratti- 
gan’s absorbing examination into 
human emotions and British mis- 
carriage of justice has ever been 
treated to such a painstaking or 
highly skilled production as the 
one bestowed on it last Thursday 
(13) by Du Pont’s “Show of the 
Month.” 

On all counts—acting, directing, 

adaptation, production—it was 
stunningly executed; the kind of 
devotion to a medium jand thea- 
tre) that pops up occasionally on 
a “Playhouse 90” or a “Hallmark 
Hall of Fame,” but otherwise is 
pretty much lost to tv. And if 
only for the fact that producer 
David Susskind and Talent Asscci- 
ates finally came out from behind 
their sorely-tried costume pieces, 
it was a refreshing and welcome 
interlude. 

“Winslow Boy” boasted a mar- 
quee lure that even a topflignt 


Broadway production would envy, 
its cupauiiinen east headed b 
Fredric , Florence Eldridge, 


liott, among others, and introduc- 

- Xn tv newcomer, Noel Willman 
displayed some rare a 

subtle gifts as a performer. 

“Winslow Boy” is, of course. the 
celebrated based-on-fact — of 
the cadet school lad who is wrong- 
ly accused of stealing, and the 
father’s subsequent fight in the 

hest courts to exonerate him 

health aig ge moe Md 
crea’ repercuss‘ons arlia- 
ment as a cause celebre of the day. 
It lost none of its power, force 
er effectiveness in Sumner Locke 
Ejliott’s fine adaptation and Alex 
Segal was back in rare directiorial 
form in achieving a fluidity that 
kept it moving fer maximum dra- 
matic values. 

March, long absent from tv, gave 
still another of his distinguished 
portrayals in capturing all the 
agonies and tortures inflicted on a 
man bent on right. Even <his 
silences had emotional impact. 
Miss Eldridge as the mother, Rex 
Thom in the title role of the 
wrongly-accused boy, Denholm 
Elliott as a suitor, and particularly 
Miss McKenna as the ‘s sister 
brought deep enfarsianding and 
expertness to their roles. But it 
was newcomer Noel Willman as 
the defense attorney who was .* 
major surpirse of the a + 
a role too easily 
hamming-it-up, he vest A sith 
ali the proper nuances and shad- 


“Winslow Boy” might represent 
the “play it safe” school of drama- 
turgy, but one not have 


asked for a better translation. 
Rose. 





Daniels, Spencer Teakle, others 
et Sydney Newman 
Director: William Kotcheff 
Writer: 
65 Mins., Sun., 10:15 p.m. 
Manchester 


James Thurber short story into a 
sizable television comedy which 
knocks at American political ad- 
ministration. The laughs come at 
the expense of the Government in 
the year 1961, though the then 
President is drawn as a keen 
golfer. The mammoth cast in this 
ABC-TV preduction was headed 
admirably by Patrick McGoohan 
as a good-for-nothing nebody who 
earns the distinction of being the 
first man_to reach the moon, and 
Donald Pleasenc® as the all suffer- 
ing President. Direction by William 


(Continued on page 52) 





Wednesday, November 19, 1958 

















Wednesday, November 19, 1958 VARIETY 37 





To a child, one minute is as fascinating as the next. To a timebuyer, minutes are 
not child’s-play. Judging each one by the company it keeps, he demands program 


surroundings that will show his client’s commercials off to best advantage. 


Enter VICTORY PROGRAM SALES—in the niche of time! And with the very 
properties today’s timebuyers are seeking: 22 sales-proven series to meet your every 


programming need, around the clock. These off-the-network offerings, for example: 


MEDIC: No one else in 1958 will offer a program that approaches MEDIC’s 


prestige, production quality and dramatic content. 


THE ADVENTURES OF HIRAM HOLLIDAY, starring Wally Cox: Recently 
bought by the Canadian Broadcasting Corporation for network showing, now 


available for local sponsorship in the U.S. 


PANIC: New VPS release, already going big in the leading markets, including 
New York, Chicago, Detroit, Seattle. 


CAMEO THEATRE (26 full-hour “Matinee Theatre’ productions): Completely 
sold out on WWJ-TV, Detroit, within eight days... before the show had even 
hit the air, and to national advertisers! 


Telecasters, there’s not a minute to lose—not when it can be filled with VPS 


shows that hold such appeal for timebuyers who have turned clock-wise! Gen- 


tlemen, VICTORY is at hand! 


VICTORY PROGRAM SALES 


A Division of California National Productions, Inc. 
Canadian Representative :-Fremantle of Canada, Ltd. 


ADVENTURES OF THE FALCON «+ BADGE 714 »« CAMEO THEATRE - CAPTURED «+ CRUNCH AND DES 

DANGEROUS ASSIGNMENT + FRONTIER +» HIS HONOR HOMER BELL + HOPALONG CASSIDY 

INNER SANCTUM « IT’S A GREAT LIFE + MEDIC + PANIC - PARAGON-PLAYHOUSE » STEVE DONOVAN, 

WESTERN MARSHAL + THE ADVENTURES OF HIRAM HOLLIDAY + TEE GREAT GILDERSLEEVE 
THE LILLI PALMER SHOW + THE VISITOR + VICTORY AT SEA +» WATCH THE WORLD 
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VaRIETY’s weekly chart is based cn the 22 major markets regularly reported by Tele- 

VARIETY: TELEP ULSE CITY-BY-CITY P ROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 

over the course ph a year. Cities will be rotated weekly. Tne Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 




























































































DETROIT Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 1,044,900. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 10: pe 30) sitinees's WJBK 40.2} 1. Honeymooners (Sat. 10:30) ......... WJBK..... CBS 26.5 PE So iis whe fon eade WXYZ = 115 
2. Wyatt Earp (Tues. 8:30-9:00) ...... WXYZ 34.5} 2, Sea Hunt (Sat. 7:00) .............. WJBK.... Ziv 22.9 52] Casey Jones ........ wee WWL 12.5 
2. Have Gas Wi Booval a, 9:30-10) -WIBK 32-5! 3. Popeye (Mon.-Sun. 6:00) .........+. CKLW.... AAP 21.3 49] Annie Oakley ...... ...WXYZ 105 
fast cCore (Thurs. 8:30-9:00) .....WX¥Z  309| 4 Death Valley Days (Mon. 7:00) ..... WWJ...... U.S. Borax 19.2 44|State Trooper ..........CKLW 12.0 
6. Perry Como (Sat. 8:00-9:00) ........ wwJ 30.7| 5. Superman (Wed. 6:30) .............CKLW.... Flamingo 16.5 40| Curtain Time ........... WXYZ 9.2 
7. Maverick (Sun, 7:30-8:30) .......... oe mae 6. Dr. Hudson (Tues. 10:30) .......... WWJ......MCA 16.2 34|Garry Moore ........... WJBK 185 
8. Loretta Young (Sun. 10: a ..- )| a. Woody Woodpecker (Tues. 6:30) ....CKLW.... Official 15.5  38| Life of Riley ...........WWJ 9.2 
9. Sugarfoot (Tues. 7:30-8:30) ........ WXYZ 284 
10. Hall of Fame (Mon. 9: 3011: eee ww 27.7| 8 Federal Men (Sat. 7:00) ...........WXYZ....MCA 15.2 37 se ag + go — 
ea ports Fina ave . 
. Wi i (Fri. 7:00) ........ CKLW.... Official 152 - 38 
TOP TEN MULTLWEEKLY SHOWS AV. Seen ee eee et ; Life of Riley ........... wwsS 13.5 
RK PROGRAM—DAY—TIME RTG. 9. 26 Men (Fri. 7:00) Teeter To Aoi i Ae 14.9 30 Driver Appeal Board ....WWJ 13.5 
si 10. Amos ’n’ Andy ‘Wed. 10:30) ........ Wwwd..... CBS 14.5 31] MacKenzie’s Raiders ....WXYZ 11.9 ' 
1. +Popeye (M-F 6:00-6:30) ........... KLW 21.1|10. Brave Eagle (Tues. 7:00) .......... CKLW....CBS 14.5 30] Arthur Murray ......... ww 17.5 | 
2. “American Bandstand (M-F 4-5:30) .WXYZ 18.3/11, Panic (Wed., Sun. 10:30) .......... WwJ......CNP 13.5 27| What’s My Line ......... WJBK 175 i 
3. *Mickey Monee | Clap az —e uate - 11. Tracer (Thurs. 10:00) ...........-.. WXYZ.... MPA 13.5 23/| Playhouse 90 ........... WJBK 272 
© heen Lane Ga? MTaBTiis) Wan 127|1% Casey Jones (Sat. 7:00)............: WWJ..... Screen Gems 12.5  28|Sea Hunt .............. WJBK 229 
6. *Price Is Right (M-F 11-11:30 a.m.) .WWJ 12.5|12. Harbor Command (Fri. 10:30) ...... WJBK.... Ziv 12.5 24/77 Sunset Strip ........ WXYZ 234 , 
3. i Cok News oer sae pe te 12. Racket Squad (Sat. 6:30) .......... WJBK.... Hal Roach 125  33| Bowling Champs ....... WXYZ 105 I 
. Life ¢ ey - » . ae ww r , . 3 ' 
9. "Treasure Hunt (M-F 10:30-11 a.m.) .WWJ 10.7 12. Sky King (Thurs. 6:30) ak ati: ak ll CKLW.... Nabisco 12.5 28; Curtain Time ..........WXYZ 149 
10. +Detroit Bandstand (M-F 5:30-6:00) .WJBK 10.6| 13. State Trooper (Mon. 7:00) ......... CKLW....MCA 12.0 27| Death Valley Days ...... wwJ 19.2 
10. *Guiding Light (M-F 12:45-1:00) ....WJBK  10.6!14. MacKenzie’s Raiders (Wed. 7:00) ...WXYZ.... Ziv 11.9  25'Amos ’n’ Andy ......... wwJ 14.5 
ST, LOUIS Stations: KMOX, KSD, KTVI. TV Homes: 570,000. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS 1. Frontier Doctor (Thurs. 10:00) ..... ae HTS 21.9 53 ” oor os Kee aoe be 
ye On Ee 14. 
1. Gunsmoke (Sat. 9:00-9:30) ......... KMOX  38.5| 2. Whirlybirds (Tues. 10:00) ....... ae CBS 215 54 $30 O'Clock News ...... KMOX 140 
2. Danny Thomzes (Mon. 8:00-8:30) ....KMOX 30.9 : Eye On St. Louis ...... KMOX 12.7 i 
3. Have Gun Will Travel (Sat. a -KMOX  29.2| 3. Highway Patrol (Thurs. 9:30) ...... KSD...... Ziv 21.2 42| Playhouse 90 ........... KMOX 23.9 ' 
4. What’s My Line (Sun. 9:30-10:00) ...KMOX 28.9) 4. Harbor Command ‘Wed. 9:30) ...... KSD...... Ziv 20.9 38/| Ginger Rogers ..........KMOX 23.9 ' 
5. Wagon Train (Wed. 6:30-7:30) ...... KSD 272| 5: State Trooper (Tues. 9:30) ......... Bae MCA 20.5 39| Garry Moore ........... KMOX 229 i 
6. Perry Como (Sat. 7:00-8:00) ....... KSD 26.7| 6. U.S. Marshal (Wed. 10:00) ........ KSD...... NTA 18.5 50] { 10 O'Clock News ...... KMOX 153 
7. Lineup (Fri. 9:00-9:30) Spaeth KMOX 26.5 | Eye On St. Louis ...... KMOX = 13.7 
7, Leretta Young (Sun. 9:00-9: 30) Rate KSD 26.5| 7. Mike Hammer (Fri. 10:00) ......... a MCA 175 44 $30 O'Clock News ...... KMOX 153 
7. Red Skelton (Tues. 8:30-9:00) ...... KMOX 26.5 Eye On St. Louis ...... KMOX 123 
7. Restless Gun (Mon. 7:00-7:30) aT: KSD 26.5| 7. Whistler (Mon. 10:00) ....... ae wap. ..... CBS 175 51 10 O'Clock News be KMOX 13.3 
ye n ° OUlS wcnecc > 
8. Annie Oakley ‘Sat. 6:00) ........... KMOX....CBS 16.2 60} Sammy Gardner ........ KTVI 6.2 i 
TOP TEN MULTI-WEEKLY SHOWS 9. Gray Ghost (Sun. 9:30) ...... . ae CBS 15.9  31| What's My Line ........ KMOX 289 
f 16. Search For Adventure (Thurs. 6: 30} . Se Bagnall 14.9 he? 2? aes KMOX 13.5 
1. +10 O'Clock News, (M-F 10-10:15) ..KMOX 148/10, Man Without A Gun (Sat. 10:00)... KSD...... NTA 14.9 36| {10 O'Clock News ...... KMOX 223 
2. +Eye on St. Louis (M-F 10:15-10:30) .KMOX 12.7 |?) lst Run Theatre ...... KMOX 21.0 
3. +S.S. Popeye (M-F 4:00-4:30) ...... KMOX 118/11, Star Performance (Tues. 6:30) ...... KMOX.... . Official 13.5 - 32| Sugarfoot .............. KTVI 15.5 
4. *Edge of Night (M-F 3:30-4:00) ..... KMOX = 11.7| 12. Sheriff of Cochise (Mon. 9:30) ...... KTVI ....NTA 12.9 23 | Desilu Plavhouse .......KMOX 23.5 
5. +News, Wea. (M-F 10:30-10:45) ..... KSD 113/13, Popeye (Sat. 12:30) ............ KMOX.... AAP 125 42/St. Louis Hop......... KSD 99 
6. *Verdict Is Yours (M-F 2:30-3:00) ...KMOX 11.2/14. Popeye ‘Mon.-Fri. 4:00) ......... KMOX.... AAP 11.8 45| American Santtend.. .KTVI 9.5 
7. “Brighter Day (M-F 3:00-3:15) ...... KMOX = 11.0/ 15. Woody Woodpecker (Tues. 5:30) ....KSD ..... Official 113  42|Early Show ............KMOX 9.9 
8. *Seeret Storm (M-F 3:15-3:30) ..... KMOX = 10.9/ 16. Captain David Gricf (Tues. 9:30) ...KTVI..... Guild 99  19|Garry Moore ...........KMOX 229 
9. ‘Late Show (M-F 10:30-Signoff) ....KMOX  10.6/17, Western Marshall (Fri. 5:30) .......KSD...... CNP 9.8 33| Early Show ..:.4...i..- KMOX 9.9 
10. *Price Is Right (M-F 10-10:30 am.) .KSD 10.6} 18, Patti Page (Thurs. 10:45) ...-KSD .....Screen Gems 93 34| Late Show ........ ...KMOX 12.7 
SEATTLE Stations: KING, KIRO, KOMO, KTNT, KTVW. TV Homes: 258,900. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS 1. Death Valley Days (Mon. 7:00) ..... KING.....U.S. Borax 255  49|Texan ................. KIRO 11.9 
~e p= $-00.10-00) KOMO 323 2. Highway Patrol ‘Thurs. 7:00) ...... KOMO.... Ziv 24.9 44/| Citizen Soldier ......... KING 14.5 
i. ope (Tues. 9: ee s . fe 
: Ss ee KING 323 3. Sheriff of Cochise (Fri. 7:00) ...... KING..... NTA 225 -42 oy yews setter eeee -ZOMO 178 
2. a at beeb-as) RING  912| & Mesene 8 (Mon. 7:30) .............. KING.....Screen Gems 215 35| Father Knows Best ..... KIRO 208 
4. Real McCoys (Thurs. 8:30-9:00) ..... KING 30.9| 5. Mike Hammer (Sun. 9:00) ......... KING... ..: MCA 18.9 31| Dinah Shore ...........KOMO 20.8 
5. Sugarfoot (Tues. 7:30-8:30) ........ KING 27.5; 6. Dial 999 (Sat. 9:30) Re re ee KIRO..... Ziv 18.5 30| Lawrence Welk ......... KING 26.5 
6. Lawman (Sun. 8:30-9:00) .......... KING 26.9) 7, Gray Ghost (Wed. 7:00) ............ KING.....CBS 175 36| Buckskin .............. KOMO 195 
7. Boxing (Fri. 6:00-6:45) _............KOMO 268 : 
8. Gunsmoke (Sat. 9:00-9:30) ......... KIRO 26.5| 8. Divorce Court (Sat. 8:00) .........4 KING.....Guild 17.2 26; Perry Como ....... sees -KOMO 22.7 
9. Lawrence Welk (Sat. 9:00-10:00) .... KING 26.2| 9. People’s Choice (Tues. 7:00)........ KOMO....ABC 16.2 34} Success Story .......... KING 18.9 
9. Restiess Gun (Mon. 8:00-8:30) ...... KOMO = 26.2/10. Annie Oakley (Fri. 6:00) ........... KING..... CBS 145 32| Boxing ................KOMO 265 
10. Badge 714 (Mon. 8:00) ............. KING..... CNP 145 22] Restless Gun ........... KOMO- 26.2 
TOP TEN MULTI-WEEKLY SHOWS 10. Citizen Soldier (Thurs. 7:00) ....... KING..... Flamingo 14.5 26| Highway Patrol ......... KOMO 249 
10. Sky King (Sun. 6:00) .............. KING..... Nabisco 14.5 39 | Meet The Press ......... KOMO 8.9 
ae ( f ; 
1. {early Edition OUT TEE C20-1:00) .KING 17-4111. Michaels In Africa (Tues. 6:30) .....KOMO.... Guild 142 32] Early Edition ........... KING 195 
3. *NBC News (M-F 6:15-6:30) ........ KOMO 14.7|11. Woody Woodpecker (Tues. 6:00) ...KING..... Official 14.2 36] {Shell News ........... KOMO 16.0 
4. *Mickey Mouse Club (M,W,F 5:30-6). KING 12.4 NBC News ............ KOMO 15.7 
5. *American Bandstand (M-F 4:00-5) . KING 10.3|12. Tugboat Annie (Wed. 6:30) ........ KOMO....TPA 208. WP PN i ncg ch ccth eon KING 23.7 
. Gy marty Boe °4 St a. ea * - KING ‘10-0113. Wild Bill Hickok (Sat. 6:00) ..... ...KING..... Official 13.5 45| Saturday News Review ..KIRO 9.5 
8. +World Today (M-F 19:30-10:45) .. “KING 8.5|14. Decoy (Tues. 10:00) 0s Cas eles Official 13.2 a2} Caligermions® ...... «se KOMO 15.2 
9. 410 O'Clock Report (M-F 10-10:30) .. KIRO 83/14. N. Y¥. Confidential (Fri. 10: oe: KOMO....TPA 13.2 26/77 Sunset Strip ......... KING 24.4 
10. {Telescope (M-F 8:00-9:30 a.m.) ....KING 7.8|15. Danger Is My Business (Sat. 7:00) .. KING.....NPC 125 25] Perry Mason ...........KIRO 26.9 
COLUMBUS Stations: WBNS, WLW-C, WTVN. TV Homes: 180,400. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS 1. Boots and Saddles (Sat. 10:30) Sead WBNS.... CNP 245 49) Something Different ....WBNS 245 
4 ea alley Days (Sun. 9: ... U. S. Borax 23.5 37| Dinah Shore ............ WwW J 
1. Gunsmoke (Sat. 10:00-10:30) ....... WBNS 41.5; 3. Honeymooners (Sat. 7:00) ......... CBS 22.5 49; Midwestern Hayride a rr 
2. Wyatt Earp (Tues. 8:30-9:00) ...... WTVN 36.9| 3. Sea Hunt (Mon. 7:30) rere oo. Ziv 22.5 47| Name That Tune ........WTVN 16.5 
3. Have Gun Will Travel (Sat. 9:30-10) .WBNS 36.5; 4. Amnie Oakley (Sat. 6:30) ........... <os Ge 20.9 46 | Midwestern wane -..-WLW-C 162 
4. Sugarfoot (Tues. 7:30-8:30) ......... WTVN ~_—:35.7| 5. Gray Ghost (Fri. 7:30) xs ee 19.9 42) Rin Tin Tin .... +++. WIVN 21.5 
5. Danny Thomas (Mon. 9:00-9:30) ....WBNS 34.5| 6. Highway Patrol (Wed. 8: 30) . a oo aa 18.9 31} Ozzie & Harriet . . .WTVN 23.9 
6. I’ve Got A Secret (Wed. 9:30-10:00) .WBNS 32.9; 7. Casey Jones (Tues. 7:00) ......... ... Screen Géms_ 17.9 42) § Looking with Long . .. WBNS 19.7 
7. Millionaire (Wed. 9:00-9:30) ........ WBNS _ 30.5 CBS News ............ WBNS 203 
8. Perry Mason (Sat. 7:30-8:30) ....... WBNS 30.4; 8. Our Miss Brooks (Sun. 6:30) .......WBNS.... CBS 16.5 44| Swiss Family Robinson. .WLW-C 122 
9. Maverick (Sun. 7:30-8:30) .......... WTVN 29.8; 9. Woody Woodpecker (Tues. 6:30) ....WTVN.... Official 16.2 50| Outdoors-Don Mack ..... WBNS 95 
10. Perry Como (Sat. 8:00-9:00) ........ WLW-C 29.8|10. Mama (Sun. 6:00) ..............0.. WBNS.....CBS 15.5 52/ Best of Scarlett Gray ....WTVN 8.9 
»19. Uncommon Valor (Fri. 9:00) ....... WTVN.... RKO 15.5 26) Phil Silvers. ............ WBNS 28.5 
TOP TEN MULTI-WEEKLY SHOWS 11, Laurel & Hardy (Sat. 6:00) ........ WBNS.... Governor 14.5 49] Best of Hollywood ...... WTVN 8.9 
11, Man Without A Gun (Mon. 7:00) ....WTVN.... NTA 14.5 33] § Looking with Long ....WBNS 193 
1. *CBS News (M-F 7:15-:730) ........ WBNS 18.9 CBS News waieeeeS = Ee 
2. {Looking with Long (M-F 7:00-7:15) .WBNS 18.7| 12. Amos ’n’ Andy (T, Th 7:30) ........ WBNS.... CBS 13.9  27|Sugarfoot ............ ..WTVN 365 
3. +News-Pepper, Wea. (M-F 11-11:15) .WBNS 17.9112. San Francisco Beat (Wed. 7:00) ....WTVN.... CBS 13.9 34 om ee with Long ....WBNS 18.3 
4. *Amos ’n’ Andy (T, Th 7:30-8:00) ...WBNS 13.9 CBS News . "..+.-WBNS 187 
5. *Mickey Mouse Ciub (M,W,F 5:30-6).WTVN 12.7|12. Whirlybirds (Thurs. 7:00) .......... WTVN.... CBS 13.9 36| § Looking with Long ....WBNS 173 
6. Caspers Capers (M-F 3:30-4:30) ....WTVN 11.7 CBS News ........... ‘WBNS 17.7 
7. *Amer. Bandstand (M-F 4:30-5: 30) ..WTVN 11.4|13. Frontier Doctor (Mon. 6:30) .......WTVN.... HTS 13.5 43) Trafflie Coutt ...:.....%. WBNS 115 
8. *Flippo-Clown (M-F 5:00-6:00) ..... WBNS 11.3; 13. Honeymooners (Wed. 8:00) .........WBNS.... CBS 13.5 22| Wagon Train ........... WLW-C 275 
9. *Art Linkletter (M-Th 2:30-3:00) ...WBNS  10.3/13. Silent Service (Fri. 7:00) ..........WTVN.... CNP 13.5 38] § Looking with Long ....WBNS 18.7 
9: *As The World Turns (M-F 1:30-2)..WBNS 10.3 { ONES Ss. 0 en's cco WBNS 183 
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VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


ove? the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live ang ea in each 
Under the top 10 multi-weekiy heading, the (+) stands for local programming and the (*) for network shows. 


VaRIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 





LOS ANGELES 


Stations: KNXT, KRCA, KTLA, KTTV, KABC, KCOP, KHJ. TV Homes: |,980,100. Survey Dates: October 10-17, 1958. 























TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. . PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30).......... XT . 
2. Wagon Train (Wed. 7:30-8:30).......KRCA ae 1. Divorce Court (Wed. 9:00).......... o> ee Guild 16.7 25| Ginger Rogers ......... KNXT 17.2 
3. Danny Thomas (Mon. 8:00-8:30)..... KNXT 27.2| 1. San Francisco Beat (Sat. 9:30)......KNXT..... CBS 16.7 28| Cimarron City ........ KRCA 14.2 
4. Alfred Hitchcock (Sun. 9:30-10:00)...KNXT 26.2| 2. Mike Hammer (Wed. 10:30)......... ee MCA 14.1 35 ims Hit Movies ...... KNXT 6.6 
5. Desilu Playhouse (Mon. 9:00-10:00)..KNXT 25.9 First Show .......... KTTV 6.6 
6. Tales of Wel's Fargo (Mon. 8:30-9)..KRCA 25.4| 3. People’s Choice (Tues. 7:00)..  £- ee ABC 13.7 32) Little Rascals ......... HJ 64 
7. Perry Como (Sat. 9:00-10:00)........ KRCA  253| 4. U.S. Marshal (Sat. 7:00). ee... ee NTA 13.4  27|Perry Mason ......... KNXT 174 
8. G. E. Theatre (Sun. 9:00-9:30)...... KNXT 25.2) 5. Mr. Adams & Eve (Sat. OE cccews KNXT... CBS 13.2 28|San Francisco Beat KTTV 16.7 
9. Have Gun Will Travel (Sat. 8:30-9)..KNXT  24.7| 6. Highway Patrol (Sat. 7:30).......... oo v 12.4 25] People Are Funny...... KRCA 14.4 
9. Loretta Yeung (Sun. 10:00-10:30)....KRCA 24.7| 7%. Huckleberry Hound (Tues. 6:30)..... KNXT.... Screen Gems 11.4 29 Soe ~~ = oe aesy 2° 
TOP TEN MULTI-WEEKLY SHOWS AV.| 7. MacKenzie’s Raiders (Fri. 8:00)..... -)) er Ziv 11.4 18| Phil Silvers ..........., KNXT 19.9 
RK. PROGRAM—DAY—TIME STA. RTG.| 8. Union Pacific (Wed. 7:00)........... KRCA.....CNP 10.9 24/| Little Rascals .......... KHJ $.2 
9. Sheriff of Cochise (Wed. 8:30)....... + 9 Ae NT 10.7 16/ I’ve Got A Secret...... KNXT 18.7 
1. +10 O'Clock Repert (M-F 10-10:30). aes 13.0} 10, Death Valley Days (Thurs. 7:00)....KRCA..... U. S. Borax 10.2 -20| December Bride ...... KNXT 14.2 
2. *CBS News (M-F 6:15-6:30) -- KNX 10.1/10, Whirlybirds (Mon. 7:30) ...........KHJ...... CBS 10.2 20| Father Knows Best..... KNXT 19.4 
3. *Queen Fer A Day (M-F 2:00-2:30). “ERCA 99/11, Burns & Allen (Wed. 6:30).......... ae Screen Gems 99 23 RIBS 5 Fw cele ABC 9.5 
4. +6 O'Clock Report (M-F 6:00-6:15)... KNXT 9.8) 12. Citizen Soldier (Fri. 7:30)........... a Flamingo 9.7 18| Jackie Gleason ... NXT 22.4 
5. “*Art Linkletter (M-F 1:30-2:00)...... KNXT 9.1112. How To Marry Millionaire (Fri. 8:30). KTTV..... NTA 9.7 15 ae K 21.9 
6. +Popeye (M-F 6:00-6:30). ........... KTLA 9.0/12. Man Without A Gun (Sat. 8:00)...... Se. + .0- NTA 9.7 16| Perry Como ........... KRCA 27.4 
7. *Mickey Mouse Club (M.WF 5:30-6). KABC 8.9/13. Honeymooners oa. SE KNXT.....CBS 2 23| Lawrence Welk ........ KABC 16.9 
8. +tNews-Gee. Putnam (M-F 10-10:15)..KTTV 8.7) 14. Popeye (Sun. 5:00 0600009 e's ane .2 28) 76 Sports Club ........ KNXT 78 
9. fLittle Rascals (M-F 7:00-7:30)...... KAJ 81/14. Reader's Digest (Sat. 9:00)... 2... .- KTTV.....Tele Star 92 8613 Dies sdnte oo¥ek KNXT 364 
10.. *Country Fair (M-F 2:30-3:00)....... KRCA 8.0 





CLEVELAND 


Stations: KYW, WEWS, WJW. TV Homes: 484,100. 


Survey Dates: October 10-17, 1958. 




















TOP TEN NETWORK SHOWS 1. Silent Service (Sat. 10:30).......... WJW...... CNP 20.5 48] Harbor Command ...... KYW 13.0 

— 2. Death Valley Days (Thurs. 10:30)...KYW...... U.S. Borax 165  34|Playhouse 90. ........ wsw 23.2 

2. Maverick (Sun, 1:30-8:30) CIS WEWs =. 3. Man Without A Gun (Sun. 9:30)..... WEWS.... NTA 16.2 30) Alfred Hitchcock ...... wJIw 215 
3. Perry Como (Sat. 8:00-9:00)........KYW 303| 4. Wnion Pacific (Wed. 10:30)......... aee...... CNP 159  31|Ginger Rogers .......... WJW 19.2 
4. Real McCoys (Thurs. 8:30-9:00).....WEWS 293] 5. lf You Had A Million (Thurs. 7:00).. WEWS.... MCA 145  $7|Early Show ........... KYW 12.9 
S. Lomveaas Wells (St 920-1000). <--WENE 22) 6 This Be Alice (Tess. 10:00...5.s,... WEWS.... NTA 14.2 30|Garry Moore .......... Www 20.2 
7. Leave It To Beaver (Thurs. 7:30-8)..WEWS  265| 7+ Annie Oakley (Sat. 6:30)............WJW...... CBS 13.9 47} How To Marry MillionaireWEWS 11.9 
8. Danny _——— (Mon. 9:00-9:30). .... bd 26.2| 7. Highway Patrol (Tues. 8:00)........WJW...... Ziv 13.9 26) Sugarfoot .. .. WEWS 23.5 
9. Wagon Train (Wed. 7:30-8:30)....... 25.8| 7. Pepeye (Mon.-Fri. 5:00)....... cogns EERE es AAP 13.9  41|{American Bandstand .WEWS 145 
10. Ozzie and Harriet (Wed. 8:30-9:00)..WEWS 25.5 Mickey Mouse Club... WEWS 11.0 
8. Kit Carsen (Sun. 6:30). eee, aay 13.2 45| Masterpiece Theatre ... WJW 10.2 

TOP TEN MULTI-WEEKLY SHOWS 9. Harbor Command (Sat. 10:30)....... KYW...... Ziv 13.0  30|Silent Service ...... WIwW 205 

1. *American Bandstand (M-F 4-5:30)..WEWS 16.3| 10. MacKenzie’s Raiders (Thurs. 7:30)...WJW...... Ziv 12.9 26 | Leave It To Beaver..... WEWS 26.5 
2. tSohlo, Reporter, Press Box WwJW 14.0/ 11, Dial 999 (Tues. 10:30)....°......... WEWS.... Ziv 12.7 29|Garry Moore .... WIW 19.2 
Pett 12. Count of Monte Cristo (Sun. 6:00)... WEWS.... TPA 12.2 42|Masterpiece Theatre ... KIW 11.4 

gee cee Ee Re Gee | eel es. Gomer (ek GOE..-.....tocosones WJW......MPA 122  21|Wagon Train .......... KYW 262 
5. +Home Edition, Wea. (M-F 7:15-7:30) KYW 13.4|12. Walter Winchell (Tues. 7:30)....... wiwW..... .NTA 12.2 © 25|Sugarfoot .............WEWS 245 
6. +llth Hour News (M-F 11:00-11:15) KYW 13.2|13. Hew To Marry Millionaire (Sat. 6:30). WEWS.... NTA 119  40/Annie Oakley ......... wsw 13.9 
ee eee aie tan | te Little Renee OE. TRD.........--2 WEWS.... Interstate 11.7 30|Early'Show..........., KYW 15.3 
9. *CBS News (M-F 7:15-7:30)....._... a 11.9|15. Sea Hunt (Sat. 7:00)................ WEF... . 00 Ziv 11.5 45| Landmark Jubilee ..... WEWS 75 
10. +News-T. Field, Wea. (M-F 6:45-7)..WEWS 11.5'16. Ellery Queen (Tues. 10:30)......... KYW .... TPA 114  26!Garry Moore wiw 19.2 





NEW ORLEANS 


Stations: WDSU, WJMR, WWL. TV Homes: 221,800. 


Survey Dates: October 10-17, 1958, 






































TOP TEN NETWORK SHOWS 1. Sea Hunt (Tues. 9:30).............. WDSU.... Ziv 27.9  49|Garry Moore .. ... WWL 245 
2. Highway Patrol (Fri. 10:00)......... WDSU.... Ziv 27.2 64] Man Without A Gun... WWL 13.7 
1. Wagon Train (Wed. 6:30-7:30)....... WDSU = 41.2! 3. Colonel Flack (Wed. 9:30).......... WDSU.... CBS 26.9 49) Ginger Rogers . WwL 21.2 
2. Price Is Right (Wed, 7:30-8:00)...... WDSU 38.5| 4. Sheriff of Cochise (Sat. 9:30)........ WWL.....NTA 25.2 55| Brains & Brawn ....... WDSU 17.2 
2. Restless Gum (Mon. 7:00-7:30)......WDSU  38.5| 5. Whirlybirds (Mon. 10:00)....... .... WDSU.... CBS 245 61] Walter Winchell ....... WWL 11.5 
3. Tales of Wells Fargo (Mon. 7:30-8)..WDSU 3751-6 Weentier (Fri. 6:30)... .. .cccccsceses WDSU..:. CNP 21.5 45| Your Hit Parade Ps, 25.9 
4. Perry Como (Sat. 7:00-8:00)........ WDSU 36.5| 7. Target (Wed. 10:00)........ son een WDSU.... Ziv 21.2 57| Video Sound Stage..... WWL 14.2 
5. Gunsmoke (Sat. 9:00-9:30).......... WWL 35.5| 7. 26 Men (Fri. 10:30).............068. WDSU.... ABC 212 62|{News, Wea............WWL 123 
6. Boxing (Fri. 8:00-8:45)............. WDSU-_ 35.3 ke «> ee WWL 11.7 
7. Dinah Shore (Sun. 8:00-9:00)....... ae 33.8; 8. Casey Jones (Sat. 6:00). seeee..WDSU.... Screen Gems 19.9 48| Frontier Doctor ........ WWL 175 
8. Bob Hope (Tues. 8:00-9:00)......... DSU 33.0; 8. Union Pacific (Thurs. 9:30).........WDSU.... CNP 19.9 40| Playhouse 90 .......... WwwL 28.7 
9. This Is Your Life (Wed. 9:00-9:30). WDSU 31.5| 9. Silent Service (Mon. 10:30)......... WDSU.... CNP 19.7  60| { News, Wea........... WWL 103 
juee.. ooeee 3 WwwL 10.0 
. 10. State. Trooper (Tues. 10:00).........WDSU.... MCA 19.5 53 tizen Soldier . WWL 12.5 
TOP TEN MULTI-WEEKLY SHOWS 11. -Sky King (Sat. 11:00 a.m.).......... WDSU.... Nabisco 179 74 Town-Country Journal WWL 65 
| 12. fed. TGS) . cobcxcwsnets - oan “ WwW : 
1, *NBC News (M-F 6:15-6:30) ....... —_— sa ee esieate het ort aS. Oe Sporis wwe se 
2. tEsso Reporter, Wea. (M-F 6:00-6:15).WDSU =. 26.7/ 12, Decoy (Thurs. 10:00)... .....,...++.- WDSU.... Official 17.5 49) 10-4 Fat sabe wai 16.2 
3. ‘Price Is Right (M-F 10-10:30 a.m.)..WDSU —15.6| 12. Frontier Doctor (Sat. 6:00)......... WWL..... HTS 175 42/ Casey Jones’ _WDSU 19.9 
4. *Queen For A Day (M-F 3:00-3:30)..WDSU = 14.7; 13. How To Marry Millionaire (Sat. 10)..WWL..... NTA 169  43|{ World, Sports & Wea. WDSU 19.7 
5. *Treasure Hunt (M-F 9:30-10 am.)..WDSU 13.3} Falstaff Theatre ..... WDSU 183 
6. *Concentration (M-F 10:30-11 a.m.)..WDSU —13.0| 14, Code 3 (Tues. 10:30)..........+.--. WDSU.... ABC 16.7 55|{ News, Wea. ........... WWL 9.0 
6. +Popeye-Pals, Misc. (M-F 5:00-5:30)..WWL 13.0 Wea., Sports ......... WwwL 9.7 
& labhom do we ea eee: ot African Patrol (Sat. 5:00). .........-WWL..... Gross-Krasne 162 $5] Jeffs Collie 90-0... WDsU 105 
. ; . . (M-F 11-11:15). layh a “Aseeiee WWL..... SaarKn pts ; 
9. {Teday-Spts, Ease Rpir (M-P 5:45-6) WDSU 122|°* ~s7houe 15 (Sun. 10:68) 3 . - ime vy _ > ee aan’ wae 
PROVIDENCE Stations: WPRO, WJAR. TV Homes: 198,500. Survey Dates: October 10-17, 1958. 
TOP TEN NETWORK SHOWS 
1. Death Valley Days (Mon. 7:00)...... WJAR..... U.S. Borax 278 75|Mama ................ WPRO 93 
1. Gunsmoke (Sat. 10:00-10:30)........ WPRO- 41.8! 2, Sea Hunt (Sat, 10:30)............... WPRO.... Ziv 233  46|Big Show ............. WJAR 198 
2. Restless Gun (Mon. 8:00-8:30)....... WJA 37.8| 3. 26 Men (Sun. 7;30)......... Sawieee secs ABC 20.8  58|Bachelor Father ....... WPRO 153 
3. Tales of Wells Fargo (Mon. 8:30-9)..WJAR 36.8 4. Harbor Command (Sat. 7:00)........WPRO.... Ziv 20.3 54 NR poh ace oder WJAR 17.5 
4. Danny Thomas (Mon. 9:00-9:30).....WPRO 34.3) 4, Silent Service (Wed. 7:00)..........WJAR..... CNP 203 60) Political ...,.......... WPRO 138 
5. I've Got A Secret (Wed. 9:30-10:00)..WPRO 33.8) 5. Union Pacific (Tues. 7:00)..........WJAR..... CNP 18.8 52} Whirlybirds ©. ... WPRO 173 
6. Have Gun Will Travel (Sat. 9:30-10).WPRO 33.3) 6. H (Thurs. 7:00)........WPRO.... CBS 173 54| Walt Disney Presents... WJAR 148 
7. Alfred Hitchcock (Sun. 9:30-10:00)..WPRO 32.8/ 6. Whirlybirds (Tues. 7:00)..... seeee+s WPRO.... CBS 173 48| Union Pacific .......... WJAR 188 
8. Millionaire (Wed. 9:00-9.30). -..... --WPRO = 32.8| 7. Patti Page (Fri. 7:15)......... sess. WPRO....ScreenGems 165  49|Rin Tin Tin .......... WJAR 175 
8. Eddie Fisher (Tues. 8:60-9:00)....... WJAR 31.0] g, patti Page (Mon. 8:15)........ nas au ..Sereen Gems 16.0 30) Restless Gun .......... WJAR 375 
9. Ed Sullivan (Sun. 8:00-9:00)........ WPRO 29.5/ 9, Highway . 10:30).......WJAR..... Ziv 158 43|Garry Moore ........... WPRO 213 
9. Hall of Fame (Mon. 9:30-11:00)...... WJAR 295/10. Man A Gun (Sat. 6:30)..... wees ‘pFs NTA 148 $5) 8s suprtont cid ie eckee ve a 
11, Popeye (Sat. 8:00 am.)........ senet . AAP 140 &83/ Saturday Cowboy ...... 5 
TOP TEN MULTI-WEEKLY SHOWS 12. Annie plage lbe *... WJAR..... CBS 123 «47 ERS New rews Sports, Wea Ww 13.5 
1. *Salty Brines Shack (M-F 6:00-6:30).WPRO 175/13. Woody Woodpeckers (Tues. 5:00)....WPRO.... Official 118  60|EarlyShw. “WiAR BO 
Ses Ger ets T 00 wenn «STA /16 Shy King (There. 6:20)... veessssWJAR. ... Nabisco 113 40 News, 8 Sports, Wea WPRO 165 
4. +News, Spts, Wea. (M-F 6:30-6:45)...WPRO 143 , = Se 
5. }News, Wea, (M-F 11:00-11:15).*. WPRO 35| 15 This Is Alice (Wed. 6:30)...........WJAR..... NTA 103 39 News, Sports, Wea rs WPRO 160 
ae eee he eat 4 28/15. Wild Bill Hickok (Wed. 5:00)........WPRO.... Official 103 §6| Early Show 2... WIsR 80 
eee erento (MF 12:90-15:45) Wens 142/16. Superman (Mon. 5:00).............WPRO.... Flamingo 98 55|Early Show... WJAR 80 
fi, Light (M-F 12:45-1:00)... x h 10.1 17. Mama (Mon. 7:00). Tcicenensctessicns ie 93 25 Death Valley Days. -e++ WJAR 27.8 
lv. *Adv Time (T,Th 5:30-6:00)...WJAR 96 i. aint Soe o 
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VARIETY’S poy J chart, based on ratings furnished 
feature films and their competition covers 155 
markets will be listed, with the 10 toon features tabulated. 
would assist distributors, agencies, 


Factors which 
determining the effectiveness of a 


features as their 


to such factors as the time and day, the 








markets. Each week, two different 


feature show in a specific market hare been 
included in this Variety chart. Listed below is such pertinent information regarding 
stars, release year, original production company and the present 

distributor included wherever potsble — with the title. 
high and low ratings for the measured 


by Pulse’s latest reports on 


stations and advertisers in 


Attention should be paid 


tained. 


-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, ie, a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
Gus pated. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throu 
total number of showings lor dhe weeks fe Gloen, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 
Under Time Slot, S. O. 


throughout the week a to‘al rating for the 


stands for Sign-Off. 








CLEVELAND 


TOP 10 FEATURE FILMS 
1, “BEST OF THE BADMEN”— 
Robert Ryan, Claire 
Trevor, Walter Brennan; 
RKO; 1951; CSC 


2. “CAPTAINS COURAGEOUS”— 
Spencer Tracy, Lionel 
Barrymore, Freddie Barthoiemew; 
MGM; 1939; MGM-TV 


2. “SON OF KONG’— 
Robert Armstrong, 
Helen Mack; 

RKO; 1934; CSC 


3. “UNEXPECTED UNCLE”—= 
Charles Coburn, Anne 
Shirley, James Craig; 
RKO; 1841; CSC 


4. “MALTESE FALCON’— 
Humphrey Bogart, Mary Astor, 
Sydney Gr 
Warner Bros.; 1941; AAP 


5. “TREASURE ISLAND”— 
Wallace Beery, Jackie 
Cooper, Otte Kruger; 

MGM; 1934; MGM.-TV 


6. “ADVENTURES OF TARTU"— 
Robert Donat, 
Valerie Hobson; 
MGM; 1943; MGM-TV 


7. “LITTLE WOMEN”— 
June Allyson, Peter Lawford, 
Margaret O'Brien: 
MGM; 1949; MGM-TV 


8 “CASABLANCA”— 
Humphrey Bogart, Ingrid 
Bergman, Paul Henreid; 
Warner Bros.; 1943; AAP 


8. “TO HAVE AND HAVE NOT’— 
Humphrey Bogart, Lauren 
Bacall, Walter Brennan; 

Warner Bros.; 1945; AAP 


NEW ORLEANS 


1. “STORY OF ALEXANDER GRAHAM 
BELL”— 
Henry Fonda, Charles Coburn; 
20th Century-Fox; 1939; NTA 


2. “BOOM TOWN”— 
Clark Gable, Spencer 
Tracy, Claudette Colbert; 
MGM; 1940; MGM-TV 


3. “SINCE YOU WENT AWAY”— 
Jennifer Jones, Joseph 
Cotten, Shirley Temple; 
United Artists; 1944; NTA 


4, “THAT NIGHT IN RIO”— 
Alice Faye, Don 
Ameche, Carmen Miranda; 
20th Century-Fox; 1941; NTA 


5. “KING OF THE COWBOYS’— 
Roy Rogers; 
Republic; 1943; MCA 


6. “GAY SISTERS”— 
Barbara Stanwyck, George 
Brent, Nancy Coleman; 
Warner Bros.; 1942; AAP 


7. “SHORT GRASS’— 
Rod Cameron, Johnny Mack 
Brown, Cathy Downs; 
Allied Artists; 1950; HA-TV 


8. “MARRIAGE IS A PRIVATE 
AFFAIR” — 
Lana Turner, James 
Craig, John Hodiak; 
MGM; 1944; MGM-TV 


9. “AFFECTIONATELY YOURS”— 
Merle Oberon, Dennis 
Morgan, Rita Hayworth; 
Warner Bros.; 1941; AAP 


10. “BLACK GOLD’”— 
Anthony Quinn, Katherine 
de Mille, Elyse Knox; 
Allied Artists; 1947; UA-TV 
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Stations: KYW, WEWS, WJW. TV Homes: 484,100. Survey Dates: October 10-17, 1958. 


PULSE 
AVERAGE 
TIME SLOT RATING 
Early Show 14.4 
Mon. Oct. 13 
5:45-7:20 p.m. 
KYW 


Academy Award . 14.1 
Theatre! 
Sun. Oct. 12 
10:30 p.m.-S.0. 
KYW 


Early Show 14.1 
Fri. Oct. 10 
5:45-7:20 p.m. 
KYW 


Premiere Theatre 13.1 


Early Show 13.0 


Early Show 12.7 


Sunday Playhouse 12.4 
Sun. Oct. 12 
1:00-3:00 p.m. 
KYW 


eo Theatre 112 
12 
5: ONT 15 P. m, 
wsw 


Starlight Theatre 11.2 
Fri. Oct 10 
11:20 p.m.-S.O, 
wiw 


Stations: WDSU, 


Sunday Matinee 168 
Sun. Oct. 12 

4:00-5:30 p.m. 
* WDSU 


Falstaff First Run 15.9 
Theatre 
Sat. Oct. 11 
10:15 p.m.-S.0. 
WDSU 


Sunday Sepctacular 15.1 
Sun. Oct. 12 
10:15-11:55 p.m. 
WDSU 


Late Show 10.7 
Tues. Oct. 14 
11:15 p.m.-S.O. 
WDSU 


Roy Rogers Theatre 10.0 
Sat. Oct. 11 
7:30-8:30 a.m. 
WDSU 
Theatre 4 9.5 
Sat. Oct. 11 
10:30 p.m.-S.O. 
WWL 


Late Show 9.3 
Mon, Oct. 13 
11:15 p.m.-S.O. 
WDSU 


Late Show 9.2 
Fri. Oct. 10 
11:15 p.m.-S.O. 
WDSU 


Theatre 4 8.8 
Sun. Oct. 12 
10:45 p.m.-S.O. 
WWL 


Late Show 8.4 
Thurs. Oct. 16 
11:15 p.m.-S.Q. 
WDSU 


HIGH LOW 
15.7 12.4 
15.3 12.7 
15.3 12.4 
13.7 12.4 
13.7 12.7 
13.3 12.4 
13.0 123 
13.0 11.7 
14.0 8.0 
11.7 10.7 
WJMR, WWL. 
18.0 15.3 
18.3 13.3 
19.0 11.0 
11.3 10.0 
13.0 7.0 
11.0 8.3 
10.0 8.7 
10.3 8.3 
10.3 7.7 
9.0 8.0 


AVERAG 
SHARE. 
43 


39 


40 


38 


42 


40 


38 


41 


35 


42 


TV Homes: 


56 


56 


57 


66 


75 


35 


64 


58 


38 


54 


AV. 
TOP COMPETITION STATION RATINGS 
Mickey Mouse Club .......... WEWS .ccedsce 11.3 
Big Show— 

“Khyber Patrol” (Repeat)....WJW ......... 9.5 
Highlights of the News ........ WEWS. ..ccces- 10.7 
News—Tom Field ............ We cccccee dO 
Wishes BROOR ... <0 ic. ccocccs WD. covccecs 10.0 
Where Bir. ESO ©... vs acd cece WOW cocoscoe ie 
Sunday News Final, Sports 

DE os. a5 sence se ceesse a De San oaones 10.9 
Re RE RS Ret oi NPE caccuase 8.5 
Mickey Mouse Club ........,-- NOE edccewss 11.3 
Big Show—-“Public 

Enemy” (ist Run) ......... WE ceveosees OF 
Highlights of the News........ Pee 12.3 
News—Tom Field ..........-. WT cccccces 12.7 
RCL Oe cc ced sceese ses WW cccccescbked 
Adventure Time ...........-. WES: ...ceee. 108 
Men of Adventure ............ WEED sacccevs 10.5 
Highlights of the News ....... Re 12.3 
News—Tom Field ............ MD -s00cunes 12.7 
If You Had A Million ........ WT «s220n65 14.5 
Home Theatre—“Random 

Harvest” (Repeat) .......... RW cvicchess 10.7 
Mickey Mouse Club ..........WEWS ........ 113 
Big Show—"Slight Case 

of Murder” (lst Run) ...... oe, ee 99 
Highlights of the News’........ WES cucacdac 10.3 
News— Tom Field ........... WWE svccseas 10.7 
COet SE ada ccccnsscaands Wee steve oct ABD 
py bt 108 
Men of Adventure ............ wt, Se 10.5 
Highlights of the News ........ WEEE 0000008 11.0 
News—Tom Field ............ WWE <csccecs 11.0 
Serene We sceset ae: 8 
Family Theatre—“Colorado 

Territory’—(lst Run) ...... WE .vccccues 9.4 
Weekend With the Stars ...... Wwe Sees oes 9.7 
ae oererar ve re 14.2 
Count of Monte Cristo ........ ee 12.2 
Rg eer bt DOT 13.2 
Sg Se Serene eA eee ne Wattle cavtpnes 20.3 
seek Peat Ge vidi cedss vex oe, eee 10.4 


221,800. Survey Dates: October 10-17, 1958. 
Football—Tulane vs. 

Univ. of - pemaehenes ‘onbetiie 3 | oe ee 13.8 
Small World ... ee | Oe os 6.2 
How to Marry a Millionaire ...WWL ...... oe + 
Theatre 4— 

“Gay Sisters” (Repeat) ..... ,. sss 2.5 
Operation Moonwatch ........ WWEs voces stus 13.0 
Theatre 4—“Affectionately 

Yours” (Repeat) 2.22%... WWEh Sie co cctice 8.8 
Jack Paar She...» ceccccsagee WEE GP itcseses 5.4 
Cartoon Carousel ........... WWE 3. .5e. 6.5 
Falstaff First Run Theatre 

“Boom Town” (Ist Run) ....WDSU ........ 15.5 
dat Par Gas... ccsoctoes: RPEEe Sadaden os 5.3 
SO PR BOG 6 0:50 tne scces er Tee 6.7 
Sunday Spectacular—“Since 

You Went Away”— (Ist Run).WDSU ........ 13.8 
Jack Paer Ghow ......5:%.... WW ..6...05% 72 
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From the Production Centres 


Continued from pace 2 EL ———e 


a funny script for his “December Bride.” . . . Harry Ommerle passed 
a few days with Bill Dozier and Guy della Cioppa at CBS-TV but what 
came out of their discussions didn’t warrant any bulletins . . . Wendy 
Wilde took a little theatre play to show off her talents and landed three 
tv jobs the following week. It’s generally the other way around: thea- 
tres scout tv. 


IN CHICAGO... 


Don McNeill prepping his home in Winnetka for a “Person to Per- 
son” look-in this Friday (21) . . . National Foundation of Infantile 
Paralysis pick WBBM’s Mal Bellairs to lead this year’s Mother’s March 
. . . Dick (Two Ton) Baker, longtime local tv-radio personality, now 
holding forth at Pedicone’s Club in Lyons, lll. . .. WGN veep-general 
manager Ward Quaal elected a vice chairman of Chi Better Business 
Bureau ... Marv David and Jim Magee, former head writers for Kling 
and Dallas Jones, respectively, are partnered in a new scripting ven- 
ture known as Manuscripts Inc. ... Lee Young and Mike Murphy be- 
ing developed by WBBM-FM as longhair deejay “personalities” .. . 
Harry Trigg, program directdr of WNBQ, named exec producer of the 
next tv spec to tout the Chi chapter of Academy of Television Arts 
and Sciences . . . Biggest new show in town, Fran Allison’s cross-the- 
boarder on WGN-TV, got off to a slow start with a weekly ARB aver- 
age of 0.4... Don Young, head of radio sales promo at the local 
CBS shop, met the shop’s renowned firing squad . . . Bill Ray, director 
of NBC central division news, repping Chi Headline Club at annual 
Sigma Delta Chi convention in San Diego this week. 


IN WASHINGTON ... 


Newsman Bryson Rash of WRC-TV lives less than a block from 
Vice President Richard M. Nixon and has a novel pipeline into the 
Nixon home—the Rash and Nixon daughters are playmates .. . Bob 
Waldrop, formerly of NBC in N.Y., named staff announcer for WGMS 
. . . Back from service in the Navy, Willard Scott has taken over 
WRC’s “Mr. Music” show . . . WOOK has launched a Negro Achieve- 
ment Hour, a weekly salute . . . In a film made for Television Week, 
NAB president Harold E. Fellows told televiewers that tv has “only 
one boss, the public, and neither the Government nor critics, appoint- 
ed or self-appointed, should dictate” what the public sees. 


IN BOSTON... 


Duncan MacDonald interviewing Boris Goldovsky, N. E. Opera Co. 
conductor, on “Yankee Home and Food Show” .. . Priscilla Fortescue 
taping celebrities for her WEEI show this week, these including 
Jacques Tati, Ewan Harbrecht and cast of “Flower Drum Song” . 
WHDH-TV throwing celebration party at Sidney Hill Country Clu 
(25) for press and pub-ad crews . . . WEZE started radiation report 
service 12 times daily . . . WGBH-TV presented second live tv con- 
cert of Boston Symphony Monday (17). 


IN LONDON... : 


Sylvia Peters, longtime femme announcer for BBC-TV, has re- 
signed .. . Granada-TV has issued a writ for alleged libel against Od- 
hams Press Ltd., publishers of the Daily Herald, as a result of state- 
ments in the paper about its quiz show, “Twenty-One.” . . . Southern 
Television is scouting for a relief announcer for its studios at South- 
hampton . . . Associated-Rediffusion will air two under-the-skin re- 
ports of New York. Material for them was collated by features staff- 
man Michale Ingrams during a recent visit. The first show goes out 
next Tuesday (25) . . . Ex-American boxing champ Henry Armstrong, 
now a Baptist minister in Hollywood, appeared on ABC-TV’s religious 
program, “Living Your Life,” last Sun. (16) .. . Richard M. Nixon, 
Vice President of the U.S., will be quizzed by British journalists in 
BBC-TV’s “Press Conference” on Friday, Nov. 28 . . . Rey Rich, South- 
ern Television’s program controller, will address students at the Roy- 
al Academy of Dramatic Art on Nov. 28 . . . Talbot Television Ltd., 
will toss a cocktail party on Fri. (21) to demonstrate its new rear 
screen projector .. . Jack Hylton will present “The Lady Ratlings On 
Parade” for Associated-Rediffusion tomorrow (Thurs.) night. The 
Lady Ratlings are the femme counterparts of the Grand Order of 
Water Rats. . 


IN SAN FRANCISCO ... 


Demise of Don Sherwood’s KGO-TV show—the sponsor couldn't 
make the nut—indicates the ABC o&o0 may lay off some local hands, 
technicians mainly. NABET’s expected to fight any layof’s on the Chi- 
cago pattern .. . Big gathering of the CBS Radio clan in Frisco—Ar- 
thur Hull Hayes, the net’s prexy; Jules Dundes, v.p. in charge of o&0’s, 
Fred Ruegg, manager of KNX, Los Angeles, and of CBS Pacific Radio's 
net, and Buck Hurst, Pacific Coast manager of net sales. Have passed on 
the word about the net’s new programming format to KC’BS boss Mau- 
rie Webster and Webster’s crew, which is now dreaming up ideas to 
fill all the new-found local time with programs . . . KRON-TV coming 
on with a daily 6:30-7 a.m. course in atomic physics, conducted by U. 
of California’s Harvey E. White. Also offering a Sunday half-hour on 
economics given by Tom Lantes .. . KSFO will carry U. of San Fran- 
cisco basketball games, with Lon Simmons at the mike .. . New na- 
tional spot sales manager at ABC’s KGO-AM o&o is Chandler R. 
Meloy, replacing Al Mackay, who will continue with station as a sales- 
man. Nuel Pazdral takes over Meloy’s old spot as tv sales operation 
manager . . . NABET’s top Frisco exec, Bob Lenihan, back on the job 
after a six-week European vacation ... KSFO deejay Bob Colvig won 
two more traffic safety awards ... WBKB’s Sterling (Red) Quinlan, out 
from Chicago, told The Examiner’s Dwight Newton: “You can’t run a 
tv station with a lot of heart and no reasoning. Our basic business is 
to make a profit for the stockholders, the same as U.S. Steel and Gen- 
eral Motors. If I put on the most fantastic programs imaginable and 
lost money, the stockholders would howl . . . (but) viewers are becom- 
ing more selective, there is a growing sophistication . . . tv has got 
to grow to keep up with them. There is a slow, grinding improvement 














JIM BACKUS’ OFFBEAT 
ROCKS ON THE ROOF 


In “Rocks on the Roof” (Put- 
nam’s; $3.50) Jim Backus, with 
the acknowledged aid of his wife, 
Henny, has come up with an easy- 
going, sometimes humorous, and 
vaguely autobiographical account 
of a couple enjoying life as a spoke 
on the show biz wheel. He tosses 
barbs and bouquets with equal rel- 
ish. He has also devoted a great 
deal of wordage to his domestic 
setbacks and achievements which, 
while not as illuminating as his 
statistical and structural break- 
down of life in the “biz” has a cer- 
tain charm and universal appeal 
that is very readable. 

Rather than ge‘ting up front 
row center for a close analysis of 
life upon the wicked stage, Backus 
seems to have chosen a distant 
balcony seat where he czn reflect 
quietly upon the curious nature of 
the beast he is part of. While his 
little world shapes up as a pecu- 
larly unattractive vacuum ruled 
over by the great god mazoomah, 
and his insight into it occasionally 
seems as nearsighted as Mr. Ma- 
goo, the author does get in a few 
solid licks at some pet peeves he 
has developed on the way up. 
These passages are highlights of 
the book, but they occur too spas- 
modically to salvage it from a jar- 
ringly predictable literary s yle 

Backus could have improved his 
work by ironing out an overly self- 
conscious attempt at humor that 
waters down most of his charac- 
terizations and, by making himself 
the consis'ent butt of his own 


most of the episodic passages that 
make up the book 

There’s a lot of fun to be found 
in “Rock on the Roof,” though, 
plus a genuine enthusiasm on the 
part of the hero and heroine that 
is infectious and and stimulating, 
particularly in the early chapter. 
These factors compensate to some 
extent for the book’s flaws and 
should, paradoxically, make it ap- 
pealing for readers less sophisti- 
cated than the author and his wife. 

Tube. 


CBS’ Whopping 
9-Month Prost 


CBS’ first nine months earnings 
this year came to a record sum 
of $16,522,462 as compared with 
$13,898,171 for the similar period 
in 1957, it was revealed at last 
week's board of directors’ meet- 
ing. 

Current earnings are equivalent 
to $2.10 per share while earnings 
of $1.82 per share were revorted 
for first nine months of 1957. 

Net revenues and sales totaled 
$300,738,926, or $25.462,657 higher 
than the $275,276.269 for the nine- 
month per‘od in 1957. 

Board of directors also declared 
eash dividend of 25c per share 
on Class A and Class B stock, pay- 
able Dec. 12 to stoc*sholders of 
record as of close of business on 
Nov. 21. Stock dividend of 3% on 
present outstanding Class A and 
Class B shares also was declared. 





jokes, telegraphs the conclusion of | 


‘Raymond Burr Can Solve Everything 
But ‘Perry Mason’ Stand-In Problem 


each with virtually the same co. t- 
room ending. How can we vary 
these? The story is basically the 
same, and the variations we can 
get are in a different acting ap- 
proach, different reaction shots in 
the court, unusual camera angles 
and varying movement. You can’t 
achieve this with tape—it doesn't 
allow for depth of staging and 
proper lighting.” 
Has Other Interests 

Burr isn't complaining about be- 
ing in a rut—in fact, he’s one of 
the few veteran film actors who 
doesn't mind seeing his old fea- 
tures making the television rounds. 
“The variety of roles I played pre- 
vent me from getting typed as 
Perry Mason. Of course, I'd like 
to get paid for those television 
replays, but who wouldn't?” De- 
spite the toughness of his current 
schedule and no promise of a letup 
for at least the rest of this season, 
Burr’s optimistic about going ahead 
with some of his own ventures, 
under the Delmare Productions 
banner, which he owns with agent 
Lester Salkow. 

One of these is a combination 
feature film-television series based 
on “How Father Became a Beach- 
comber,” biographical book by 
Marilyn Hedley. It’s a faraily com- 
edy series in which Burr, if time 
permitted, would play the lead. 
He’s also got four other feature 
film properties, one of which would 
be filmed in Israel. At this point, 
earliest he cou'd go ahead on any 
} one of the projects would be next 
summer, when the current “Mason” 
cycle is finished and everyone takes 
a breather before starting the next 
26 shows. 


Burr's encouraged about the cur- 
rent SRO sponsorship status of the 
“Mason” show and pleased that 
the multiple-sponsor setup doesn’t 
permit of agency interference in 
production. But he likes to tell the 
story about some of his fans, sis- 
ters in a convent in San Angelo, 
who have a special dispensation to 
watch every week. Seems a mem- 
ber of the parish, also a “Mason” 
fan, called one of the sisters at 
the start of the current season, and 
remarking that part of the show 
was unsponsored, asked the sister 
to pray for a sponsor. This she did, 
and several weeks later, after the 
show was sold out, the lady called 
again, reminding the sister of her 
promise to pray and adding, “But 
don’t you think you've overdone 
it?” 


ANOTHER GOOD BOOK ON 
MADISON AVE. MAFIA’ 


James Kelly has the story teller’s 
gift in “The Insider” (Holt; $3.95), 
a well-spun inside account of ad 
agency machinations in trying to 
hold on te an account. Kelly, veep 
of Ellington & Co., is eminently 
qualified to chronicle the Madison 
Avenue goings-on and his tale is 
certainly not a disappointing one. 

Kelly, in faci, has considerably 
more insight into the behavior pat- 
tern of account execs, agency 
chiefta‘ns, clients, surburbia, etc., 


By BOB CHANDLER 


Hollywood, Nov. 18. 

James Garner has Jack Kelly in 

“Maverick,” Ward Bond has Rob- 
ert Horton and guest stars in 
“Wagon Train,” George Mont- 
gomery has John Smith and guest 
stars in “Cimarron City,” and 
Efrem Zimbalist Jr. has Roger 
Smith in “77 Sunset Strip.” All of 
which means that the mechanics of 
producing a weekly hourlong film 
series make it virtually impossible 
| to lean entirely on a single lead on 
}a week-to-week basis. 
| Virtually, but not completely, 
| since the exception to the rule is 
found in Raymond Burr, star of 
|CBS-TV's “Perry Mason” stanza. 
| The complications of a single lead 
|}are compounded in the case of 
| Burr, since there’s absolutely no 
way to write Mason out of even a 
single episode, as can be done with 
any of the other weekly 60-minute 
telefilms. 

This factor makes “Mason” a 
unique production venture in sev- 
eral respects. It’s the only show 
on the air that takes more than a 
year to produce 39 episodes. 
“Mason” schedule calls for com- 
pletion of three shows a month, or 
39 in 13 months. More specifically, 
it’s on an 11-days-per-film setup, 
with shooting along covering six 
days. Were CBS-TV to decide on a 
policy of a firm 39 shows a season, 
the “Mason” stanza would be in 
| the unique position of never being 
| able to catch up to itself. 
| Actually, the first season did 
| have a production slate of 39, which 
| were completed at the end of May, 
|/even though producer Ben Brady 
and Mason went into the season 
| with 17 shows completed before 
| airdate. After a three and a half 
| week layoff, production on this 
| year’s cycle started late in June. 
| Exact number of “Masons” to be 
| filmed this year hasn't been de- 
| cided, but it will be in the low 30’s. 
Next year, web will order only 26 
shows, taking much of the pressure 
off. 

Because of the scheduling tight- 
| 
| 











ness, network is using a midseason 
rerun policy, with the first of the 
reruns already having aired a cou- 
Ple of weeks ago. Paisano Produc- 
tions, the Cornwell Jackson-CBS 
|company packag.ng the show, is 
| shooting its 12th stanza in the 
| series, but show is in its eighth 
|} week on the air. There’s a five- 
| week lag between completion of 
| filming and the actua] finished 
print, this being occupied with 
dubbing, processing and cutting. 
| Hence, the current production is 
| only a skip and a jump ahead of 
| air date, with virtually no backlog 
except reruns. 

| Burr, who takes an active role in 
| casting and story decisions, sees no 
| way out of the labyrinth. The 
Mason character, of course, is basic 
to the show and can’t be written 
out. He’s got no inclination, nor 
| has anyone else, to speed up pro- 
| duction because quality would be 
| sacrificed. Other production tech- 
| niques, such as tape, don’t provide ! 
;}the answer because they don't 
allow enough flexibility in produc- 
tion, Burr states. “We do 40 shows, 














end announcing staff. . 


IN PITTSBURGH ... 


stalled a wire in his home so he 





that will win out.” 


IN CLEVELAND ... 


Dante Lavelli exiting WHK sportscasting post and Sam Levine tak- 
ing his 15-year-old Bowling Reports to WDKO, leaving station without | 
sportscaster temporarily . . . Don Cole named sales promotion chief at | 
WAKR ... Dorothy Fuldheim, WEWS news commentator, and George 
Grant, photographer, jetting to London for weekend Bea Lillie inter- 
view . . . “Marko” leaving WEWS when law director Ralph Locher 
ruled game was “chance” ... WERE newsman Ken Courtright left 
station .. . KYW news director Sanford Markey elected v.p. of Press 
Club and Bud Wendel!, program PM, named to the board .. . Forrest 


L. Fraser, formerly with WNBQ, named to KYW-TV production staff 
... KYW-TV program manager Ralph Hansen to hiatus in Florida . . 
WHK deejay Ernie Anderson doing “Desire Merlin” in Playhouse pro-|. . 
duction “Monique.” . . . Joe Portaro back on airwaves with a half-hour 
beauty stint Sunday on WEWS . . . Henny Youngman completed series 
of packaged minute spots for local Ford dealer . 
WSRS, joined WERE news... Walton 


. . John Godfrey, 
Clark named to WERE week- 





wer «.« 


signed .. . WFIL record librarian 


.}at Columbia Records’ seminar on promotion at the N.Y. Savoy-Hilton 
. Bill Badger, lately with WFIL-TV, now handling the weekend 
“Dawn Patrol” shows on WIP .. . Sid Mark of WHAT-FM emceed the 
Benny Gvodman bash at the Academy of Music (15). . . Berenice Tynan, 


Mac McGuire’s former gal Friday, 


of radio-tv at Lennen & Newell agency in N.Y. 


Paige Palmer extending women’s exercise 
stint to include WEWS cooking session . . 
TV, named to WJW morning radio chores 


James S. Murray, son of Jim Murray, of WAMP, has been mustered 
out of the service after spending 18 months of his two years with the 
Third Armored Division in Germany. . 
speaking engagements, etc., on Bob Prince is so heavy, WCAE has in- 


there .. . Rege Cordic, of KDKA, 
& TV Executive Society in N.Y. March 3 
San Francisco to take over general managership of WQED, the edu- 
cational channel . . . Stephanie Diamond to N.Y. for 10 days to see 
some shows and then will spend Thanksgiving with her daughter Bar- 
bara who is a student at the Windsor Mountain School in Lenox, Mass. 


1N PHILADELPHIA . . 


The WIP shortwave news crusier, with Al Taylor at the controls, will 
be unveiled at the Auto Show (22). 
|over as WFIL-TV’s Santa, a role played by Howard Jones for the past 
20 years. Jones is too busy with his “Happy the Clown” year-round 
. Jack Bailey of “Queen for a Day” visits Wanamaker’s (20) 
. . . George Lord, WCAU news editor and director of public affairs, 
takes over three morning news spots, replacing Ken Mayer who re- 


than many of his confreres who, 
in recent times, have taken to their 
typewriters te record the some- 
what boisterous skullduggery and 
shenanigans of the advertising fra- 
ternity, more properly dubbed the 
Madison Avenue Mafia. 

* Shakespeare observed that “we 
are advertised by our loving 
friends” but there was nothing lov- 
ing or endearing about Mortimer 
Noyes, Princeton '32, the monu- 
mental con man im cashmere 
clothes, who was account super- 
visor for Cleen, the toothpaste, 
owned by Les'ie J. Tipton, father- 
in-law and rugged drug-tycoon. 
The relationship between Noyes 
and his wife, Grace, and their two 
children is etched with particular 
brilliance and Ke ly’s depiction of 
the harrowing preparations for 
presentation day at Gaddes & Dob- 
lin is sufficient to drive potential 
ad agency personnel into the arms 
of a boiler factory where life would 
appear to be far more wholesome 
and pastoral. 

“The Insider” has the makings 
of a brisk screen story dealing 
with a prime Madison Avenue 
scoundrel in the midst of animated 
storyboa ds, tv commercials, visu- 
als and lissome agency dames with 
decidely horizontal ideas, Rans, 


. Chuck Renwick, ex-WKNX- 


. Pressure of his radio, tv 


can do his daily sperts strip from 
has been set to address the Radio 
William Dempsey on from 


.. Freelancer Sam Kresson will take 


Toby DeLuca was a panel member 


now assistant to the v.p. in charge 














VARIETY Wednesday, November 19, 1958 























veils NEW HIT SHOW STARRING 











| ) A HERO you'll always rementWWer! ~ | 
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JOAN ARSH 


| A HEROINE you'll never forget! | 









































Every week a half-hour 
RACING WITH EXCITEMENT... 
SIZZLING WITH SUSPENSE! 
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COLORFUL CARIBBEAN! 
































FROM THE FLORIDA KEYS TO TRINIDAD... 


They find. EXPLOSIVE Acti ON inevery port of call! 


Here’s a dynamic new star team, destined to 
become TV’s greatest romantic pair! They’re 
together and terrific in a series filled with 
Mystery and Intrigue amid Tropical Splendor! 


Yes, Ziv is first again with the NEW, the BOLD, the 


POUNDING SURF? EXCITING, truly, new dimensions in TV entertainment! 
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pears Vidblurb Producers Are 
Committing ‘Filmicide, Sez Hunter 
—On Other Madison Ave. Fronts 


By JACK BERNSTEIN 


“Filmicide” is the coined word 
that Rollo Hunter, v.p. and radio- 
tv director of Erwin Wasey, 
Ruthrauff & Ryan has come up 
with to describe the current price | Many 
war that is spreading under the 
agency-producer bidding system. 
Prevailing practice, according to 
Hunter, has increased kickbacks 
between agencies and the pro- 
ducers of commercials and has in 
many ways been responsible for 
the downgrading of the quality of 
tv blurbs. 

In brief, the bidding system calls 
for agencies to solicit bids from 
two, three om more tv commercial 
producers when shooting sales 
messages for clients. Under the 
bidding system, the low bidder is 
usually awarded the job and it’s 
with this agency practice that 
Hunter takes issue. “In contract- 
ing for film commercials under the 
bidding system both agencies and 
clients think they’re getting the 
job done at the lowest price but 
over the long haul, it’s doubtful if 
there’s a saving at all.” 

Hunter describes the system by 
saying desperate producers 
need of the blurb business often 
submit bids that are far too low 
just to prove to the agency the 
type of work they can do and to 
get their foot in the agency door 
for future business. Shortsighted 
agencies, says Hunter, accept the 
low bids and clients are happy over 
the low price. In the production 
of the massages the tv producers 
cut corners so as not to take too 
bad of a financial beating. In the 
process, Hunter claims, the agency 
is stuck with a second-rate com- 
mercial and the advertiser is the 
loser in the long run. 

“Part of the blame lies with the 
client himself who doesn’t have 
faith in his agency and instead of 
letting the agency decide which 
firm is to get the business because 
of their track record and a cost 
analysis,-choose the bidding sys- 
tem because they kid themselves 
into thinking they have saved 
some money.” 

“Producers have told me that if 
the price war, and by that I mean 
undercutting continues, more pro- 
duction companies wii! close their 
doors and will leave the agencies 
with a dangerously small group 
from which to select. At the rate 
the system is working, in from 
three to five years there will be no 
more than 20 producers in New 
York.” 

Hunter feels the standard bid- 
ding system tends to deprive good | 
producers of a chance to work 
long enough with one agency or 
one account to understand the 
client’s problems and to do a good 
job. He thinks some producers 
pad jobs once a client likes their 
work and in that way the adver- 
tiser ends up with the short straw. 
But basically, it is the question of 
whether clients are willing to 
trust their agencies to select pro- 
ducers on a qualitative basis in- 
stead of being bound by the limi- 
tation of price alone. 

“Producer, agency film spe- 
cialists, and client representatives 
recognize the abuses inherent in 
the competitive bidding system. 
All see the possibility of such 
things as kickbacks or payoffs 
creeping into the picture. Eco- 
nomically it’s not healthy to let 
production houses be forced into 
bankruptcy. But yet, nothing 
seems to happen and the price war 
continues and more and more pro- 
ducers are worrying about meeting 
the payroll.” 

In talking about the touchy sub- 
ject of agency kickbacks, Hunter 
points out that for the most part 
the bidding handled by agency is 
not doe on the management level 
and it is usually an agency pro- 
ducer or a production manager 
that sends out the bids through an 
account executive. “This is 
where the trouble is frequently, 
although it is almost impossible to 
find out who within the agency is 
taking payoffs and kickbacks. You 
can’t check which men are receiv- 





ing gifts at home or even hard 
cash but yet. you know there are 
rakeoffs within ¢cencies When 


an agency steas from itself it’s! “Commercial of the Month” award, | spells upbeat ratings. 


stupid but when your stealing 
from a client, it’s criminal.” 

Does Hunter have a solution to 
the problem? “Well,” he points 
od “I have discussed this with 

producers and Robert L. 
Gruen = National Screen Services 
presented an interesting idea 
which may solve the problem. 
Gruen suggested that producers 
should work on a retainer basis, 
somewhat similar to the way at- 
torneys work. The way the sys- 
tem would work is that a producer 
would sign a contract wtih 
agency — management guarantee- 
ing him so much work. This would 
do to eliminate payoffs and at the 
same time producers would be 
working on more than one com- 
mercial and could  familarize 
themselves with the desires and 
demands of an agency. It would 
also prevent padded jobs.” 

A single commercial unit can 
and often runs upwards of $3,500 
and Hunter points out that if this 
idea. doesn’t appear sound then 

aren't going to be able to 
overhaul their film bidding prac- 
tices until clients show some con- 
fidence in their ability to get the 


in best job for a proper price, not 


necessarily the lowest bid.” 

SWITCHES: Hal Davis, radio-tv 
veepee of Grey Advertising, named 
assistant to the president. He will 
report to agency prexy Arthur C. 
Fatt and his new responsibilities 
will include account supervision 
and the planning of campaigns. 

Joseph Shaw named an execu- 
tive tv producer at Dancer-Fitz- 
gerald-Sample. 

Leslie Towne, ex-Emil Mogul, 
has joined Smith Greenland’s 
media sector. 

Denman F. Jacobson, ex-N. W. 
Ayer in Detroit, to the CBS radio 
sales department in that city as 
an account exec. 

Edward J. Garvey, account 
supervisor at J. M. Mathes, has 
earned veepee stripes. 

LOST & FOUND: TelePrompTer 
has appointed Dowd, Redfield & 
Johnstone as its agency, vice 
Cromwell Advertising. 

Mogul, Lewin, Williams & 
Saylor has picked up the $500,000 
ad account of Breakstone Foods, a 
division of National Dairy Prod- 
ucts Corp. The account had been 
housed at Paris & Peart since 
1955. Termination is effective Dec. 
31. In addition to landing the 


Breakstone account, MLW&S was | 


appointed to handle the advertis-— 


ing for Patek Philippe and Inter- | 


national Watch Co. accounts. 

MacManus, John & Adams has 
been named to handle the advertis- 
ing of Heineken’s Holland Beer, 
Whitbread’s English Ale and Mac- 
kenson’s English Stout, products of 
Van Munching & Co. 

Grant Advertising has picked up 
the Gifts By Wire account. Grant’s 
Miami office will service the ac- 
count, with other Grant offices 
handling regional campaigns. 

SHORTS: Reach, McClinton & 
Co. and the J. R. Pershall Co. of 
Chicago have ironed out final de- 
tails of a merger after several 
months of talks. Combined bill- 
ings of the two agencies is esti- 
mated to oi in the neighborhood 
of $20,000 

Two setabtiched Minneapolis.ad- 
vertising agencies, Savage-Lewis 
Inc. and Vance Pidgeon & Assoc., 
have completed a merger which 
will be effective Dec. 1. New or- 
ganization to be named Pidgeon- 
Savage-Lewis with Addison Lewis 
as chairman and Vance Pidgeon as 
president. 


Chicago Agencies 
By LES BROWN 
Chicago, Nov. 18. 

Hotpoint drops its tv receiver 
line at year’s end. It’s the sole 
product of the General Electric 
subsid to be handled by Needham, 
Louis & Brorby. 

Waldo Lankschmidt, veep and | 
research director of Grant Adver- 
tising in Johannesburg, South 
Africa, touring the U.S. currently 
to study latest research develop- 
ments, He’s pioneer of market re- 
search in that country. 

WEAW-AM-FM incepting a 


the winner of which gets e free 
spot daily on the station for the 
full month. First to win was Tat- 
ham-Laird’s blurb for Clark Oil, 
which will get the cuffola in De- 
cember. 

Jack Tarleton, ex-Eastman Ko- 
dak, signed on with Leo Burnett 
as v.p, and member of the plans 
board. Week ago the agency upped 
Don Tennant to v.p. in charge of 
tv film é 

Jack E. Kannapell Jr., formerly 
with Brown-Forman Distillers in 
Louisville, joined Erwin Wasey, 
Ruthrauff and Ryan as account exec 
in the Chi office. 

Hugh Wells left Erle Ludgin to 
become group copy supervisor at 
Tatham-Laird. 

John Bryan Davis, ex-Kenyon & 
Eckhardt, joined McCann-Erick- 
son's creative’ staff as senior art 
director. 


Gingiss Bros, tuxede rental 
stores tapped Olian & Bronner, 


London Agencies 
By BARRY BARNETT 


London, Nov. 18. 

Vauxhall Motors Ltd., starting 
later this month, will use large 
spaces in all national daily and 
Sunday newspapers to plug its 
complete range of autos. The cam- 
paign, being handled by the W. S. 
Crawford agency, will run until the 
end of the year. 


A new campaign by Thomas & 
Evans for its Corona soft drinks’ is 
being lanuched by the Dolan, 
Ducker, Whitcombe & Stewart 
agency. Press and tv advertising 
is planned to run until the close or 
the year. 

The Alfred Bates & Son agency, 
using commercial tv ads in the 
Midlands, will plug the Cellular 
Clothing Co.’s -Cotella pajamas. 

Some of Britain's top advertis- 
ing men will speak at a one-day 
course on advertising sponsored by 
the Institute of Directors at the 
Dorchester Hotel next week (26). 
They will be Brian F. MacCabe, 
managing director of Foote, Cone 
& Belding: D. S. Ingham, a director 
of Young & Rubicam, and John W. 
Hobson, chairman of John Hob- 
son & Partners. Part of the course 
will be devoted to a screening of 
BBC-TV’s advertising documentary, 
“The Golden Egg,” which was 
aired over the web several months 
ago. 


WALTER WINCHELL : 
With Don Wilson and John Win- 


gate 
35 Meo fen on, Asap Baer 
15 Mins., Sun., 
BON AMI; SYMPHONIC ELEC- 
TRONICS 
MBS, from New York 
(Cole, Fischer, Rogow) 


Walter Winchell is still in there 
| pitching an amalgam of _journalis- 
tic trivia and Paul Revere type of 
editorializing about the fate of the 
nation. But now there seems te be 
a less ffenzied, less passionately 
eruptive approach to his 15-minute 
stanza on the nearly 450 Mutual 
outlets. 

True, the telegraph key is used 
as an electronic attention-getter, 
but the Winchell hyperthyroid fer- 
vor appears to be lessening as the 
elder statesman of gossip column- 
ists surveys the rapidly shrinking 
universe. Nevertheless, there is 
sufficient magnetism in the Winch- 
ell name to pull substantial audi- 
ences. 

Format of the Winchell quarter- 
hour show remains fundamentally 
unchanged. On preem (16) he 
came on with a last-minute bulletin 
of a car dealer’s disappearance and 
segued with a flock of showbiz, po- 
litigg, and press world flashes. Nor 
did{*Winchell fail to deliver his 
regt@ar editorial (in this instance a 
rap at the major political parties); 
|a Wall Street tip (watch Richfield 
Oil); the letters-to-the-editor rou- 
tine; a plug for the Damon Runyon 
Cancer Fund; a hot tip on a Com- 
munist Party meeting in Gotham 
and a “happy to be back” signoff. 

Don Wilson is pitching commer- 
cials for Bon Ami and John Win- 
gate is handling spiels for Sym- 
phonic Electronics Corp., a sister 
company to Mutual in the A. L. 
Guterma-F. L. Jacobs Co. chain 
of diversified activities including 
manufacture of phonographs. 
| Winchell is reportedly getting 
/$1,000 per broadcast and there’s 
little doubt that his “Good evening, 
Mr. and Mrs. America” intro is 
now an established catchphrase in 
| American folklore, and regardless 
| of delivery in high or low pitch, 
the Winchell name unde '*h rly 
Rans. 











Inside Stuff—Radio-TV 


Though his ABC contract runs until next May, Mike Wallace evi- 
dently feels he can get out of it if he wants. Screen Gems, in search- 
ing for its first videotape show for syndication, was working on a deal 
to distribute a new Mike Wallace package, in connection with WNEW- 
TV, the N.Y. indie. Wallace was all set to ask out from ABC, where 
he’s currently collecting $2,000 a week for not working, but the deal 
reportedly got bogged down in the amount of money’SG was willing 
to put up for the tape project. 





Unusual public service gesture on part of a Gotham department 
store was last Thursday’s (13) three-column ad by Abraham & Straus 
in the N. Y. Times and N. Y. Post inviting viewers to catch Norris 
Houghton’s interview with Archibald MacLeish on_the META pro- 
gram over WPIX. Headline described Houghton’s “Playwrights in the 
Contemporary Theatre” program as “Education Television at Its Best.” 
Ad reportedly brought renewed interest in META’s future from large 
metropolitan assemblage. 





NBC News undertook a vast moving job last Friday (14) in N.Y. 
without missing a newsbeat. At 10:03 p.m. the newsroom at 30 Rocke- 
feller Plaza was transfered from its old quarters adjacent to Radio 
Central to contiguous operation with the administration division. Bat- 
tle plan was under direction of administration manager Leslie Vaughan 
who directed the exodus for 75 newsmen, scores of telephones, en- 
tire battery of AP, UPI and Reuters newsprinters, Western Union 
tickers and newsphoto transmitters. 


Fourth annual National Mass Media Awards Dinner under aufbices 
of Thomas Alva Edison Foundation will be held at the Waldorf-Astoria, 
N.Y., on Monday, Dec. 1. Dr. O. Meredith Wilson, prexy of American 
Council on Education, and also head of the Univ. of Oregon, will be 
one of the guest speakers. Charles F. Kettering, prexy of the Founda- 
tion, will preside and Charles Edison, honorary prexy, will present the 
awards. Some 500 guests are expected to attend the 1958 awards dinner 
for films, tv and radio reps. 





Strong response to META's courses in Basic Russian and French is 
seen in the unusual number of letters from viewers as far away as 
Poughkeepsie. Afternoon lessons are transmitted by Board of Regents 
on WPIX, N.Y., between classroom instruction produced by Gotham’s 
Board of Education. 

META’s “French Through TV” is aired on film Monday through 
Thursday at 12:30 p.m. by Dorothy Brodin of Hunter College H.S. 
Series was prepared by Language Research Institute of Harvard based 
on the Ivor Richards method, which scorns use of English for any pur- 
pose. Russian is aired live Tuesday and Thursday at 3 p.m. in con- 
junction with St. John’s U. Teacher is Katherine Alexeieff, who em- 
ploys oldfashioned pedagogic methods on her students. Amram Nowak 
is producing the Russian course. 

Feature of both the French and Russian courses is the presence of 
live students in the studio. Russian course is being taken by wide as- 
sortment of individuals including those interested in learning to read 
technical papers published in Soviet, newsmen who hope to get Mos- 
cow assignments, etc. 

An Englewood, N. J., teacher reported to META that both instruc- 
tors and pupils sit down together to take the Russian lessons. Class 
consists of bright moppets who insist they want to find out for them- 
selves the art of grappling with the Russian alphabet. 





Producer-director Steve Fleischman and camera crew are at Rutgers 
U. to film special two-part report for “20th Century” series on today’s 
youth. It’s tagged “Generation Without a Cause” and will be aired 
over CBS-TV next spring. Same producer has a two-part report on 
“The Delinquents” scheduled for the program in January. Incidentally, 
an original musical score by Darius Milhaud—his first for tv—will have 
its premiere on the series Sunday (23) when Alfredo Antonini enue 
it for the special “Peron and Evita” documentary report. 


In an unprecedented audience promotion plan, Philadelphia's 
WRCYV is mailing out birthday cards to listeners every day of the year. 
The cards contain greetings from all the WRCV talent, in addition te 
their pictures and autographs. Harold J. Pannepacker, station mana- 
ger, declared: “We believe this type of community relations should 
pay big dividends in listener loyalty, and we will keep sending these 
cards out on a continuing basis, as long as the response is maintained 
at the present level.” 








The National Assn. of Broadcasters is sending out forms asking 
radio stations to name potential members of its radio board for terms 
beginning next March. 

Only those certified as qualified in the forms will be eligible for 
nomination at the 1959 convention. Station owners, partners, officers or 
executives whose time is devoted mainly to broadcasting are con- 
sidered eligible. 


WRCA-TV, N.Y., is once again accepting applications for general 
talent auditions. Auditions are being held on alternate Tuesdays and 
are open to all talent except dramatic actors, with or without agent. 
Apply by mail to “Open Audition,” WRCA-TV, 30 Rockefeller Plaza, 





The second theatrical Knight to appear for Associated TeleVision 
within two weeks will be Sir Ralph Richardson, who will narrate 
“The Story Of Job” in its religious program “About Religion” on 
Sunday, Nov. 30. He'll be linking a series of paintings on the subject 
by John Bratby by reading from the Old Testament. Bratby’s work 
includes a number of paintings for the picture, “The Horses’ Mouth,” 
starring Alec Guinness. These are currently being exhibited at a gal- 
lery on Madison Ave., New York. ; 


Dick Clark’s ‘Eve’ Show | PROTEST REMOVAL OF 
And ‘Pop’ for ‘Bandstand’| CH. 12 IN NEW ORLEANS 


Perhaps the hottest ABC-TV New Orleans, Nov. 18. 
property next to “Maverick” is! The city council Friday (14) 


Dick Clark, so the network is out | 
to get as much mileage as possible | adopted a motion protesting re- 


out of the videedized disk jockey moval of tv Channel 12 from New 
personality. Network currently is | Orleans. 
——s - — eager or | The council also went on record 
wo-hour New Year's Eve stanza | urging the FCC to set aside a rec- 
for Clark to front. ommendation of its broadcast bur- 
In the next day or two, ABC/eau that would “deprive New 
is expected to put the one-shot up! Orleans of this third VHF chan- 
for sponsor grabs. nel.” The motion was sent to the 
Incidentally, ABC-TV is opening FCC in Washington. 
up the Clark “Bandstand” day-| The council said it “urges and 
timer to soda pop manufacturers. | believes the technical difficulties 
Until now the network has held cited by the broadcast bureau can 
off in this area because of the| be resolved.” These technical dif- 
Welch fruit drink sponsorship, but | ficulties, principally the proposed 
it's understood the web no longer | location of transmitter towers, were 
considers Welch competitive with the basis of the bureau’s sugges 
the fizzers. ‘tion to the FCC on Oct. 30 
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Why Shows Go Over Budget 


Hollywood, Nov. 18. 


Probably the most extensive and complicated live production 
ever undertaken at CBS Television City has been in work ere. 
It’s the “Playhouse 90” production of William Faulkner’s “The 
Old Man,” with Fred Coe producing, John Frankenheimer directing 
and Geraldine Page and Sterling Hayden toplining the Horton 


Foote adaptation. 


Show is already a reported $55,000 over budget, due to con- 
struction of a multiplicity of sets and production devices including 
a 50x30-foot tank that will hold 168,000 gallons of water, weighing 
75 tons. This alone necessitated extensive construction work under- 
neath the studio, with additional supports being built uncerneath 
the tank, which lies directly over master control, to support the 


weight of the water. 


“Old Man” takes place in a Mississippi flood and tidal wave, 
and the tank was necessary to stage the setting convincingly. 
A houseboat will be placed in the tank, as will submerged telephone 
poles, house roofs, trees, a rowboat and other debris. Franken- 
heimer has rented a 25-foot camera crane from a film s‘udio to 


reach across the tank. 


Additionally, there’s another 6,700-gallon tank in Television 
City’s basement, for underwater shots; eight rain machines, 15 
fog machines, a second houseboat set, seven other boats of vary- 
ing size, a levee set, a cabin on stilts, and a newly-developed 
“periscope” device enabling cameras to shoot at water level and 
below water through the use of mirrors. The tank itself will 
be used to represent .the Mississippi, a swamp and a back bayou. 

All of which, besides inflating the budget, has caused the show 
to branch out into a second studio, first time that a “Playhouse 
90” has ever used two stages and only the second time it’s ever 
been done at Television City (first was David O. Selznick’s spec 


for the electric companies). 


Entire show, slated for this Thursday (20), was taped in advance, 
and director Frankenheimer took four days to tape the stanza. 


East German TV Copies American 
Program Trends; Little Know-How 


a 





By HAZEL GUILD + 


Frankfurt, Nov. 18. 

Current popular diversion for 
Americans who live near the East 
German border, and for West Ger- 
mans who are television set own- 
ers, is tuning in on the East 
German television currently being 
shown -— and watching how the 
Communist - controlled Easterners 
are following the American for- 
mats right down to a Red “T.” 

Best viewing is probably in Ber- 
lin, where West Berlin fans can 
easily dial'in the East Berlin tele- 
vision station for a closeup view of 
what it’s like on the other side of 
the fence. But other East German 
stations, such as those in Brocken 
in the Harz Mountains and In- 
selberg in Thuringia have now 
stepped up their transmission to 
lure in viewers living near the 
West German borders. Frequencies 
have been set so that the Western- 
ers can pick up the Red shows 
on their screens. 

Communists have stolen an Ed 
Murrow “See It Now” technique 
for one of their programs‘ showing 
happy farmers giving studied an- 
swers to reporters who question 
them about life under the Com- 
niunist reign. 

A “hero worker” who broke all 
records for building a tractor be- 

(Continued on page 56) 


London Psychologists 
Give ‘Subliminal’ Ads 
A Respectable Grade 


London, Nov. 18. 

The British public has been as- 
sured by BBC-TV that subliminal 
advertising, tagged here as “rape 
of the mind,” is no such thing. Top 
men from the psychology depart- 
ment of London University ex- 
plained during the program, “Sci- 
ence Is News,” that they had dis- 
covered that people built up a 
mental defensive block subcon- 
sciously against certain messages, 
and also that the level of percep- 
tion varied greatly from one per- 
son to another. 

These reassurances followed 
demonstrations of subliminal meth- 
ods. First viewers were shown a 
one frame message included in a 
clip from a nature film. This was 
run through slowly. The message 
read: “Switch Off.” Then the film 
was run at~-the right speed and 
the message flashed across the 
screen at somewhere around 1/25th 
of a second, It was easily seen. 

In another demonstration, view- 
ers were told that a word was be- 
ing shown on the screen below the 
normal range of visual perception 
and that in some cases it should 
register subconsciously. The word, 
it was revealed, was “Cancer.” 

One of the scientists, comment-* 
ing on subliminal, said: “A great 
deal of nonsense has been written 
ebout this,” 








NAB for ‘Open Courts’ 
Waterville, Me., Nov. 18. 

Chief attorney for the Na- 
tional Assn. of Broadcasters 
urged the industry to publicize 
its stand against restrictions on 
radio-television coverage of 
courtroom trials. 

Douglas A. Anello told a 
meeting of the Maine Radio & 
Television Broadcasters Assn. 
here that “a change will most 
certainly be made” in these 
restrictions if the people get 
aroused enough. ‘ 

It’s up to broadcasters, he 
said, to “tell our story and 
bring the facts to the people” 
so that tv and radio newsmen 
might have equal access with 
— media to | Public proceed- 
ngs. 


NBC Goes Into High 
Gear on Plugging Of 
TV Shows Via Records 


Use of commercially recorded 
theme music is now a major phase 
in exploitation of NBC-TV pro- 
grams. This was highlighted this 
week when Al Rylander, the web’s 
director of exploitation, mailed to 
promotion managers. of affiliates 
the original cast album for ‘“Hall- 
mark Hall of Fame” colorcast of 
“Kiss Me Kate” tomorrow (Thurs.). 
This brought -total distribution of 
records for more than 30 produc- 
tions over the 10,000 mark. 

Rylander already has capitalized 
on commercially recorded theme 
music of “Treasure Hunt,” (MGM); 
“Peter Gunn” (Capitol); “Wagon 
Train” and “Tales of Wells Fargo” 
(RCA Victor). “Cimarron City” 
and “Jefferson Drum” themes are 
also in the works. 

Additional plugs for NBC-TV 
programs were obtained in two 
best-selling RCA Victor albums, 
“Saturday Night With Mr. C” and 





“We Get Letters,” all concerned |* 


with Perry Como. Similarly, Ernie 
Ford, Steve Allen, Dean Martin, 
Dinah Shore and other NBC-TV 
programs have been exploited via 
use of regular releases of major 
label outfits. 


NBC Radio’s $1,260,000 


Renewal biz and several new 
orders amounting to $1,260,000 in 
net revenue were chalked up at 
NBC Radio this week... Highlight 
was Brown & Williamson, in behalf 
of Viceroy Cigarets, renewing 
quarter sponsorship of “NBC News- 
on-the-Hour” for 52 weeks. 

Life Magazine ordered quarter 
Sponsorship of same program for 
week of Dec. 15. Seaman Bros. 
Purchased heavy campaign in 
“Monitor” on first three weekends 
in December. Renuzit Home Prod- 
ucts bought into “Bert Parks’ Band- 
stand” starting January. 








Eye New Gobel Producer 


Hollywood, Nov. 18. 

Reports are rife here that'Gom- 
alco Productions and NBC-TV are 
seeking a producer for the Geofge 
Gobel show, to replace Bill Burch. 
The reports continue despite a de- 
nial from David P. O'Malley, 
Gomalco partner. 

Even as O’Malley denied it, 
NBC-TV sources said a search was 
underway to replace Burch, for- 
merly with Ralph Edwards, 


KTTV Finds Way 
To ‘Scene-Edit 
Its Taped Shows 


Hollywood, Nov. 18 

Videotape can be and actually 
is being edited—and “scene-edit- 
ed” at that—at KTTV, the Los 
Angeles indie which already is 
the first station producing tape 
shows for syndication. Station 
has researched the editing prob- 
lem to the point where it can cut 
one tape into another in the 
middle of a scene, then cut back 
to the original, without “going to 
black.” ‘ 

Development is one of critical 
importance to the adaptability of 
tape to motion picture techniques, 
since it permits short “takes” and 
intercutting in the motion pic pro- 
duction style. KTTV’s progress 
in editing is still characterized as 
in the “crude” stage but station 
has achieved intercutting as a 
practical matter. 

Entire question of tape editing 
is a confused one, primarily be- 
cause it involves jurisdictional 
union problems at the networks 





and stations, and these are the | 


only places where tape is actively 
in use. Jurisdictional problem 
stems from the fact that tape is 
currently handled by the webs’ 
and _ stations’ technical unions, 
NABET or IBEW, as the case may 
be. Film cutters at the stations 
are IATSE, but they are not per- 
mitted to handle tape, and conse- 
quently no attempts at experiment 
in editing have taken place. 


At KTTV, however, the station 
insisted in its last bargaining ses- 
sion with NABET that a clause be 
written into the contract permit- 
ting IA cutters to work on tape. 
As a consequence, KTTV is the 
only station in the country where 
NABET and IA personnel are 
working together on tape, and un- 
der engineering boss Ed Benham, 
the outlet has made long strides 
in editing. 

The KTTV editing technique 
right now consists of operators 
“rocking” the tape, a la audio tape, 
and working ight off the 
monitor. They rock the sound 
and picture back and forth until 
they hit the spot they want, then 
make their cut. The cut is a clean 


(Continued on page 50) 








Canada Sets Up Board of B cast 


Governors to Control AM and TV; 
CBC's Six-City Monopoly to End 





Welsh Rare Bit 


London, Nov. 18. 

Quiz game treatment was 
given to three Parliamentary 
candidates in a recent Welsh 
by - election by Television 
Wales and the West, the local 
commercial tv outlet. Each 
candidate was given a fair 
chance to state his case from 
a soundproof box! 

As each one delivered his 
spiel over the air from the 
box, the other two were kept 
out of earshot so that none of 
them would have an unfair 
advantage. Nor could they in- 
dulge in the normal debating 
trick of contraafcting the 
other’s arguments. 


Politicos on Radio-TV 
Couldn’t Get Options 
Picked Up: WIP’s Brent 


Philadelphia, Nov. 18. 
The radio and tv performances 
of all political parties received a 
non-partisan blast by Rolf Brent, 





| WIP veepee. There were no win- 


ners. “If political programs on tv 
and radio were judged by the aud- 
ience ratings, I doubt if one polli- 
tician could get his option picked 
up.” The exec began a direct at- 


/tack on “The inexpert, bumbling, 


dull, boring, unconvincing perform- 
ances of our American politicians 
on the air,” with that statement. 
Brent spoke at the NJ. Broad- 
caster Assn. meeting at Cherry 
Hill Inn last week (14). 

“It is axiomatic in our business 
that before you can sell anyone, 
you have to get their attention. 
If the amateurish title slides and 
poorly produced tv programs and 
the silly campaign jingles attracted 
anyone to do anything but turn 
the dial, I’ll eat my vertical control. 
As far as radio goes I guess the 


candidates figured the kids more | 


important than the housewives, so 
they ignored radio and bought ad- 
jacencies to tv cartoons.” 


Brent condemned political cam- 
paigning on radio and tv for fail- 
ing in three essentials of good 
programming: “Attract attention, 
arouse interest in issues, and help 
the listener make up his mind. It 
is increasingly evident that broad- 
casters are committing themselves 
to throwing away their audience 
every time they put on a political 
program. When are politicians go- 
ing to wake up and realize you 
shouldn't antagonize the public by 
preempting their favorite show?” 





Chi, Ratings and U.S. Senate 


Chicago, Nov. 18. 


The “Chicago situation” may become a focal point in the Senate 
investigation of radio and tv ratings next January. Sen. Mike 


Monroney (D.-Okla.), 


who heads the special Senate Commerce 


Subcommittee which will conduct the probe, has asked the local 
chapter of American Federation of Radio & Television Artists 
to provide him with materials that will serve as background to the 


local’s complaints against NBC 
WMAQ. 


and its Chi o&o0s, WNBQ and 


(In a complaint to the FCC, Chicago AFTRA has charged NBC 


and other networks with operating the o&o stations from New 
York with no concern for the interest of the communitigs they 
are licensed in. NBC came under fire particularly for a wave of 
show concellations at WNBQ, which displaced a number of local 
performers. To justify the firings, the station cited the shows’ low 


ratings. ) 


Sen. Monroney, who had come to Chicago to address the Better 
Business Bureau last week, spent an hour with AFTRA exec 
secretary Ray Jones and attorney Sanford Wolff listening to the 
details of their case. He said his group would be interested in the 
effects of the rating services and their relationship to network 


and local program content. 


“We need to know,” he said, “to what extent ratings determine 
station and network policy and how they affect the development 
and utilization of local talent and local programming. It is ob- 
vious, it seems to me, that new talent must be continually de- 


veloped, and that 


new talent must be expected to furnish 


variety in the programs of the future. If ratings are to continue 
as presently they are used, it seems to many that they will only 


add to the sterility of network 


programs and that the viewing 


public will only be given more and more of the same.” 

The solon said he did not see how the broadcasting industry 
could kill off local programs because of rating measurements and 
still expect to develop the new talent, techniques and stars that 
are necessary to its best functioning. 


Ottawa, Nov, 18. 

What had been heretofore only a 
plan to reorganize Canada’s top- 
level radio-television administra- 
tion became a reality with the ap- 
pointment of a Board of Broadcast 
Governors by the federal govern- 
ment. BBG wiil replace, in power 
te control all Canadian AM and 
tv, the Canadian Broadcasting 
Corp. board of governors. 

CBC's administration has also 
undergone a switch, with the cor- 
poration now to have a president, 
v.p. and permanent member of the 
board. . 

First thing the dialers are ex- 
pecting is a breaking of the long- 
time CBC monopoly in video broad- 
casting in six major cities. This has 
been assured. 

The new Board of Broadcast 
Governors has no show business 
person among its members. It does 
have two university presidents, 
three newspapermen, three law- 





yers, a fsmme dentist, a Baptist 
| minister, housewife, florist, auto- 
mobile dealer, labor historian and 
|a rehabilitation executive for the 
blind. 

BBG chairman is Dr. Andrew 

| Stewart, 54-year-old president of 
|the U. of Alberta, who will get 
| $20,000 a year. Vice-chairman is 
| Roger Duhamel, a Montreal pro- 
| fessor, at $17,000. The BBG's per- 
;manent member, at $16,000, is 
| Carlyle Allison, editor-in-chief of 
| the Winnipeg Tribune. 
Alphonse Ouimet, who has been 
| g.m. of the CBC, becomes president 
| and g.m. under the new setup, with 
_ Veteran radio-tver Ernest Bushnell 
| as v.p. and assistant gm. The CBC 
governors and officials wil! be re- 
| stricted to CBC affairs with BBG 
| taking on overall regulation of all 
| CBC and other radio and video op- 
erations, including granting of 
licenses. 

Kate Aitken, Toronto writer, is 
the only BBG member with even a 
distant connection with broadcast- 
ing. Mrs. Aitken has aired women's 
gab shows on radio and guested on 

|tv shows plus some commercials 
| for food firms. 

First BBG chore: drafting new 
| regulations for Canadian radio and 
television broadcasting. 

| 


Pepsi-Cola Eyes Weekly 
AM-TV ‘Holiday in Stereo’ 
Reined by Andy Potter 


Hollywood, Nov. 18. | 

Pepsi-Cola, which is bankrolling 
the NBC-TV “Exploring With 
Hope,” Bob Hope tribute to the 
Boy Scout-sponsored Explorer or- 
ganization Nov. 29, is mulling a 
weekly radio-tv stereo series titled 
“Holiday in Stereo.” Series would 
be produced by Andy Potter 
Stereo TV Productions, same out- 
fit packaging and producing the 
“Exploring With Hope” stanza. 

The one-hour Hope show was 
originally slated as an simulcast 
stereo show on the network, but 
a change in date to the 29th made 
it impossile to line up circuits for 
the new date. Consequently, it'll 
be tv-only except in Los Angeles, 
where Potter has set-up a sereo- 
cast on KRCA, the NBC-TV o&o, 
and KFI, the NBC Radio affiliaie. 
Production will be in stereo, with 
the two audie channels being 
mixed for the tv feed to the rest 
of the country. 

“Exploring” is Potter's first 
stereo package since going into 
indie production when he exited 
as radio-tv chief here for the 
Reach, McClinton agency last 
summer. He’s signed on Haan 
Tyler, formerly with California 
National’s Victory Program Sales, 
as his sales manager, while he 
handles production. Also on the 
Potter agenda is his “Christmas in 
Stereo.” which he’s produced lo- 
cally on KRCA and KFI for the 
past two years but hasn’t set yet 
for this season, and a stereo one- 
shot spec featuring Paul White- 











| latter's 


man and Ferde Grofe, with the 
new “Paul Wahiteman- 
Suite” as a feature of the spec. 


——_— 
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..and just as BIG as before! 


The enormous audience response to MGM | } 
features in their first runs is now being repeated in 
the record breaking re-runs! These are the ratings 


that are rocking the trade as Leo does it 3 





again and again in city after city! 
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encore! encore! 
in New York in Atlanta 


| 57: 46% 


_ Share of the audience share of the audience 
with “HONKY TONK” re-run! with “THE SEARCH” re-run! 
WCBS-TYV, Late Show, Sept. 24 WSB-TV, 5 to7 P. M., Sept. 6 


encore! encore! 


in Baltimore in Miami. 
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with “BATAAN” re-run! with “WHITE CLIFFS OF } 6 \) 

WJZ —TV. Early Show, Sept. 11 DOVER” re-run! \ 
'. WCKT-TYV, Midday Movie, Sept. 9 ul i 
A Service of Loew's 3 
4 Incorporated 
Write, wire or phone: Richard A. Harper, General Sales Manager 1540 Broadway, New York 36, N: Y JUdson 2-2000 
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EVERYBODY 
IS A CRITIC 


“Hackneyed,” 


they say, 
“Trite,” 
“Unimaginative.” 


Second guessing is 
everybody’s 


inalienable right... 


BUT—If you’re on 
the receiving end... 


iF you are 
responsible for some 
phase of TV 


Programming, 


IF you'd like to 
discover a whole 
new world of talent, 
then you are 
invited to 


“THE 
WHOLE WORLD 
SINGS!” 


A fabulous evening 
in Carnegie Hali, 
Saturday, 
November 29 
at Midnight. 


IF you are ina 
position to make use 
of un-hackneyed, 
un-trite, un-formula 
and very solid 
entertainment, you 
are invited to be the 
guests of the 
producers, and you 
may reserve your 
seats by contacting 





FESTIVAL 
PRESENTATIONS, 


INC. 
185 THOMPSON ST. 
NEW YORK 12, N. Y. 
AL 5-8046 











Please! 
Seats are limited. ° 
Only bona-fide 
creative geniuses 
need apply. 


Thank you, 
Art D' Le; off 
Ship Weshner, Jr. 


a | tions, recent studies have found. 





Chi WITW Educ! 
TV er in Revealing 
Data on Patterns 


. Chicago, Nov. 18. 

Windy City educational channel, 
WTTW, recently completed a study 
Of its audience size and makeup, 
and the results are fairly surpris- 
ing, considering that for budgetary 
reasons it promotes itself solely in 
program listings. 


Some statistics in brief: the sta- 


is tuned in at some time during 
an average month by 42% of the 
tv homes, 
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usually found itself represented as 
“Other.” 


every addi- 
tional year the station is on the 


at each station with each new year 
roughly coincides with the rate of 
gain at,the other educational sta- 





Christy Walsh Leaving 
Bates for Coast OB&M 


Hollywood, Nov. 18. 

Christy Walsh, with the Ted 
Bates ad agency for the past five 
years, is returning to Hollywood 
as Coast manager of Ogilvy, Ben- 
son & Mather. Latter is setting 
up its own offices here since ac- 
quisition of part of the Maxwell 
House Coffee account, with anoth- 
er major client undisclosed. 

Walsh switches over Jan. 8 from 
Bates, where he was broadcast st- 


‘Truth’ Hurts 
Clayton (Bud) Collyer, na- 
tional president of American 
Federation of Television & 
Radio Artists, was attending 
an important strike vote meet- 
ing in N.Y. last week, and, ap- 
parently against his will, he 
had to leave the room before 
the vote was taken. 
His sponsors wanted him to 
appear elsewhere to tape an- 
. other edition of “To Tell the 
Truth,” which he emcees on 
CBS—in case AFTRA pulled 
a strike and left the networks 
without live programming. 


Latin Radio-TV 
Columnists Plan 


Mexican Meet 


Mexico City, Nov. 18, 

The Mexican Assn. of Radio and 
Television Newspapermen _ will 
sponsor the first Inter-American 
Radio and Television Congress, to 
be held in this city in March of 
1959. 

Reporters covering radio and 
television news from all the na- 
tions of the Americas will be in- 
vited to the event. 

One of the prime objectives of 
the meeting, according to prez 
Ramon Inclan, is to achieve a com- 
prehensive rapproachement and in- 
terchange of industry reporting 
practices, exchange of papers, etc. 
with -all countries. 

Hope is that impetus can be 
given to improved development of 
the radio and television industries 
south of the border, as well as 
contributing to the exchange of 
entertainment talent in this field. 


British TV Shows 


discussions with BBC-TV’s business 
chief, Ronald Waldman. 

The shows may be films, kine- 
scopes, or even live transmissions 
with CBS taking the comedians 
to America to do them. It’s almost 
certain that if a deal is set, the 
comedy content of the offerings 
will have to be reshaped to suit 














»| Yank. tastes. 


“Yakity Yak” buyer Hamilburg 


j says he intends to use, on a rotat- 


ing basis, some of the British girls 
who were featured in the show. 
Among them were Therese Burton, 
Shirley Ann Field, Carole Leslie, 
Jean Clarke, June Cunningham 
and Barbara Roscoe. He aims to 
bring them over at the rate of 
about one a month for guest ap- 
Pearances. 

Hamilburg’s basic panel will be 
recruited from unknowns, but 
Ralph Story has been named as 
emcee. The show is skedded to 
open on the ABC-TV Hollywood 
outlet in mid-December and if it 
clicks it will get network billing 
the following month. 


KTTV Finds Way 


== Continued from page 47 Se 


one, sans the picture flopover, and 
can be made in the middle of a 
scene. However, KTTV has not 
yet reached the point where it can 
cut on a word or a syliable. For 
its mid-scene cuts, it must cut be- 
tween dialog. 

For example, on a “Divorce 
Court” where an attorney had 
missed some names, KTTV shot 
the two-minute scene over again 
and cut it in. However, to intro- 
duce the scene, it had to do a 
“crowd shot” without dialog, then 
have the cameras cut to the attor- 
ney; again at the close of the in- 
sert, cameras cut to the crowd. 
However, KTTV expects to over- 
come this problem soon as well. 


CBC Vice RCAF 
Ottawa, Nov. 18. 

Canadian Broadcasting Corp. 
has taken over radio station 
CFWH in Whitehorse, capital of 
Yukon Territory. Station had 
been operated for 12 years by 
Canadian army and Royal Cana- 
dian Air Force volunteers. 

It’s the first far-north commu- 
nity served by government-owned 











pervisor on the Colgate account. 


CBC, 








St. Louis Meet 


==mmmas Continued from page 31 Gaee 


vision are shortsighted in failing 
to use their own great sales tools 
to reach the listener and the view- 
er who are advertisers or potential 
advertisers. He warned that “for 
the future we can no longer count 
on growing ‘automatically’ and that 
by undertaking a concerted cam- 
paign radio and tv won't be short- 
changed when the national adver- 
tising budget pie is cut up.” 

“The industry’s 1958 billings will 
be an imcrease over 1957,” Mc- 
Gannon pointed out, “but what did 
we bill in '57? only 18.8% of the 
total national budget. That, for 
media that command the attention 
of virtually every man, woman and 
child in the country, and sell more 
persuasively, more positively and 
more economically than anything 
else ever devised by man, is far 
short .of the percentage that we 
should and will be billing.” 

; Room For All 

There is, McGannon reminded 
the convention, “plenty of room 
and need for radio; television, 
newspapers and magazines and as 
many other media as our ingenuity 
ean devise, to entertain the public; 
to keep the people informed of de- 
velopments and to keep our econ- 
omy healthy by stimulating the 
public to purchase the goods and 
services that make our lives richer 
and fuller.” 

In a “we- practice - what -we- 
preach” gesture McGannon dis- 
tributed do-it-yourself kits which 
were in preparation for a year by 
WBC, designed for use by both 
radio and tv promotion men in 
kicking off the campaign. 

Importance of promotion as an 
integral part of the industry was 
perhaps never so pronounced as at 
this BPA meeting, with its record 
turnout of “professional promot- 
ers.” The comparatively new or- 
ganization has grown considerably 
in stature, as evidenced by the 
banner attendance at the Chase 
Hotel, including a large represen- 
tation from the networks. The 
agenda is strictly ‘meat and pota- 
toes,” with a realistic, both-feet-on- 
the-grdund exploration into all as- 
pects of promotional activity in a 
continuing. round of seminars, 
panel discussions and shirtsleeve 
chinfests. In subscribing to the 
credo set forth by BPA prexy Ell 
Henry of the ABC network, Chi- 
cago, i.e., “the purpose of this con- 
vention is to provide you, as a 
broadcast promotion representa- 
tive, with concrete discussions 
which will enable you to enjoy and 
maintain the respect to which you 
are entitled,” the delegates have 
plunged into the round-robin of 
meetings and debate with an en- 
thusiasm that augurs well for the 
industry as a whole. 


Who Quit Whom? 








m==mn Continued from page 28 & 
name to WNEW-TV, the’ relations 


apparently grew somewhat worse. 


Second, the News admitted it 
was bothered by the frequent as- 


sociation by WABD, and later| | 


WNEW-TV, with its own rival for 
ayem readership, the Herald 
Tribune. Most recently, WNEW- 
TV and the Trib teamed to pro- 


vide election night (Nov. 4) cover-| © 


age. 

In any event, the News had al- 
ready begun discussing with other 
stations the possibility of shifting 
its radio news feed. When ap- 
proached last week, after the 
WNEW announcement, the News 
official said that the breakoff with 
WNEW was “mutually amicable.” 

After the announcement, a Met- 
ropolitan corporate spokesman said 
that WNEW was not trying to beat 
the News to the punch, but that 
the termination of the News ar- 
rangement was decided for “in- 
ternal reasons, and has nothing to 
do with the News searching 
around,” The radio station plans 
to set up an inside news plant, 
which eventually will be utilized 
by WNEW-TV as well. 


PARKINSON’S WCAE SLOT 
Pittsburgh, Nov. 18. 





F. Greer Parkinson, head of pro- 


gramming at WBNS in Columbus, 
has been named manager of 
Hearst-owned WCAE here. Ap- 
pointment becomes effective next 
week. 

Parkinson has been at WBNS 
since 1942, 





Northern Ireland 
Com TV Setup 


London, Nov. 18. 

The new tommercial tv station 
for Northern Ireland, which is ex- 
pected to start operating by the 
end of next year, will reach a popu- 
lation of over 1,000,000. The 
service area will include practically 
the whole of Northern Ireland, but 
will not extend across the border 
into Eire, 

The announcement by the Inde- 
pendent Television Authority that 
the contract to operate the station 
had been awarded to a group head- 
ed by the Earl of Antrim as chair- 
man, and including ‘Sir Laurence 
Clivier, William Baird MacQuitty 
and Betty Box, came as a surprise 
to the industry. It had confidently 
been suggested over the past year 
or so that the station would go to 
another local syndicate of which 
George Lodge was the motivating 
force. 

The board of the new company 
includes many prominent Ulster- 
men. The deputy chairman will be 
Sir Francis Evans, a former Am- 
bassador to Argentina and Israel, 
who is now deputy chairman of the 
Northern Ireland Development 
Council. The Countess of Antrim, 
wife of the chairman, is also on the 
board and other directors include 
Oscar Henderson and O. W. J. Hen- 
derson, who are directors of the 
Belfast News-Letter; H. A. C. 


Prof. J. L. Montrose of Queen's 
University, Belfast; James J. Mor- 
ton, who is on the board of a string 


Mackie, vice chairman of Northern 
Ireland Hospitals Authority. 
pe ______________ ] 


Telefilm Houses 


=== “Continued from page 32 Gee 


at all. CBS Film said the parent 
network is permitting it to make 
its own decision, but “we haven't 
really made up our minds.” “No 
decision,” from ABC Film, “al- 
though we are attending all NAB 
regional meetings.” (Some ob- 
servers believe CBS and ABC will 
join Calnat in a “no” stand be- 
fore long.) 

ITC and Gross-Krasne-Siller- 
man have not reached a decision. 
In these two cases, there were re- 
cent managerial and ownership 
shifts which have delayed the NAB 
decisions. Screen Gems has not 
reached a decision; topper Ralph 
Cohn returns from Europe today 


(Wed.). 
Ziv, United Artists (ex-AAP) 


and Metro-TV have not decided. 
Metro bossman Bud Barry was out 
of town, but the executive whe 











————— LL LL Laas 


eR nc Be eto Pt en le Ie 


ME om 


Wednesday, November 19, 1958 








‘6 


to all the families who tune us in, our thanks. 


Sources: 1. National Nielsen first and md October reports 1958 ve. 1957. Average share of sudience for 
sponsored programs, 7:30-10:30 p.m., NYr 2. Trendex Reports for same program periods November, 1958 vs. 1957. 
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Television Followup Comme 


Continued from page 35 





well as other Indian sites. 

In effect, it was the story of 
how powerful corporations with 
the help of the Government have 
been trying to deprive the Indians 
of their reservation lands rich in 
natural resources. Tribal leaders 
told McCormick how Indians were 
being forced to sell their property 
through signing termination agree- 
ments. Pressure is brought upon 
the Indians by large corporations 
and the Government which refuses 
to extend both credit and funds, 
it was alleged. 

Other topics discussed were the 
lack of medical facilities, slum con- 
ditions, and the poverty status of 
the Indians which finds half of the 
tribes unemployed and in des- 
perate need of financial help. 

° Bern. 





Steve Allen Show 

Steve Allen, rather than the 
guest star roster, was the top in- 
redient on the NBC-TV show (16). 

e set the keynote with his oon 
ing bit on isolation booths, which 
kicked the quiz shows while they 
were down, and came up with a 
couple of other nifty sketches with 
the help of his regular troupe. The 
Allen regulars did a very funny 
takeoff on a cool jazz quartet; 
which may have been a bit too hip 
for a@ mass audience» and scored 
again with a takeoff on a hammy 
old vaudevillian. Comic Alan 
Young also worked with Allen in 


a clever parody on some old 
British colonials. 
Stanza’s headliner was Anna 


Maria Alberghetti, who registered 
with her leoks and pipes on a cou- 
pie of songs and one bright hoof- 
ing number with a pair of male 
dancers. Count Basie also was on 
w.th a driving instrumental! at the 
show's outset and then closed the 
session with another number with 
Joe Williams vocalling. The Basie 
crew, unfortunately, didn’t have 
enough time to warm up. 
Herm. 


Alcoa Theatre 

Although armed with a far- 
fetched script, Mickey Rooney de- 
veloped an interesting, at times 
exciting, one-man performance on 
Monday (17) on “Alcoa Theater” 
over NBC-TV. He appeared in 
“Eddie,” a mel’er about a small- 
time horseplayer and business pro- 
moter who had three hours to 
cough up $1.000 he didn’t own be- 
fore the bookies mussed him up. 

As written by Alfred Brenner 
and Ken Hughes, Eddie was not a 
sympathetic character. He cheat- 
ed, cajoled and wept into a tele- 
phone in an effort to promote cash 
in a’ hurry. But Rooney was 
lievable as the grifter. Trouble 
was the melodramatic flavor was 
diluted because the script tipped 
the plot too early in the game. 
Moreover, what kept cropping up 
in the mind of the viewer to 
the show was the fact that Eddie 
could have left his apartment at 
any time and thereby escaped the 
thugs. 

The character of Eddie lent it- 
self well to Rooney's frenetic act- 
ing style, and while the program, 
produced by Screen Gems, was not 
entirely successful, it was a worthy 
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video experiment, recalling in 
some measure perhaps the most 
successful one-woman radio (and 
tv) show of all time, “Sorry, Wrong | 
Number.” Art. | 


Ed Sullivan Show 

There was a comedy load on Ed 
Sullivan's CBS-TV show Sunday 
(16) but it was pretty lightweight 
fare. Even Wayne & Shuster, Sul- 
livan’s Canadian finds, were off 
the track in a satiric piece on dope 
addiction called “The TV Habit.” 

The W&S effort was in question- 
able taste, overlong and the laugh | 
meter was_ hard-pressed. The 
Dody Goodman - Arnold Stang 
Opening segment was a tiresome 
affair concerning the ‘morning 
after the Ed Sullivan § show.” 
Cracks about how bad they were 
on their guest shots in the “looking 
backward” patter had an embarras- 
singly true ring. Sullivan joined 
‘em for some inane dialog in the 
closing part which proved only | 
that he should stick to the intros 
and the commercials. 

Another comedic dud was Lou 
Costello who took off on a quiz 
contestant at bat via telephone 
on a radio show called “Take It Or 
Lump It.” Title of the sketch 
alone was a tipoff on the nature 
of the Costello slapstick. 

In a change of pace from the 
comedians was thrush Roberta 
Peters. She hit the high notes in 
an attractive manner. Probably 
the biggest marquee lure on the 
Sunday stanza was France (called 
Frances by Sullivan) Nuyen of the 
legit click “The World of Suzie 
Wong.” Her scenes with William 
Shatner served to pinpoint the 
drama’s soap opera quality but the 
shot is also sure to simulate b.o. 
action, as if it needs any right now. 








Closing act was turned over to 





‘Baby Opal. elephant trickster. 

Shades of “Toast of the Town” | 
circa 1948. Gros. 

M Squad 

One of the sturdier of the 


crimers, with Lee Marvin supply- 
ing the motivating spark, “M 
Squad” continues to roll through 
the violence cycle on safe rating | 
ground. As Marvif goes so goes) 
the series, and his writers give him | 
enough dialog and situation muscle | 
to keep his rugged frame bristling 
with skill and thrill, 

In this installment he is charged | 
with tracking down a wily killer | 
crazed with jealousy over his | 
young and attractive spouse, Paula 
Raymond. Marvin supplies the! 
brawn, John Hoyt the brain and | 
Miss Raymond the charm. The par- | 
lay develops tingling excitement 
and mounting suspense that direc- | 
tor Don Medford never lets flag. | 
Hoyt has successfully liquidated | 
two of the men who succumbed to. 
the fatal charm of Miss Raymond— 
a . Do y pursuing even 
the flimsiest clue, Marvin finally 
corners Hoyt in a gunfight but he 
gets off with an insanity plea. Says 
narrator Marvin, jealousy can 
drive a man to murder. It was 
never brought out, however, 
whether Miss Raymond played the 
doxy or was just a tease, to justify 
his suspicions. 

Marvin ‘bulled it through like a 





bull should, the almost perfect pro- 
totype of a flatfoot on special de- 
tail. Miss Raymond is both a looker 
and well dimensioned thespically. 
On the supporting line with good 
ortrayals were Paul Newlan, 

oyt, Francis DeSales, Hugh Law- 
rence, Howard Ledig, Charles Vic- | Kotcheff was very good and switch- 
tor and Richard Rust. Script by | eq the mood of the piece with per- | 
Jack Jacobs and Medford’s direc-| fect timing between excitable 


tion gave this issue a = ‘frenzy and hair-pulling agony, but 








runoff. never lost the tongue-in-cheek | 
. basic ingredient of the piece. | 
December Bride Equally good were _ Timothy | 





O’Brien’s sets which were spacious | 
and convincing. 

Theme which Ship has .adapted, | 
relates how a science-fiction-writ- 
ing dipsomaniac develops a rocket 
ship privately and sends off Jack 
| “Pal” Smurch to be the first man 
| to set foot on the moon. The orig- 
inal plans for the ship had been 
rejected by the Government as 
crazy. Story is uncovered by news- 
paperman Peter Hunter (Jon Sul- 
livan) who reports to the Presi- 


Considering the fact that “De- 
cember Bride” continues to ham- | 
mer away at the same type of 
gag, week in and week out, the fact 
that it manages to remain a fairly 
engaging half-hour is a tribute to 
the enthusiasm of cast and the 
writers. 

Lou Derman, Arthur Julian and 
Bill Davenport wrote Thursday’s 
(13) CBS-TV presentation around 
the guestar oo of Zsa Zsa 
Gabor, and though at times ram- 
bling, with three separate story} dent that he can’t run the story 
lines in the half-hour, script was | because Smureh who despite all | 
bright and amusing, an re e/else, is thankfully an American, 
Cordova’s direction moved it along | _ one of ihe dirtient crime zec- 
briskly. ords in the es. is mother 

Miss Gabor is an accident-prone | hopes he’s sent to the electric 
driver who bangs up Frances Raf- chair and ee copraaaes wish 
ferty’s car, with hubby Dean Mar- him a similar fate. Problem is to 
tin ee to jail hg cnipe’s — | pomet Sue o.oo 
until Zsa Zsa bounces in to admi TO. ¥ . € 
her fault, with Miller pulling the | metter with the President taking 
usual switch of offering to pay her full charge. But Smurch, — 
tr, gamanes pis ioe  cuamme | Gaenb endcant bo trased, The 
fawning. arry organ gets his { » 
licks in too, particularly since he’s | President and Secretary of State 
the family insurance broker. Act | werk out the only solution—bump 
2 takes oss in ~ ~ ge cnt, ay - _ — sdisinamiih 
a complete unrelate segmen . ‘ 
whasela she Y1) tries to play Annie | twists and had a lot of bellylaughs. | 
Oakley instead of a dancehall girl | Excellent use was made of some 
and, goa rough» leveacene |S, iough the’ Capi, ‘sad 
— = yi bang ete the use of two real life news- 

Then it's off to an Accident Pre- | casters, Ludovic Kennedy and 
vention Week dinner at which she’s | Gerry Wilmot brought the plete 
agreed to be the featured speaker. lto life as an pi pene a Mh 
This provides a literally bang-up Bery. 
finish, since she appears in the . 
same dancehall costume and talks 
to the tune of falling dinnerware, 
turned-over tables and _half-a- 
dozen other incidents as the dis- 
tracted male members of the audi- 
ence fall all over themselves in 
their attempts to gander her. 

Comedy was broad and some- 
what obvious, yet Miller, Morgan, 
Miss Rafferty, Spring Byington and 
Verna Felton made it look fresh 
and engaging. Miss Gabor looked 
as if she were having fun, and was 
a decided plus:‘in this segment. 

Chan. 











BENIAMINO GIGLI 

With Otto-Dierichs, commentator 
Producer: TV-DDR (East Berlin) 
Director: Tilo Philipp 
Writer: Peter Palm 

|50 Mins.; Wed., 9:35 p.m. 
East German TV, from East Berlin | 

East Germany's tele, which | 
mostly dedicates itself to Commie | 
propaganda, brings occasional pro- 
grams which concern late artists | 
of international fame. These pro- 
grams represent usually good qual- 
ily and entertainment-starved East 
Germans will probably welcome 
them as a refreshing departure 
from the run-of-the-mill propa- 
ganda cliche. 

This item concerns one of the | 
most cheered opera singers of all 
time—Beniamino Gigli, who died 
at the age of 67 last year. The 
popularity of this unforgettable 
Italian tenor, who probably had 
the softest belcanto of all the 
famous singers (Caruso included), 
was particularly big in Germany, 
chiefly explained by the fact that 
most of the many films he made 
during his lifetime were of German 
origin. Moreover, this country’s 
opera directors kept partnering 
him with this Continent’s best 
sopranos such as Erna Berger and 
the late Maria Cebotari. 

This E-German presentation, in- 
telligently written by Peter Palm, 
depicted his colorful career in 
chronological form: Gigli’s first big 
success in Vienna (1914), his glori- 
ous years at Milan's Scala, partly 
under Toscanini (until 1919), his 





| 
| 





JACK WRATHER ADDS 
PROGRAMATIC B’CASTING 


Hollywood, Nov. 18. 

Jack Wrather Organization, in 
still further expansion, has set up 
Programatic Broadcasting Service 
Inc. Programatic provides automa- 
tic 24-hour pushbutton broadcast- 
ing and programming for both AM 
and FM stations. 

Norman J. Ostby, former Coast 
general manager of Mutual Broad- 
casting System who formed the 
Don Lee Network for Mutual, has 
been appointed ‘sales manager for 
11 western states. John Esau, for- 
mer general manager of KWWL’s 
radio-tvy operations in Waterloo- 
Cedar Rapids, Ia., will handle sales 
in the east. 
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American debut (1920) and his 
years at the Met, his return (1932) 
to Europe, etc, 

The 50-minute show was divided 
into the voice of the commentator 
and that of Gigli. The fact that 
Gigli was also seen while he sings 
(via excerpts from his numerous 
German opera films) made this 
program particularly worthwhile. 
Highlights: The great Italian's 
voice, of course, his best remem- 
bered airs from such operas as 
“Aida,” “La Traviata,” “La Bo- 
heme,” “Butterfly,” etc. Hans. 


THE WITCHING HOUR 
With Thora Hird, Dennis , 
Brian Oulton, 


Writer: Martyn Coleman (adapted 
by Leslie Duncan) 
Producer: Sydney Newman 
Director: James Ferman 
65 Mins.: Sun. (2) 10:05 p.m. 
ABC Network, from Manchester 
“Armchair Theatre” has put up 
a pretty good standard, so perhaps 
it can be forgiven the occasional 
boob. But even Hallowe’en Week 
is no excuse for such a fatuous, 
drawn-out comedy as “The Witch- 
ing Hour” which, at best, had the 
ingredients of a revue sketch. 
The nonsensical yarn had Thora 
Hird, a spinster who practices 
witchcraft and descends on the 
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HOLLYWOOD heme of Dennis Price, a crackpot 
810 N. Highland puaber. There _~ propeste to 
cure him of his lumbago with a 

HO 7-9262 sow’s ear and by brewing a love 





potion manages to get him to fall 








| Day 
| time, for she is a talented, attrac- 





iin love with his cook and finally, 
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by turning Price’s actress fiancee 
into a cat and then occupying the 
blonde’s shapely body, Miss Hird 
manages to get Price for herself. 
All this mumbo-jumbo might have 
been acceptable if there had been 
a shred of wit in the dialog. As 
it was the entire show was an em- 


| barrassment. 


As might be expected when 
faced with such material, the cast 
plunged into the job with a kind 
of desperation rather than con- ~ 
fidence. Chief point of interest was 
the first appearance in a tv play 
of Frances Day, noted musicomedy 
star who, for some time now has 
found a new future as a rock 'n’ 
roll singer and a tw panel game 
personality. Miss Day’s exuberant 
personality shone from the screen 
despite her stupid part which did, 
however, enable her to change 
into a series of different gowns and 
sweaters. It is hoped that Miss 
will have better luck next 


tive comedienne. 

Miss Hird worked hard and un- 
reward'ngly as the witch, Dennis 
Price strolled uncomfortably 
through the role of the author, 
Brian Oulton dithered on one note 
as Price’s servant and Aijithna 
Gover had a couple of gusty mo- 
ments as a belligerent Irish cook. 

Rich. 
YOU TAKE OVER 
With Tottie Truman Taylor, Martin 

Boddey, Duncan Lewis, Peter 

Halliday, Gerald Case, Edward 

Dontith, Sheldon AHen, Michael 

Crawford, Tony Lyons, Philip 

Lowrio, Tony Tanner 
Writers: John Whitney and Geof- 

frey Bellman 
Producer: Leonard Cotirell 
Director: David Willmott 
30 Mins., Thurs. 8:45 p.m. 
BBC-TV, from Londen 

“You Take Over” is a new docu- 
mentary-type BBC-TV_ series, 
which asks the viewer to accept a 
position of authority and respon- 
sibility. That makes it automatical- 
ly a challenging and lively enter- 
tainment with an offbeat angle. 

The show reviewed, the third in 
the skein, invited the audience to 
accept the position of Governor in 
a Borstal institution — a training 
centre for dealing with juvenile 
delinquents. The Governor never 
appeared on screen; only his voice 
was heard. . 

The program had merit in that 
it gave an insight to the working 
of the institution, but also illus- 
trated the unenviable position in 
which the head man can be placed. 
The brief narrative was built 
around a young boy whose early 
downfall had undoubtedly been 
due to bad parental influence. The 
subject opened with an interview 
between the Governor and the 
boy’s mother in which he had to 
explain why he was not prepared 
to release the lad at the present 
time, although his instructors had 
recommended such a course. A 
competent professional cast did 
justice to the perceptive script. 

Myro. 
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O° on visions VIDBOTAPE tind NTA’S TELESTUDIOS diadi ‘at again. Top 
bb, luis Nye came 0 ply Louis Nye can... came on great for Noxzema Instant Shaving 
Lather ‘And that’s the’ way the creative doers at D. GS. &S. planned it. They called for and got all the 
impact of a live commercial to integrate with a live network program. Just as important, they knew 
| they had it days before the conimercial ever went on the air. That’s because they got it with VIDEOTAPE 
at TELESTUDIOS. Time saving, dollar saving, live quality — nothing less would do for Doherty, 
Clifford, Steers and Shenfield, Inc. Nothing less can do for you. That’s why TELESTUDIOS’ top manage- 
ment personally supervises every VIDEOTAPE “take”. That’s why so many key producers, such as Robert 
Nathe of D.C.S.&8S. look fondly toward tape at TELESTUDIOS for commercials, pilots and programs. 


It’s a clear case of live at first sight with VIDEOTAPE at NTA’S THLESTU DILOS, INC: 


148] Broadway, New bart - Be i Ainishie 3-6333 





> 


Live 
at first 
sight 


















j ¢ : 
2 : 


‘Noxzeng 


: instan 




















= ; 


RADIO-TELEVISION 


VARIETY 


Wednesday, November 19, 1958 





Se ————————————————— 


Television’s 








programs to be seen on what is 
now described as video's verbalis- 
tic veranda. Ben Hecht, a recent 
addition to video’s on minne- 
singers, on WABC-TV, N. Y., is 
contributing materially to the art 
of conversation and there are 
those who maintain that Garry 
Moore’s chats with Marion Lorne 
on his evening show belong in 
this category. A CBS-TV exec, in 
discussing the Moore show, ob- 
served: “Conversation was a staple 
on his daytime program, and he’s 
continuing the attraction now that 
he’s on after dark.” 
‘Small World’ & ‘Wisdom’ 

CBS-TV proponents cite the 
aforementioned “Small World” as 
a choice example of what's hap- 
pening this season. “This is 
the intercontinental or jet-age 
version of the simplest and old- 
est form of communication known 
to mankind (one person talking 
to another),” a producer cbserved. 
“And the conversational ball 
is bounced by a group of peo- 
p'e who, because of space and cir- 
cumstance, would hardly get to- 
gether for a kaffeeklatch, whether 
it be eggheaded or not. 

NBC-TV may not possess a 
“Small World” but it has its “Wis- 
dom” series resuming in January— 
a purely unadulterated talk show 
with such worthies as Van-Wyck 
Brooks, James B. Conant, Edith 
Hamilton and Gotham’s rambunc- 
tious public servant, Robert Moses. 
Also, NBC-TV is giving Chet Hunt- 
ley more and more time to pow- 
wow with personalities on Sun- 
day afternoon. 

Proof positive that the tv talk 
trend is clicking is news that Hol- 
lywood is about ready to do a 
switch on it. Red Skelton will de- 
vote his entire Nov. 25 CBS-TV 
show to no talking at all—strictly 
pantomime; that is. Moreover, 
William Frawley, a guest on the 
show, has agreed to keep mum— 
and if this switch isn’t proof that 
talk is boffo this season, program 
producers want to know what is. 

An observer of tv trends put it 
thusly: “When there’s a show 
called ‘Keep Talking’ on the air, in- 
evitably a show had to come along 
that could be labelled ‘Stop Talk- 
ing.’”; 

The 
versat 


logic in spotting good con- 
on as a new trend in tele- 
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At the crest of the Palisades in Tenafly, 
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‘Talk’ Kick 








vision is that it looms as relief 
from the overly strict diet of care- 
fully scripted, inoffensive escapist 
programs of the past two years 
on television, which night after 
night have induced only passivity. 
Quite likely the natives of Topeka 
and Kansas City are restless and 
are ready, if not anxious, to be 
jarred by ideas. 

The interview-in-depth show has 
waned because overall it has been 
too formal and reportorial to be 
lastingly attractive. Generally, the 
depth probe ts as good as it is top- 
ical. As for the lightweight, in- 
formal interview that dates back 
to tv’s earliest days, it is general- 
ly too puffy and too trivial to be 
of much interest any more. The 
conversation shows, if they’re to 
be successful, will have to employ 
a strategy; they will need a cast 
of two or more bright persons who 
not only have something to say 
but have it to say to each other. 

Recalled as possibly the most 
inspired show of this kind was that 
mounted a year ago on Chi’s ed- 
ucational channel, WTTW, by U.S. 
Steel in connection with a promo- 
tion in the Windy City called 
“Chicago Dynamic.” The show was 
merely this: a spontaneous gab- 
fest between a couple of vener- 
ables who aren’t afraid of sacri- 
lege, poet Carl Sandburg. and 
architect Frank Lloyd Wright, 
with Alistair Cooke in the unnec- 
essary role of catalyst. The wit 





began to flow so fast that the sta-| 


tion allowed the show to run 15 
minutes overtime. (Even pre-dating 
that was the “Conversation” radio 
show put together, with unusual- 
ly successful results, by CBS 
prexy Lou Cowan 
when he was still a packager.) 

Should such a trend ever come 
about, it would undoubtedly pep- 
per the airwaves with a whole new 
cast of characters. 


AFTRA Closer 


proposal at midnight last Saturday, 
the meetings continued for another 
three hours when the dickering 
became tense and the industry 
asked for an extension of contract, 
so the networks and advertisers 
might have time to consider the 
revised demands AFTRA agreed 
to a 72-hour extension, on the con- 
dition that the networks guarantee 
not to use any program tapes i 
made during that time, in the event 
of a strike. (AFTRA estimates that 
a third of all reserve tapes have 
been made in the three-day period.) 
Networks agreed to the program 
tape stipulation. Subsequently 
speculation developed as_ to 


























whether this would become a prec- | 


edent which would be _ written 
into the final AFTRA code. Anart 
from the wages asked in tape 
commercials, another sore spot dur- 
ing the negotiations was AFTRA’s 
demand that no tapes or kinescopes 
made at any time by AFTRA mem- 
bers be used in case of a strike. 
At the time, the networks said 
they couldn’t sign a contract which 
prevented them from utilizing dur- 
ing a strike programming produced 
any time prior to a strike. 

AFTRA tape commercial de- 
mands are based on a population 
scale by cities. The larger the city 
in which a tape commercial spot 
is aired, the larger the payment 
for its use. This is the first time 
AFTRA has sought such an ar- 
rangement. The city breakdown 
also applied to transcribed 
radio spots. 

Screen Actors Guild, Actors 





in the days} 


| fectively than had been done By | 
metion pictures. 





‘McGraw’ Pre-‘Alaskan’ 

ABC-TV has bought the 
“Meet McGraw” reruns to 
take over the 9:30 p.m. Sun- 
day slot until the commence- 
ment next spring of Warner’s 
first-run 9-10 telefilm series, 
“The Alaskan.” “McGraw” is 
expected to begin within two 
weeks. 

Program does not have a 
sponsor on ABC at the mo- 
ment. Deal forthe reruns was 
made through ABC Film, 
which bought world rights to 
42 half-hour “McGraws” from 
producers Don Sharpe and 





Warren Lewis. 
NS TTT 
Equity and American Guild of | 
Variety Artists have all offered | 
their support to AFTRA in the | 
event of a strike. 


IBEW Strikes WINS 

Technicians of International 
Brotherhood of Electrical Workers 
vesterday (Tues.) struck WINS. 
N.Y. radio indie, after failure of 
the station and the union to agree 
on a new contract. Announcers 
of the American Federation of 
Television & Radio Artists refused 
to cross the IBEW picket line, 
thereby forcing WINS executives 
to take over mike-fronting as well 
as the engineering duties. 

It’s the second strike at WINS 
sinee last summer. In June, the 
Gotham indie was s‘ruck for 18 
days by AFTRA announcers, and 
at that time executives were also 
forced to handle the extra micro- 
phone chores. 


Beadle Hopes the Sun 
Will Never Set in TV 














On Brit. Global Stake 


London, Nov. 18. 
The British television industry 
must create the conditions to en- 
able it to take its proper place in| 
the world market, even more ef-| 





So said Gerald 
Readle, director-general of BBC- 
TV. speaking at a Variety Club 
Savoy lunch last Tuesday (11). 

He said there was no rivalry be- 
tween commercial tv and BBC-TV 
in international trade. “Their suc- 
cesses and ours.” he added, “were 
good for all: their failures and ours 
—if we ever have any—were bad 
for all concerned.” 

Beadle described tv as a hungry 
animal, hungry for talent and hun- 
grv for money. In the international 
sphere, he said, the United States 
was helped by the size of its do- 
mestic market, but Great Brita‘n 
was making important strides de- 
svite its smaller home market. 
Nothing, he insisted, should be al- 
lewed to stand in the way of Brit- 
ist tv to get its share of interna- 
t'onal trade and he appealed to the 
film industry to give all possible 
backing in the way of sharing tech- 
nical achievements. The day of 
conventional celluloid and pvhotos- 
raphy was passing and now the tv 
incustry needed full access to all 
the latest electronic develooments. 

At the same luncheon, Sir Ian 
Jacob, director-general of the BBC, 
said he liked a due proportion of 
American material on their pro- 
grams. The Atlantic was getting 
smaller every day and the pond 
was now a narrow one. He knew 
cf no one who did not enioy first- 
ciass American programs, but these 
should be matched by the output 
of Great Britain and the Common- 
wealth, 





Houston—William Z. Rozan has 
been named general manager of 
KXYZ. He replaces Fred Nahas, 
who is resigning to become co- 
owner of the Kamin-Nahas-Blum- 
berg Advertisirg Agency. 
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ABC-TV’S DAYTIME 
PROGRAM ‘STANDBYS’ 


While no immediate changes 
are contemplated in its new day- 
time programming lineup, ABC- 
TV is continuing to negotiate for 
new packages. Network’s “Opera- 
tion Daybreak,” consisting of six 
new strip programs, was launched 
Oct. 13. 

ABC is negotiating for a Don 
Sharpe stanza called “Shopping 
Spree.” An audition kinescope 
will probably be lensed shortly. 
Additionally, ABC is working on 
a half-hour dramatic serial, “Hope 


| Springs.” 


Even before ABC went on the 
air with “Daybreak,” the network 
had three audition kines in re- 
serve, and they still are. Reserve 
programs are “Wheel & Deal,” 
“Jig Jag” and “Touch & Go.” 











‘Come of Age’ 


Continued from page 29 








kicke off only a few weeks before 
NBC’s $-10 Dinah Shore begins her 
hotspell respite and before CBS’ 
“General Electric Theatre” and 
“Alfred Hitchcock Presents” go 
into probable reruns. ABC figures 
—as in the case of leapfrogging 
the opposition by beginning a pro- 
gram at 7:30 when the other guy 
starts at 8—that a spring jumpoff 
will enable ABC to get the audi- 
ence for first-run product and hold 
it once the fall season begins. 
Programming 

According to some reports, the 
ABC programmers believe they 
don’t need much more than “spon- 
sor interest” (if not an immediate 
purchase) to ink “quite a few 
more” March-April starters. 

The affiliate meeting will be the 
Hiseneat in ABC history. Seventy- 
three basics in attendance (out of 
88 possibles) is said by ABC to be 
larger by at least half a dozen than 
the next largest session. Unusual 
part of this is that it'll be the third 
affil meeting this year for the net- 
work, whereas in years previous 
the most ABC has had was two, 
with the usual number being one. 

Web had its traditional affil pow- 
wow before the NAB conclave and 
added another earlier this fall to 


stimulate interest’ in “Operation 
Daybreak,” which premiered Oct. 
13. 


Though ABC is likely to settle 
for two affiliate meetings per an- 
num hereafter, the early fall meet- 
ing and today’s were called for 
special reasons. When the network 
wants something special—like sup- 
port for brand new daytime pro- 
gramming or station support in 
“Operation Spring”—it calls a gen- 
eral basic affiliate meeting. 

Moreover, this year ABC con- 
siders that it’s on the verge of 
bursting into the bigtime and, once 
and for all, holding its position 
Treyz’s “Hey, guys, look at us!” 
pitch today will carry the theme 
“ABC-TV Has Come of Age,” that 
the scrawny “little kid” ignored by 
most industryites only a few years 
ago is on a fully competitive level 
in terms of audience and advertis- 
er recognition and getting up there 
more and more in terms of dollars. 

Slightly under 100 station execs 
are paying their own way to N. Y. 
to hear that in the course of a 
season ABC has upped the number 
of different advertisers for all its 
programming from about 55 to 
precisely 67 at the moment. 

Network will also report that a 
gross billing increase of 25% is an- 
ticipated by ABC by year’s end. 
As for the net income, ABC says, 
that will “increase significantly.” 





5 More ‘Cimarrons’ 

Hollywood, Nov. 18. 
NBC-TV has ordered a mini- 
mum of five more “Cimarron City” 
segments from Revue Productions, 
this in addition to the 13 originally 

ordered on the one-hour oater. 
Series is on the web Saturday 
nights, with no sponsor. George 
Montgomery, Audrey Totter and 


| John Smith star. 





Memphis — Charles Brakefield 
has moved in as general manager 
of WREC-TV and WREC-AM un- 
der the station’s new ownership of 
Cowles Broadcasting Co. Sale of 
station for $6,000,000 is awaitin 
the FCC greenlight. Brakefield, 
son-in-law of Hoyt Wooten, 
o. and o. of both tv and AM prop- 
erties which were sold to the 
Cowles people, was commercial 
chief of the stations before step- 
ping into his new spot. 





‘Look Back and Learn’ 
Vidtape Helps Hawkeyes 
To Lose by Lots Less 


Minneapolis, Nov. 18. 


The experiment whereby Coach 
Murray Warmouth and his assist- 
ants and gridders were able be- 
tween halves in their dressing 
room to see a telecast of the first 
half of their game with Iowa last 
week, by virtue of the loan to them 
of the new WCCO-TV $50,000 tv 
tape recorder, didn’t help the 
Gophers to victory. 

Iowa still won the contest, 28 to 
6, but in the second half held the 
Hawkeyes to 7 to 6 and Warmouth 
considered the experiment of: thus 
being able to study immediately 
the gridiron action a great success. 

“We'd like to try it again,’ War- 
mouth said. “By looking at tv im- 
mediately we were able to spot a 
few things that helped us in the 
second half. We didn’t have a lot 
of time during the intermission, 
but we still feel we were aided 
some.” 

After every game Warmouth and 
his assistants study the tape to de- 
termine the play of team members 
and mistakes. 


Spanish TV ‘Gets Out’ 
Of Madrid Via Barcelona 


Madrid, Nov. 18. 

First major Spanish television 
link out of Madrid has come about 
with successful experimental trans- 
missions from Barcelona via re- 
cently completed relay towers in 
Zaragoza. Television circles here 
anticipate inception of new Barce- 
lona studios this year. Programs 
from Zaragoza were received in 
Madrid last month during the Pilar 
Festival in the Aragon capital city. 





Shortly after, the Barcelona-Zara- 
goza hookup was _ successfully 
tested. 


Lone tv broadcasiing station op- 
erating from Madrid is now be- 
lieved to be servicing 40,00 sets 
within a 70-kilometer range, with 
an estimated average of five view- 
ers per set. 

Tele audience will be increased 
soon when government - licensed 
video receivers go on the market 
at $200 each, or roughly half the 
going cost. Low monthly install- 
ment terms have been dictated by 
information ministry officals in 
charge of Spanish tv operations. 


SWIMSUIT MODEL 


Showroom model, nationally ad- 

vertised swimsuits. Permanent 

position. Size 12. Call Mr. Star, 
WOrth 6-1885 

















800 SQ. FT. 
OF SPACE AVAILABLE 


in heart of theatrical district. Suitabie for 
rehearsal hall er amy phase of theatrical 
profession. 


REMINGTON HOTEL 
129 W. 46 St., New York, N. Y. 
—— 
ET 
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YOUNG WOMAN 


12 years business a gyre ed and 
International) seeks 
tien arts field as executive —#t te theatre. 
motion picture or FV package producer. Top 
skills, $115.00. 


Box 255-58, VARIETY, 
154 W. 46th St., New York 36, N.Y. 

















oP ARK PLACE 919 
. New York Ave., Bkiyn., N. Y. 
in large rooms, gorgeous duplex 
apt. with terrace, 3 bathrooms, 
stall shower, cedar closets, new fix- 
tures. $250. Inter-racial. 
Calli SW 5-7100 











APARTMENTS FOR RENT 
Heart of Theatre District 
445 W. 48 St., New Elev. Bidg. 
2% rms. fr. $125-includes gas. Lg. 
ivrm, sleeping alcove, kitch & bath. 
Garden & furn‘d ome ss ‘available. Agent 
on er 12 to 6, everyda 
. A. SRENO J 66., INC. 
WA. 9 


















NEAPOLITAN 
CUISINE 
Open Daily Noon-Midnite 
COCKTAILS « Air-cond. 
Joe & Gino, hosts 
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LAURENCE OLIVIER MAKES 

HIS WORLD TV DEBUT IN 

ATV'S NETWORK PRODUCTION OF 
IBSEN'S ‘JOHN GABRIEL BORKMAN’ 
Af 8.30 p.m. 
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Writers Guild Plots Affiliation 


<a Continued from page 1 





well over minimum for quality 
scripting, and have decided to-go 
along with an international wage 
and working condition agreement. 
Teeth in Anti-‘Spec’ Rules 

While in N.Y., the dozen or so 
members of the Council put teeth 
in WGA rules against speculative 
writing. Chief penalty until now 
against writers and producers was 
a fine, but hereafter the WGA 
Council will demand that any pro- 
ducer who violates the prohibi- 
tions against spec scribbling : lose 
his union contract. Move will have 
the effect of depriving “maverick” 
producers of any further writing 
talent whatsover. Topic will be 
taken up again tomorrow (Thurs.) 
when. a special meeting of the tv- 
tadio branch of WGA West will 
be held in Hollywood. 

WGA members and its council 
have objected strenuously in past 
months to “the brain picking” by 
a difficult minority among pro- 
ducers. Feeling is this alleged 
minority practice wiil contaminate 
everybody, in time. 

At the council meeting, details 
of the deal for a half-hour telefilm 
skein (to be co-preduced by WGA 
and Screen Gems) were clarified. 
According to its contract, the 
guild has the absolute say on script 
content; “nobody can make a 
change the writer does not want.” 
SG veepee Harry Ackerman or the 
producers assigned to handle the 
39-week deal can recommend 
changes and reject two out of ev- 
ery 13 scripts presented to them, 
but if it happens a scribe rejects 
the changing after two scripts 
have already been nixed, then SG 
must take the half-hour yarn as is. 
Monicker has not been picked, but 
it is agreed that the skein, which 
will be up for network sale, will 
carry the words “Writers Guild” 
in the title — probably “Writers 
Guild Playhouse” or “Writers 
Guild Theatre.” 

Union’s Share 

Union owns 50% of the pack- 
age, which entitles it to a $1,500 
royalty per segment, plus 50% of 
the net income and 50% owner- 
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I'M GOING TO 
TRY THAT CANDY! 
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% 
WGN.-TY commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialists fill you in on 
some WGN.-TV case his- 
tories and discuss your 
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in your Chicago sales with 























ship in perpetuity of all negatives. 
This is in addition to a fee of 
$2,500 to the individual writer 
(plus regular residuals) and a $10,- 
000 prize for the fest of 39. 


A committee of judges, includ- 
ing all the past and present WGA 
chapter prexies, will have picked 
the first 13 yarns by tomorrow 
(Thurs.) out of 337 scripts in all. 
Judges will not know who sub- 
mitted the scripts, since each will 
be marked only with a number 
when they are being screened. 
Writers such as Ray Bradbury, 
Paddy Chayefsky and Rod Serling 
reportedly have pledged them- 
selves to compete on this basis. 


To all intents and purposes, 
WGA, East and West, will split the 
profits from the series down the 
middle. Some of the coin is ex- 
pected to go into pension and wel- 
fare funds, with the rest tabbed 
for whatever intra-union cause is 
deemed important. 

Attending the national council 
meeting for the west were Edmund 
Hartmann, prexy of WGA West; 
Ken Englund, prez WGAW, Screen 
Branch; Leonard Freeman, v.p. 
WGAW, Television Branch; Michael 
H. Franklin, exec director of 
WGAW, and Melville B. Nimmer, 
legal counsel. 

WGAE had William K. Altman, 
Manya Starr, Irve Tunick, exec 
director Evelyn F. Burkey and 
counsel Richard B. Jablow. Erik 
Barnouw, . national chairman, 
ta the Saturday-Sunday ses- 
sions. 





“Wire-Pulling 
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He asserted that Col. A. Frank 
Katzentine initiated the exposure 
of the episode and should not be 
penalized by being disqualified. 
The motives for making ex-parte 
contacts should be _ considered, 
Porter said, and Katzentine’s were 
simply to prevent ex-commissioner 
Richard A. Mack from being 
swayed improperly by Public 
Service. 

Paul M. Segal, as the attorney 
for L. B. Wilson Inc.—only appn- 
cant to escape disqualification rec- 
ommendation by the Justice Dept. 
or the FCC legal office—hit out at 
North Dade Video for hiring ex- 
FCC commissioner Robert C. Jones 
during the contest. He said parti- 
cipation by an attorney on an off- 
the-record basis should serve as a 
“Guidepost” in determining an ap- 
plicant’s conduct. North Dade 
Video lawyer Nathan H. David re- 
plied that nothing in the recora 
showed Jones was hired to in- 
fluence the FCC, and “thousands” 
of lawyers take part in cases on a 
consultative basis without making 
an appearance before a tribunal as 
an attorney of record. 
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right back where they started. He 
observes that the 25% figure is 
about the same for tv, but that 
the western product is concen- 
trated in prime hours. 

Current western rage, according 
WCBS-TV and WRCA-TV put the 
tensions of the present day, the 
international problems, the every- 
day problems of taxes, business, 
anxiety. “With a western, the av- 
erage guy can sit back and relax 
and forget his problems. For the 
professional man, the city dweller 
or the person who is generally con- 
fined, there’s the added feeling 
that the guy riding his horse in 
the wide open spaces could be 
him.” 

As to the qualifications for a 
“good” western, Holt points out 
that “we can’t make ‘em for the 
Harvard man alone.” But a show 
heeds a good premise, a good story 
out of which must flow a minimum 
of action, and a likeable and be- 
lievable star. Stories must be be- 
lievable—“we'’ve learned to save 
ourselves a good deal of trouble,” 
Holt says, “by asking ourselves 
about a particular story, ‘Could 
this really have happened?’” 

Stories must also have honest 
characterization, and Holt owns up 
to the fact that within a 25-minute 
teleplay, that’s a problem, along 
with the dual problem of eliminat- 
ing holes in the story that might 




















cause confusion to the viewer. His 


field of information and entertain- 


solution, used in “Fargo,” ts the 
off-screen narration by star Dale 
Robertson, which fills in the holes, 
bridges the gaps in the story, and 
simplifies plot enough to enable 
Holt to stage “three of four scenes 
with some real depth to them. 
Sure, we could have used a couple 
of extra scenes to develop the plot, 
but we didn’t have to with the 
narration and therefore we’ were 
able to concentrate more on char- 
acterization.” 

As to casting a western star, Holt 
has three principal qualifications— 
“he’s got to have acting ability, 
he’s got to be able to handle phys- 
ical action well, and he’s got to be 
able to ride.” As to that fourth 
qualification, the indefinable qual- 
ity ot appeal or what Holt simply 
terms “oomph,” he admits that “if 
I knew how to pick ’em every time 
I'd be sitting in a little office doing 
nothing but making a lot of 
money.” But in “Fargg” starring 
Dale Robertson,:he feels he’s got 
all four assets, and hopes.to repeat 
on “Gunshot Smith,” though he’s 
been through 128 contenders for 
the lead and hasn’t made a final 
choice yet, though narrowing down 
the field to three. 


Iran TV Bows As 
Ist Com’ Station 
In the Mideast 


Teheran, Iran, Nov. 18. 

Television of Iran, the first com- 
mercial television station in the 
Middle East, was opened officially 
recently by His Majesty, the Shah- 
in-Shah of Persia. As the first 
commercial station in this area and 
the first between Europe and 
Bangkok, Television of Iran is an- 
other milestone in this ever-ex- 
panding communications medium 
of television. 

Television of Iran will reflect 
the art, music and social develop- 
ment of Iran, presenting this age- 
old culture in a new electronic 
light. It has assumed for itself 
a most difficult task of opening 
with 60% of its programs live, and 
will be on the air four hours a 
night, seven nights a week right 
from the beginning. It will cover 
the news and special events. It 
will present its own music, drama 
arts and teaching. The entire 





ment will be broadcast. 

The equipment is all 525 line, 
American standards, built by RCA. 
The estimated distance of the sig- 
nal is 60 miles. The commercial 
organization of program sponsor- 
ship is based on American com- 
mercial television standards. The 
owners of the station, the Habib 
Sabet family, are prominent 
business leaders in Iran. The two 
sons, Iradj and Hormoz Sabet, 
were educated in the United States 
and have brought to Iran many 
American business ideas ard prac- 
tices. 

Station manager of Television 
of Iran is A. Vance Hallack, who 
came to Tehran from Bagdad 
where he organized and managed 
Television of Baghdad, being on 
loan to the Government of Iraq 
by the U.S. Government. 


Nickell to Rein, O’Brien 
To Costar in ‘Savage’ 


Hollywood, Nov. 18. 

Paul Nickell has been set to di- 
rect and Pat O’Brien to costar with 
continuing topliner Barry Sullivan 
in the pilot tape of “Savage Is the 
Name,” CBS-TV’s first half-hour 
taped dramatic entry. Pilot will be 
done Dec. 14, instead of Nov. 28 as 
originally planned, because of an 
earlier. O’Brien commitment. 

Sian Rubin, CBS: producer who 
was to have helmed “Savage,” has 
been taken off the pilot because of 
his producer chores on “Peck’s 
Bad Girl,” another half-hour CBS 
taped property on which the web 
is pre-taping an entire cycle of 13 
shows. Exec producer Norman Fel- 
ton will actively helm the “Savage” 
pilot, with creators Gwen and 
Irwin Gielgud: working closely with 
Felton on the pilot. Joseph Gant- 
man has been set as associate pro- 
ducer. 








Pittsburgh — Donald Trageser, 
sales chief of KDKA, has been 
elevated to assistant general man- 
ager of the Westinghouse radio 


“Person” show as the reporter goes 








station under Les Rawlins. 





E. German TV 
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comes the star of a “Person to 


into his own for a “personal” 
planned chat about his great party 
achievement. 

Newsreels from the recent 
Leipzig fair included shots of the 
friendly Red Chinese delegates and 
other trade groups who are con- 
sidered friends of the Reds. 

And even the quiz contest format 
has been stolen by the Red pro- 
ducers, with such fascinating 
queries as “When did Lenin return 
to Russia to lead the revolution 
that freed the people?” A few 
East German marks are the prize 
for the contestant who has the 
right slant on the subject. 

Anti-American dramas are an 
ever-popular item on the Soviets’ 
programming, with “Joe Hill, the 
Man Who Never Died,” about 
American lynching, so “popular” 
that the East Germans re-did it 
three times, “due to the over- 
whelming requests of our watch- 
ers,” they claimed. 

Another anti-American play, “I 
Am Guilty,” told the tale of two 
American officers who broke down 
because of guilty feelings regard- 
ing America’s preparations to drive 
the world into war. Somewhere the 
Reds had arranged for American 
service uniforms for the pair of 
actors to wear, but the East Ger- 
mans who played the roles had the 
typical bushy long haircut that’s 
much more common with their own 
soldiers than the actual American 
crewcut head. 

Parades in celebration of Com- 
munist party dates and presenta- 
tions of medals for those who have 
helped the Soviet cause pepper the 
newscasts. Camera technique is 
inferibr, with generally just one 
camera for studio shows, and it is 
generally trained on the subject 
for the entire show, without close- 
ups or angle shots. Most of the 
live shows look like the old movies 
that slow down American teleview- 
ing, with the shoddy clothes of the 
men and the shapeless, ugly, dark- 
ceclored garments of the women 
that are generally worn in East 
Germany. Glamour and excitement 
are just about unknown commodi- 
ties. 

Commercials, of course, are 
plugs for the party with all the 
subtlety of the Soviet hammer and 
tongs. 


‘Videotown’ Study 
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women liked variety best of all |! 


with general drama placing second. 
Quiz shows proved to be the most 
unpopular with both sexes. 

Cunningham & Walsh su*vey 
showed other activities to be on 
the decline. “There is less reading, 
smaller attendance at movies and 
at sports events.” The Videotown 
study was based upon a probability 
sample of 1,068 families. 





Houston’s AM Spurt 
Houston, Nov. 18. 

Radio, relegated to the role of 
subordinate medium after the ad- 
vent of tv, has come back strong, 
according to a survey made by 
John Smith, sales manager of 
KTRH. 

Smith’s industry survey of the 
Houston market shows that 10 local 
radio stations now have aggregate 
gross billings of more than $5,000,- 
000, with an estimated payroll of 
$1,163,200. 

Total number of employees in 
the radio field in the city is 227, 
according to the survey. 


McConnaughey 
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Storer, McConaughey said) that 
he “might” throw about $10,000 
worth of legal business to McCon- 
naughey’s ‘son, George Jr., in law¥ 
practice in Columbus, O. McCon- 
naughey said-he was “shocked” 
by the suggestion “but did not 
consider it a bribe.” The former 
FCC chairman said he promptly 
changed the subject and believed 
he left Reed with the impression 
that he was not interested in pay- 
offs to relatives. 

McConnaughey said he didn’t 
report the incident either to the 
FBI or fellow commissioners “be- 
cause I didn’t consider it to be a 











‘Bingo-at-Home’ To 
Fade as WNEW-TV 
Loses Its Sponsors 


“Bingo-at-Home” is be ean- 
celled at year’s end by WNEW-TV, 
following the defection of the two 
principal sponsors of the cross-the- 
board daytime giveaway on the 
N.Y. channel. General Foods pulls 
out at the end of November and 
Standard Brands is giving notice 
too. 

Program went on the air in N.Y. 
approximately a year ago with a 
big publicity bang, but the 3:30- 
4:30 daily bingo takeoff has never 
clicked on the ratings. Four months 
ago, WNEW-TV (then WABD) said 
that the sponsors were continuing 
on the program despite low ratings 
because the show was selling mer- 
chandise. Apparently, this is no 
longer true. 

WNEW plans to build a new live 
program strip around Monte Hall, 
emcee of “Bingo.” Hall’s new 
stanza will retain the same time 
slot as the cancelled show. 


FM UNLIMITED’S 
‘COME ON IN’ PLAN 


Chicago, Nov. 18. 

FM Unlimited, national spot rep- 
pery for FM stations exclusively, is 
testing a package plan in the Chi- 
cago and Milwaukee areas by 
which an advertiser may buy mul- 
tiple stations in the same region at 
a special “‘network” discount. 

Bargain plan has a twofold pur- 
pose: to acquaint agency buyers 
with the medium and to give satu- 
ration potential inasmuch as the 
various stations have diverse pro- 
gramming concepts and presum- 
ably play to different audiences. 
Purchaser may take two, three or 
four stations in the same area, the 
discount depending on the number. 

Stations participating are WFMF, 
WNIB and WFMQ, Chicago, and 
WFMR, WQFM, Milwaukee. 


BROKER AnD FINANCIAL CONSULTANT 
RADIO AND TELEVISION STATIONS 























VITAMINS © PARFUMS 


CITY DRUGS 


845 7th Ave. (54 St.) New York 
“BIGGEST LITTLE DRUG STORE” 
 'WE DELIVER—CI 6-5331 








bribe.” 














Luncheon served Noon to 3 P.M. 
Mondoy thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 doys 


———————————— 
YOU TAPE IT 











VLL TYPE IT 
LU 7-3025 
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Rap Longhair Symphs, Legit Orchs 


For Tron Curtain’ 


A so-called “iron curtain” of dis- + 


crimination against Negro musi- 
cians, ranging from Carnegie Hall 
to the Broadway legit houses, has 
come under fire by the New York 
Urban League, an interracial social 
service agency. An Urban League 
survey made of various show biz 
and concert media supported the 
organization’s charges of a system- 
atie pattern of job exclusion based 
on race and color, particularly in 
the longhair field. 

The study revealed (1) that the 
N. Y. Philharmonic Symphony So- 
ciety and the Metropolitan Opera 
Orchestra never employed a Ne- 


Vs. Negro Tooters 





BMI Awards 


Broadcast Music Inc. is making 
awards to 44 top country & west- 
ern songs of the past 12 months 
at the seventh annual country 
music disk jockey festival in Nash- 
ville Friday (21). Robert J. Burton, 
BMI viceprexy, will palm the 54 
writers of the tunes and 27 pub- 
lishers. 


The country disk jockey fete is 
being held this year by WSM, 
Nashville, origination point of 
“Grand Ol’ Op’ry” which is soon 
marking its 1,000th show on the 


gro musician; (2) the Little Orehes- | sir 


tra Society employed a Negro 
woman violinist (of extreme fair 
complexion) during the 1955-57 
seasons; (3) The City Center N. Y. 
Ballet Orchestra and City Center 
Opera Orchestra has only employed 
one Negro in its entire history; 
(4) The Symphony of the Air en- 
gaged three Negro musicians in 
1956 but they were not rehired due 
to the alleged activities of a smail 
core of orch members who en- 
gaged in a racist campaign; and 
(5), the Summer Concert Orchestra 
at Lewisohn Stadium and the 
Goldman Concert Band in Central 
Park use no Negro musicians. 

The defense of the most of the 
longhair groups under attack is 
that no Negro musicians have ever 

(Continued on page 64) 


Welk Waltzes 
To Dot Label 


Hollywood, Nov. 18. 

Lawrence Welk is shifting his 
disk affiliation from Coral Rec- 
ords to Dot. Welk had been a hot 
package seller on the Coral label, 
a Decca subsid, for the past several 
years via his tv exposure. 

The switch te Dot follows along 
the lines set by such other ex- 
Coral pactees as Steve Allen and 
Don Cornell. ‘It’s a reunion with 
Bob Theile for whom they re- 
corded when he was pop artists & 
repertoire, chief at Coral. Thiele 
is now Dot's veepee-a&r head. 


Victor’s ‘Holiday Abroad’ 
LP Albums Flying High 
Via Tieup With Sabena 


RCA Victor and Sabena, Belgian 
airline, have tied up to promote 
the diskery’s new “Holiday 
Abroad” series of LPs. Each of the 
LPs was cut in Europe by a top 
orch in London, Paris, Dublin, 
Vienna, Lisbon and Rome, ali 
serviced by Sabena. 

The airline is offering consumers 
a special 45 EP dealer traffic 
builder through a series of con- 
sumer mag ads and radio spots as 
well as through 2,500 travel agen- 
cies. The sampler includes one 
number from each of the “Holiday 
Abroad” LPs plus a coupon good 
for a $1 reduction in any dealer’s 
store on the albums. 

In addition to a national cam- 
paign via distribs, Victor is push- 
ing the travel LPs via a disk 








jockey contest featuring 18 trips) 


via the Sabena line. William L. 
(Bill) Alexander, Victor’s ad-pro- 
motion chief, set the co-op deal. 


Tiomkin’s ‘Steel’ to Be 
Forged on Wax by Cap 


Dimitri Tiomkin’s “Rhapsody In 
Steel,” speciaily composed for an 
industrial film of the same name 
produced by the U.S. Steel Corp., 
will be disked by the Pittsburgh 
Symphony for Capitol, William 
Steinberg conducting. 

The 22-minute 
tional. short is distributed gratis 
for theatrical exhibition by the 





company. 





Sez Longhair Pubs 
In Brit. Worse Off 
Than Those in U.S, 


Publishers of longhair music in 
Britain face far more economic 
hazards than their counterparts in 
U.S., according to Alan C. Frank, 
manager of the Oxford University 
Press music department in London. 

Frank, speaking at the member- 
ship meeting of Music Publishers 
Assn. in New York recently, said 
that boxoffice requirements have 
resulted in fewer performances of 
contemporary works than the com- 
poser or publisher needs to make 
these works profitable. 

He pointed out that fees accru- 
ing from 13 performances in the 
U.S. are adequate to support pub- 
lication. In Great Britain, how- 
ever, 13 performances, if not broad- 
cast, do not pay half the publish- 
ing costs. One of the mainstays of 
the contemporary longhairs in 

(Continued on page 62) 


Johnny (‘Rudolph’) Marks 
Gets Couple More Tunes 





With his “Rudolph The Red- 
Nosed Reindeer” riding into its 
10th year, composed Johnny Marks 
is adding “I Heard The Bells On 
Christmas Day” and “Rockin’ 
Around The Christmas Tree” to 
his 1958 Yule push. The drive on 
“I Heard The Bells On Christmas 
Day,” which was inspired by a 
Henry Wadsworth Longfellow 
poem, will be centered on 
Belafonte’s RCA Victor platter. 
The di «ery is planning a simul- 
taneous international release of 
the disk. Mark publishes the tone 
via his St. Nicholas firm. 

The new Marks’ song, “Rockin 
Around The Christmas Tree” was 
| etched by Brenda Lee for Decca. 
The Decca suite at the Nashville 
convention this weekend will be 
decorated with a Christmas tree as 
a promotional sendoff for the disk. 

“Rudolph” has sold over 2,000,- 
000 sheet copies and more than 
27,000,000 records. For this year 
there are 11 new recordings high- 
lighted by Hugo Winterhalter’s 
Rudolph The Red-Nosed Reindeer 
Cha Cha” on RCA Victor. There 
| are now more than 100 singles of 
Rudolph.” Marks also has 125 
published arrangements of his 
Christmas songs for choral, band 
and instrumental use in schools, 
colleges and churches. Marks’ 
Christmas Community Lyric 
ae ~—- has sold ever 250,000 

es two years picked u 
130,000 new orders for this sation 


ANKA TOURING AGAIN 
Ottawa, Nov. 18. 








cartoon-educa- | 


Paul Anka, Ottawa chanter, is 
| away on his fifth European junket 
in less than two years. 

Anka’s three-month tour will 


Sweden, Norway, Algeria, then to 
Paris for Dec. 10 opening of a 





month at the Olympia theatre. 


Into Christmas Groove 


cover spots in Belgiurs, Germany, | 


OFFICIAL STUDY 
URGES CHANGE 


By JAY LEWIS 


Washington, Nov. 18. 

A new Copyright Office study 
adds up to a strong case for scrap- 
ping the controversial compulsory 
license provision and allowing a 
free play situation between music 
publishers and diskeries. 

Significantly, the study, and 
others, will form the basis for the 
general revision of the copyright 
law which the Copyright Office will 
recommend to Congress in a year 
or so. 

Elimination of the compulsory 
license would let composers and 
music publishers pick and choose 
among recording companies in 
selling reproduction rights and also 
allow them to name their own sales 
price. Present provision requires 
publishers to allow any diskery 
to record their compositions as long 
as the statutory payments—me- 
chanical royalties—are forthcom- 
ing. 

Copyright Office economist Wil- 
liam H. Blaisdell, author of the 
new study, argues that the fears 
which prompted the provision in 
1909 have never come to pass. It was 
thought at that time that unless 
recording rights were epen to all 
comers, one giant diskery might 
monopolize the field by buying up 
the catalogs of the better pub- 
lishers. 

Noting the highly competitive 
state of industry now, Blaisdell 
said: “The probability of a high 
degree of centralized control by 
any one company does not appear 
to exist in the ranks of the music 

(Continued on page 64) 


Sam Cooke, 3 of Troupe 
Injured, 1 Dead in Auto 
Crash at Marion, Ark. 


Memphis, Nov. 18. 

Sam Cooke, rock 'n’ roll singer, 
was injured, one of his traveling 
caravan was killed and three other 
performers were also injured in an 
auto mishap at Marion, Ark., about 
15 miles from here. 

Cooke was reported in good con- 
dition at Crittendon Memorial Hos- 
pital in West Memphis, Ark. Ar- 
thur Kunningham, 42, of Brooklyn, 
a member of Cooke’s band, died at 
the hospital about four hours after 
the crash with a truck on U. S. 
Highway 61. 

Other members of Cooke’s crew 
injured included Cliff White, 36, 
Los Angeles, in fair condition, and 
Louis Rawls,_also of L.A., in seri- 
ous condition at Kennedy Veterans 
Hospital here. 

State troopers said that Cooke and 
his crew were enroute to Green- 
ville, Miss., from St. Louis to play 
a one-nighter. The truek driver 
who smashed into Cooke’s car was 
not hurt, police said. 


POSTPONE ALAN FREED 
TRIAL IN HUB TO JAN. 


Boston, Nov. 18. 

Trial of disk jock Alan Freed on 
charges of inciting a riot during a 
rock 'n’ roll show at Boston Arena 
|last Feb. 16 has been postponed to 
| January in Suffolk Superior Court. 
Boston newspapers carried paid ad- 
| vertisements seeking witnesses who 
attended the Arena concert and re- 
called Freed’s announcements or 
comments or witnessed incidents. 
Several persons were injured in 
rioting which followed the show. 

Judge Daniel O’Brien, assigned 
to preside at the trial, permitted 
the continuance of Freed’s case 
after a confab with Assistant Dis- 
trict Attorney Edward M. Sullivan | 
and counsel for Freed. 


Hefti Forming Band 
Neal Hefii, wao’s been concen- 
trating on arranging for the past | 
several years; is forming an 1l- 
| piece. dance: orch. 
| He’s currently 
| does vocalist. 
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ASCAP, Justice Dept. Order to Set 


New Pattern for Payoff, 


Logging, Vote 





Music Yes, Toys No 


Washington, Nov. 18. 

The Internal Revenue Serv- 
ice has ruled that inexpensive 
plastic castanets intended pri- 
marily for children are subject 
to the manufacturers excise 
tax on musical instruments if 
they are “described, displayed 
and advertised as musical in- 
struments.” 

If advertised or displayed as 
“commercial toys designed 
mainly for children,” they can 
escape the tax, IRS decreed. 


Long Delay For 
BMI Inspection 
Of ASCAP Cards 


The American Society of Com- 
posers, Authors & Publishers has 
been given a temporary reprieve, 
at least, on a court order giving 
Broadcast Music Inc. the right to 
inspect its performance records. 
BMI, one of the defendants in the 
suit o the 33 ASCAP songsmiths 
against the broadcast industry, won 
the right to ASCAP’s cards in 
N.Y. Federal Court several weeks 
ago on the grounds that it was 
necessary for the defense’s prep- 
aration. 

Now, however, the trial pro- 
ceeding have come to a complete 
halt pending a decision by N.Y. 
Federal Judge Edward Weinfeld 
on a motion by the defendants to 
dismiss the case. Special master 
Harold M. Kennedy, who is pre- 

(Continued on page 64) 


Columbia Wants Part 
Of Xmas Cake for Cast 
Set of R&H’s ‘Drum Song’ 


With the original Broadway cast 
package of “Flower Drum Song” 
due for a late start in the Christ- 
mas buying season, Columbia Rec- 
ords’ sales department is moving 
in with a special “advance order” 
campaign. The drive is pegged on 
the fact that the package probably 
won't hit the market before Dec. 
15 and that a lot of business could 
be lost if the “shop-early” Yule 
buyers aren't made aware of the 
fact that the disking of the new 
Richard Rodgers-Oscar Hammer- 
stein 2d tuner will be available be- 
fore the Xmas deadline. 

Col’s sales department has 
prepared display material for dis- 
tributors and dealers pointing up 
its “Flower Drum Song” property 
and has developed special order 
blanks for dealers so that the disk 
buyers can reserve their “Flower 
Drum Song” copies for their Xmas 
gift-buying. The plan is being con- 
centrated on Boston, where the 
tuner is in its pre-Broadway try- 
out, Philadelphia, New York and 
other key areas where Broadway 
show albums are potent sellers. 


‘Mike Todd’s Broadway’ 
Heads Everest LP Sked 


Everest Records is going into 
second release this month with 12 
monaural and stereo recordings. 
The new series will be highlighted 
with the biographical text-piciure 
package, “Mike Todd’s Broadway.” 

The six-page double jacket Todd 
album illustrates highlights of the 
late producer’s career and con- 
tains tunes from his shows con- 
ducted by Jack Saunders, Todd's 
musical director. The Williams 
package contains a brief spoken 
foreword by the conductor de- 
scribing the atmosphere surround- 














poser had planned to attend prior 
to his death Aug. 26. 


Washington, Nov. 18. 

Negotiations between the Jus- 
tice Department and American 
Society of Composers, Authors & 
Publishers are moving § along 
steadily and attorneys are ex- 
pected to enter a consent order in 
the next few weeks in New York 
Federal Court, Variety learned 
here yesteday (Mon.). 

The three complaints against 
ASCAP which are getting the ma- 
jor attention are (1) distribution 
of royalties; (2) the so-called 
weighted vote problem; and (3) 
procedures used in ASCAP song 
surveys. 

Attorneys at the Justice Dept. 
said it is “ierribly difficult” to pin 
down an exact date for the action 
“but we are hopeful that we can 
achieve our goal within the next 
few weeks.” 

Current discussions with the 
Justice Dept. were sparked by the 
recent Congressional probe into 
ASCAP'’s setup. Complaints 
against the Society were voiced 
by several publisher members 
against the payoff procedures, 


Instrument Sales 
Hit $400,000,000 


Music instrumental sales during 
1958 will hit the $400,000,000 
marker this year, maintaining the 
pace set last vear. However, major 
unit sales of pianos and organs 
have dippcd slightly from last 
year, according to the year-end re- 
port of the American Music Con- 
ference prexy William T. Suther- 
land. Projecting the growth of the 
industry ever the next 10 years,. 
he predicted annual instrument 
sales of $800.000,000 by 1968. AMC 
represents the leading manufac- 
turers in an industrywide promo- 
tional campaign. 

While the p‘ano has maintained 
its basic sales position, electric or- 
gans have opened a new market 
for musical merchandising, Suther- 
land said. He stated that sales of 
organs will continue to benefit 
from the desire for music which 
has been the backdrop of the in- 
strumental market since the end 
of the war. 


Gene Austin Sparking 
‘Hall of Fame’ Project 
For Musicians in N.O. 


New Orleans, Nov. 18. 

A project to set up a Musicians 
Hall of Fame here, along the lines 
of the baseball pantheon in Coop- 
erstown, N.Y., is. the works here 
sparked by vet singer Gene Aus- 
tin and a flock of state politicos. 
Austin, a top vocal name in the 
1920s who’s again become active 
on disks and personal appearances, 
started his career ‘here in 1916 
when he was 16. 


The New Orleans Chamber of 
Commerce, among other groups, 
has also been invited to cooperate 
in setting up a museum honoring 
musicians and performers who 
have contributed to jazz and pop 
music in general. A committee 
recruited from show biz writers 
will be asked to make nominations 
to the Hal! of Fame. 

Austin’s initial list of sugges- 
tions include Nick La Rocca, wri- 
ter of “Tiger Rag,” one of the orig- 
inal jazzmen; Ted Lewis, Jimmy 
Durante, Gene Goldkette, Louis 
Armstrong, Benny Goodman, Paul 
Whiteman, Louis Prima, Rudy Val- 
lee, Paul Ash, Ferde Grofe, Isham 
Jones, Ben Pollack, Duke Elling- 
ton, Thomes (Fats) Waller, George 
Gershwin, and others. 

Meantime, a tectimenial, dinner 
is being prepared for La -Rocca, 











| ing the recording which the com-| credited hy some With, iriventing 
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;the word “j originally spelil- 
jed “jass.” He's now 69. 
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Jocks, 


Paul Anka (ABC-Par). “THAT’S 
LOVE” (‘(Spanka*) is a vigorous 
folk-siyled rocker with a rousing 
choral ascist for overall teenage 





appeal. “ALL OF A SUDDEN 
My HEAR: SINGS”  (Leeds*) 
rocks up another oldie for a 


chance at another meeting spin- 
ning swing. 
Cozy Cole (Love). “TURVY I” 


Jukes and Disks 


By MIKE GROSS 








to appealing sound of the vocal 
group and the choice inspirational 
material they have to work with. 
“GOD’S CHRISTMAS’ TREE” 
(Witmark*) has a lilt and a mes- 
sage that’s particularly appealing 
at this time of the year. 

The Crests (Coed). “16 CAN- 
DLES” (Coronation*) is a rocking 
testimonial to sweet-16 and the 








Best 


INET, SEDAERA.. 0.6005 055-0445 
CBCA Victor) «+. <202059 + 
Neil Sedaka’s “The Diary” (Aldont) brings a hot new teenage 
rock ’n’ roller to the fore. The ballad fits right into the jean market's 
current tastes and it's belted with the force that wins fans. “No 
Vacancy” (Aldon?) is in a swifter mood and also good for lotsa play. 


~ 


THE CHIPMUNKS...... Sees 


S086 HO 268 EH EOS 


(Liberty) 


The Chipmunks’ “The Chipmunk Song” (Monarch*) is a nifty 
novelty out of Ross (“Witch Doctor”) Bagdasarian’s pen. Its 
Christmas peg makes it a surefire spinning bet for this time of 
year. “Almost Good” (Monarch*) has a driving beat that will at- 


tract juke interest. 
. 
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LAWRENCE WELK Presents 


THE LENNON SISTERS 
Cubby, Brian and Junior Band in 
“ALL AROUND THE 
MERRY XMAS TREE” 
BW “Outer Space Santa” 


(Coral No. 9-62053) 
“WHEN I’M HOLDING YOUR 
HAND” (Wood*) provides the 


vocal excitement that makes noise 
with the teener trade. “TO THE 


Glenn Miller Orch (20th-Fox). 
The new 20th-Fox label launches 
its “blockbuster” package cam- 
paign with this attractive two- 
pocketer of Glenn Miller sound- 
tracks from his 20th films, “Or- 
chestra Wives” and “Sun Valley 
Serenade.” Although RCA Victor 
already has brought in a bundle 
via a Miller revival, the 20th-Fox 
diskery will do okay in the market 
with this latest Miller disk trans- 
position. Band recorded the pix in 
the 1940’s but the studio engineers 
managed to get a full fidelity 
sound even then and it’s been per- 
fectly shifted to the disks. The 
tunes are standards from the Mil- 
ler books and will give a lift to 
those who know the late band- 
leader’s work as well as to those 
who don’t. The double-spread 
photo of the band, featuring such 
names as Ray Anthony, Billy May, 
Tex Beneke, Hal MclIntyre, etc., 
makes an attractive display to help 
push the set on the retail level. 

Nat King Cole: “The Very 


Thought of You” (Capitol). It’s 
|taken for granted that a new Nat 





Album Reviews 








and in this package young Eydie 
Gorme shows how it can be done. 
Working in a repertoire that goes 
as far back as “I Don’t Care” and 
up to the “Baubles, Bangles and 
Beads” of a few years ago, with 
songs as “Guys and Dolls,” 
“Johnny One Note,” “Thou Swell” 
and “My Funny Valentine” thrown 
in to fill the gaps. the package 
abounds in promanship in material, 
vocalizing and even Don Costa’s 
slick orch backing. There’s nothin 

obscure in her selections bu 

neither is there anything obvious 
about her treatment. 


Jimmy Joyce Singers: “A Christ- 
mas to Remember” (Warner Bros.), 
For those stocked up with the tra- 
ditional Christmas carols and 
hymns, “A Christmas to Remem- 
ber” is somewhat memorable in 
| that it freshens up some of the 

cliches and presents some interest- 
ing new seasonal efforts through 
| the work of cleffers Ralph Freed 
| and Grace Saxon. The Jimmy 
| Joyce Singers express the writers’ 
| works attractively. 


| “The Kalin Twins” (Decca). This 








END OF THE WORLD” (Marmi*) | King Cole set will be as tasty and | ),,age j rictl the t 
pounds its message across in a as musically romantic as his Th | -y AY A BA 


familiar manner. 


Cliff Richard (Capitol). “MOVE 


BRENDA LEE.. ROCKIN’ AROUND THE CHRISTMAS TREE IT” (Wood*) presents a song and a 


(Decca) 


Brenda Lee’s 


~ 


HARRY BELAFONTE, 


“Rockin’ Around The Christmas Tree” 
Nicholas*) sends cut the Yule flavor with a swinging beat and 
rendition for solid impact on the teenage crowd. “Papa Noel” 
(Champion*) will spread some good will in the Cajun market. 


Papa Noel | 


(St. | 


ee 





* 


I REARD THE BELLS ON CHRISTMAS DAY 


(MCA, Vieter) ... 545 s05 2 


re ee Mary, Mary 
Harry Belafonte’s “I Heard The Bells On Christmas Day” (St. | 


Nicholas+) is an important contribution to the more serious side | 


of the Yule spinning season and will hit a big payoff on all levels. 
“Mary, Mary” (Juliet) is just another of the affected Christmas 


BER QNE LOVE” 


singer that the rockabilly set 
cou'd take to in a big way. “HIGH 
CLASS BABY” (Kalith*) makes 
quite a bit of its lowdown rocking 
groove in a way that could keep 
the jukes busy. 

Jere Snyder (Big B.) “ALL I 
AM IS YOU” (Miller*) is a pretty 
ballad enhanced by the vocal 
treatment which indicates that 
Jere Snyder is a comer. “HOW 
OLD MUST I BE” (Miller*) gives 
the young thrush another likeable 
showease. 

Betsy Jones (Kapp). “MY NUM- 
(Peer?) counts 


| vious efforts which virtually insure 
a good sale. “The Very Though of 
| You” is no exception except that 
this time Cole gets some expert 
orch accompaniment from Gordon 
Jenkins, giving the package an 
added selling plus. The repertoire 
contains rich baliad material that 
Cole stirs up in a quiet but effec- 
tive manner. 


Urbie Green Orch: “Jimmy Mc- 
Hugh in Hi-Fi” (RCA Victor). Vet 
ASCAPer Jimmy McHugh gets a 
well-deserved and well-presented 
salute by trombonist Urbie Green. 
There’s a hip feel put into the 
McHugh evergreens but this gives 
‘em a new spark and builds awe 
of interest. There are 28 McHugh 


|oped a following with the jean 
|crowd through their “When” and 
“Forget Me Not” single clicks but 
| whether they can do as well in the 
packaged goods market is ques- 
tionable. Their p hits are re- 
prised here for those who prefer 
| their juke items in an LP display. 


Hildegarde: “The Incomparable 
Hildegarde” (Design). Hildegarde, 
a hotel-room name through engage- 
ments at chic supper clubs around 
the country, ought to become a 
household name through her show- 
casing in supermarkets via the low- 
price ($1.98) Design LP. Her soft- 
styling on ballads, her Continental 
| attitude on several items, and her 








melodies in the set, offered in Overall joie-de-vocal gets a good 


iiems that seem to come up every year. “ : 
¥ medley or full-blown delivery, and Showcasing here with effective help 


on a swinging folk-round for its 


* * * : : : : 

| spinning pull and it should win | j¢ serves as a good li the |from a keyboard backing. The 

TONY BENNETT...........-20055- LOVE LOOK AWAY | over some of the platter jocks. | Composer's work.» | Design boys, however. could make 
Caiman» 6.6. 5 bts de has Cee iat oh 80k Mine Meee | Jf ONO SN (igeeamat) & . , » the package more attractive with 
attractive item that makes Betsy| The Four Lads: “Breezin’ Along” | 4 better editing job on the back 


Tony Bennett's “Love Look Away” (Williamson*) is a richly, | 


..romantic ballad from Rodgers & Hammerstein's new tuner, “Flower 
Drum Song.” Ii’s a sure shot for a big play. “Blue Moon” (Rob- 
bins*) shines brightly in crooner’s big-voiced treatment. Tune’s 
out of his “Long Ago and Far Away” LP. 

7 * ~ 


DOMMY MARA. 6 0.0 fn 030% 

Pe eae eee You Don’t Know 

Tommy Mara’s “Marie” (Berlin*) brings back the oldie in fine 

form and will pick up on the strong play he received on “Blue of 

the Night.” “You Don’t Know” (Sudbury+) shifts to the insistent 

rocking beat for just average results. 
- ~ 


rr ee 
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...Big Bopper’s Wedding 


Big Bopper’s “Little Red Riding Hood” (Starrite+) rides right | 
into top spinning position on the heels of his “Chantilly Lace” | 
click. “Big Bopper’s Wedding” (Starrite+) has a wild beat but a 


messed-up story line. 


Jones worth watching. 

Gene Strider (Ford). “ON 
CHRISTMAS DAY” (Goday?) is a 
fair ballad for pre-Dec. 25th spins 
and may win a following for Gene 
Strider. “HAPPY NEW YEAR” 
(Goday*) doesn’t seem to be the 
best way to start 1959. 

Jon Dessler (Bullseye). “BRIG- 
ITTE” (Vista*) is an average ballad 
item that newcomer Jon Dessler 
sells in a manner a bit too archaic 
for today’s market. “MON REVE” 
(Vista*) stresses his French lingo 
prowess but doesn’t help his jock 


LITTLE RED RIDING HOOD , and juke cause much. 
*ASCAP. *BMI. 





Garner 7G, Det. 
Detroit, Nov. 18. 
Erroll Garner wrapped up an 


(Love*) is a continuation of Cozy {teen mob will probably go for it. $%.000 gross at his concert Satur- 


Cole’s drumbeating “Topsy” click! “BESIDE YOU” (Winneton+) is a ay night ; 
slow rocking ballad treated in an Temple here despite a driving rain. 
average teen-pegged market. 


and should get its roll on the mo- 
mentum II” (Love*) 
helps make it a solid double-sided 
juke item. ~ 

Mills Bros. (Dot). “YELLOW 
BIRD” (Frank*) flies at an easy 
vocal and melodic pace that will 
attract enough spins to push the 
side to the forefront. “BABY 
CLEMENTINE” (Tempo*) is 
turned into pleasant listening by 
the Mills top harmony styling. 

Jack Seott (Cariton). “GOOD- 
BYE BABY” (Starfire+) runs the 
rocking route that Jack Scott 
knows so well and his fans are sure 
to follow along. “SAVE MY 
SOUL” (Starfire*) is a swinging 
gospel item that packs a lot of 
disk excitement. 

Eddie Lawrence _ (Coral). 
“SPACE PHILOSOPHER” (Mer- 
rick?) sends the “old philosopher” 
into orbit and he’s just as funny 
there as when he’s’ grounded. 
“OUTTA THIS WORLD” (Mer- 
rick*) is a laughable sight-seeing 
tour of the outer world. 

Stan Freberg (Capitol). “GREEN 
CHRISTMAS” (Freberg*) is a 
sardonic look at the commercial- 
ism that’s crept ‘into Christmas 
with deft strokes at the ad game. 
It's probably a bit too bitter for 
overall commercial appeal. 
“GREEN CHRISTMAS” (Fre- 
berg*), although similarly titled, 
this side is a straight medley of 
the seasonal hymns and carols. 

Billie & Lillie (Swan). “LUCKY 
LADYBUG” (‘Coniey+) blends a 
touch of the rock and a calypso 
beat into a side that ought to pick 
up a good spinning play. “I 
PROMISE YOU” (Conley*+) has 
the beat and the lyric that the kids 
go for. 

Southwest Hich School Choir 
(Columbia). “GREAT SOME- 
BODY” ‘(Witmark*) will get some- 
where on the spinning circuit due 





Nat Wright (ABC-Paramount). | 


(15) at the Masonic 


The previous night he did $7,000 
at Massey Hall in Toronto. 


(Columbia). Most of this LP con- 
cerns itself with a lighthearted 
melodic mood that the Four Lads 
know how to handle so well. But 
rather than load up on _ the 
“breezy” styling, group has wisely 
included items of a more quiet and 
romantic nature to give the pack- 
age a well-rounded look that will 
benefit programmers and keep re- 
tailers happy. The boys again show 
their qualifications for their stand- 
ing as one-of the top pop vocal 
groups working today and Ray 
Ellis’ arrangements and orch back- 
ing makes it all the more ear- 
appealing. In the yey fem ss are 
“Hit. the Road to amiand,” 
“Breezin’ Along With the Breeze” 
and “Swingin’ Down the Lane” 
while on the romantic end they 
develop such as “Long Ago and Far 
Awey” and “A Lovely Way to 
Spend an Evening” with a smooth 
| style. 

Eydie Gorme: “Gorme Sings 
Showstoppers” ‘ABC-Paramount). 
| The showtune classics can always 
| use a new and vibrant vocal angle 
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6. TO KNOW HIM IS TO LOVE HIM (1) ........cccecccceecess ere ee Dore 
wee Wee Oe Eee KBP. tk tt ec ccccccccccteneceets Ricky Nelson ......... Imperial 
SSE er penn ae er ee Decca 
9. BEEP BEEP (1) ..... \ debisisren Setaeueens oeate Galea | re Roulette 
ee ee ee CUE OO) ccc raccssetreccusebeosaencs Dorsey-Covington ........ Decca 
Second Group 
I sh a gs biahnsd aded Saw nae wae Nie Re Reemeeiealee Ricky Nelson .......... Imperial 
re es 24 oh aa ew ase ES WATE ED ick Oka ee eke Elvis Presley ...... ....Victor 
Ue I AOI 555 550 Ac dseervedeneds i nea WY sone ae 
PROBLEMS ........ Ses sient te Ui aaa ac caved v Wie meas ate tee eee ale Beetles. BV08. ~ 0.6. 0060~0< Cadence 
i CEE 066-6000 00b ess erteneshnnte ie <euegs A 
ss veh sees e.ceys sede vused sre Pest ebeaey Bobby Darin ovewekhes « ee 
a oo 6-4: ceecd- cls oer wrote h witogg paalorgba nth Tommy Edwards .........MGM 
i ES Sa: d 500.0050 6 0p RUST A64 dreate eee on ow eR SER ene Bobby Day ......... Class 
ED 6 i S66 0NG eC dc nencdocededcaedSenes Pe, ee. ee Columbia 
cea ahehe: «cts anaraarbiamedeet Aci AGE 69a 2-5 tor oi sue a ane WRASSE Everly Bros.. .......-. Cadence 
[Figures in parentheses indicate number of wecks song has been in the Top 10] 
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| cover. In the list of song credits, 
“You Remind Me Of Someone” was 
omitted and the closing sentence 
was transposed. Supermarket shop- 
|pers are sensitive againt things 
| like that. 

“Jack Scott”: (Carlton). Here's 
another good item for the kids 
who've got the price of an LP. 
Juke hero Jack Scott is reprised 
in his single clicks, “Leroy,” “My 
True Love” and “With Your Love” 
with several new rousers to attract 
the young buyer. Cover makes a 
good display piece. 

Lester Lanin: “Have Band Will 
Travel” (Epic). Lester Lanin found 
the dance-to-disk formula a couple 
of years ago with “Lester Lanin 
& His Orchestra” and has repeated 
= selling success on three suc- 





cessive LPs. “Have Band, Will 
Travel” follows the pattern of 
presenting dance moods for every- 
~~ f and should be another Lanin 
clicko. 


Chris Connor: “Chris Craft” 
(Atlantic). Chris Connor has mini- 
mized the barrier between pop and 
jazz in her previous Atlantic LPs 
ard she’s at the job again in her 
current package outing. She toys 
with swing and the slower-beated 
items with a know-how hard to 
match. The combo backing on her 
standard repertoire is topflight. 

Peter Ustinov: “The Grand Prix 
of Gibraltar” (Riverside). With 
some sharp barbs and clever vocal 
mannerisms, Peter Ustinov takes 
off on the auto-racing buffs for rib- 
tickling results. There are lots of 
laughs in the package but it will 
appeal mostly to the speedway ad- 


dicts. 

Peggy Lee: “Things Are Swing- 
ing” (Capitol). Peggy Lee become 
a hot jukebox item recently via 
slicings like “Fever,” but she still 
retains the savvy to win a adult 
audience in her LP work. Working 
with an orch conducted by Jack 
Marshall, Miss Lee rides through a 
swinging repertoire that’s a delight 
to hear. “It’s A Wonderful World,” 
“Ridin’ High,” and “You're Getting 
To Be A Habit With Me” are just 
three of the dozen that she makes 
come alive again. 

Dorothy Collins:' “Won’t You 
Spend Christmas With Me” (Ever- 
est). Dorothy Collins’ Christmas 
song stocking is full of melodie 
cheer. Sticking to the perennial 
thrush develops nothing unusua 
in the songbag but she does make 
such as “Silver Bells,” “White 
Christmas,” “Oh Come All Ye 
Faithful” and “White Christmas” 
nice to have around again. She's 
ably assisted by the Nathan Van 
Cleve orch amd a choral group 
under the direction of Joe 1 

TOs. 
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Inside Stuff—Music = lates Soe 

Frances Murphy, Ed Barsky’s secretary at MGM Records, has been After est > 
upped to promotion manager. The appointment, which ranks her along- Swing HH] Over a Decade 
side Kay Woodward, who plugs RCA Vietor disks for Raymond Rosen, Heading east for an opening at 
caused some concern in the recently-formed Record Promotion Men’s new yYork’s Roosevelt Grill Nov. 
Assn. (28, Guy Lombardo is winding his 

The only two gals in area to hold down these spots, they were ad- hottest road trip in more than a 
mitted to membership, causing a change in the outfit’s name to “Rec- | decade. He began his trek in April 
ord Promotion Managers.” Switch still permitted use of cue letters | with a partial layoff in the summer 
“RPM.” for Jones Beach (L.I.) outdoor 
| production of “Song of Norway.” 

Two musical scholarships in the name of Eddie Cantor have been | Included in his money-pulling 
established by Eddie Fisher to be awarded in the graduate school of | dates were three weeks at the 
Brandeis University in the fall of 1959. Leonard Bernstein, composer- Cocoanut Grove in Les Angeles’ 
conductor formerly with the school’s creative arts department, will be | Ambassador Hotel starting Oct. 8, 
chairman of the scholarship selection committee in the classical field| amd a week’s run at the Corn 
and Cantor heads the group in modern music. Scholarships will be open | Palace, Mitchell, S.D. Incidentally, 
to grads of all American colleges. Brandeis faculty will make the final | the Ambassador's management is 
approval. On the selection committee will be 10 of the country’s out-| now trying to sew up Lombardo 
standing musical authorities. | for a longterm annual engagement 


deal. 


The Braille Music Institute will hold its second annual Interna-| On the one-nighter level, Lom- 
tional Vacation Festival at New York’s Biltmore Hotel Nov. 29-30. bardo pulled in top takes im such 
Org is devoted to the musie needs and interests of the blind. | scattered spots as Regina, Can.; 


MGM Aiming Stereo | Brits Cha-Cha Orch (15) | “tomarao 1 | 
Singles at Jukeboxes 


Lombardo returns to the Roose- 
velt with Dewey Bergman, one of 
London, Nov. 11. | the maestro’s former arrangers, as 
Upsurge of British interest in music co-ordinator who'll work with 
MGM Records is jumping into | cha-cha music has led to formation Larry Owens, a oe 
the stereo single swing f - | the past eight years. Walter Smith, 
: so on he g for bs of the first big-scale orchestra in| mellophonist, ive hen subeinadt the 
oe WE FS pales. - © this country capable of giving this | prass section after a two-season 
Hasin, MGM's national sales MaN-|prand of musie its full sound. | shoonce. 
ager, is currently working out spe-/| Andre Rico & The Cha-Chaleros is | In the disk department, Lom- 
cial arrangements and merchan-| a 15-piece combination with orches-| pardo is going after the current | 
dising plans with diskery’s dis-|trations by Rico, Johnnie Scott, | platter market with a Capitol re-| 
tributors and the jukebox manu-|Chiek Mayes, Arnold Maine and | jease of “St. Louis Blues Cha Cha” | 
facturers. : Basil Thompson. Though the band and “Exactly Like You Cha Cha.” | 
P —_ 10 — — rag by | will aulaly feature cha-cha music : | 
oni James, Tommy wards, Fran | it will a play all types of Latin- | ; 
Warren, Morty Craft, LeRoy | American numbers. me ey 7 - | 
Holmes, David Rose, Maurice Che- : 
valier, Conway Twitty, and Art 
Mooney. 

















Harold Davison will stage the strongs premiered Jan. 3 by the | 
band in a series of concerts short-| Gallery Concert Orchestra at U. 
{ly to be announced. Of Pennsylvania in Philly. 





Riot Epidemic at Bill Haley Shows 


KO's Rock'n Roll Concerts in Reich 
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British Disk Bestsellers 


London, Nov. 18. 


Bird Dog ....... Everly Bros. 
*(London) 

It’s All In Game .... Edwards 
(MGM) 

Hoots Mon...Rockingham XI 
(Decca) 

A Certain Smile...... Mathis 
(Fontana) 

Come Prima ......... Marini 
(Durium) 

Stupid Cupid ....... Francis 
(MGM) 

errr: Cri Richard 
(Columbia) 

More Than Ever. M. Vaughan 
(HMV) 

Mier COOSe ..cesc.: Presley 
(RCA) 

My True Love ....... Scott 

(London) 








JOE LEAHY, LONDON IN 
FELSTED LABEL DEAL 


London Records has tied up Joe 
Leahy to a five-year contract for 
its subsid Felsted label. Leahy, an 
indie producer, maxes disks via his 
Wayland Recording fer release un- 
der the Felsted banner. 

Among the artists released in 
the Leahy-Felsted tie are Kathy 
Linden, Tommy Mara, _ Terri 
Stevens, Barbara Allen and Billy 
Shepard. 











| RETAIL ALBUM BEST SELLERS 





Frankfurt, Nov. 11. 

The tremendous riots occurring 
during the Bill Haley rock 'n’ roll 
concerts here recently have 
sounded the death knell for these 
redhot bashes in Germany, with 
concert hall owners, German 
police and the bookers determined 
to shy away from the dangerously 
rousing music. 

Haley’s first date on his current 
German tour teok place Oct. 26 in 
Berlin's giant Sportpalast, where 
rioting mobs completely took over, 
doing an estimated $12,000 of 
damage to the chairs, fixtures and 
hall and with 34 young people 
severely injured in the riot. It 
took police two hours to break up 
the mob and dispense with the 
crowd, and 18 young people be- 
tween the ages of 16 and 21 were 
arrested. Naturally, the East Ger- 
man papers climbed on the event 
as typical of the wild, decadent 
jazz musie of America, while 
Haley protested that such an up- 
rising had never oceurred during 
his concertizing in the States. 

When he played the following 
night at Hamburg’s Ernst Merck 
Halle, police had to use tear gas 
to break up the rioting crowds 
when they jammed the doors, un- 
able to get into the packed hall. 
Concert ended quickly without en- 
cores, as Haley, with police pro- 
tection, ushered his musicians with 
their instruments out of the mob to 
safety. 

When 6,000 young people packed 
into the new Grugahalle in Essen 
the following night, police held 
water hose outside the building, 
ready for use in case of rioting. 
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FRANK SINATRA (Capitol) 
1 1 Only the Lonely (W 1053)............. it €. 8-3 s 2. 6 ee eee 4 ee 1 7125, 
MITCH MILLER (Columbia) 4 
2 3 Sing Along With Mitch (CL 1160). 2 ‘i . i - 5 3 sr $s 5 2 95 
SOUTH PACIFIC (Victor) 
3 2 Soundtrack (LOC 1932)............... 8 9 5 6 6 6 ee ee. 3 10 3 67 
KINGSTON TRIO (Capitol) 
4 5 ( Thdscratedibcs 9 8 4 9 2 . . 2 
GIGI (MGM) 
5S 7 Soundtrack (E 3641).................. 2 210 7 3 8 8 6 4 5 60 
VAN CLIBURN (Vietor) 2 
6 4 ‘Tehaikovsky Concerto (LM 2250)...... a oT 10 5 3 2 ..* 4 53 
JOHNNY MATHIS (Columbia) .: 
7 9 Jobuny’s Greatest Hits (CL 1135)...... 7 :: 2°... 6 8 5 2 5 49 
JOHNNY MATHIS (Columbia) ves ag 
8A 10 Swing Softly (CL 1165)............... .. s 3 7 " 6 3 s 2 46 
MITCH MILLER (Columbia) 2 
8B 11 More Sing Along With Mitch (CL 1243) .. 4 44 7 1-3 9 46 
AHMAD JAMAL (Argo) 
10A 6 But Not For Me (LP 628)............. 3 5 3 8 10 6 9 39 
RAY CONIFF (Columbia) 
10B 8 Concert in Rhythm (CL 1163).......... 1 8 4 6 7 8 4 39 
PEREZ PRADO (Victor) 
12 i CRIS GUND. oo) os cos eccunsese «s 1 s-s 26 
MY FAIR LADY (Columbia) 
13 12 Original Cast (CL 5090).............. 6 9 9 7 5 7 23 
MUSIC MAN (Capitol) 
14 12 Original Cast (WAO 990)............. 9 M 9 5 6 8 21 
HARRY BELAFONTE (Victor) 
15 20 Sings the Blues (LC 1006)............... 3 3 16 
SOUTH PACIFIC (Columbia) 
16A 16 Original Cast (B2579-80).............. .. 3 4 15 
BILLY VAUGHN (Dot) 
16B RE aa ee eee 3 4 15 
ESQUIVEL ORCH (Victor) 
18 Other Worlds, Other Sounds (LPM 1753) .. 2 6 14 
BENNETT PLAYS RODGERS (Victor) 
19A 22 Victory at Sea, Vol II (LM 2226)....... .. 6 7 13 
MANTOVANI (London) 
19B Gems Forever (LL 3032).............. -. 19 9 6 7 10 : 13 
DAKOTA STATON (Capitol 
19C 18 Dynamic (T 1054).................... «. 5 10 «#5 13 
AHMAD JAMAL (Argo) 
224 Ahmad Jamal (LP 636)............... .. . 5 5 12 
; FOUR FRESHMEN (Capitol) 
228 17 Voices in Love (T 1074)............... .- 8 2 12 
PAT BOONE (Dot) 
24 15 Stardust (DLP 3118)................. -- 7 10 9 10 10 
KEELY SMITH (Capitol) 
25 Politely (T 107B).0). 00.2... ccc cc cecee os i a <a 8 





And onee again, the kids began 
}to heist ehairs, but the police 
| cleared the hall as fast as possible 
| when the show ended. About 400 
| young folks grouped outside tbe 
|hall and stoned the police in a 
| free-for-all, until the water doused 
|} them down. 

Final concert brought out 6,000 
|more rock-and-roll fans to Stutt- 
gart Oct. 29. The regular 50 
police assigned to the concert 
hall were joined by 250 more in 
the Killesberg Hall, and it took 
all their efforts to calm the crowd 
at the end of the show. A few 
chairs were broken before they 
restored order and moved the kids - 
out. When the teenagers were 
tossed out, they began to dance in 
the huge outdoor park near the 
hall and carried on wildly despite 
the police. 

Although several official West 
German iazz clubs have protested 
that their members aren't rock- 
and-roll fanatics and that it’s only 
the juve delinquents partaking of 
such musieal madness, this looks 
like the end of rock ‘n’ roll con- 
certs in Germany. 

Haley has been signed for a Ger- 
man film, though, with Berlin pro- 
ducer Artur Brauner taking ad- 
vantage of the excitement to sign 
him for a new CCC pic, “Hier Bin 
Ich, Hier Bleibe Ich” (I'm Here, 
I'll Remain Here), co-starring with 
Caterina Valente. 


D.C. SHOW CLICKS 
AT PRESS CLUB BALL 


Washington, Nov. 18. 
Broadcast Music Inc. has made a 
|solid impression on the Naiional 
| Press Club. For the second year in 
a row, BMI staged the show for 
the newsmen’s Annual Black Tie 
Ball Friday (14). Oldtimers called 
it one of the most entertaining 
evenings in the club's history. And 
the club is aceustomed to having 
top show biz talent. 
| Nelson Eddy and Gale Sherwood 
had te sing a half a dozen encores 
and Orson Bean also clicked. A 
third feature of the program was 
duo-pianists Payson Re and Doris 
Wheeler as last-minute substitutes 
- guitarist Chet Atkins, who was 

BMI board chairman Sydney 
Kaye was down from New York 
for the party, and BMI executive 
v.p. Robert J. Burton was the 
show’s emcee. The local BMI maa, 
Sam Stavisky, was general chair- 
man of the ball for the club. BMI 
paid entertainers standard fees and 
assumed their expenses as gesture 
of friendship te the Nationa] Press 
Club. For many years, ASCAP has 











a lu at the 
club. 
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Neil Sedaka Joins RCA; Salli Terri 
To Cap; Carlton Inks Barbara Evans 


Neil Sedaka, pianist-composer- , diskery. His first sides, “Day- 


singer whose tune, “Stupid Cupid,” 
was a recent hit, has been inked 
by RCA Victor’s pop artists reper- 
toire chief Steve Sholes. His first 


release is “The Diary” and “No 
Vacancy.” Sedaka is a Juilliard 
graduate. 





Cap Pacts Salli Terri 

Concert and folk singer Salli 
Terri will now solo for the Capitol 
label. During the past five years, 
singer had been featured in Cap 
albums cut by the Roger Wagner 
Chorale and recently she made 
two LPs with guitarist Laurindo 
Almeida. 

Miss Terri’s disks will be pro- 
duced in the Capitol Tower in 
Hollywood under the direction of 
Robert Myers, diskery’s classical 
artists & repertoire exec. 

Barbara Evans To Carlton 

Barbara Evans makes her debut 
on the Carlton label with “I Could 
Cry” and “Jimmy” out this week. 

Thrush had been a model in a 
fashion house before 
crack at the disk biz. 





Denis Matthews to Vanguard 
Denis Matthews, English pianist, 


has joined Vanguard Records’ art- | 


ists roster. He’s making his de- 
but on the label with two packages 
of Beethoven piano music. 





Monocle Gets Alan Spilton 
Screen and tv thesp Alan Spil- 





Phony Diamond Pulls 
Rock on Disk Jock Show, 
Gets FBI’s ‘Appraisal’ 


Toledo, Nov. 18. 





“You're the Num- 
ber One,” will be released Nov. 21. 

Spilton appeared in Columbia 
Pictures’ “Let’s Rock” and in Para- 
mount’s “That Kind of Woman.” 


dreamer” and 


|On tv, he’s appeared with Sid 


Caesar. Martha Raye, Pat Boone 
and Ed Sullivan. 





Big Top’s Music Men 

The Big Top label, Hill & Range 
subsid, has added the Music Men 
to its roster. Vocal group former- 
ly worked under the name of The 
Bachelors. 

First Music Men release under 
the Big Top banner will be “Blue 
Bird” backed with “Santa Cruz.” 





Friedlander to Head 
Destiny Label’s Sales 


Buddy Friedlander has moved 
into the new Destiny Records set- 





taking a) 


up as sales and promotion mana- 
ger. Friedlander already has set 


west territories where the diskery 
will make its initial concentration. 

Before joining Destiny, Fried- 
lander had been with the sales and 
| promotion departments of United 
Artists Records, Epic and Mercury. 
The Destiny label is prexied by 
Bob Archibald. 





ton has joined the indie Monocle Yachtsman. 


Diskery’s first release will be by 
Bobby Sharp and Billy Star & The 


up 14 distributors in east and mid- | 


Clifford L. Cunningham Jr., who 
posed as a member of the Dia- 
|monds rock ’n’ roll quartet, but | 


|did not look like the picture of | 
| any of the members shown on a 
|record album, was arresied and | 
| jailed last week by the FBI on 
charges of interstate transporta- 
tion of stolen property and for is- 
|suing fraudulent checks. His ar- 
'rest came after he had been inter- 
|viewed at Radio Station WFOB, 
| Fostoria, and gave evasive answers 
| about recording sessions to Carl 
| Barry, disk jockey. 

Cunningham earlier had given 
a number of public appearances in 
| schools, interviews, and music- 
store autograph sessions in Fos- 
toria, Bowling Green, and Findlay. 


Sales Convention In Zurich Sets 


Expansion of Seeburg Ster 





French Disk Bestsellers 


Paris, Nov. 11. 





He told police he had passed $69,- 
/000 in phony checks in several 
states. His arrest was aided by 
the radio station, which set up a 
bogus “coffee hour” and escorted 
Cunningham in an auto caravan 
to a pre-arranged spot where offi- 
cials awaited him. 





> | . 
Keep ’Em Freying 
Sidney Frey, Audio Fidelity Rec- 
ords chief, planed in last week 
from London where he supervised 
a series of longhair recording ses- 
sions under maestros Alfred Wal- 

lenstein and Arthur Winograd. 
On the go again, Frey flew to 
Chicago this week for a session 
‘with the Dukes of Dixieland. 








When . Kalin Twins 
(Brunswick) 

OO ee ee ee Anka 
(Vega) 

LEaw Vive: ..cccovess Beart 
(Philips) 

Volare .. Modugno 
(Barclay) 

Mon Manege A Moi . Piaf 
(Pathe) 

ON ee Piaf 
(Pathe) 

Du Moment S’Aime.....Reno 
(Versailles) 

Les Gitans ........ Catalano 
(Fontana) 

KS Platters 
(Barclay) 

ee. «:.0200ceawens Dalida 

(Barclay) 


_—___ 











INDICT HOWARD LANIN 
| ON $10,020 TAX RAP 


| Philadelphia, Nov. 18. 

Orch leader Howard Lanin wes 
|indicted last week (12) by a Fed- 
/eral grand jury on an income tax 
jevasion rap. Lanin was charged 
| with evading $10,164 on returns for 
the years 1952-53-54. 

He is prexy 
Management Inc. which furnishes 
and supplies dance orchs, singers 
and musicians for legit, films, ra- 
d'o and disks. 











of Howard Lanin | 


»Zurich, Nov. 11. 

In order to familiarize its Euro- 
pean and Near East distribs with 
the latest developments in stereo 
| coin-machines, American Steel Ex- 
| port Co., Inc., on behalf of the 
| Seeburg Corp. of Chicago, held a 
| two-day sales convention, first of 
| its kind for Switzerland at Kon- 
| gresshaus here, Nov. 7-8. Meeting, 
| presided by ASEC's v.p., George 
L. H. Gilbert, was arranged by 
| Seeburg’s exclusive Swiss distribu- 
| tor, Musikveririeb A. G., owned 
j}and managed by Maurice Rosen- 
| garten. 

Equipment such as productions, 
models, printed instructions etc., 
was flown over from the U. S. for 
the occasion, described as the first 
foreign presentation on such a 
| large sca'e undertaken by Seeburg. 
Also present wes the company’s 
| engineer, Wyman Deeg. 
| First day of the conclave (7) was 
| devoted to a sales meeting, where- 
| as the second (8) was taken over 
| by a Scebu-y service school in the 
|labs of Musikvertrieb A. G., con- 
ducted by Deeg and serving to in- 
| doctrinate the service and engi- 
|meering nersonrel accompanying 
the distribs in the new technique 
of stereo. Pemonstrations drew 
|highly favorsble reactions. 

Explaining the necessity of this 
get-toge.her at the present mo- 
ment, Gilbert to'd Vartety that 
“due to the impact of stereo in the 
| American ma-kct, this is the op- 


~ |portune moment to introduce the 


| development on which Seeburg has 
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tained from leading stores in =z] s 213 |S\SiFi ais > 7 |S i «i ® 2 Simis| 
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Rating me ele eis SlBlalel eis eis s/o Ei gin 
This Last PPE Z ES ZS Fleiss liFlFi EE se eizis rt 
wk. wk. Artist, Label, Title z Sis ieiBigizls Siaiaitliaisio. ial eia Ss 
TEDDY BEARS (Dore) r 
1 4 To Know Him Is to Love Him.... 3° 2 1 > €.-4 & 2 3 sz 4 a 1 8 934 Be 610 
CONWAY TWITTY (MGM) oe ae 
2A 3 __ It’s Only Make Believe .... 1 4 4 4 6 6 8 Oe ft .. ¢ . €e a m 
KINGSTON TRIO (Capitol) i 
ae Fo eee oP 4.3 8 : 2.6 8 8 8 .. ‘2 : © as. m 
COZY COLE (Love) ae 
4 1 __ Topsy PER > eee 3 3 — ee 3 110 4 5. 5 6 91 
PLAYMATES (Roulette) te 
5 _ f * Sees aes eee °.6§ 2. 4 3 1 10 _4 2 60 
ELVIS PRESLEY (Victor) 
6 9 I Got Stung ROD 10 9 9 1 8 ae” Se 
DORSEY-COVINGTON (Decca) 
TA 7 Tea for Two Cha Cha. ; ee 5 7 1 7 4 9 a ke wie ee 33 
TOMMY EDWARDS (MGM) 
7B 5 It's Allin the Game..................... 6 10 a 1 6 as “Wie et _33 
BIG BOPPER (Mercury aiid 
SE See eee 8 ae... 9 Bice 3 8 8 8 
ELVIS PRESLEY (Victor) 
Ree ee Me Te ad 32 
BOBBY DARIN (Atco) 
11A 13 Queen of the Hop...................... 7 . Ci: we r- 27... 8 29 
RICKY NELSON (Imperiai 
1B 10 Lencsome Tows...............5........ 9 9 10° a Se se i 29 
EARL GRANT (Decca) 
1311 _The End SAE eee 10 3 8 —. ¢ +. Se 
PRIMA-SMITH (Capitol) 
14 1 Ol ea ae 9 10 6 6 5 19 
EVERLY BROS. (Cadence) 
15 Problems ............................- 2 6 14 
APPLEJACKS (Cameo) 
16 22 Mexican Hat Rock 0 ee 8 7 6 12 
JOHNNY MATHIS (Columbia) 
TA 16 CM Mo............ LA oe 10 5 7 11 
CLYDE McPHATTER (Atlantic) 
17B A Lover’s Question...................... 2 9 11 
PLATTERS (Mercury) 
19A Smoke Gets in Your Eyes. ............... 6 6 10 
JIMMY CLANTON (Ace) 
19B A Went 60 Wes is... cactais «en... 9 10 4 10 
FOUR Coins (Epic) 
19C The World ee eS ‘ + 8 10 
ROYALTONES (Jubilee) 
22 eS er OO eee ae i 4 9 9 
RICKY NELSON (Imperial) 
23 TR Re ae ee eee 8 7 7 
NAT KING COLE (Capitol) 
24 sO eee : 9 7 @ 
PAT BOONE (Dot) 
25 Vl) Remember Tonight.................. 8 9 5 


been workin¢ for many years, 
namely t-ve s‘erco reproduction in 
a hall, cafe, restaurant or room of 
any size ard being able to diffuse 
music in the trve stereo principle 
unde” a system krown and em- 
ploved by Seebrrg exclusively, 


called “Iscphonic Sound.” This de- 
velopment, he said, could not be 
conveved to distributors without 
actual demonsiration, 

Accord ng to Gilbert, Zurich was 
chosen as site of the convention 
“because it is universally recog- 
nized as an international meeting 
;plece and is also the distributing 
point of Mucikvertrieb A. G., one 
of the larsest oreanizations of its 
kind in the world.” 


Simultaneous wh the Zurich 
Pow-"0r AaTIEN “s holding a 
meeting in Puerto Rico for all See- 
burg ¢ so | n America. 


CLIBURN FY FP RELEASE 
VATH ELV'S’ FAREWELL 


Spectacular click of Van Cli- 
burn’s LP recording of Tschaikovs- 
ky’s First Piano Concerto has cued 
RCA Vic.or to release the work as 
a three-pocket 45 rp, extended- 
play package. Few longhair works 
have received this treatment 
which, since the EP’s are priced 
lower than the LP package, is 
pitched to a broader teenage audi- 
ence. 

Also comprising the latest EP re- 
lease, RCA’s strongest ever, are 
sets by Elvis Presley, Perry Como 
and Harry Belafonte. The Presley 
LP, titled “Elvis Sails,” consists of 
GI Elvis’ farewell speech and press 
interview recorded on his depar- 
ture for Germany. The Belafonte 
and Como sets are taken from re- 
cent LP releases. 


Disneyland Execs Plug 
New Label, Stereo, Pic 


Disneyland Record’s execs are 
hitting the road this week on an 
extensive cross-country tour of dis- 
tribs and dealers in behalf of the 
label’s new Storyteller platter line 
| as well as the stereo releases. Jun- 
|keteers include Jimmy Johnson, 
| Disneyland and Buena Vista Rec- 
|ord exec v.p. headquartering on 
the Coast; Tutti Camarata, artists 
& repertoire chief for the Walt 
Disney labels; Moe Preskell, sales- 
promotion chief; and George Sher- 
}man and Bob Auerbach, Coast 
sales promotion staffers. 

In addition to plugging disks, 
| the team will lay the groundwork 
| for the forthcoming release of the 
|“Sleeping Beauty” production, a 
|major Disney feature due to open 











in February. 
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Rank’s Brit. Label 


Idea of Hiring Yank A&R Chief 


Landon, Nov. 18. 

The future of Rank Records will 
be shaped within the next few days 
at a top level conference of Rank 
Organization officials. One of the 
main points of discussion will be 
a decision for or against the use of 
a U.S. artist & repertoire manager 
to steer the labe, Top Rank, 
through its initial stage. 

Kenneth Winkles, a joint as- 
sistant managing director of the 
Rank Organization and Malcolm 
McGrady, general manager of the 
record division, recently returned 
from the States where, it’s report- 
ed, they propositioned several top 
Yank a&r men. It’s believed now 
that the whole pfoposal for an 
American to handle the business 
may be dropped in favor of a home 
based topliner. 

Another topic which will come 
under discussion at the meeting 
will be whether the label will be 
released in the States. If there is 
an affirmative decision it will then 
be decided whether to release the 
label as “Top Rank” or seek re- 
lease through an existing American 
diskery. Also a proposal for the 
Rank Organization to open its own 
pressing plant may be shelved. 

Meanwhile, the label has made 
its first signing by inking the John- 
ny Dankworth band, which recent- 
ly wound its contract with EMI. 

The Rank label has formidable 
competition in its hunt for avail- 
able topline disk stars, now that 
Associated TeleVision, the com- 
mercial tv company topped by 
Prince Littler, Val Parnell and 
Lew Grade, hes bought a stake in 
the Pye-Nixa diskery. It, too, is on 
the prowl for artists and it’s likely 
that a big battle will develop be- 
tween the two labels. 





George Dalin Joins 
Cap’s Publishing Ces. 


George Dalin has been set as as- 
sistant professional manager of the 
Ardmore and Beechwood music 
firms. He’ll be based in New York 
reporting to professicnal manager 
Kelly Camarata. 

Dalin’s previous publishing af- 
filiations had been with the Big 
Three (Robbins, Feist & Miller) 
and Regent Music. Ardmore and 
Beechwood are the music publish- 
ing subsids of Capitol Records. 
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MARK 
DINNING 


THE 
BLACK- 
EYED 
GYPSY 


K 12732 











aw 
a % 


May Drop 





a 
_ 


A Cha Cha Xmas 


Christmas disk spinning ts 
starting early this year be- 
cause of the cha cha. Hereto- 
fore, deejays have set an ar- 
bitrary kickoff point, the day 
after Thanksgiving, for the 
programming of Yule platters 
but the cha cha craze is forc- 
ing their hand with the latino 
versions of “Rudolph The Red- 
Nosed Reindeer.” 

The cha cha “Rudolph” al- 
ready on the turntables are by 





Hugo Winterhalter (RCA Vic- | 
tor) and Hernando Hopkins 

(ABC-Paramount). Publishers ° | 
of Xmas tunes figure that “Ru- | 
dolph’s” early getaway will 
help break the spinning bar- 
rier and get their seasonal 
items on the air before Turk- 
ey Day. | 


Ellington Concert 207, 
Empty in Berlin Even 
With Lotsa Longhairs 


Berlin, Nov. 11. 

The Duke Ellington orch ap- 
peared here Saturday (8) for one | 
concert to mark the bandleader’s | 
first Berlin appearance. It was not | 
an SRO event, with at least 20% 
of the 12,000-seat Deutschlandhalle | 
unoccupied. It may be added, how- 
ever, that many of the so-called 
pseudo-jazz lovers, those who like | 
noise above all, stayed away. 

The audience, which included | 
large segments of longhairs, showed 
a very disciplined attitude and 
didn’t even get restless when the | 
start of the concert was delayed 
for half an hour. 

The applause was very strong 
yet it seemed as though many were 
cheering the Ellington reputation 
as one of the greatest personalities | 
of jazz. } 

The accoustics in the huge 
Deutschlandhalle were again, to/| 
put it mildly, difficult. It doesn’t | 
seem to be the right place for a 
jazz concert. | 

The 16-piece ensemble, inci- 
dentally, came to Berlin (from Co- 
penhagen via Hamburg) by plane. 
It was said here that Ellington | 
took a plane for the first time in} 
his life. This is not true, though | 
his last flight dates back 17 years. | 
Orch left Berlin by train for Ham- 
burg, its second German date. His | 
European tour is rather tight (in | 
Germany alone 10 concerts in} 
seven cities within a week), per- | 
haps too much so, Berlin date was | 
handled by Wolfgang Jaenicke’s | 
New, Jazz Circle Berlin which now 
has virtually all the major local 
| jazz concerts on its roster. 


‘Kingston Trio Grabs 
Big $6,400 in Port. 


Portiand, Ore., Nov. 

The Kingston Trio, with Detid 
Wheat and The Martin Denny 
Group, teed off the series of seven 
concerts in the Pacific Northwest 
at the Civic Auditorium here last 
week and grabbed a big $6,400 
The 3,600-seater was scaled to a 
$3 top. 

Irving-Granz was the impresario. 














PACE-ALLIED TIE 
Pace Records, indie Coast label, 
will be pressed and distributed by 
Allied Record Distributing Co. 
First release in the new tie will 
be a coupling of “I Know a Val- 
ley” and ‘Martha. Sue” 
Bingo Miller & The Velvetones. 





featuring | 


















































VARIETY Ss coreboard 
Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 
Coin Machines _— Retail Disks Retail Sheet Music 
as Published in the Current Issue 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
POSITIONS 
—— TALENT 
Week Week ARTIST AND LABEL TUNE 
1 2 CONWAY TWITTY (MGM).............. It’s Only Make-Believey 
2 3 KINGSTON TRIO (Capitol).............. Tom Dooley} 
3 5 TEDDYBEARS (Dore) ............ eeeeeeee TO Know Him, Love Himt 
4 1 COZY COLE (Love) ............ Jcave couse. a 
§ 4 TOMMY EDWARDS (MGs) .............++ It’s All In The Game* 
. I Got Stung* 
6 9 ELVIS PRESLEY (Victor) ...... 4 ~. Stage? 
7 8 RICKY NELSON (Imperial)..... aut _ JI've Got A Feelingt 
*"{Lonesome Town? 
8 6 BIG BOPPER (Mercury) ......... tee Chantilly Lace} 
9 10 PLAYMATES (Roulette) .............. .-. Beep Beep} 
10 9 DORSEY-COVINGTON (Decca) ........... Tea For Two Cha Cha* 
POSITIONS J 
A ogee per TUNES 
Week Week TUNE PUBLISHER 
1 2 TTOM. BOOLEAN | 6 6. fics. 55 ve voces oa ng fa es Beechwood 
2 5 Pe ee BN He MEE ever cacccccescces cvcsececs Warman 
3 4 +IT’S ONLY MAKE BELEEVE ..... ce tas atnlg: Aiea pee aan Marielle 
4 1 *IT’S ALL IN THE GAME ........ ag S's upcteahoud ns Cai Nike Remick 
5 3 WEEE . Sette doban sh scan 64 bad deh eeshinse cococccceseeses Cosmopolitan 
6 6 SE ED: oho Sally oo vy whee tN ES 06 hceeecccscdbcccdsveeees Glad 
7 4 er on os et an kd coe laaing Ouse 0 10 0e-90-6 see eeieie ob tensile Se H&L 
8 i? +NON DIMENTICAR ............. Ph Sid iain swn lea ta Sine bg:k 40s iat ae Hollis 
9 ¥ PF re IE Ges Ce rrerc Weegee ltccccccccccccccvensows Harms 
10 +LONESOME TOWN ........... ‘ NIE aie svt dies nk Gin aloha rg: a Gh Eric 
* ASCAP +t BMI 
° ical, “Rendezv With Life,” 
Paul Siegel Moves HQ = {is‘up for production 
Kalman also is negotiating for | MUSIC BY 


pic rights to the works of his late 


To Berlin With ‘Hula’ | father, Emmerich Kalman. He’s due 
As His First Hoop- La| back in New York Dec. 6. 


Paul Siegel, U. S. publisher, has 
shifted his base of operations to 
| Berlin. Siegel, prexy of Symphony 


JESSE GREER 


FLAPPERETTE 











Longhair Pubs 


{ 








Continued from page 57 


House Music, begins his omar cept — Vv 
ocal - | m 
ing and recording activities q | Britain has been the “Third Pro- nstrumental 
|Germany, Austria and Switzerland on wie BOC weed te reas ins 


month with the current U. S. | gram,’ 
tune “The Hula Hoop Song,” pub- | |broadcast a five-hour program of 


lished here by Shapiro-Bernstein. | serious music. It has recently been 
Siegel also will act as music pub- | cut to three hours, Neither com- | 


| this 


MILLS MUSIC 

















lishing chief for RKO Pictures in 'mercial nor BBC television has | 
Germany, Austria and Switzerland, | helped the British publisher or | 
starting off with Max Steiner’s | composer to any degree, Frank said, 
“Escapade in Japan.” |since the best medium for serious | 


Siegel will meet with Sam Clark, | Music is that of radio or disks. 
ABC-Paramount prexy, this month|__ In one respect, the British pub- 









S PLL = 
REMEMBER 
: TONIGHT - 


to set up his representation of the | — bg a a ae 
ABC-Par line in Germany. shtualo an ne mercans, 
dre Frank said. In England, the right 





to collect licensing fees is not lim- 


Charles Kalman Sets baw be hey Ege K. the oS 
opyright Act, “performanse for 
Tunes With Reich Firm| protit” The British Performing | 


Charles Kalman, currently in| Rights Society takes the view, he 
Berlin, has set two of his composi- | said, that “if a cloakroom attendant 
tions with Marbot, recently launced |is paid, why should not the com- 
German publishing house. The Kal- | poser or piublisher regardless of 
man works are “Times Square” | whether or not an admission fee is 
and “Teenager Suite.” His new charged.” 
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TO THIS ALBUM 
YOU CAN HAVE 
A PROFIT FEAST 

DURING AND AFTER 
THANKSGIVING 












RCA VicToR |< 





“When You Come to the End of the Day 


Got the Whole World in His Hands 
Whither Thou Goes! 

No Well on Earth 

Only One 

Scarlet Ribbons 

| May Never Pass This Way Again 

A Still Small Voice 

In the Garden 
May the Good Lord Bless and oy You 
Prayer for Peace 

All Through the Night 

When You Come to the End of the Day 

















LPM-1885 (regular L.P.) 
LSP-1885 (Living Stereo) 


Perry Como sings songs that give thanks. Here’s how we’re singing the praises of this great collection— @ In pre- 
Thanksgiving ads: in TV Guide, the New York Times Magazine, Time, the New Yorker. @ In all RCA Victor 
Christmas ads: in Coronet, High Fidelity, Hi Fi Music at Home, Hi Fi & Music Review, Schwann catalog, Long Player, 
Harrison Catalog of Stereophonic Records. @ In religious publications in January: The Christian Herald, The 
Columbian, Presbyterian Life. (And in the January Schwann catalog.) © In local advertising: via ad mats in three 
sizes ... transcribed radio spots... special disc jockey promotion record in three-color sleeve. @ On television: via 
60- and 90-second NETWORK cdmmercials, on the Perry Como Show and on Northwest Passage. @ At point-of- 
sale: 4-color window streamers. ..statement stuffers... mounted album covers... featured position in Christmas displays 


featured in Christmas supplement. THANKSGIVING’S ALMOST HERE! ORDER TODAY. 
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On The Upbeat 


New York 


Morty Craft, MGM’s pop a&r 
chief back at his New York desk 


after a cross-country trek and 
Coast huddles with Jesse Kaye, 
diskery’s studio rep ... Irving 


Fields opened at the Astor Hotel 
Monday (17). His trio has a new LP 
out on the ABC-Paramount label 
. Johnnie Strickland, new Rou- 
lette pactee, touring the deejays 
in the east and midwest with his 
manager Thomas Lawrence to 
mote his first etching, “She’s Mine” 
Variery's Mike Ryan expecting 
the first addition to his family in 
June... The Johnny G Quar- 
tet, Riverside diskers, opened at 


the Village 
(Tues.) .. . Al Raymond orch, with 
vocalist Charlette Wexler, has a 


series of 37 bookings of college and 
school proms in the Pennsylvania. 
New Jersey and Delaware areas in 
the next few months . .. Danny 
Marshall will host the new Sund 
matinee brunches at Greenwic 
Village’s Versailles club . War- 
ren Covington, who clicked on 
Decca with the “Tea For Two Cha 
Cha,” set for a promotional tie-in 
with Lipton’s Tea .. . Jazzman Don 
Elliott pacted to MCA . Paul 
Anka headlines at the Theatre Du 
Cirque Royal, Brussells, Nov. 21 
through Dec. Al F n 
joined Seeco Records as assistant 
to sales manager Jerry Shiffrin and 
product director Howard Roseff 

Du Tornados being lined up “to 
plug their 

‘Philadelphia, U. S. A.” beiween 
halves at the Army-Navy ¢ame in 
Philly Nov. 29. 

Buck Ram, composer-manager, | 
has lined up the Rofhan New | j 
Orleans Jazz Band for a U‘S. tour. | 
> . The Thanksgiving Eve ja 
concert at Carnegie Hall will fea- | 
ture the Modern Jazz Quartet, 
Chris Connor, Ray Charles and the | 
new vocal group of Dave Lambert, | 
Annie Ross & Jon Hendricks, | 
Kenneth Karpe and Franklin Gelt- | 
man are producing Alice | 
Simms’ “The Barshee,” ‘penned 
with Tot Seymour. was preemed 
last week at the Waldorf-Astoria 
luncheon held by The Banshees, 
newspaperman org. Bourne is pub- 
lishing. 


cw LATEST RELEASE 
The Teen 
Commandments 


PAUL ANKA 
GEORGE HAMILTON IV 
JOHNNY NASH 
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More Hits from MILLS— 


THE MAGICIAN 


DEAN MARTIN 
on Capitol F-4065 


THAT’S MY DESIRE 


CREW CUTS 
on RCA Victor 47-7371 


MILLS MUSIC, INC. 
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New York 22, N.Y. Chicago, Ii. 
Phone: Phone: 
PLaze 9-4600 CEntral 6-9451 
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QUINTETTE 


Oct. 28-——-GARRY MOORE TY SHOW 
Nov. 3—CANADIAN HIT PARADE, Toronto 
Nov. 14 (Week) —APOLLO THEATRE, N. Y. 


Nov. 26 (Week) —PARAMOUNT THEATRE, Brooklyn 
Dec. 5 (Week) —-HOWARD THEATRE, Washington 
Country's No. | Record 
TOPSY 
Love Records 


ASSOCIATED BOOKING CORPORATION- 


JOE GLASER, Pres. 
745 Fifth Ave. 203 N. Wabash Ave 407 Lincoin Rd. 8619 Sunset Bivd. 





London 





William Alwyn set to write the | 


music for oy Films’ “Shake | 
Hands with the Devil,” now in pro- | 
duction at the Ardmore Studios | 
near Dublin. Muir Mathieson will | 


conduct the orch ... Lynn Craw- | 


ford signed by Top Rank, the new 
Rank disk company . . . Vie Ash, 
who recently reformed his group 
as a swing sextet, will play at the 


jazz jamboree in London on Nov. | 


23... Johnny Dankworth will 
guest on the ABC-TV religious 
program “Sunday Break” Nov. 30) 
and his actress-singer wife, Clee 
Laine, will be on the show the | 
following week .. . Harold Davison 


is bringing the Peter Sisters to | 


London for tv dates, including 


“Sunday Night at the London Pal- | 


Vanguard last night} jadium 


Cyril Baker, general manager of | 


Belinda Music, has been made a 
director of the outfit... 
Ruby Murray resting up after a 
relapse following a recent appen- 
dectomy ... 
for a male vocalist to replace 
Bobbie Britton who's leaving. 


San Francisco 


Gogi Grant follows Ella Fitz- 
gerald into Fairmont’s Venetian 
Room tomorrow (20) .. . Virgil 
Gonsalves Sextet took over from 
Buddy. De Franco Quartet at Jazz 
Workshop . . . Monterey Jazz Fes- 
tival plans for next year already 
in the works, with general manager 
Jimmy Lyons setting sights on 
Duke Ellington and Erroll Garner 


tie group into the Blackhawk .. . 
Red Norvo group booked back into 
oe Street for end of January 
. Kaye Ballard into the hungry 
. Doe Daugherty closing Hang- 
for two months, giving Earl 
(Fatha) Hines, Muggsy Spanier 


|}and Joe Sullivan vacations .. . 


Cathy Hayes at Fack’s II. 


Philadelphia 
Red Hill Inn bookings include, 
J. J. Johnson Quintet, Jimmie 
Guiffre Trio. Nov. 21-23; Red 
Norvo, Nov. 25-30; Chico Hamilton 
Quintet Dec. 5-7; Dizzy Gi ie 


Quintet, Dec. 12-14; Kai Winding 
Septet, Dec. 19-21; Maynard Fer- 
guson, Dec. 26-28, 31 . Stan 


Kenton in one-nighter at Sunny- 
brook Ballroom, Nov. 22 
Jimmy Holmes, formerly of the 
= Spots, heads his own quartet 
the Carousel M l Bar 
Ghoustibie Heights ... 
Dano, now with Red Top Records, 
current at the Germantown Tavern 
The Four a into the 
Celebrity Reem, Dec.” Dec. 


Pittsburgh 
Jon Walton, saxman, has joined 
Tommy Turk combo at Point View 
Hotel, thus neg 3 the old 
Deuces Wild here. Other a 
members, who hate with 
Turk for some time, a Ray 
Crummie, Dick Brosky, John Vance 
and Harry Bush .. . Jimmy Smith’s 
organ trio into Hurricane Music 
Bar for a run... Clair McClintock, 
drummer, has joined Gabe 
D’Amico’s Gabe-a-Tones at Starr 
Lounge .. . Pete Seegar headlining 
Folk Music Concert at Carnegie 
Music Hall Monday (24) . Ciro 
Rimac opened four-week 
ane Monday (17) at Chateau, for- 
merly the Green Acres . Don 
Pippin has joined Lisa Kirk at 
Ankara as her pianist-conductor 
. Cavaliers now playing for danc- 
ing dig | at Mona Lisa 
Lounge .. . Al Marsico orch exiting 
New Arena Dec. 6 after nearly two 
years. He’s been there since the 
room opening. The Howdy Baum 
band will replace him. 
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Miami Beach, Fia. H’wood 44, Calif. 
Phone: Phone: 
4Efferson 8-0383 Olympia 2-9940 





. Cal Tjader followed Earl Bos- | 
|turned up for auditions. 
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Songstress | 


Ted Heath looking | 
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Negro Discrimination 


Continued from page 57 











The Ur- 
ban League report notes, however, 
that one of the difficulties Negro 
musicians face in the job competi- 
tion for major symph jobs is the 
fact that auditions are not publicly 
announced but are circulated by 
word of mouth. 

In Broadway legit houses, the 
Urban League study, prepared by 
Douglas G. Pugh, points out’ that 
Negroes are usually employed in 
pit bands only when the musical 
has a Negro theme or a Negro star. 
It spotlights the case of the “Porgy 
and Bess” production in 1953 at 
the Ziegfeld Theatre where the 
contractor refused to hire Negro 
instrumentalists even though the 
cast was all-Negro. Only the in- 
sistent intervention of the produc- 
ers, Blevins Davis and Robert 
Breen, resulted in the hiring of 
some’Negro musicians. Radio City 
Music Hall has never hired a Ne- 
gro musician on a permanent full- 
time ,basis, the report charged. 

In ‘the radio-television field, the 
report said that Negroes are gen- 
erally excluded from the staff jobs 
even though the frequently ap- 
pear on various shows on a one- 
shet basis. At NBC, there has 
been no Negroes on the music staff 
since 1943. For 10 years, from 
1947 to 1957, no Negroes were on 
the ABC staff. They now employ 
one Negro trumpeter. At CBS, 
there are five Negro staff musi- 
cians. 

Local 802. N. Y. unit of the 
American Federation of Musicians, 
maintains a hands-off attitude 
towards discrimination against Ne- 
groes, the report stated, adding 
that hiring policies are generally 
determined by contractors. Latter 
are union members but also repre- 
sent management in selecting mu- 
sical crews, 

Mrs. Sophia Yarnall Jacobs, Ur- 
ban League prexy, said the or- 
ganization will open discussions 
with execs of the various symphs, 
Broadway theatres, and networks 
to correct the situation. . She was 
confident that once the real pic- 
ture was made known, positive ac- 


* 
* tion would take place. She pointed 
* | |out that as far as orchs touring 


ithe world under the State De- 
|partment cultural exchange pro- 
gram, the American National The- 
atre Academy, which is operating 
the program, has already adopted 
an “open policy” with regard to 
employing musicians. 





Copyright 


Continued from page 57 








publishers or in the ranks of the 
record producers.” 

Also, he argued that any threat 
of monopoly that may arise could 
be dealt with under the antitrust 
laws—which have grown heftier 
since 1909. 

Recording 


companies ha ve 


fought for Jgtention of. the. com: | 


pulsory license, while composers 
and publishers have generally 
urged its repeal. Blaisdell expressed 
the view that both sides are now 
fairly matched and could pro- 
tect their respective interests in 
the freer negotiating atmosphere 
resulting from abolition of the 
compulsory license. 

Repeal would naturally strength- 
en the negotiating position of com- 
posers and publishers. But Blais- 
dells sees few ill effects from this. 
Record price might jump a few 
cents, but probably not enough to 
hurt business. And there might 
be fewer recordings of the same 
song. On the other hand, more 
songs might be recorded. 

Commenting on the issue in an 
appendix to the study, music pub- 
blisher - Ralph S. Peer strongly 
urged provision’s repeal, terming it 
“essentially un-American” and 
tantamount to price-fixing. Ernest 
S. Meyers, attorney for Record In- 
dustry Assn., said without the 
compulsory license, the record in- 
dustry would fall into “chaos” 
with resultant “serious” injury to 
music business in general. 





e J 
Irving Berlin 
=== Continued from page 1 


with which they are closely identi- 
fied: Bing Crosby, “White Christ- 
mas”; Rudy Vallee, “Say It Isn’t 
So”; Fred Astaire, “Isn't It a 
Lovely Day”; Zthel Merman, 
“There’s No Business Like Show 
Business”; Benny woodman, “Alex- 
ander’s Ragtime Band”; Guy Lom- 
bardo, “Always”; and Kate Smith, 
“God Bless America.” Miss Smith’s 
song will be a recording of her 
initial rendition of it on Armistice 
Day, 1938, on radio. A portion of 
the Wednesday program will be 
Ella Fitzgerald singing Berlin 
songs in the Hollywood Bowl to 
the accompaniment of a 60-piece 
orchestra conducted by Paul Wes- 
ton. It was taped in August. 

Also participating in the pro- 
grams will be Louis Armstrong, 
Benny Goodman, Ginger Rogers, 
Fred Waring, Eddie Cantor, Jo 
Stafford and Paul Whiteman. The 
entire show has been prepared in 
advance on tape, with Willis Con- 
over of USIA, the producer and 
writer of the show. 








BMI Inspection 


Continued from page 57 








siding over the pre-trial examina- 
tions, called everything off until 
Judge Weinfeld made his ruling. 
He included in the delay the photo- 
stating of some 250,000 ASCAP 
cards by BMI, a long and expen- 
sive process which, in the end, 
may prove unnecessary, depending 
on Judge Weinfeld’s decision. 

Judge Weinfeld, meantime, is 
not expected to make his ruling 
for at least a couple of months. 
His calendar is crowded and he 
informed the litigants during the 
original argument over the motion 
that he would be unable to get to 
the n motion for some. | 





Ex-Coast Tooter Club 
Execs Under Contempt 
Charges in L.A. Court 


Hollywood, Nov. 18. 

The old board of the Musicians 
Club of Los Angeles (local 47, 
AFM) must go through Superior 
Court proceedings on contempt of 
court charges following a ruling 
handed down by the Court of Ap- 
peals here. Ray Toland was the 
only member of the board ex- 
cluded. The old board, consisting 
of Eliot Daniel, prexy of Local 47, 
John Tranchitella, Max Herman, 
Dale Brown, Martin Berman and 
Maurice Harris, hati been enjoined 
from exercising authority as offi- 
cers and director of the Musicians 
Club, but allegedly ignored all 
orders of the Court. 


However, all except Toland were 
defeated for reelection last March. 
As it stands now, Toland is the 
only duly elected member of the 
club board. 


TIME | SAW 
MY HEART 


FAMOUS MUSIC CORPORATION 








IT’S ALL IN THE GAME 


TOMMY EDWARDS 


JERRY VALE COLUMBIA 


YOU WILL FIND YOUR LOVE 
iN PARIS 


PATTI PAGE MERCURY 


MUSIC PUBLISHERS 
HOLDING CORPORATION 
Amateur 
Songwriting Team 
with perhaps better than average 
material would like representation, 

or consideration of songs. 
Box ¥-2941-58, VARIETY, 
154 W. 46 St., New York 36, N. Y. 
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Hilton Chain Tightens Operation 
Under Old Divisional Exec Setup 





In a 
tions, Joseph P. Binns, executive 
vicepresident and managing direc- 
tor of the Waldorf-Astoria, reas- 
umes chieftainship of the eastern 
division which includes the Plaza, 
Savoy-Hilton and Statler hotels in | 


§ 


New York, and Statlers in Hart-| 
ford, Boston, Buffalo and Wash- 
ington Similarly, Robert Willi- 
ford, exec veep of the Conrad Hil-| 
ton, Chi, reassumes the midwest 
division (Robert Quain is g.m. of 
the hotel), and Spearl- Ellison of 
the west coast division. 
Understood that John W. Hou- 
ser, longtime executive vicepresi- 
dent of Hilton Hotels Internation- 
al, has had a bid from William 


Zeckendorf, prez of Webb & Knapp 


to operate the farflung Zeckendorf 
realty holdings (non-hotel) in| 
Canada, but that the Hilton man- | 


agement refused to <ccept his res- 


ignation. Meantime Robert Caver- 
ly is doing the administrative work | 
of the international division which } 
has the new Berlin-Hilton opening 
the end of this month and the 
new Nile Hilton in Cairo, slated 
for an “international glamour pre- 
miere’’ now postponed until Febru- 
ary 


Hilton Inns, Inc., a new wholly 
owned subsidiary of the parent 
Hilton company, is constructing a 
tavern in Tarrytown, N.Y., on a} 
25-year leasehold. The 200-room 
inn, to cost approximately $2,000,- 


Continued on page 66) 


Aerialist Gets $14,000 
From Amusement Park 


Boston, Nov. 18. 
Herman Hock, aerial acrobat act, 
received a settlement of $14,000 in 
Federal Court here in a $150,000 
damage suit against White City 
Amusement Park, Shrewsbury. 
Hock, a native of Germany, was 
thrown from a 60-foot pole in June 
of 1955 when a crowd surged for- 
ward and struck a guide wire. He 
sustained fractures of both legs. 





recentralization of opera-+ 


Bal Tab’s ‘New Faces’ 


The Bal Tabarin, N.Y., will re- 


iN. 


sume operations tomorrow (Thurs.) 


with a new faces policy. On preem 
bill will be Geraldine Stuart, Ver- 
satiles and Tommy Allen along 
with a Can Can line. 

Spot is operated 
Petroff. 


by Chris 





Business Club Rewards 
Bright Students With 
Live-Talent Shindigs 


Minneapolis, Nov. 18. 

Minnesota Optimists clubs have 
started to honor school student 
leaders here by having them as 
guest at live evenings of enter- 
ent especially staged for young 
folks. 

Singers Laura Leslie and Ton 
Mara were brought in from New 
York for the first of these at the 
Prom Ballroom. The 2,000 guest 
leaders for which 13 of the clubs 
were host had been chosen by the 
schools because of outstanding 


| endeavors in various activities. 


Such local acts as the Schiek’s 
nitery singing sextette and Doc 
Evans Dixieland band along with 
an orchestra furnished by the 
Musicians Union for dancing con- 


tributed their services gratis. The | 


transit company furnished free 


transportation and Don transpor- | 


tation and Don Stolz, director of 
Old Log summer theatre handled 
the staging without compensation. 


Club officials explain that they ' 


feel such “Appreciation Nights” 
will help the young folks to real- 
ize that their efforts to be useful 
citizens in the community are not 
going without recognition and 
| bring bring the public to the real- 
| ization that “97% or more of these 
teenagers are a credit to the city.” 


SKELTON-ROSE REVUE 
TOPS 1006 GROSS IN L.A. 


Los Angeles, Nov. 18. 

Red Skelton ran up a bright 
$100,500 gross for the two and one- 
half week stand of his and David 
Rose’ revue, “The Clown and the 
Baton,” closing Sunday night (16 
at the Ritz Theatre. 

Final stanza hit $38,500, up over 
previous first full week’s $37,000 











Mixed-Styles For 
Carnegie Revue 


A mixed-styles, mixed-national- 
ities, super-variety frolic is plotted 
for midnight Saturday Nov. 29 at 
Carnegie Hall, N.Y. American 
| folk, Israeli, Arabic, Jazz and 
| Spanish Flemenco elements afe be- 
ing combined for the occasion. 

Promoters of the event are Art 
D’Lugoff of the Village Gate op- 
erating via Festival Presentations 
Inc., his corporation, and Skip 
Weshner Jr., WBAI-FM personal- 
ity operating via Accent on Sound 
Inc. Carnegie is scaled to $3.56 for 
the one-nighter. 

Turns scheduled to appear in 
the special revue bearing the title 
“The Whole World Sings” are: 

Leon Bibb, Theodore Bikel, Ray Bogu- 
slav, Bud & Travis, Lord Burgess, Pat & 
Tom Clancy, El Cuadro Flamenco, Logan 
English, Billy Faier, Mort Freeman, Gene 
& Francesca, Cynthis Hassilev, Lee Hays. 
Will Holt, Tony Kraber, Elizabeth Land, 
Vince Martin, Jacques Menahem, Brownee 
McGhee, Oz (Oranim-Zabar) Israeli Group, 
Dick, Rozmim, Anita Sheer, Elly Stone, 
The Tarriers, Jazz All Stars. 
| Fred Hellerman is musical di- 
rector for the hootenanny. 





New Coast Merger 
Hollywood, Nov. 18. 
World Artists Management 
| Agency has been formed through 
la merger of Joe Rollo Agency and 
Frank Baldwin and Irving Schacht, 


previously associated with the 
Gale Agency. 
Rollo will function as prexy; 


Baldwin, vp; and Schacht, secre- 
| tary-treasurer. 
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‘New AGVA Officers Forcing Union 


+> 
? 


To Improve Benefits for Members 


The recent election in the Ameri- 





St. Loo ‘Autopia’ Bill 


St. Louis, Nov. 18. 

| Comedian Jonathan Winters and 
isingers Dennis Day and Tommy Ed- 
wards have been signed for ap- 
pearances at “Autopia,” the annual 
St. Louis Auto Show at the Arena. 





performances Nov. 21-23, 
24-26 and Edwards on 


a-day 
| Day on Nov 
Nov. 27. 
21-30 and a fourth name will be 
booked for the closing weekend. 
Slated for appearances for al 
stageshows are the Dansing Preci- 
sionaires and Johnny Polzin’s local 
orch. 


‘Treat Exotics Like 
| Human Beings,’ AGVA 








Chicago, Nov. 18. 

| American Guild of Variety Art- 
ists hopes to effect a cleanup in 
working conditions for strippers in 
the Calumet City honky tonks. 
Ernie Fast, union’s regional head, 
is meeting with Strip Row opera- 
tors, to tell the saloonkeeps that 
exotics must be treated “like hu- 
man beings” or else Fast would 
;}recommend that AGVA place the 
| Suburb “off limits.” 

| Fast’s focus on Cal City result- 
led from a recent series in the Chi 
Sun-Times which detailed, among 
| other things, the “extra curricular” 
lactivities of peelers employed 
jthere. Gazette quoted several of 
them as contending they are vir- 
| tually forced to service as sucker 
ibait for visiting firemen with 
| bankrolls. 

| Series also indicated the strip- 
|pers have to provide companion- 
| ship for willing males, albeit they 
|receive a percentage of the gross. 








Winters will be featured in two- | 


The show runs from Nov. | 


Tells Strip Row Ops 


can Guild of Variety Artists which 
put in top officers not regarded as 
friendly to the administration, is 
forcing the present union toppers 
to improve benefits to union mem- 
bers. 

| Last week’s meeting of the New 
| York branch revealed a new atti- 
|tude on the part of the adminis- 
tration. Resolutions were offered 
| by administration spokesmen which 
would increase benefits to mem- 
bers and correct some present in- 


adequacies in present setups 
|Among the resolutions offered 
; were those which would ask for 


full coverage during a 24-hour 
| period instead of during the time 
spent in work and transportation. 
Equally important was the reso- 
ilution introduced which would 
| amend the union’s hospitalization 
plan so that eligibility would come 
after four years instead of after 
five years of continual dues pay- 
ing. Another improvement would 
be the request to suspend a mem- 
| ber from benefits for only one 
(Continued on page 66) 





Toronto’s | Royal York 
Gets $10,000,000 Wing 


Toronto, Nov. 18. 

Toronto's Royal York Hotel will 
again be Canada’s largest, come 
| February when it gets a new 400- 
jroom, $10,000,000 wing. This will 
| give it 1,600 rooms, well ahead of 
jthe 1,215-room Hilton - operated 
|}Queen Elizabeth in Montreal, 
} owned by Canadian National Rail- 
| Ways (government company). Cana- 
| dian Pacific Railway’s Royal York, 
managed by Angus MacKinnon, 


|has Moxie Whitney Orch in 10th 
straight year at posh Imperial 
Room. 


For several months last year it 
had a name-singer policy, teeing 
New Year’s Eve with Hildegarde. 
New strong accent on conventions, 
however, may revive idea of added 
entertainment. 
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Weather Is Still the Top Headliner 
In Florida; Advance Bookings NSG 


Weather is still the top ingredi- 
ent of the Florida season. With 
the elements cooperating, it mat- 
ters little what headliners are 
available, and unless there’s a cold 
spell in the north and a hot spell 
in the south, Florida business will 


be short. This is again being 
proven by the disappointing 
amount of reservations received 


thus far by the Miami Beach inns. 

This season is especially import- 
ant because of the huge amount 
being spent by the bulk of the 
major spots in advertising and pro- 
motion. Thus far, reservations 
for the season starting approxi- 
mately around Christmas time, 
have been very slow. This is all 
the more disastrous inasmuch as it 
follows very huge budgets in ad- 
vertising, around the country. It’s 
also desultory because a repeat of 
last season when January and 
February was beset by cold weath- 
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Make the new O’Keefo Auditorium 

of your theatrical plans for 1960! 
struction is now well under way on this 
fabulous new theatre in the hub of 
booming, prosperous Ontario! It’s des- 
tined to be one of the great showplaces 
of North America. 


THE HUB CF ONTARIO 
Toronto is the 6th lar market in 
North America. . . one of the —- 
most “show-minded” cities . a 
hungry appetite for drama, 
comedy, variety, music, moo 
forms of live entertainment! This'et is tral 
CANADA’S HEART OF SHO 


BUSINESS 
3,260 SEATS! 


When O'Keefe Auditorium apens in 
1960, it will offer a 3,200 seat theatre, 
with no seat more than 124 feet from 
the stage! 
designed for the utmosi comfort ard 
visibility — many will be equipped with 
hearing aids. Acoustical facilities will be 
unexcelied anywhere in North America — 
to provide the finest production of every 
form of entertainment from musical 
comedy to opera. 


a | 





so 


LARGEST STAGE IM CANADA! 
The stage floor will be across 128’ of the 
building. Acting area framed by 
proscenium can be reduced 
width to 36’ when needed. 
is adjustable to these same 
&@ maximum opening 30’ mae 
Cally-elevated 50-piece —— 
fadio and TV control rooms . 
rehearsal studio . . largest te 
in North America. There will 
dressing rooms, other rooms 
modate up to 100 people! 


the man who's 
Managing Director 
of the spectacular 
new O'Keefe Audi- 
torium. Contact him 
now, he is booking 
shows, concerts, 
conventions, lec- 
tures, TV and Radio 
broadcasts — for 
the 1960 season. 
Write or phore: 
Hugh P. Waiker 
Managing Director, 
O'Keefe Auditorium, Toronto, Canada. 
Telephone: EM. 6-7211. 


ui 























er, could change the financial map 
of Florida. 

The Deauville plan which fs 
subscribed to by six hotels isn’t 
yet pulling in the business that 


was anticipated. This plan calls | 


for an auditorium show three times 
weekly free to guests of the Deau- 
ville, Versailles, Sans Souci, Casa- 
blanca, Sherry Frontenac and the 
Crown Hotels. This group will be 
spending an aggregate $750,000 for 
shows and exploitation which will 
be free to guests of their hotels 
only. The Carillon Hotel is insti- 
tuting a plan of its own similar 
to that which will be put into ef- 
fect by the Deauville group. 

The advance reservation picture 
is also complicated by the presence 
of “this year’s hotels,” the Diplo- 
mat and the Montmarte in the 
Bal Harbor and Hollywood sec- 
tions, and the Barcelona. Pre- 
miere season is generally its own 
draw for the new hotels. 

Thus far, the hoteliers aren't | 


EAGLES ENCORES AS 
RINGLING GEN’L AGENT 


Paul Eagles, vet circus man at 
one time general manager of the 
Al G. Barnes circus, has again 
been named general agent of the 
Ringling Bros. and Barnum & 
Bailey Circus. Eagles is currently 
at work setting up a schedule for 
next season. Likely opening will 
| be at Charlotte, N. C., in advance 
of the annual date at Madison 
Square Garden in April 

Harry Doob, publisher of the cir- 
cus program, has been handling the 
general agenting prior to Eagles’ 
appointment. Doob will continue 
with the book. 

Eagles had been with Ringling 
show until two years ago when he 
went te the Barnes outfit, a Ring- 
ling owned enterprise, which fold- 
ed recently. 








AGYA Improves 


=== Continued from page 65 








year instead of the present five 


worrying too much, although they | years should a member fall be- 


have spent more this year in crder 
to insure a fresh flow of trade. 
Aside from the heavy ad-splurge 
of the free shows, other spots are | 
going in heavily for advance reser- 
vation bids. Harry Mufson, op- | 


a series of cocktail parties in sev- 
eral key cities. 


by several spots. 
However, all the gimmicks, it is | 


hind in dues. 
Situation would correct the in- 
equity uncovered in a recent issue 


| of Variety in the case of Landre 


& Verna. 


be behind 24 days in dues and thus 


Mail solicitation in | was declared to be ineligible for 
several hotels is alsa being tried | the 


recently instituted hospital 
plan for five years. However, this 
| isn’t true in all cases. It’s recalled 


now felt, must take second place that former board member Henry 


to the weather. At this point a 
cold spell in New York and other | 
key town in the north are fig- 
ured to be the only means of hypo- 
ing the reservations list. 


Hilton Tightens 


aa Continued from pase 6 eee 














000, is the third of the expanding | 


air port-highway-suburban hotels; 


leans airports. 
Houser, who is known as a “deal- 
maker,” reportedly is not inter- 


overseas hostelries which, too, are | 
set upon a divisional global op 
erations system. 


Zeckendorf Woos Philippe 

The recentralization probably 
puts an end to the report about 
Zeckendorf’s dicker for both Col. 
Binns and Claude C. Philippe, the 
Waldorf's promotion and banquet 
manager, although the latter re- 
portedly is still being eyed by 
Bill Zeckendorf Jr. to run the 
Hotel Astor and affiliated hotel 
banquet facilities (which includes 
the Commodore and Manhattan). 
Plans on the so-called “Rocken- | 
dorf,” (colloquial billing), the) 

proposed new hotel in Rockefeller 
Center (with Webb & Knapp con- 
struction and operation), 
in abeyance. It may be called the 
U.S. or UN Hotel, with both Rocke- 
feller and Zeckendorf investment, 
on the 6th Ave. and 5ist St. block- 
front. The parcel has now been 
cleared with the acquisition of the 
Toots Shor buildings at 51-53-55 
West 5ist St. 

In the same idiom as Hilton's 
overseas glamor junkets for the 
openings of his Madrid and Istan- 
bul hostelries, a chartered Pan- 
American planeload of Hollywood 
personalities and press will be air- 
lifted to Berlin for the four-day 
heopla Nov. 29. Public opening 
of the 13-story hotel will be on 
Dec. 3. The 350-reom hotel cost 
$6,000,000 to build. American 
architects Pereira & lLuckman 
worked in cooperation with the 
German designers, Schweches & 
Schoszberger. 


ABC-TV “Jubilee, USA” and 
NBC's “Red Foley Show” will tour 
fairs next season with bookings by 








GAC-Hamid. 








2nd WEEK” 
THREE RIVERS INN, Syracuse 


Mot. BILL MITTLER, 1619 Broadway, New York 








ground has already been broken | 
for inns at the Frisco and New Or- | 


ested in actually operating the | 


are also | 


| Dunn, who wasn’t a performer for 
a long time, was given hospitaliza- 
tion although he hadn’t been a 
dues payng member for the five 
years required. 
The meeting also discussed min- 
| imums on cruises and at Lakew6od. 
It was also disclosed that new con- 
| tract venga are to start with 
Sullivan County (N.Y.) hotel opera- 
but have been delayed be- | 
cause of illness of the hoteliers’ 
counsel Morris Oppenheim, Johnny 
Woods, at this meeting, was named 
to the branch executive board to 
| succeed Eddie Miller who resigned. 
| In the Lakewood negotiations, 
the New York Board is trying to 
| eliminate the C hotel classification 
jin which minimums are $18 night- 
ly. The Lakewood operators have 
indicated they will fight any ef- 
forts to increase scales. 


| tors, 








Vegas Lounges 


Continued from page 1 =e 











|}changed considerably since then. 
Helping bring about the change 
was the start given the lounges by 
| Prima and Miss Smith at the 
| Sahara which caused bonifaces to 


Aaa: along name .lines for the 


foyers. The casino business brought 
in by names in that part of the 
operation became considerable. Ad- 
vent of comics in the space over 
the bars also helped perk trade. 
In this respect, business brought 


stint was also considerable. 

Vegas hotel operators now figure 
on the floorshow in the regular 
room as a casino shill from early 
evening until around 2 p.m. After 
that time, the lounge names are 
needed to keep the players hover- 
ing around the green baize cloths. 

Apparently, the investments in 
the names are paying off consider- 
ably. Since Vegas runs around the 
clock, anything that stimulates 
casino business at times when 
those with normal habits are lured 
only by the name of Simmons, they 
|feel that this is business that 
might not have been obtainable 
without the use of the late hour 
topliners. 

At the same time, most of the 
| Vegasaries have-been getting offers 
of headliners at an accelerated 
|rate. The bulk of the niteries in 
| that town have year-round com- 
mitments. Unless a new headliner 
of dazzling . proportions comes 
along, the same roster of talent 
| frequently returns to the major 
|Tooms. The increased influx of 
| names in the lounges serves a two- 
fold purpose. Aside from the pur- 
pose of building up the late casino 
| biz, reaction to names can fre- 
quently determine their pull in the 
| big roems. On this basis, they have 

been able to persuade some of the 
| topliners to take the jounge dates. 





| 
| 
| 


in by Shecky Greene at a late . 








| Vaude, Cafe Dates : 








New York 


Biil Tabbert lined up for the 
“Evening with Richard Rodgers” 
at the Cotillion Room of the Pierre 
Hotel, early December . . . Darvas 
& Julia inked for a repeat at the 
Latin Quarter April 30... Will 
Gaines to the Elegante, Brooklyn, 
Nov. 26... Morey Amsterdam goes 
into the Boulevard, Rego Park, 
Dec. 23... Arnold Sank named as- 
sistant to Harry Kalcheim of the 
William Morris Agency . Alan 
King and his manager Harry Adler 
planed out to England . Belle 
Carroll a holdover at the Village 
Barn ... Tim Kirby tapped for the 
Statler Hilton, Dallas, Dec. 11 and 
for the Sheraton - Jefferson, St. 
Louis, Dec. 31 .. . Henny Young- 
man, due for a TVer in London, 
lining up a list of dates at Army 
camps while abroad. 

Marge Cameron dated ~ - 
Boulevard, Rego Park, L. L., 

Dec. . Hannah Ahroni, Ixacil 
singer, ‘to serve a two-week term 
at the San Juan Hotel, Puerto Rico, 
starting Nov. 18 . Danny Mar- 
shall a newcomer on the Versailles 
bill . . . Harvey Stone inked for 
the Diplomat Hotel, Miami Beach, 
March 20... Monique Van Vooren 
started a stand at the Queen Eliza- 
| beth Hotel, Montreal, Sunday (16) 
. Johany Griffin Quartet moved 





Landre, during a con- into the Village Vanguard last | 
erator of the Eden Roc, is holding | tinual siege of illness, was found to | night (Tues.) on bill with Ernestine | 


| Anderson . Bobby Darrin starts | 
at the Town & Country Club, 
Brooklyn, Friday (21). 

Lilo inked for the Tower Hotel, 
Palm Beach, Dec. 21... Lisa Kirk 
goes into the Plamer House, Chi- 
cago, Dec. 2 . . . George Matson, 
now at the Blue Angel, set for Mr. 


Eileen Rodgers comes back to 
her hometown Dec. 9 for three | 
| wee eeks at Vogue Terrace . . . Clyde 
McPhatter follows > "Staton 
into the Copa Dec. Somethin’ 
|Smith & The Rodents open at 
Ankara Dec. 22 and will stay| 
through the holidays .. . Ira Bitner | 





men, now doing a comedy two-act 
. . . Ted Lewis. who just finished 
at the Horizon Room, has already 
been set for first two weeks in 
October next year... Fran Warren 
lays New Arena week of Dec. 1, 
ollowed by Eileen Barton and 
Billy Williams Quartet ... Joe 
Negri, guitar soloist, has exited 
Penn-Sheraton Hotel's Harp & 
Crown, but Bobby Cardillo on 
piano and Temy Mara on harp re- 
main .. . Steve Gaynor will remain 
here to work club dates and tv 
following expiration of his New 
Arena contract. He was house 
singer-m.c. for a year and a half. 


Dallas 


Les Curumbeles de Espana at 
the Statler-Hilton until Nov. 26, 
followed by Somethin’ Smith & 
the Redheads, Nov. 27; Tim Kirby, 
Dec. 11; Lew Parker & Betty Kean, 
Dec. 25 and Monique Van Vooren, 
Jan. 8. Johnny Long orch comes 
in Dec. 25, replacing the Bob Cross 
crew ... Club 3525 inked Joannie 
O’Brien, Nov. 19; Alan Copeland, 
Dec. 3 and Helen Aimee, Dec. 17 
. . Leighton Noble orch replaces 
Joe Reichman’s crew Dec. 18, at 
Hotel Adolphus, where Gali Gali 
and Elisa Jayne are due Nov. 20; 
Danny Costello and Veronica Mar- 
tel, Dec. 4; Dink Freeman and Pat 
Winsor, Dec. 18; Betty Reilly, Jan. 
1; Wally Griffin, Jan. 15; Teddy 
Randazzo, Jan. 29; Derothy Shay, 
Feb. 12 and Edgar Bergen & Caro- 
line Richter, Feb. 26... Tree Club 
has Ken Welch & Mitzi Cottle cur- 
rent, with Derethy Lovdon signing 
AY 6 and Mildred Cook due 

Lee. 





Houston 


Mel Arvin orch currently at the 
Cork Club . . . Beb Smith, pianist, 
is at the Petroleum Club... Henry 
Hlavanty Trio piaying a return en- 
gagement at the Pasadena Club... 
Lucille Michael booked for a two- 
week engagement at the Trade- 
winds ¢ Club later this month .. . 











Currently 
_ BARCLEY HOTEL 
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Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 








Kelly’s, Chicago, April 13 .. . Pearl | 
Bailey into the Flamingo, Las 
Vegas, Dec. 15. 

Pittsburgh 


& Danny Shannon, ex-four Show- | 








The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
Opening 10th International Tour 


Batinese Club operation in Galves- 
ton moves back into the plush 
Balinese Room. For the past sev- 
eral weeks the club has been in 
the Studio Lounge location in the 
downtown section of the city ... 
J. P. Huff and Red Rogers have 
taken over the former quarters of 
the Elks Hall and are opening a 
private club .. . George Liberace’s 


“Musical Journey Revue” is cur- 
rently at Fort Worth’s Casa 
Manana. 


Thrush Charlene Morris leaves 
for Miami and Nassau for winter 
engagements Crandall & 
Charles, song and comedy duo, be- 
gin four frames at Club La Bistro 
today (Wed.) ... Tommy Edwards 
booked into Jimmy Menutis 
Lounge for three days beginning 
Dec. 29 through New Years Eve 
. . . Pianist Art Steddom into the 
International Club Lounge at the 
Shamrock Hilton for an indefinite 
period .. . Don Adams and Cathy 
Carr to follow Reberta Sherwood 
into the International Club’s Con- 
tinental Room Dec. 11... Head- 
liners already signed for the room 
for 1959 incluce Johnnie Ray, 
Carol Channing, Nelson Eddy and 
Carmen Cavallaro. 





McGuire Sisters, who set a show 
record of 111,000 customers in 10 
days in 1956, will return to head- 
line 1959 Omaha Auto Show at the 
City Auditorium Dec. 10-14. 








BOSTON | 
SMASH HIT | 
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AVERY 


Show folks are raving about. the 
all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Ait Conditioned. Be 


_ AVERY & WASHINGTON STS. Q 





“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 

MOST-UP-TO-DATEST 


THE 
New in its 99th issue, containing 
song 


a $30 Yr.—3 Yrs. $80 
Single Issves $4—Ne C.0.D.'s 


BILLY GLASON 
200 W. 54 St. New York 19 
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YVONNE MORAY 
42” tall-Singing Comedienne 
FLAMINGO LOUNGE 


Lawrence, 
(thank you JACY COLLIER) 
ASSOCIATED BOOKING CORP. 
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Arthur Murray Franchiser Refunds 
$11,800 to 79-Year-Old Woman 





Albany, Nov. 18. + 
7 i | . . 
Clyde E. Russell, 35, franchised Regina Fair Up $66,538 


owner and operator of the Arthur Regina, Sask., Nov. 18. 

Murray Dancing School in Albany,/ Financial statement of the Regi- 
revealed Thursday (13)—a week/na Exhibition Assn, -shows net 
after he and two of its instructors| profit of $66,538 on the six-day 


had been indicted by an Atbeny | ee ie $45,103 on the 
County Grand Jury on charges of | The fair's profit was $4,838 bet- 
first-degree grand larcency and | ter than in 1957 and the year’s 
conspiracy—that he had mailed a ~~" was - 4 oF enone 

A: & evenue from the exhibition was 
check of $11,800 to the 79-year-old | $357,824, down $1,763 from last 
year, and expenses, at $291,286, 
and | were $6,601 less than in 1957. 





local woman who had been sold 
“lifetime” terping courses 
other privileges. 

This was the amount he, An-' 


thony T. Polito, 21, and edward TEXAS STATE FAIR NETS | 


Crofton, 28, had been accused of 
obtaining from her. ° 
The woman is Mrs. Jessie C. $340,000; T0 HIKE TABS, 
Lee, a widow. | Dallas, Nov. 18. | 
The check, Russell said in an ac-| State Fair of Texas will have | 
companying letter, “represents all|a net income of $340,000 for the| 
the moneys which you have paid to | year’s operation. Figure includes | 
us, including the sums paid for| estimated income for November | 
instructions given and used by and December, since the fiscal 
you.” Mr. Lee had reported the|year ends Dec. 31. Actual net 








| insurance contract within a few 


AGVA Fund Readying 
Insurance Co. Deal 


The American Guild of Variety 
Artists Welfare Trust Fund is ex- 
pected to award its new accident 


days. Choice is now between 
Lloyds of London, present policy 
underwriters, and the Travelers In- 
surance Co. of Hartford. Choice 
will be made by the end of the 
week when the present contract 
with Lloyds expires. 

At a meeting last week of the} 
trustees of the Fund, George A. 
Hamid, president of -GAC-Hamid, | 
was reelected chairman, with | 
AGVA president Penny Singleton | 
to be co-chairman. Hamid repre- | 
sents the employer trustees. Other | 
employer trustees are Arnold Kauf- | 
man of RKO, and Nat Abramson, 
former chairman, who is head of 
the WOR Artists Bureau. Em- 
ployer trustee alternates are attor- | 
ney Milton Goldman, Milton Kut- | 
cher, (Kutcher’s Hotel), and borscht 
belt booker Charlie Rapp. AGVA 
trustees, aside from Miss Singleton 
are AGVA veepee Rajah Raboid 
and Johnny Woods. Alternates are 
Jay Lester, Frank Ross and Joe 
Smith, 








PLAN CITY AUD. ARENA 


sum expended over a period since | 


income for 1957 was $280,000. This 


Sept. 29 last, represented half her | year’s 16-day run, Oct. 4-19, drew 


life savings. 


|a record-breaking 2,757,734 persons 


“It ‘is difficult to express my into the 187-acre fairgrounds, at 
thoughts concerning the tragic re-| 75¢ for adults and 40c for children. 
sult emanating from your action | However, the 1959 annual expo will 
which has resulted in a grand jury | ave upped prices—$1 for adults | 
indictment of myself and two of | 224 50c for children. Rising costs 
my staff.” Russell wrote to Mrs.| Were given as the reason for the 
Lee. : "| inerease. 

“As you know, had _you ~ Board disclosed that out of the 
pressed to me your desire to with- | 1958 a ee the + bg img 

; ith | Payments of principal anc interest, 
gg Mey Be oe po « totaling $177,881, on indebtedness 
cellation and full restitution oe Saiiging tee! 
any moneys paid us, and at the | new auxiliary parking lot and the} 
|air-conditioning in the Electric, 
Building. Expo is a non-profit in- 
| stitution, with permanent facilities | 
| valued at $35,000,000 and all net, 
income is channelled back into im- | 


provements in the huge showplace, | 
| payments on capital deb‘s, operat- | 
}ing costs and the like. 
| Construction is underway on a 


same time have retained the cor- 
dial relations which existed be- 
tween you and the studio and the 
students.” 














| 7,000-seat livestock coliseum, cost- 
|ing $2,800,000—directly behind the 
| huge-Cotton Bowl—and it will be 


M 0 N TE |open for next October's 16-day run. 


LEONE | Chevalier Cuts D.C. Run 
HOTEL To Make Pic in Paris 


NEW ORLEANS Washington, Nov. 18. 


Currently 





Maurice Chevalier’s one-man | 

end Then |'show which opened at the Shubert 
From Nov. 25 | Theatre here Monday (17) will be 
CIPANGO ;cut to one week in place of the 


scheduled.two, to permit him to 
return to Paris for a film commit- | 
ment. A two-week booking in Bos- | 
ton to follow the Washington show | 
was cancelled. 

Chevalier, the center of consid- | 
erable social activity here, plans to | 
return to the States next spring to 
resume the tour, opening in March 
in Miami, he said. 

While in Washington, Chevalier 


Dalias, Texas 


Direction: 
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| ley, 


| inations, 
|by the entertainment committee 


Chevalier & Tapes Click 
In Varied 1-Man Show 
At Shubert Theatre, D.C. 


Washington, Nov. 18. 

Maurice Chevalier’s worth as an | 
entertainer is world-famed. Work- | 
ing with a_ tape_ recording, 
Chevalier explained that he first | 
played Washington about 1930 | 
with two pianos, returned in 1947 | 
with one piano, and is back with | 
none. Since the Shubert has to 
pay musicians anyway, under the 
union setup, Chevalier might be 
wise to use them. 

It is decidely a one-man show: 
Chevalier, several hats, and his 
tape machine He has no director | 
or producer. And he is an amazing 





septuagenarian, singing, dancing, | 
clowning, doing imitations and 
pantomine. His audience loved 


him, particularly when he brought 
back the o!ld days with “Louise,” 
“Mimi” and the like. 

His new material includes a 
novelty French cowboy number 
“In-Las Vegas.,” the “Gigi” med- 
as well as familiar French | 
tunes like “C’est Si Bon,” “La Vie | 
En Rose” and “Autumn Leaves.” | 
A rock ‘21’ Roll was one of his 


| best received offerings. 


Show is being sold at at a $5.50 
(weekends) and $4.94 top for nine 
performances. Chevalier return to 
Paris to make a film in a week and 
reopens next March in Miami. 


MICKEY ALPERT FETED 
BY LAMBS ON ELECTION. 


Mickey Alpert, a Lamb who has 
strayed far from his Boston orig- 
was feted Monday (17) 





“Delightful will be entertained with a cham-/| of the Lamb Club at Teddy’s Res- | 
elightfully . 
Different” pagne party by the French ambas-| staurant, N.Y., which seems to} 
sador, Herve Alphand, an old | have become the downtown | 
Return friend; a luncheon by the Women’s branch of this theatrical club. 
Engagement National Press Club; and a tea by | Latter seems an improvement be- 
For Entire Month the national organization of CARE. cause of the high calibre groceries 
of — available there. 


Sadie Banks’ Moveover 


MOULIN 


Alpert was toasted on the oc- 


casion of his holdover as chairman | 


|to the city of $80,000 or (b) sold | 


Bill Miller’s New Riviera Operation 


On B’way to Avoid Fort Knox Names 


Bill Miller, who will open the| 
Riviera, N.Y., (nee Cafe de Paris) 
on Dec. 26, will attempt to make 
the run without highpriced names. 
Miller says, “Enough people think 
enough about my judgment of 
talent to take a chance and come 
one time, even if there are no big 
names on the marquee. I think I 
have enough tricks to keep the 

lace going without the standard 
level of names.” 

Miller, currently in New York 
preparing for the preem of the 
nitery, feels that he doesn’t want 
to upset any further the present 
talent market by wild bidding for 





|the top level. of headliners. He | 


wants to keep prices on a plane} 





AT S. C. FAIRGROUNDS 


Columbia, S.C., Nov. 18. 
State Fair officials have tenta- | 
tively agreed to allow the city and | 
county to erect a multi-million- | 
dollar entertainment plant on the 
99-acre fairgrounds which are lo- | 
cated close to the southern boun- 
dary of the city. 
Preliminary plans call for an 
auditorium with a capacity of 2,500, 
plus a separate arena holding about 


|four times that number, certain 


other buildings which could be 
used for various types of exhibit 
shows, and for ample areas of 
paved parking lots. 

Mayor Lester L. Bates, principal 
proponent of the plan, says money | 
matters haven't been solidified, but | 
that he doesn’t “propose a tax in- 
crease” to build the plant. 

Richland Sen. Walter J. Bristow 


,said he knew the county would ap- 


prove the plan “if it doesn’t cost 
any tax #ollars.” 

The Univ. of South Carolina is 
interested, if it would provide them 
a place to play home basketball 
games. It now uses an outdated 
arena which cannot accommodate 
all of its student body. 


For a N. Car. Fair 
A La Walter Raleigh 


Raleigh, N. C., Nov. 18. 
J. S. (Doc) Dorton, manager of 
the N. C. State Fair, predicts that 
within 10 years the fair will have 
an attendance of 100,000 or more, 





|if needed improvements and proj- 


ects could be carried out. The 91st 
edition of the fair drew an esti- 
mated 550,000. 

Dorton said he would like to see 
covered walks and pavement 
throughout the fairgrounds, “so 
that when it rained no one would 
get wet. If it was dry, there would 
be no dust.” 


Doom Houston Aud 


Houston, Nov. 18. 
Houston’s fading showplace, the 
City Auditorium, may be razed (a) 
to provide public parking space | 
with an estimated annual income | 











for enough money to build another. 
From time to time the death 
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Paris, France 








Announcing 


THE WIT SERIES 


One-Liners Galore! fiew! 
Short, Fast and Funny Sophisticated Gags. 
Written by a Comedian for Comedians! 


“WIT FOR MODERNS" 


Regular $3. Get Acquainted Offer $2. 
Ray Wencil, 2904 N. Keating Ave., 








Chicago 41, lil. 


Sadie Banks, for 23 years the 
headliner-hostess at the Old Rou- 
manian, N.Y., has gone into an 
indefinite stay at Arele’s New 
Roumanian, in Flushing, L.I. The 
switch from one Roumanian to the 


nitery from the lower east side to 
Broadway. Arele’s also switched 
from the Delancey St. sector to 
the new spot. ~ 

On the bill at Arele’s is Carolyn 
Carpenter, also a longtermer with 
this nitery. 

















Be 


ZIEGFELD 


FOLLIES 
RIVIERA HOTEL 
LAS VEGAS 
Until Dec. 14th 





VING MERLIN presents— 


the DOUBLE .”. . 
VING MERLIN and Lynda 


. .. the International Musical Novelty 
Direct from PARIS, LONDON and ROME 





other follows the move of the old | 








of the club’s entertainment com-| knell has been sounded by other | 
| mittee after a three year term. | City Councils for the one time cen- | 
Harry Hershfield was toastmaster, | ter of culture for the city, but in 
and Billy Gaxton, who was recently jthe past the decision has always 
given a gala at that spot, was em-| been to improve it. 

cee. A variety of gifts were Pre- | anmmme 


where they won't go to “crazy” 
levels. Miller pointed out that 
talents become names only after 
public acceptance. In this respect, 
he points out that at the old Riv- 
iera, Ft. Lee, he played such acts 
as the Will Mastin Trio topped by 
Sammy Davis Jr., Harry Belafonte, 
and many others long before they 
hit present price levels. He'll try 
again, he says, to build headliners 
out of acts. He feels that with only 
two major largeseaters in the mid- 
town N.Y. area, the town can stand 
another nitery. 

Miller will open with Larry 
Steele’s “Smart anmairs,” a unlit 
which achieved long runs in At- 
lantic City, Miami Beach and else- 
where. Steele has also been on 
Broadway previously, some years 
ago, at the old La Conga. He’s still 
undecided as to whether Lionel 
Hampton's band will be on the first 
show. He expects the preem layout 
to run six months and possibly 
longer. 

Among the alterations now being 
made at the nitery, which was 


| started by Lou Walters as Cafe de 


Paris after an investment figured 


|} as high as $500,000, will be a bar 


in front of the house, a new mar- 
quee, a new entrance as well as 
kitchen and lounge improvements. 
He said that there will be twe 
shows on New Year’s Eve instead 
of the usual one, the second one 
to be billed as an early morning 
show. Tariffs will be $20 and $25. 





TEX. THEATRE’S DUAL POLICY 
Houston, Nov. 18. 
Yale Thea re here will present 
a stage show featuring singer Car- 
lon Markham and pianist Bill Glick 
— Friday along with its film 
ill. 
Productions 
local talent. 


will also showcase 
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radio and some assorted pieces of 
jewelery. 

Alpert, who was until recently 
the casting director for the Kud- 
ner Agency industrial shows, is 
| best remembered as the host and 
|orchestra leader who risked his 
\life in the disastrous Coconut 
Grove fire in Boston in the early 
40s, when he rescued several from 
the flaming nitery. About 40 
Lambs attended the soiree. 


sented Alpert, including a sterling 


tray, to Mrs. Alpert, a personal 





| Baron to Havana Hotel 
Las Vegas, Nov. 18. 

| Charles Baron, following his 
|resignation as managing director | 
of the Tropicana Hotel, has bought | 
|into the Hotel Riviera, Havana. | 
| and will step into an exec position 
there. 

He checks out of Tropicana early 
in December. 
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Waldort-Asioria, N. Y. 

Harry Belafonte with Robert Cor- 
man, Millard Thomas, Ray Bogu- 
slav, Norman Keenan, Clarence 
Williams; Emil Coleman & Bela 
Babai Orchs; $4-$5 cover. 


The season at the Hotel Waldorf- 
Astoria Empire Room is developing 
into one of major importance in 
the eafe firmament. Claude C. 
Philippe has apparently master- 
minded the booking situation, 
which started off on the wrong foot 
with the cancellation of the Edith 
Piaf booking because of an 
dent, into a glowing and rewarding 
series of entertainments. 

Harry Belafonte has now stepped 
into the room for a_ five-week 
stand, and by all indications, Louis, 
the custodian of the tape, is likely 
to be in the enviable position of 
turning away beaucoup customers 
with finesse and grace. 

Belafonte, of course, has grown 
fz stature and in artistic values 
since his beginnings in the ballad 
field at Max Gordon's V e 
Vanguard. His growth is probab 
best measured by the fact that 
Millard Thomas, his guitarist, was 
then his sole accompaniment. 
Today, his Waldorf entourage 
numbers a seeond string plucker, 





a conga drummer who doubles as | Louis 


accompanying vocalist, his own 
pianist who in this case happens 
to be Clarence Williams, for many 
years the maestro at the aforemen- 
tioned Vanguard, his conductor, 
Robert Carman, a bassist, Norman 
Keenam, and an augmented or- 
chestra with kee men interspersed 
in the Emil Coleman band. All 
these, instead of giving Belafonte 
a heavy background, somehow 
helps lifts his efforts to even grea- 
ter heights. His walkoff after an 
hour raises vocal huzzahs on a 
couple of occasions. 

Belafonte has a nearly new re- 
pertoire, except for the calypsos 
which seem to have trademarked 
cre facet of his catalog. His tunes 


hove deep roots in lot of countries, 


whether they be songs of revolt or 
rejoicing. He has keen theatrical 
sense of presenting them so that 
basic values are retained. He brings 
out a series of folk tunes from the 
south, Mexico, Israel and else- 
where. In all, there’s a variety 
ranging from a rousing spirit te a 
fragile feeling. However, Belafonte 
scems to have the most fun with 
his ealypso rendition of “Mathilda” 
vhich runs more than 15 minutes. 
It becomes an instrument in which 
he kneads the audience into shapes 
of his own design. They, in turn 
become his personal glee club, 
comedy assists or rhythmie back- 
ground. 

Even after an hour, there was an 
insistent demand for more. He 
wisely left the audienec at _ peak. 

ose. 


Moulin Meuge, H’wood 
Los Angeles, Nov. 16. 
Mills Bros., Paul Gilbert, Donn 
Arden’s “Wonderful World” revue, 
Dick Stabile Orch (16); $2.50-$5.50 
package 


Frank Sennes has nabbed the 
Mills Bros. as the current headline 
act at the Moulin Rouge, and it 
looks to be an okay booking for 
the spot as weil as the act. The 
Mills Bros., a socko vocal group 
that’s been riding the top of the 
heap for years, vocalize in an easy 
harmonic manner without depend- 
ing on gimmicks or musical trends. 
Instead, they warble the same disk 
hits in the same fashion that made 
them an outstanding vocal group 
back in the ‘40s. 

At Tuesday’s (11) opener a good 
sized mnon-teenage group was 
treated to “Opus One,” “I'll Be 
Around,” “You’re Nobody Till 
Somebody Loves You,” “Paper 
Doll” and “Glow Worm.” It’s a 
nostalgic repertoire of tunes that 
draws heavy mitt action and guar- 
antees good business during their 
stay. 

Donn Arden’s 1959 staging of 
“Wonderful World” continues to 
run in thoroughbred form with the 
“Africana” routine standing out. 
Comic Paul Gilbert holds through 
till Nov. 23 while the Mills Bros. 
remain until Dec. 7. Dick Stabile’s 
orch backs both dancers and show 
in topflight fashion. Kafa. 


Sahara, Las Vegas 
Las Vegas, Nov. 11. 
Kay Starr, Stan Fisher, Four 
Step Bros., Stanley Boys (4), Dick 
Summers, Saharem Dancers (11), 
Louis Basil Orch (12); produced 
by Stan Irwin; choreography & 
original songs by Sonia Shaw & 
Bill Hitchcock; costumes by Lloyd 
Lambert; $3 minimum. i 





Kay Starr toplines a fast-paced, 
well-balanced package in the 


Congo Room. Streamlined down to 
an hour (short fur a Vegas show), 
the accent %s on music. Miss Starr, 
with her stylized belting, is an ex- 





cellent song-seller, soloing on her 
first three numbers, ‘Sunny Side 
of the Street,” “Three Letters, 
and “Mama Goes Where Papa 
Goes.” The Stanley Boys admi- 
rably back her with vocals on 
“Some Day,” “Glad Rag Doll,” 
“Wedding Bells,’ “Oi’ Rockin’ 
Chair,” and “Tell Me How Long 
the Train’s Been Gone.” She bows 
off with her trademark, “Wheel of 
Fortune” to enthusiastic audience 
reaction. 

Stan Fisher, harmonica player 
who’s been in Vegas with the Mil- 
ton Berle show, is on his own here, 
and proves himself a first-rate 
showman both in the music and 

tter departments. He offers “Fire 
Coe “Claire de Lune,” “Sugar 
Blues,” “Around the World,” 
“Tiger Rag,” and “Rumanian Rhap- 
sody” during his 14 minutes. 

The Four Step Bros, familiar to 
this room, return with their fancy 
footwork dovetailing acrobatics, 
cartwheels, splits, and comedy 
routines to good effect. 

New Shaw-Hitchcock production 
number is called “Split Personali- 
ty,” an imaginative splash which 
portrays the “good” and “bad” side 
of women. It features the singing 
of Dick Summers, terping by the 
Saharem dancers (11), and cos- 
tumes by Lloyd Lambert. The 
Basil orch (12) smoothly 
handles the many music cues for 
the Stan Irwin production, skedded 
through Dec. 1. Duke. 


Keko Club, Phoenix 
Phoenix, Nov. 12. 
Margaret Whiting, Skeets Min- 
ton, Jimmy Wilcox Orch (6); $3 
minimum. 





Margaret Whiting, one of the old 
pros in the singing business, proves 
her worth, in spades, to a packed 
house that appreciated her song 
stylings by giving her hefty hand- 
claps and undivided attention. 

She works hard, with winning 
mobility, and gives out with a solid 
selection of songs. Included are 
“Volare,” “Hard Hearted Hannah” 
and “End of a Love Affair,” plus 
a sock medley of tunes written by 
her father, Dick Whiting. peci- 
ally effective are her preserfation 
of “My Ideal.” and “He’s Funny 
That Way.” The singer goes from 
blues to good humor with “All I 
Want Is All There Is And Then 
Some.” ; 

Miss Whiting is one of the more 
adept and appreciated performers 
on the nitery circuit. She oozes 
charm, personality and intimacy. 
Her singing is effortless, putting 
the crowd in a sit-back-and-enjoy- 
it mood. 7 

Skeets Minton and his dummies 
seored the heaviest of any comedy 
act the club has carried in months. 
Much of his material contains a 
local twist, which shows he had 
been reading Phoenix newspapers. 
He makes every gag count, and 
gets every possible laugh out of 
them. A little too often, he throw 
in some cuss talk that might have 
been more effective with = use. 

ack. 


Hotel Monteleone, N. 0. 
New Orleans, Nov. 11. 
Marie McDonald (with Ted Fio 
Rito), John Gary, Nick Stuart Oreh 
(8); $2.50 week night minimum; 
$4 Saturdays. 





Marie McDonald is a beautiful | 


blonde who displays plenty of tal- 
ent. From start to finish of her 
songalog, her manner is sincere, 
warm and gracious. 

What most of the tableholders 
didn’t know was that Miss McDon- 
ald thrushed for the Tommy Dor- 
sey and Charlie Barnet orchestras 
before turning cinemactress. She 
tees off with “Getting to Know 
You,” and makes no attempt at 
gimmicks or effects. Her tones are 
clear and her delivery vital. 

By the end of her opening tune: 
most of the customers stopped 
staring at her and were absorbed 
in listening to her songs. 

In smooth sequence, she sings 
“I Could Have Danced All Night,” 
“Falling in Love With Love,” “Why 
Was I Born” and “He’s Got the 
Whole World in His Hands.” 

As she takes a breather, Ted Fio 
Rito, at the piano does a mediey 


he composed — “Little Grass 
Shack-” “I Never Knew,” “Laugh, 
Clown, Laugh.” and others. She 


returns with “Toot, Toot Tootsie 
Goodbye.” This time she displays 
gams and a nifty chassis in a flame, 
skin tight gown, and the delivery is 
torrid. Miss McDonald does a take- 
off on Zsa Zsa Gabor with “Blues 
in the Night,” followed by “Vo- 
lare” and a songalog in the appro- 
priate languages which takes her 
to Rome, Paris, Israel, Japan, etc. 
Young baritone John Gary is a 
personable dispenser of ballads 
who knows his way around a song. 
Nets plenty of palm pounding. 
Nick Stuart and his musical 
crew: one of the best combos here- 
abouts, pour out listenable and 
danceable music. Luiz. 


Blue Angel, N. Y.- 
Martha Wright, Martha Davis & 
Spouse (Calvin Ponder), George 
Matson, Reyneaur, Bart Howard, 
Jimmy Lyon; $6 minimum. 





Martha Wright, on next-to-clos- 
ing in the vaudeville tradition, 
threw up her hands in a “no can 
do” gesture to appease the clap- 
handers after her stint. She had 
done about 15 minutes and it was 
now about 11:30 with one sizable 
act to come. A quarter-hour is a 
bit miserly for a pretty girl with 
a pretty voice plussed by “name” 
weight. True, they don’t usually 
have elongated acts at the Blue, 
but how is a thrush with zillions 
of songs and about a decade of 
“girl made good” behind her going 
to offer herself as a “total act” in 
such an abbreviated outing? It’s a 
question that begs another. 


Everyone likes the Herbert 
Jacoby -Max Gordon saloon but 
the critics—some critics, anyway; 
and even the most grumbling 
show-catchers manage to be sold 
on the Blue as a kind of Nobel 
Prizewinner among the smart 
cafes. Still, when the.pro working 
stiffs are obliged to squat through 
nearly two hours for four acts, an 
extra - curricular, no - production 
span stemming from those inter- 
vals between the turns, it’s not an 
ideal state of affairs. That the east- 
side longrunner has managed to 
clear this hurdle, as reflected in a 
jampack, with plenty of lads and 
ladies in waiting for the post-mid- 
night second show at the opening, 
is perhaps its best commerci 
answer to any objections as to the 
entr’acte gaps. That’s that. 

Miss Wright is a winning per- 
former with a peaches & cream 
aura that even a contrasting neo- 
Empire gown in beautiful dead 
white doesn’t impair. She’s a legit 
piper—meaning legit in the voice 
(including a coloratura that shows 
training) as well as in the Broad- 
way tuner (“South Pacific”) sense. 
No gimmicks, no preciousness, and 
especially sans the patter that 
might tip off the fine Italian hand 
of a writer behind the material. 
She’s an extra-competent singer. 
Period. And she’s a canary who 
can jump from her hideout as a 
fixture in an hourlong cross-the- 
board stanza on WCBS Radio to 
confront a live audience, because 
Miss Wright is essentially a live 
performer. 

Her handling of the touching 
“If You Let Me Love You” is to a 
hushed house, and she postscripts 
with a bow to house pianist-accomp 
Bart Howard for the cleffing. Cork- 
ing vace-changer is “I Enjoy Being 
a Girl,” giving the Rodgers 
Hammerstein upcomer (out of 
“Flower Drum Song”) a breezy 
belting. Also tiptop is her “Sum- 
mertime,” which rivets attention. 

Balance of ‘bill consists of either 
holdovers or quasi-regulars over 
recent months. Closer-outer is the 
hippy-happy-showmanship turn of 
Martha Davis & Spouse, with Cal- 
vin Ponder bull fiddling and chim- 
ing in with song as the hubby of 
| the title. Miss Davis supplies her 
own par for the course—an exu- 
berant, zesty entertainer with ver- 
| satile pipes and a hot but disci- 
| plined piano. Showmanship is in 
high accent. 
| Reyneaux opens the bill with 
| magico that’s technically felicitous. 
His running “gag” is with half a 
dozen doves, and the fact that all 
his tricks are accomplished in a 
setting where the front-tablers can 
nearly touch him, shows how far 
| he’s gone to manage ultimate con- 
| cealment from the audience. 

Fourth of the array is George 
Matson in his amazing panto to 
special disks played behind the 
| curtain. There is no letup in the 
| gallery of impressions insofar as 
| the gender (femme) is concerned, 
| but this isn’t necessarily said in 
| criticism. Would be interesting to 
see what he can do with the other 
side of the coin in view of his un- 
| canny proficiency with his “broad” 
| buckshot in song, dance, caper and 
talk. Trau. 





Creseende, L. A. 
Los Angeles, Nov. 14. 
Mort Sahl, The Treniers; $1.50 
cover. 





With the addition of The Tren- 
fers to Mort Sahl’s current Cre- 
scendo stand, the swinging affair 
has turned into a vigorous and 
|sometimes violent romp. Sahl 
ealled the octet “energy capsules 
to the eighth power,” and the 
metaphor is well put. 

Individually, the Treniers are 
talented perfermers; together, 
they comprise one of the wildest 
acts in the business. Their beat 
can’t be stopped, and the tunes— 
especially “Holy Mackerel, Andy” 
—fit them and their talents. The 
frantic pace is, indeed, increased 
by full volume, but for the Cre- 
scendo, being neither a very large 
club nor a vast auditorium, a hint 
of pianissimo would be a welcome 
interjection. The brothers Buddy 


| 











and Milton-provide the more subtle 
change-of-pace tunes, while the 
twins Cliff and.Claude hit the beat. 
Saxophonist Don Hill’s work is .a 
standout, and Friday’s show was 
genaants boosted by another 
rother, Skip, stepping up from 
the audience to sing “Lonesome 
Road” with exciting voice and fine 
stage presence. 

The Treniers continue for four- 
and-a-half weeks with Sahl, who 
continues to throw darts at Repub- 
licans and Edsels with equal 


facility. 

The Crescendo, in peorentes 
two unrelenting acts a 75- 
minute show, is not serving its 
customers’ best interests by keep- 
ing the entertainment going with- 
out break, as it did Friday. To 
take in Sahl with “individual per- 
ception” and The Treniers with 


mass hysteria, the audience needs 
a little time to itself. Ron. 





Ankara, Pitt 
Pittsburgh, Nov. 12. 
Lisa Kirk & Co. (6), Gloria & 
Jimmy Vincent, Bill Landy, Witer 
Gabel Orch (7); $1.50-$2 cover. 


Hometown girl Lisa Kirk, who 
got her start in a little revue at the 
Pittsburgh Playhouse in the ‘40s, 
has come back with an act 
that can play anywhere, but the 
plusher the place, the better. It’s 
more than just a crack turn; this 
is in essence a one-woman show— 
in spades. 

Whole thing has been put to- 





al gether with the care lavished on a 


musical comedy. The production 
is smart and canny; the costumes 
are a couturier’s dream; the light- 
ing is effective and the general air 
is one of elegance, refinement and 
most of all, entertainment. 

Miss Kirk keeps developing in 
stature as a performer and has 
distilled a brew of magic that 
keeps an audience rapt. This time, 
she’s surrounded by four good- 
looking boys who can sing and 
dance, have loads of personality 
and frame her expertly all the way. 
At the piano, Don Pippin does the 
conducting and parcels out a sock 
accompaniment along with Walter 
Gabel’s house band. 

The Kirk act has plenty of 
thought, continuity and a crescendo 
that builds it steadily to a boff 
climax. Starts out on a “travel 
light” theme, with male quartet 
carrying luggage that contains only 
telephone, tv set, bar, etc., with 
Miss Kirk in height of fashion 
matching with sophisticated lyrics. 
She segues into a medley that 
stamps her wide range, and in- 


& {cludes a quiet and enormously 


effective “Hi Lili,” and then into a 
stunning piece of special material 


about where good little girls and | 


bad little girls go. 

Boys come on for nifty hoofing 
solos which continue the travel 
flavor and then Miss Kirk joins 
them for a Riviera romp that is 
smartly designed vocally and cho- 
reographically. For a finish, she’s 
a!l in black, mandarin fashion, 
revealing a pair of shapely gams 
for a “Limehouse Blues” arrange- 
ment that brings the house down 
and takes her off big. 

Town hasn't seen a smarter act 
in a long time nor a dame with the 
poise, authority and talent to make 
it look bigger than big. The air 
is filled with class from start to 
finish, but it isn’t the kind of super- 
imposed class some _ audiences 
resent. It just happens to be there 
because the gal who is purveying 
it has that™kind of chemistry. 

To set the stage for Miss Kirk, 
the Ankara has a lively opener in 
dance team of Jimmy & Gloria 
Vincent. Latter, an Oriental type, 
is cute and generously stacked and 
the two of them drill the hoofing 
catalog showily and effectively. 
They're on and off fast and easily 
make their point. Cohen. 


Interlude, L. A. 
Los Angeles, Nov. 14. 
T. C. Jones, Earl Grant; $1.50 
cover. 





Boys will be boys and T. C. Jones 
will be girls. Which is one way 
of saying femme impersonator 
T. C. Jones made his nitery debut 
in L.A. at the Interlude Friday 
night (14). Chances of Jones 
drawing them in at the Sunset 
Strip bistro during his four-week 
date appear just so-so, although his 
turn has a certain limited appeal. 

Jones has a sophisticated act, 
featuring effective mimicry and 
highly stylized material. His im- 
personations of Katharine Hep- 
burn, Tallulah Bankhead, Deborah 
Kerr and»Luise Rainer are stand- 
out. Kis material ranges from fair 
to good. There were noticeable 
sags in the overlong 40-minute act. 

Holdover act is Earl Grant, on 
with a pair of sidemen, one a bass- 
ist, the other sax player. Grant 
is on for a too-long 45 minutes, 
even more than the headliner. 

Daku. 


International, N. Y. 

Ted Lewis Revue with Eddi¢ 
Chester, Cathy Basic, Eddie Law- 
ernce & Connie, Beverly Marshall, 
Lee Berger (piano); Boots Mc- 
Kenna production featuring Pat 
| Paterno, line of 10; male trio; 
| Michael Durso and Ernest Palm- 
| eiris Orchs; Johnny Johnston in 
| Celebrity Lounge; $5 minimum. 


Showmen used to point to the 
lasting loyalties by the British to 
their Gracie Fields, Max Miller, 
Lupino Lane et al; the Scots’ 
fealty for Lauder; the French for 
Chevalier, Mistinguett, the Guitrys 
pere et fils, Yvonne Printemps & 
Pierre Fresnay; the Danes for 
Brisson, the Swiss for Grock, and 
so on throughout almost any 
foreign land, and deprecate the 
fickleness by Americans for their 
popular show biz faves. ‘Tain't 
so. Ted Lewis proves it. Jimmy 
Durante proves it, so do Sophie 
Tucker, Joe E. Lewis and a few 
others who can do no wrong. 

And rightly so. Because they 
insure their nostalgic and vintage 
acceptance with constantly updated 
variations of the theme. Ted 
Lewis’ return to the International 
Theatre-Restaurant (nee the trans- 
[aay mye eae St. Olid Roman- 
an) is evidence of the vet’s “nuts 
to nostalgia.” There is sentiment 
in the return of Eddie Chester as 
his foil (a colored lad for a long 
time was his “shadow”) and there 
is sentiment in the calendar indica- 
tion that this Broadway return 
marks the 47th anniversary of the 
“high-hatted tragedian of song.” 
(He was wisely edited out “jazz,” 
the former billing.) But he more 
than offsets that with topical com- 
edy and belting song-and-dance by 
a youthful corps of funsters. 

Beverly Marshall, a zany madcap 
comedienne who will go far in 
time, is rightly featured in sup- 
port. Femme half of Eddie 
Lawrence, Connie is a leggy brunet 
with a long-tressed coif, a sultry 
mien and a mean pair of gams 
which she displays in a novel neo- 
tux, twin costuming with Law- 
rence, her equally facile hoofing 
partner. Cathy Basie is the 
“beautiful doll” when Lewis ser- 
enades vocally and via licorice 
stick in his standard routines. 

The high-hatted old pro in the 
same battered chapeau with the 
silver-lining ran the gamut on the 
charity benefit night which boni- 
face Jack Silverman contributed 
at a $20-S25-a-head formal shindig 
so that $10,000 was realized by 
Junior Matrons, of which Mrs. Ted 
(Adah) Lewis is president. The 
group supports the Ted Lewis 
Playhouse, Sophie Tucker Play- 
ground, Adah is Stadium and 
other ventures (scholarship fund 
and a theatre workshop) at Camp 
Williams for underprivileged 
children at Suffern, N.Y. (Miss 
Tucker, from Boston where she 
is currently at Blinstrub’s, wired 
a $10,000 U.S. Bond donation for 
the work). Eve Sully (Mrs. Jesse 
Block was dinner chairman, so 
the premiere had a special show 
biz flavor. 

Lewis is omnipotent throughout 
the proceedings, vocally, hoofingly 
and musicianly on the clarinet for 
“After You've Gone,” “Tiger Rag” 
| which he spotlighted as having 
| Sold 5,500,000 records since he first 
made it in 1917; and the rest of 
|} the hour-plus show. 

New highlights of his revue are 
the disk takeoffs, all solid laugh- 
provokers, from Stan Fveberg's 
“St. George and the Dragonet” to 
Spike Jones’ “Cocktails For Two” 
to Eddie Lawrence’s “The Old 
Philosopher” in which Beverly 
Marshall proved how effectively a 
devastating comedienne she can 
be. Given new material she'd 
click as well. 

For an hour and 10 minutes 
Lewis made the International 
opening an adult anes A a | as 
he uncorked everything from 
“Baby Smiles At Me” and “Call of 
the South” (with audience-partici- 
pation of the “Swanee_ River” 
ecounter-melody to the old Irvin 
Berlin standard), “Sunny Side o 
the Street” to his trademarked 
“Baby Smiles At Me.” 

Lewis will probably edit it down 
a bit; one number, now an obvious 
and familiar one-joke that tele- 
graphs itself way ahead of the 
chorus punchline, that could come 
out is “Room 604.” Withal, the 
“high-hatted tragedian” got a 
standing ovation from an adult 
crowd that wanted to indicate its 
own sentimental reflexes to a long- 
time favorite. 

Mike Durso, long a staple at the 
Copa, backstops the proceedings 
with professional eclat, alternating 
with the Ernest Palmeiris Rumbas. 
In the lounge is songster-gone-dee- 
jay Johnny Johnston and a WMGM 
wire for celebrity tnterviews which 
have also helped put the Inter- 
national on the map. The illfated 
Cafe de Paris (in the same build- 
ing) didn’t last, but apparent'y 
Silverman’s 1.000-capacity rsom is 
succes“*"'v. bucking the strong 
Latin Cuarter competition further 
down Broadway. Abel, 
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Chez Paree, Chi 


Chicago, Nov. 16. 
Eydie Gorme (Joe Guercio and 
Archie Freeman), Vagabonds (4), | 


Chez Adorables (6), George Cook | Moro-Landis line, aided by emcee- 
Orch (13); $1.95 cover. $4 mini-| singer Bill Carey, punch over two 


mum, 





A cough, notwithstanding, 
Eydie Gorme plugged away for 
close to 45 minutes at her opener 
for a clicko bow in the Chi flag- 
ship. Pipes, fortunately, held up 
well for most of the vocalisthenics. 
Chirper might have pampered her 
larynx, but her obvious disposition 
was to give it all for a 16-tune 
route freighted with uptempo belt- 
ing. and her reward was plenty 
audible from a capacity house. 

She registers well with a neat 
combination of the ingenue and 
lotsa showmanship, such as hand- 
shaking ringsiders via “I'll Take 
Romance.” Her songalog is lush 
with evergreens sagely slotted and 
for the most part nicely arranged. 
Her “After You've Gone,” however, 
could have taken a torch tempo for 
the tender quality that’s too seldom 
evoked from it. Miss Gorme gets 
solid backing from George Cook’s 
tunesters (13), with her drummer 
Archie Freeman, and her con- 
ductor-arranger Joe Guercio, set- 
ting the beat from the piano. 

Vagabonds continue to satisfy 
Chez devotees, and if there's little 
that’s new this stand, turn remains 
notable for both visual and vocal 
appeal that garners nice response. 
The mercurial capering looks as 
nonchalant as it’s supposed to, 
while showing the meticulous prep- 
aration that rates the foursome 
its due on the saloon circuit. The 
patchwork of song and parody 
meshes well. Besides their iden- 
tifying songs, the team is up with 
near-throwaway nonsense on some | 
w.k. video stanzas that score well. 
It’s a fast 30 minutes till “Up a 
Lazy River’ gets ‘em off. 

Chez Adorables (6) are on twice 
in eye-filling costume. Louis 
Prima & Keely Smith are due in 
Nov. 30. Pit. 


Jefferson, St. Louis 
St.. Louis, Nov. 14. 
Bennett & Patterson, Barbara 
Lantz, Johnny Polzin Orch; $1.50- 
$2 cover. 





cluding one routine straight out of 
Joe E. Lewis, and a nice. delivery. 
His 21-minute stint gets a big hand. 


Appletons, two girls and a man, 
do an amusing Apache routine and 


French numbers very well. Bill 

Clifford orch is excellent. Hour- 

long show runs through ag f* 
ef. 


Barelay Hotel, Toronto 
Toronto, Nov. 11. 
Deep River Boys (4), Lenny 
Collyer, Bob Carter, Craig Daye 
Dancers (5), Jimmy Amaro Orch 
(8), Ruben Rivas Quartet; $1.25 
cover. 





For his newly-enlarged supper 
club—from 150 to 450 capacity-— 
at the Barclay Hotel, Al Siegel has 
not only splurged himself on in- 
terior decoration for his pre-offi- 
cial opening (Nov. 28) but has the 
Deep River Boys in for three 
weeks. On the basis of their Royal 
Command performanee, plus re- 
lease of their new album under the 
Cue label, the Deeps opened here 
to a customer pounding and unison 
handclapping that hac the singing 
quartet doing a begoff. Act consists 
of Harry Douglass, baritone; Al 


El Rancho, Las Vegas 
Las Vegas, Nov. 12. 
Jane Russell, Norman & Dean, 
McKay & Charles, Dick Rice Orch 
(11); produced by Tom Douglas; 
choreography by Jack Cole; $3 
minimum. 





Jane Russell's new act, as staged 
by Jack Cole, presents the star 
handsomely—she looks good, she’s 
gorgeously gowned, and she gets 
standard assistance from dancers 
Carl Ratcliff, Roland Field, and 
Stanley Hall. As a singer, however, 
her voice is neither outstanding 
nor is it downright bad. The overall | 
picture is effective, as she delivers | 
in the vocal division “I Love Every- 
body,” “I’m Going Te Want You 
As Long as I Live,” “When 
A Women Loves A _ Man,” 
“Wild About Harry,” “Volare,” 
“One-Way Ticket To The Blues” 
(which has especially good light- 
ing and terp routines). “Lone-| 
some Valley,” “Let The Light Shine | 
On Me,” and “Sing You Sinners.” 
Star is aided by Joe Rotondi on 
piano and Raymond Rodriguez on 
bongos. 

Highlight of the program is the 
turn done by a pair of comedians 
new to Vegas, Harvey Norman & 
Stanley Dean. Their impact on 
first-nighters rewarded them with 





Jones was perceptibly nervous, 
bobbling some of the early selec- 
tions, but showing plenty of reserve 
power on the conclusion. 

Opening act is dancer Meg 
Brown, a Varga-bodied redhead 
smartly costumed, who does tap 
and semi-acrobatics, accompanying 
herself occasionally on the casta- 
nets. It is a sprightly, physically 
attractive solo. 

Skinnay Ennis and his band sup- 
ply dance music that is tempoed and 
programmed to nostalgia, and also 
give backing to the featured acts. 
Jones gave Ennis an_ especially 
fervent (and deserved) accolade 
for his background work on the 
star’s turn, which runs about 40 
minutes, with Miss Brown on 
for 10. Powr. 


Eddys’. K. C. 
Kansas City, Nov. 14. 
Dave Gardner, Sheila Reynolds, 
Tommy Reed Orch (8); $1-$1.50 
cover. 





The Eddy establishment is offer- 
ing a pair of newcomers to town 
for the current session, combining 
songstress Sheila Reynolds with 
humorist Dave Gardner. There are 
definitely some highly entertaining 
moments, but the total hour long 


| Shamrock Hilton, H’st’s 
Houston, Nov. 13. 
Marty Allen & Mitch DeWood; 
| Teal Joy, Billy Williams Orch (10); 
no cover or minimum, 





For a minute or two it appears 
that the Allen & DeWood material 
is overshooting this audience, but 
by the end of the act the palming 
couldn't have been heavier for this 
zaniac pair, The duo exhibit nim- 
bleness mentally and afoot, ad lib- 
bing almost any situation to their 
benefit. The material is fresh and 
topical, and Allen is surely a hard 
working comic. Especially well re- 
ceived by the International Club’s 
Continental Room audience are the 
pair’s impress of Louis Prima and 
Kely Smith and their buli fight 
routine. 

Allen's five minute thank vou 
speech pulls as many yocks as the 
|rest of their material. 

Versatile Teal Joy is on 20 min- 
utes as the show’s opener. and she 
belts and shows some fine blue 
notes. But that isn't all. She does 
“Deed I Do” in Japanese. “Come 
Back To Sorrento” in Italian and 
“El Cumbonchero” in Spanish. 

Roberta Sherwood moves in Novy. 
27 for two weeks. Skip. 





Black Orchid. Chi 





Bennett & Patterson, Ivy League 
types, and Barbara Lantz, an en-| 
gaging 18-year-old lass, are serving | 


| Collyer is also okay on his imper- | 





Bishop, bass; Jimmy Lundy, tenor;|so much applause at their bowoff 
with a neat assist on the vocal end | that it certainly must have been 
from Ray Durant, pianist-accom- tough for the headliner to attempt 
panist and arranger. to follow them gracefully. Team 

Quartet, in white dinner jackets, | has refreshing new material with 
score an immediate click in their|no off-color lines or gestures; 


opening, a bouncy ‘Ding-Dong,” | straightman Norman is handsome 
then into change of tempo tojand. has a good singing voice; 


“Street Where You Live,” with|Dean’s impreshes, yock-provoking 
foursome fine on diapason effects. | antics and non-anticipated dialogue 
This segues to “Itchy-Twitchy! spotlight him as a potentially great 
Feeling” for customer participation | clown. Both are top-flight terpers, 
and the completion of their first) and their skits—notably the “Snow 
set with “Twilight Time,” their| White” takeoff on a tv spec—are 
first nostalgic hit, for terrific room-| gems of offbeat zaniness. 
filling harmony. _ | Skillful terpers McKay and 
Resonant, well-timed and disci-;| Charles balance the bill with a 
plined, they also go over with the| clever novelty act. He helps her, 
customers on “Midnight Magic,” a| and vice versa, change costumes 
terrific “As Time Goes By,” their “te fit the mood” of each dance. 
slow-tempo “Apple Blossom Time,” | Dick Rice and his orch capably 
complete with choreography, and | weave the show, which is in until 


their rock 'n’ ro!l finish medley of | Dec. 24, when Joe E. Lewis returns. | 


Harlem and Caribbean song styles, | Duke. 
to a tumultuous sendoff. 

Fortunately for him, Lenny Coll- 
yer was ahead of*the Deep River 
Boys. This monologist and kidding London, Nov. 6. 
singer is a very funny fellow in his| Jill Day, Gypsy Adam and 
imitations of the singing styles of| George Birch Orchs: minimum 


Como, Ray, Cole and Monroe, all . 
done with respect to the originals. | $3.50 weekdays, $4.25 Saturdays. 





Society, London 





Jill Day makes an amiable head- 
| liner at this intimate luxury res- 
| taurant. She’s a vivacious gal, 


sonations of Gary Cooper, Gabby 
Hayes and Walter Brennan, plus 
¥ Louis Arm-| 





|show sums as spotty. With judi- 
| clous choosing of material it would 
| shape up far better with 10 minutes 
| off. 


Miss Reynolds has the intro spot} In for a month, Don Rickles 
| and warbles in fine style a series | and chirper Vicki Castle (New Acts, 
| of established songs with her own| Noy. 12) are a pair of new faces 
perodies and variations, being es-| hereabouts, and if they're to do 
pecially effective in a romantic) the biz, it'll likely result from 
mood on “Fascination” and “Under | word-of-mouth anent Rickles, an 
Paris Skies.”’ She has her-.fair share | aggressive comic whose ticket is 
of charm, and her gown of gold | insults laced with sol'd laugh lines. 
jersey with a ridiculously large | Ethnic group and _ perversions 
bow under the seat is a thing to| are the main fodder for Rickles’ 
behold. A rough spot developed | cannonading. Comic is mercurial 
at closing on a fanciful arrange-| with his bits and gagging, set-to’s 
ment of “Fever” when the band/| with the musicians, waiters and 
was not with her, most unusual | just anyone handy. Turn starts him 
here, ending her 25 minutes on an | midst the customers, and the digs 
unfortunate note. fly early. Once he's off, and the 

Gardner swing into things with | house gets with him, it's a roarin 
a vocal of “Sitting on Top of the | session for nearly 45 minutes, al- 
World,” and shows he is strong in| P€it a serio note or two comes 


: core | superfluously at begoff. He gets 
the rhythm singing department at| nice returns too with patron par- 


the outset. This he verifies at | j:.\..\° ; ; 
stated moments in the proceedings, | prem for a bit on Indian pic- 
| obliging with his “Wild Streak in| “Rickles is very funny. Yet when 
— = ~ Silver a. In| the dust las seitled, it may occur 
he chatter department he has @/ to some that the humor may just 
style definitely his own, with the | pe too earthy “pi 
|}southern accent predominant. ie 
| House seems to be wondering just 
| how to take th‘s fellah with the 
you-all flavor, a sort of intellectual, 
| fast talking version of the jazz cat. 


Chicago, Nov. 11. 
Don Rickles, Vicki Castle, Joe 
| Parnello Trio; $1.50 cover. 
! 





Colony Club, Omaha 
Omaha, Nov. 13. 
Betty Johnson, Don Larsen Trio; 


up froth and melody to suit just) )j, grating finish oY 
about anybody's moods for two | strong on “Saints Go Marching In, 
weeks at the Sheraton-Jefferson’s | though this is very hard on the 
Boulevard Room, which is featur-| throat. He scores with the crowd. 
sy | floor shows this semester after} pitta Bob Carter as emcee, also | 
a hiatus of several seasons. | in dinner jacket, for his high-tenor | 
Miss Lantz, a Chicago doll who;“I Feel a Song Coming On” and | 
has had her own tv show in| his bouncy “I Could Have Danced | 
Springfield, Ill, has a fiexible| All Night.” There are three cos-| 
voice, geared to anything from a|tume changés for the Craig Daye | 
mellow ballad to an operatic aria,| Dancers—white evening gowns to 
and she has the face, the frame and | Carter’s “Laura” and the scarlet 
the wardrobe to go along with it.) briefies and evening gowns to his 
Her whole routine, a well-rounded “Tangerine” and “Anastasia.” 
lineup of jump tunes, pop ballads| Expert backerounding is lent by | 
and evergreens, is an earful all! Jimmy Amaro’s band. with that | 


the way. |erew and Ruben Rivas’ Latin-| 

Bennett & Patterson, young American quartet — in pink and | 
comedy team not long out of black—also alternating the dinner 
UCLA, get boffs witha potpouens of | and dance music. McStay. | 
laugh gimmicks, including on-the- — 


button impressions and a zany as-| ” ; 
sortment of props. They're person- | Mister Kelly's. Chi 


able lads, both of them, and have; Chicago, Nov. 11. 
a way of getting to all hands at| Gene Baylos, Peggy Detrick, 
ringside, including conventioneer- Marz-Frigo Trio; $1 ‘cover, two- 


eering drunks. drink minimum. 
Next attraction: Hildegarde, with | 
Johnny Polzin’s danceable crew 
continuing on the bandstand. 
. Godd. 





Though he's not in the intellec- 
|tual groove that’s par yfor the| 
| Kelly’s course, Gene Baylos none- | 
| theless is one of the funniest gags- | 
; |ters around, and that’s enough | 
365 Club. San Franeiseo validation for any saloon. It’s the | 

San Francisco, Nov. 6. | comic’s second stand here, and the | 

Corinne Calvet, Oscar Cartier, | half-hour turn is yocks away for | 
The Appletons (3). Moro-Landis | the full half-hour, via _rat-tat-tat | 
Dancers (10) with Bill Carey, Bill | one-liners, spurts of double-talk | 
Clifford Orch (9); $1-$1.50 cover. and non-sequituring. Baylos made 

£2: |the most at his opener of.a mike 
| that kept conking out on a word 
here and there, a situation that 
developed some of the best laughs. 
| He's seldom off-color, has fine tim- 
ing and a subtle charm, all adding | 





Corinne Calvet tries to act very 
sexy in this nightclub bit and gen- | 
erally succeeds, thanks largely to 
a superb figure and a oe 
sequinned blue dress cut way down. ; nh : 
But she is billed as a singer. It |‘ @ firstrate standup. Reaction Is 

y sh vas cursed with, ‘ a 
ay yt pe Bagh If she |, Chirper Peggy Dietrick is debut- 
wasn’t, the billing is a misnomer. | b £ in Chi and appears sure to be 
rn ith al ack. She’s a blonde looker (with 

Miss Calvet comes on - "i wow decolletage) who looks a bit | 
hoarse I Remember atin — like Peggy Lee and sounds a bit | 
does * hens Eee like Peggy King. Neither similari- | 
To" and “Lover.” She works hard y hema —o and Ps they 

: - 8 nal endicap her to some, there's 
at being a chanteuse, but anything enough offsetting assets, including | 
over a low conversational tone ap-| clear, on-tune piping, nice phras- | 
parently is a strain on her voice. . 


In between numbers she _ hops 
around the ringside tables trying | some talky tablers could shake. 
to get some crowd reaction and she | Scngalog is nicely diverse, if stand- | 
uses a phone-call gimmick which | gyq ranging over “Got a Crush 
is supposed to inject some humor | 
into the act. None of this comes | Valentine’ and “Party's Over,” 
off very well and audience reaction | among others. Excellent backstop- 
is more embarrassed than anything | ping m Marx-Frigo threesome, | 
else. per usual. 
Oscar Cartier is a pleasant stand-| Shelley Berman and a 
it. 





up comic with some old gags, in-} are due Noy. 24 


rt 


cml 


| gown and has a routine in which over and he registers a modicum 


| stint which it 


looks good in a skin-tight diamante 


gaiety is the predominant feature. | 
All of which is right for entertain- | 
ing late-night diners. 
There's nothing particularly ex- 
ceptional about her stint, but the | 
numbers are balanced intelligently 
and the overall effect is highly | 
satisfactory. As a Vigorous opener | 
she has “Today I Love Everybody,” | 
followed by a pert rendition of | 
“Legalize My Name.” A change of | 
pace comes with a calypso, “Tick, | 
Tick Tick” and other typical en- | 
tries are “New Fangled Tango” | 
and “Between the Devil and the 
Deep Blue Sea.” A short, snappy 
routine, which leaves the ring- | 
siders in a happy mood. | 
As part of its general entertain- 
ment, the Society makes a musical 
specialty with Gypsy Adam and his 
Tzigany Players, who move around | 
the room serenading the custom- | 
ers. The combo also backs the} 
cabaret and plays for dancing, a 
shares with the 
George Birch aggregation. Myro. 
Statler Hilton. L.A. | 
Los Angeles, Nov. 14. | 
Allan Jones, Meg Brown, Skin- 
nay Ennis. Orch (14); $2 cover. 





Often the complaint against 
headliners who have been around 
some time is that they don’t work 
hard enough, sloughing off cafe 
appearances with too skimpy an 
act, too easy a turn. The reverse | 
could be said of Allan Jones, who} 
opened a three-week stand last 
Thursday (13) at the Statler-Hil- 
ton’s Terrace Room. Jones’ big, 
rich voice is an impressive one, but | 
he might balance his act more 
happily so that every number is 
not a fireworks piece. For club 
dates, the informal, relaxed num- 
bers are sometimes more effective, 
easier on the performer and on the 
audience. In fairness to Jones it 
should be said that the audience 
respond warmly to his program. | 

The singer comes on from the) 


terial, then launches into “The 
Most Beautiful Girl In The World,” 
“Secret Love,” “Granada,” and a 





“Alone,” and fwo numbers from | 
“Porgy and Bess,” “Bess, You Is 
My Woman Now” and “There’s a 
Beat That’s Leavin’ Soon For New 


“Donkey Serenade.” Opening night! 
sat gee 


By the time they catch on it is 


ef laughs and stretches a modicum 
Letween them. His “Julius Caesar” 
with a southern accent is a fine 
study of just what Gardner’s humor 
can do, but it went overlong to 
lose effectiveness. 


Present bill closes Nov. 26. Phil 


Foster and Teal Joy open Nov. 28. | 


Quin. 


Henry Grady. Atlanta 
Atlanta, Nov. 11. 
Avril Ames, Jaye Bros. (2), Don 
Grimes Orch (6); $3 minimum. 





Music aplenty, mixed with com- 
edy provided by the Jaye Bros., 
gives this bill the balance that this 
hostelry’s Paradise Room custom- 
ers will heavily applaud. 

Performers are young and en- 
thusiastic as differentiated from 
some so-called “old pros” who re- 
sent the friendly banter that comes 
from an audience in such an inti- 
mate spot as PR. 

Avrii Ames, a smallish, well- 
stacked brunet, packs a lot of voice 
along with her 5’2” frame. 
Dressed in a white bouffant crea- 
tion, she kicks off- with “Just One 
of Those Things,” then a couple 
of numbers from “Cabin in the 
Sky” (“Happiness is Just a Thing 


| Called Joe” and “Taking a Chance | 


on Love”) and “Will You Still Be 
Mine.” A good reception brings 
her back to sing a “My Fair Lady” 
medley, complete with vocal acro- 


batics that show off her pipes to | 


good advantage. Crowd rewarded 


her efforts. 

Jaye Bros. ‘Phil & Jerry) start 
by storming out onto dance floor 
and straightaway making for au- 
dience, shaking hands vigorously 


with ringsiders and warming ‘em | 
up good for their songs and mon- | 


keyshines. They stage a challenge 


number, opera vs. swing, dividing | 


customers between them for re- 
action. An oldtime vaude 


tion” takeoff, including rock ‘n’ 


roll interpretations of Dean Mar- | 
tin, Arthur Gcedfrey, Frankie Laine, | 
on You,” “Birth of Blues,” “Funny | “Carousel” medley, following with | Liberace, Louis Armstrong, et al. 

All of this gets them the big mitt | 


and they encore with “Cecilia” and 
a comic version of “Oh Marie” and 


strut | 
ing and a generally warm delivery. | floor with a hand mike, greeting | number follows and witheJerry at 
Lotsa poise too, which not even|ringsiders wh‘le doing special ma-| piano, they go into a “beat genera- 


| $1 cover, $1.50 Saturdays. 





Betty Johnson is a refreshing 
change from the usual run of 
thrushes at this downtown Omaha 
nitery. Personable gal sells noth- 
ing but her A-1 voice, leaving the 
hip-swinging and low-cut gowns to 
the sexy set that is generally lack- 
ing in the pipes dept. 

Making her first appearance here 
since a telethon- last May, Miss 
Johnson presents an excellent 
songalog that lests 30 minutes and 
has plenty of change of pace. She 
opens with “One of These Things” 
| then moves into “All in the Game.” 
“That's Mv Decire.” “Everybody 
Loves a Lover,” “Non Dimentocar,” 
“Deed I Do” and her “Little Blue 
Man.” Then she takes the stroll- 
ing mike for a melody of love 
|songs, wrapping it up with “I 
|Dreamed” for a big hand. En- 
cores are “Little White Lies,” “I 
| Wasn't Dreaming” and a rousing 
|closer, “Love Makes World Go 
| Around,” in which she returns for 
three choruses. Don Larsen Trio 
showbacks in good fashion. 

Miss Johnson, a strong name in 
these parts thanks to the Jack 
| Paar Show and biz is excellent. 
Paul Gilbert comes in Nev. 28 for 
two weeks. Trump. 


ELKORT’S 4TH TERM 
AS PREXY OF ARA 


Eddie Elkort was reelected 
president of Artists Representa- 
tives Assn., organization of talent 
agencies, for his fourth censecutive 








| term at the election meeting last 


week. Elkort, an associate mem- 
ber, is with Genera! Artists Corp.'s 
international department. Hattie 
Althoff, of CRA Concerts, and Nor- 


man Weiss, of Music Corp. of 
America, are veepees. William J. 
|O'Halloran, of San _ Francisco; 


James Lanagan, Dinty Moore and 
Jack Russell are also vicepresi- 
dents. 


Board of governors comprises 


Willard Alexander, Larry Barnett 


(MCA prexy), Joe Glaser (head of 
Associated Booking Corp.), Howard 
.. Haussman (William Morris 
Agency}. Dick Henry, Tom Martin 
(GAC), Eddie Smith and Joe Singer 


| (Morris). All the officers are on the 


beg off after a “Mickev Mouse | board as well, since tife board, rep- 
York,” winding with his signature, Club” theme song reverently sung. | resenting members, elects the of- 


Luce. 


ficers. 








VARIETY 


Wednesday, November 19, 1958 





| : New Acts | 


MICKEY ROONEY 
With Joey Forman 
Comedy 
43 Mins. 
Copacabana, N. Y. 

Mickey Rooney, no newcomer, 
rates another New Act spotlighting 
because of much new material, es- 
pecially new to the East. This is 
his first nitery appearance on the 
Atlantic seaboard and he shows an 
entertaining act. It’s a turn tha 
encompasses a wide range of ma- 
terial including even the a»: 
and although Rooney starts 
slowly, he winds up far in the lead. 

Comic is abetted by Joey For- 
‘man, an excellent assistant whe 
gets a chance to shine on his own 
whenever apa feels the need 
of a respite 

Rooney craves action. His skits 
have him all over the place. The | of 


comedics have sight as well as 


aural values. His two best bits|A 
come at the end of the show. He 
emulates the Japanese er 
in “River Kwai” while 
does the “colonel.” The “candid 
camera” skit also contains a lot of 
laughs. Of lesser value is the piece 
on the Las Vegas gambler. There 
were some good lines in this ng“ 
but it didn’t advance his cause too 
much during the early and hazard- 
ous part of the act. 

peter ha ne in hs 
perso: appearance de 
considerable. He a cae 
Hollywood ‘film titie-dreeging. = 
his material is of the moment with 
no reference to “Andy Hardy” or 
other film roles. 

Slightly balding and 
pn int in his ~~ 

"s energy boundless and 

it’ s put <~ food use in the Jules 
Podell palast. Jose. 


Forman 


at ares at 


JANICE HARPER 
Songs 

15 Mins. 
Copacabana, N. Y. 

Janice Harper, a newcomer to 
this site, bas apparently served an 
apprenticeship on ‘the nitery -cir- 
cuits. She comes into the Copa 
with a backlog of experience that 
makes her eligible for * wide as- 


sortment of clubs. Miss Harper, a| grive 


well-dressed blonde, has a 
quality, Her delivery is de 

for wide circulation in largeseaters, | y 
yet she can modulate her pipes so 
that she can infuse color. 

Miss Harper’s catalog is well- 
designed. Although her — 
night’s roster took in a lot of tunes 
and tested a major portion of her 
catalog, she indicated that a tight- 
ening process would e te 
some of the less potent moments 
of her act. 

Miss Harper, like most belters, 
does best with the standards, but 
her “Bon Voyage’ made an excel- 
lent bowoff fer her. Jose. 


— HAYES 


25 , 
Ritz Carlton, Montreal 

Once again the attractive Ritz 
Cafe and the discerning clientele 
this boite attracts is.the showcase 
for another thrush making he 
cafe debut. Femme is Georgia 
Hayes who started in Missouri, 
moved to the Coast where she 
began singing with various oper- 
eita groups until spotted as a pos- 
sible nitery thrush. 

The jump from stage to a —_ 
on a cafe floor is not 
Miss Hayes has youth, eteine 
tion and the appearance to get her 
over most of the p 
hurdles. Vocally, femme should 
be able to hold her own in most 
cafe qompany and her lack of 
experience is only evident during 
her attempts at patter between 
numbers and general deportment 
on floor. Both of these minuses 
can easily be.corrected with better 
material and a self-assurance that 
is bound to develop with additional 
performances. 

On night caught, Miss Hayes 
opened in trim fashion with ,“Get- 
ting to Know You” which” gave 
her a chance to move around the 
ringside and set up an immediate 
peas ny! with the clients. This 
proved to be a good move because 
a brace of thin entries later in 
songalog would have lost the cus- 
tomers. Act has obviously been 
put together rather hastily but 
with composer Sid Shaw to assist 
in setting performance and house 
88’er Johnny Gallant to arrange 
her music Miss Hayes should 


develop. 

Programming suits the fragile 
blonde but something offbeat and 
of s special nature would impreve 
values, 


Newt. 








ERNESTINE ANDERSON 


Sengs 

25 Mins. 

Village Vanguard, N.Y. 
Ernestine Anderson, 


thrush, has moved into the jazz 
vocalist picture on the basis of 
her strong-selling Mercury LP, 


“Hot 0.” However, the qual- 
ities that ed her into the jazz 
foreground on the disk, which, 


incidentally was cut in Sweden 





lead opposite 
Cooper, John Payne, Ken Murray 
and Ronald Before she 
backed out of show biz about eight 
years ago for marriage, Miss Kane 
was w.k. as thesper and thrush 
with experience in pictures, radio, 


“ legit. 


She is a svelte looker, tall, titian 
and tastefully gowned to give ef- 
fective display to creamy com- 
plexion and standout figure. Pipes 
are nice and wisely u Her rou- 
tine starts slowly with standard 
tunes then brightens with a quartet 
of novelty items. Music styles are 
reprised in “Music Maestro 
Please,” and a string of quick im- 
pressions are worked into “Per- 


sonality.” Backed by socko ar- 
rangements, stint is solid. Gorm. 
LOS ZEAS (2) 

Dance 


10 Mins. 
elena. Rego Park, N.Y. 

Los Zeas, well-garbed and youth- 
ful ballroom pair, have a turn 
built round standard ballroom 
tricks. Their flash work that puts 
them over in this situation. ey 
need now to develop some imagi- 
native dance passages to provide 
more ae between their lifts 
and spins. 

The duo work in the accepted 
dance forms, with some imagina- 
tion shown in an opus that com- 
bines polka ‘and Latin terps. Other- 
wise, their work falls into a stand- 


ard groove. Jose. 
HARRY BELL 
Dance 
5 Mins. 
Copacabana, N. Y. 
my om Bell cut a figure in the 


tap firmament with an act which 
he did with four femmes. Now he’s 


in business for himself and seems 
to have a going proposition. 

At the Copacabana, naturally, as 
the opener, he has to slice away 
considerable portions of his turn 
to conform to time requirements. 
What he does show is well-con- 
trived; there are a lot of good 
climaxes that build up to a well- 
warranted palm. Jose, 


RHYTHMETTES (3) 


Negro] Sen 


gs 

Seven Seas, Omaha 

Rhythmettes are three gals who 
are strong voicewise but lacking on 
the production visual side. Gals 
need experience in dressing their 
act. Aided only by organist Bob 
Lang, who had trouble with some 





squeals. Tall, good-looking, heavy- 
tanned and with a fairly rich voice, 











Continued from page 2 


cause ‘the program catered to a 
“limited . intellectual group.” The 
WABC-TV spokesman said that the 
guests were invariably “specialists 
in fields of narrow interest,” and 
that this being the time when a 
decision about Hecht’s video future 
must be made, the station did not 
want to waste even one episode 
when the time could otherwise be 
devoted to raising audience levels. 
(Unlike the old days of local tv, 
when there was a rating week dur- 
ing which the best guests or pro- 
gram fare were slotted, station 
pointed out that now every night 
is rating night, what with the ad- 
vent of Arbitron instantaneous re- 
ports.) Station has begun a pro- 
gram of inviting “better known” 
guests; on Monday (17) it was Dub- 
lin’s ex-Lord Mayor Briscoe and 
last night (Tues.) a Steve Allen 
discussion on tv critics was sched- 
uled. 

A week before the Mailer has- 
sle, Stone cancelled the appear- 
ance of several denizens of the 
Bowery. Fearful of FCC regula- 
tions on broadcast practices, the 
station said the men “were not fit 
to go on the air.” A key point in 
this hassle was that the report had 
gone out to management just be- 
fore airtime that the guests were 





in a state of inebriation, 


he does 17 minutes to a big hand. | rou 
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Party Groups, Mail Order Patrons 
Protest Ticket Setup on B'way Hits 


Broadway producers are in the¢-—— 


middle of a two-way protest over 
their handling of tickets to Main 
Stem entries. They’re being rapped 
by both individual theatregoers 
and benefit organizations. 

The individual ticket-purchasers, 
principally those who order by 
mail, are becoming increasingly 
bitter over the difficulty in ob- 
taining ducats to hits. Many place 
the blame for this situation on the 
vast inroads made by theatre party 
agents in taking over complete 
houses for benefit groups. 

The theatre party sponsors, on 
the other hand, are stewing over 
the holdout of house seats by pro- 
ducers when benefit performances 
are held. Their complaint is that 
the holdout of house seats, repre- 
senting the most desirable loca- 
tions, seriously reduces the funds 
raised through benefits. 

The situation regarding the in- 
dividual theatregoers has been 
getting worse in recent years and 
has reached the point where legit 
attendance is claimed to be de- 
clining among some theatre buffs. 
They’re particularly miffed at what 
many feel is indifference on the 
part of Broadway producers to mail 
order requests for tickets. 

Although the producers place 
ads in the papers for the sale of 
tickets prior to a show’s sched- 
uled Main Stem opening, a good 
number of those responding get 
their requests tossed back to them 
after a long waiting period be- 

(Continued on page 76) 


$2,000,000 Renovations 
For 3 Philly Theatres 
And 1 House in Boston 


The renovation of four major 
out-of-town theatres, three in 
Philadelphia and one in Bosten, is 
expected to pass the $2,000,000 
mark. The Hub house is the 
Colonial, while the three Philly 
spots are the Erlanger, Locust and 
_ Shubert. 

The facelifting of the three 
Philly theatres has already been 
completed, with the combined tab 
running about $1,050,000. Another 
$1,000,000 is expected to be sunk 
into the Colonial, which will take 
about. two years to remodel. 

The Colonial and Shubert are 
operated by the Jujamcyn Corp., 
and the Erlanger and Locust are 
operated by William Goldman 
Theatres, Inc. Except for the Er- 
langer, the theatres involved were 
formerly Shubert properties, which 
had to be sold under the terms of 
a government consent decree. 

Besides the projected $1,000,000 
Colonial expense, Jujamcyn put 
about $500,000 into the overhauling 
of the 1,905-seat Shubert. Goldman 
shelled out about $350,000 for the 
Erlanger job and another $200,000 
to dress up the Lwucust. 

The reconditioning of all four 
theatres includes the installation 
of air conditioning systems, be- 
sides a workover of the decor and 
accommodations for both audiences 
and performers. Scenic designer 
Frederick Fox is in charge of the 
Jujameyn overhauling jebs. 

Samuel H. Schwartz is president 
of Jujamcyn, which also purchased 
the St. James Theatre, N. Y., from 
the Shuberts. The firm was formed 
by St. Paul industrialist William L. 
McKnight, chairman of the board 





of the Minnesota Mining & Milling | ; 


Corp. The Goldman organization, 
which also runs a string of Philly 
film houses, is headed by William 
Goldman, with Broadway producer 
Alexander H. Cohen as New York 
booking representative. 

Incidentally, the Colonial is a 
1,590-seater, the Erlanger, a 1,844- 
seater and the Locust a 1,418- 
seater. 





MOVES TO NEW HAMPSHIRE 


But George Alan Smith Wil! Keep 
Up Theatre Interest 





George Alan Smith, for many 
years executive director of the 
American Theatre Wing and off- 
Broadway legit reviewer for 


Variety, has moved to Greenfield, 
N.H. New job is public relations 
director of the Crotched Mountain 
Foundation. 

He'll continue to freelanee writ- 
ing on show biz subjects. 








‘Stepmother’ Will Fold; 
‘Grass’ Due Next, London 


London, Nov. 18. 

“The Stepmother,” by Warren 
Chetham-Strode, folds Nov. 29 at 
St. Martin’s Theatre after only 29 
performances. The play markea 
the West End debut of Canadian 
actress Kate Reid. Two years ago 
she was to have opened at the 
same house in “The Rainmaker,” 
but had to return to Canada be- 
cause of the serious illness of her 
mother. 

“The Stepmother” will be fol- 
lewed Dec. 2 by Anna Deere 
Wiman’s production of “The Grass 
is Greener.” It is a comedy by 
Hugh and Margaret Williams, and 
will star Williams, Celia Johnson 
and Joan Greenwood. 


‘Sunrise’ Repays 
Another $40,000 


“Sunrise at Campobello” has re- 
paid its backers another $40,000, 
representing the balance of their 
$110,000 investment. The Theatre 
Guild-Dore Schary presentation, 
which has earned around $115,000 
profit thus far on its New York 
run, had withheld the $40,000 un- 
til the exact production cost of the 
company could be determined. 

The tour opened Oct. 13 and as 
of Nov. 1 accounting the produc- 
tion tab was $68,807. Another 
$7,130 was dropped by the offering 
during its initial three weeks on 
the road, thus bringing the total 
national company outlay, as of the 
audit, to $75,936. 

The net profit, after the deduc- 
tion of taxes, was $27,395. The 
Broadway production of the Schary 
play, starring Ralph Bellamy, is 
currently in its 43d week at the 
Cort Theatre where it’s been play- 
ing to strong busimess. The tour- 
ing production, starring Leif 
Erickson, is currently at the Amer- 
ican Theatre, St. Louis. 


ART BUCHWALD BOOKS 
FOR WEST END REVUE 


London, Nov. 18. 

Osear Lewenstein and Wolf Man- 
kowitz have obtained the stage 
rights of three books by Art Buch- 
wald, Paris columnist for the N.Y. 
Herald. Tribune. The books are 
“Art chwald’s Paris,” “I Chose 
Caviar” and “More Caviar.” 

The material will be turned into 
a revue, with sketches by Julian 
More. Production is aimed for next 
year. 


Extending ‘Candide’ Tour, 
Considering N.Y. Booking 

Lester Osterman and Hillard El- 
kins, co-producers of the concert 
edition of “Candide,” are planning 
on extending the show's tour be- 
yond its originally scheduled clos- 
ing in December. They're negoti- 
ating for a three-week booking in 
January at the Hartford Theatre, 
L.A., and a February date at the 
Locust Theatre, Philadelphia. A 
New York stand is also a possibil- 











The production has been playing 
one-niters since the start of its 
tour last October. It has recently 
received enthusiastic reviews. 
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Francis Exits Old Vic 
London, Nov. 18. 

Alfred Francis, who has 
been in charge cf the business 
administration of the Old Vic 
for nearly seven years, is to be 
released in the New Year to 
join TWW (the tv program- 
ming company for Wales and 
the West of England) as joint 
managing director. 

Named to succeed him at the 
Old Vic is Norman Millar, for 
the past 10 years administra- 
tor of the Royal’ Philharmonic 
Orchestra. Millar retains his 
personal connettion with Sir 
Thomas Beecham and will con- 
tinue as a director of the RPO 





| the playwright’s estate and the ex- 





Plan Shaw-Terry 
Letter Reading: 


London, Nov. 18. 

A dramatic reading, based on 
the George Bernard Shaw-Elien 
Terry correspondence, is planned 
for presentation next season by 
Jerry Leider. The rights to adapt 
the letters have been obtained for 
an 18-month period by Leider from 


ecutor of the late actress. 

Leider, currently represented in 
the U. S.,;as co-producer of John 
Gielgud’s one-man touring show, 
“Shakespeare’s Age of Man,” plans 
preeming the new project next fall | 
at the Edinburgh Festival, then 
presenting it in London, prior to 
a U. S. road tour and a subsequent 
New York stand. An adaptor hasn’t 
been designated. 





Cornell as Mrs. Pat 

Katharine Cornell will star as 
Mrs. Patrick Campbell in “Dear 
Liars,” which Jerome Kilty plans 
producing next spring. Kilty, an 
actor-director, adapted the play 
from the lengthy correspondence 
between Mrs. Campbell and George 
Bernard Shaw. He’s contemplating 
a six-to-eight-week pre-summer 
tour to launching a cross-country 
hike next October. - 

A Broadway booking is planned 
at the conclusion of the tour. Kilty 
previously tested the two-character 
comedy for one performance at 
the Massachusetts Institute of 
Technology in the summer of 1957. 
He and his wife, Cavada Hum- 
phrey, appeared in the presenta- 
tion. 


Misquoted, Sez Clurman, 
Of Philly Talk Story; 
Endorses Atkinson Diet 


Boston. 





Editor, Variety: 

Allow me to set you straight on 
your story in last week’s issue 
about my recent talk at the Phil- 
adelphia YMHA. Your report, by 
stringing fragmentary phrases out 
of context, creates a totally false 
impression. 

The central idea of my impro- 
vised speech was a variant of what | 
I wrote in the introduction to my 
book, “Lies Like Truth.” Theatre- 
goers, I suggested, should learn 
to view plays from personal stand- 
ards created by their education, 
ideals, needs and passions, rather 
than from the mass-preduced opin- 
ion which composes the hit-flop 
psychology. 

Minor points incidental to the, 
main line ef my argument were 
(a) that first impressions and snap 





judgments about plays were not 
to be eonsidered the last word, | 
and that I myself have often al-| 
tered my opinion on seeing a play 
several times, just as one often has 
different reactions on hearing a 
piece of unfamiliar music on dif- 
ferent occasions; (b) that one’s 
judgment is often shaped by mo-| 
mentary pressures ranging from | 
one’s marital relations to the meal 
one has eaten before a show; (c) | 
that I often agree with the judg-| 
ment of critics and that they have 
as much right to be “‘wrong” as 
anyone else. 

If I rarely read reviews of my 
own productions it is for the very 
personal reason that I do not wish 
to be either too distressed or too 
elated by them. I find I work best 
that way. As for my remark about 
the production of S. N. Behrman’s 
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Sex and Guts, Undiluted and Uncut, 


Explain Shakespeare Click in U.S, 
Sez Old Vic Star Laurence Harvey 


7" 





Dicker Alec Guinness 
For Mortimer Playlets 


Hollywood, Nov. 18. 

-David Susskind is dickering 
with Alec Guinness to play the 
lead in “Back to Back,” two John 
Mortimer one-acters he plans to 
produce on Broadway next fail. 
The film legit star has read the 
plays, produced in London under 
the dual titles, “Dock Brief,” 
“What Shall We Tell Caroline?” 
but hasn’t given a decision. 

Susskind will present “Rasho- 


7 mon,” an adaptation of a Japanese | 
as rs. a film, Jan. 27 at the Music Box, N.Y. | 





Tunnel Legit, Pic 
B.0. Rivals in N.O. 


New Orleans, Nov. 18. 


“Tunnel of Love” will be com- | 


peting with itself in New Orleans. 
Tiekets for the upcoming stand 
of the touring production at the 


Civic Theatre here go on sale to- | 


morrow (Wed.), one day prior to 
the opening of the film version of 


the comedy at the downtown Joy | 


Theatre. 
The legit presentation, starring 


Eddie Bracken, goes into the Civic | 
starting | 


for seven performances 
Nov. 28. The picture, costarring 


Doris Day and Richard Widmark, | 
is figured likely to run more than | 


one week and if so will be playing 
concurrently with the touring pro- 
duction. 

John Roberts, Civic manager, 
feels that a line in the trailer for 


,the film, which states something | 


te the effect, “they said it could 
not be made into a movie,” may 
arouse curiosity in the legit presen- 
tation: On that score, the Civic 
plans playing up its ads with “Hear 
what cannot be said in the picture” 


and “See what cannot be shown | 


on the sereen.” 

The Civic, incidentally, has no 
other legit bookings set or in pros- 
pect for the rest of the season. 
Mest shows are booked here by 
Broadway Theatre Alliance are 
playing the Municipal Auditorium, 
which has thus far presented the 
Sylvia Sidney edition of “Auntie 
Mame” and, reportedly, has three 
other entries lined up for later in 
the season. 


2 REVIVALS LOOK SET 
- FOR GOOD PARIS RUNS 


Paris, Nov. 11. 

Two revivals of 1936 plays, one 
a farce and the other a melodrama, 
beth seem in for probable good 
runs despite seeming somewhat 
dated, and getting split reviews. 
One has a definite zaniness while 
the other a dramatic punch, which 
make up for other faults. 

Comedy is Andre Roussin’s first 
play “Am Stram Gram,” at the 





Theatre Nouveautes. The other | 


is the late Jean Giraudoux’s 
“Tessa,” adapted from Margaret 
Kennedy’s “The Constant Nymph,” 
which was a pic in the U.S. and 
graced the legit stage there and 
in Great Britain. 





Trescott Ripley is appearing in 
a Tennessee Williams dual-bill at 
the Arena Stage, Washington. 





J 


Author 


Theodore Pratt 


explores the reverse-trend of 
paperbacks to hardbacks 


In the 
Missile Age of Book 
Publishing 


* *« *# 
one of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 


VARIETY 











° By JIM POWERS 


Hollywood, Nov. 18. 

Sex and guts are the important 
ingredients of Shakespeare, and 
can’t be watered down or tam- 
pered with. That's the reason the 
Old Vie Company, with its un- 
adulterated Shakespeare are doing 
smash business on the current 
tour, according to Laurence Har- 
vey, one of the group’s three stars. 

Harvey, back here over a recent 
weekend to huddfe on promotion 
|for “The Silent Enemy,” which 
U-I is distributing, expressed 
nothing but amazed gratitude at 
the reception the Old Vic is hav- 
ing in its latest U.S. visit. “The 
silence that greets the plays is 
simply phenomenal,” he _ says. 
“One can tell that people have 
come to absorb and be absorbed. 
Perhaps in Britain we are too 
familiar with some of the plays. 
Here they seem to be fresh, and 
the surprise with which the audi- 
ences receive them is the greatest 
possible stimulation to the actors.” 

The “fr-¢’:ness,” the star men- 
tions is illustrated by an example 
ihe cites. In San Franeiseo, he 
explains, where the Old Vic 
ovened its tour, some members of 
the audience, unfamiliar with 
“Henry V,” one of the three plays 
being done, left after the second 
act, believing its *.‘emn ending 
| was the conclusion of the whole 
play. 

“We only found out about it,” 
he says, “when we learned that 
| they had flown to Los Angeles to 
catch the rest of the show, to see 
how it came out.” 

Harvey expresses himself with 

Elizabethan vigor on the subject 
_of Shakespeare, bluntness that fs 
(Continued on page 74) 








Court Okays Moses’ Nix 
Of License for Grace 
For Central Park Shows 


| Michael P. Grace has lost ate 
|other round in his battle te con- 
tinue to present al fresco produc- 
tions on the site of the Wohlman 
Memorial Skating Rink in .New 
York's Central Park. The revoca- 
tion of his license to use the rink 
as a summer theatre has been up- 
held by N. Y. Supreme Court Jus- 
, tice Louis J. Capozzoli. 
Commissioner of Parks Robert 
| Moses originally issued the li- 
— to cover the 1957-60 summer 
periods, but revoked it after 
| Grace’s first season of operation. 
|The productions were put on at 
| the park by Theatre Festival, Inc., 
| formed by Grace and Chris F. An- 
/derson. The pair subsequently 
| split up. 

| Grace petitioned the court to re- 
|view Moses’ action in notifying 
| him last Apri! that his license was 
| revoked. Justice Capozzoli found 
| that Moses had the authority to do 
| 80 and had given more than a re- 
'quired 30-day notice prior to the 
| start of the 1958 season. 

In informing Grace of the can- 
| cellation, Moses wrote, “We have 
| decided to use the premises for 
|other park and recreational pur- 
|peses which will be more berefi- 
|cial and advantaraous to the gen- 
|eral public.” 


| 


MANHATTAN TO HEAR CALLAS 


|She’li Appear’ in Concert Version 
Of ‘ll Pirata’ 














| Greek-American soprano Maria 
/Callas will sing in concert-form 
opera at Carnegie Hall, N .Y. on 
| Jan. 27. Ske has contracted to do 
| Bellini’s rare “Il Pirata” for the 
|American Concert Society, which 
| specializes in the revival of obscure 
or neglected operatic works. 

This represents an advance from 
a tentative date with the Society 
for October, 1959 and follows the 
soprano becoming available be- 
cause of cancellation of her con- 
tract by the Metropolitan Opera. 

Callas revived “Ii Pirata” for La 
Scala in Milano. Other singers will 
he selected by Allen Oxenberg and 
Arnold Gamson, co-founders of the 
Society in consultation with the 
star. 











72 LEGITIMATE 


VARIETY 


Wednesday, November 19, 1958 





Off-Broadway Reviews 


Cocek-a-Doodle Dandy 

Lucille Lortel, Paul Shyre & Howard 
Gottfried presentation of three-act com- 
edy-drama by Sean O’Casey. Staging, 

ilip Burton; setting and lighting, Les- 
ter Polakov; costumes, Don Jensen, Fea- 
tures Will Geer, Gaby Rodgers, Ian Mar- 
tin. At Carnegie Hall Playhouse, N.Y., 
Nov. 12, ‘58; 35 top wee its, $3.85 
Friday-Saturday nights ($4.85 opening). 

Cast: Will Geer, 
Martin, Rae Allen. nne 
Meara, Jack Betis, George Ebeling, Carlo 
Mazzone, John Aronson, nis Drew, 
David Faulkner, Sidney Kay, Howard Lee 
Curroll Conroy, M. David Samples, Ailsa 
Reweem, Paul Hinxmann, Frank Grose- 
close. 





Although he’s widely regarded 
as the greatest living playwright, 
at least in the English language, 
Sean O’Casey is infrequently _pro- 
duced. He has had a kind of vogue 
in New York in the last couple of 
seasons, largely due to the concert- 
style readings ef his works, adapted 
and presented by Paul Shyre. 
Even so, he remains a “neglected” 
author. 

With the presentation off-Broad- 
way of “Cock-a-Doodle Dandy,” it’s 
not hard to see why the England- 
resident Irish dramatist’s following, 
though intense, is sparse. Even 
granting the inadequacies of this 
production, “Cock - a - Doodle 
Dandy” is faulty and perversely 
unsatisfying. It accentuates the 
same fiaws that have characterized 
and defeated virtually all his later 
stage writin¢. 

O'Casey, in the bromide of the 
trade, is not “commercial.” But 
whereas some of his early works. 
notably “Juno and the Paycock” 
and “The Plough and the Stars,” 
had successful productions, his 
more recent efforts have been in- 
frequently presented and have had 
practically no boxoffice acceptance. 
The answer, it appears, is that 
O'Casey has increasingly tended to 
write for his own satisfaction, re- 
fusing to submit to audience re- 
quirements or accept the limita- 
tions of the practical theatre. Per- 
haps future generations will vindi- 
cate him, but in the meantime he 
tends to be largely a legend to the 
general public. 

“Cock-a-Doodle” has a_ basic 
a emg and several key ideas, 
ut no tangible protagonist, no 
single character for the audience 
to identify itself with and root for. 
Even in its more effectively played 
moments it is impersonal and re- 
mote. Under the c'rcumstances, 
its garrulousness and lack of clarity 
are merely incidental, just as its in- 
spiring message and poetic style 
are, in the final analysis, incon- 
sequential. 

« The play, written about a decade 

or so ago, is loca‘ed in an Irish vil- 
lage where a cock, symbolic of 
man's independent spirit, upsets 
the forces of intolerance, hypocrisy 
and repression. Whether the piece 
is anti-religious er merely anti- 
clerical is probably a matter of 
interpretation. But it’s not sur- 
prising that there were protests 
and disturbances during the show’s 
recent Toronto tryout, and that 
there were rumors of imminent 
picketing and possibly plans for 
official censorshin of the current 
New York presentation. 

If any such tactics were contem- 
plated in New York, the decision 
not to try to carry them out was’ 
probably sensible. For the inade- 
quate production compounds the 
shortcomings of the script, leaving 
“Cock-a-Doodle” a show to be ad- 
mired merely for what it’s in- 
tended to express but regretted for 
its failure to move an audience. 
On that basis, public protest or 
attempted censorship might only 
serve to stimulate interest. 

In the small but not too cramped 
Carnegie Halli Plavhouse stage, 
Lester Polakov has designed a rea- 
sonably mood-enhancing setting of 
a fairy-story cottage and yard, and 
Don Jensen has provided ap- 
prorat back-country costumes. 

ut Philip Burton's staging seems 
lacking in form or consistent style. 
Moreover, the performances are 
painfully uneven, not only in ap- 
tg and overall interpretation, 

ut even in dialect and clarity. 

Will Geer and Ian Martin, rep- 
resenting ignorance, superstition 
and hypocrisy, appear ill-at-ease 
and are freauently downright unin- 
telligible. Gaby Rodgers, obviously 
handicapped opening night by a 
severe cold, finds at least partial 
dimension in the role of an ac- 
quiescent local belle with a con- 
tempt for smug provincialism, and 
Rae Allen makes the most of the 
ill-defined part of a wife who epi- 
tomizes the author’s belief in fe- 
minine courage. 

As a senile heresy-hunter, Paul 
Shyre, doubling as cce-producer, 
has contagious vitality, George 
Ebeling is expressively vehement 
as a self-righteously bigoted priest, 
Anne Meara is helievable as a 


good-hearted colleen, Jack Betts 
is at least neseahle in the, fuzzy 
role of sort of knisht errant of 
spiritual liberty, Carroll Conroy is 


plausible as a cripple for whom 
faith works no miracle, and Carlo 
Mazzone manages to avoid being 
ridiculous as the title fowl respon- 


| eg en ot the Bill Freedman & 
rry Morse, 
rangement with Linnit & Dunfee, Ltd.) 
of two-act musical comedy by Julian 
Slade and Dorothy Reynolds; staging, 
Barry Morse; dances and musical staging, 
Alan and Blanche Lund; setti 
Laufer; costumes, Clare Jeffery; musical 
director, Wilson Stone; musical arrange- 
ments, Gordon Kushner, Bruce Snell, 
John Fenwick; design and lighting con- 
sultant, David Heys. At Barbizon Pimza, 
Nov. 10, °56; $4.85 to 





Walter Burgess, Richard Easton, Gillie 

Fenwick, Helen Burns, Norma Ranault, 

Jack Creley, Mary Sevides, Eric Christ- 
‘om 





mas, June S 





The original British production 
of “Salad Days” is currently in its 
fifth year at the Vaudeville Thea- 
tre, London. This off-Broadway 
presentation, which bowed __last 
week at the Barbizon-Plaza Thea- 
tre after a Canadian break-in, isn’t 
likely to duplicate the success of 
the West End landmark. It should, 
however, have a respectable run. 

It’s doubtful whether this small- 
scale entry would have held up as 
a Main Stem contender. The Jul- 
ian Slade-Dorothy Reynolds musi- 
cal, a lisht, tuneful and generally 
ingratiating presentation, is more 
suitable for an intimate off-Broad- 


sible for all the uproar. Hobe. 
Salad Days 
Nicholas Benton & Stanley Flink, Inc., | 


Ltd. production (by_ ar- | 


Murray | 


of Pp. 
Cast: Powys Thomas, Barbara Franklin, | 


TEA PARTIES PROMOTE 
LONDON ‘AUNTIE MAME’ 


London, Nov. 18. 
A policy of organized weekly tea 
parties has been inaugurated by 
David Pelham for his current West 
End production of “Auntie Mame.” 
The first was last Wednesday (12), 








Summer Total Grosses 


The following figures cover the summer period, including the first 
13 weeks of the legit season, from last June 2 through Aug. 30. Play- 
ing weeks refer to the number of Weeks played by all shows during 
the period. For purposes of comparison, the full-season totals and 
the figures for the corresponding period of previous seasons are also 
shown. 





when 185 members of women’s in- Broadway 
stitutes and old couples’ clubs went . 
to the Adelphi Theatre. The groups Seasen a G hn wie G 
paid the normal price of admission, — es piocony “pe 7 roe 
but were given tea on the house ae 256 $5,152,900 1,325 $28,826,500 
and were subsequently invited | 1948-49 ............ 251 5,436,600 1,231 28,840,700 
backtage to meet the show’s leads, ST ‘5 6/0s-ebalsbes 197 5,058,700 1,156 28,614,500 
| Beatrice Lillie and Florence Des- ei RE pn 228 5,131,800 1,139 27,886,000 
mond. BE. 5 o's wore «ajar 207 5,510,800 1,072 29,223,000 
| Available party dates have al-| 1952-53 ............ 162 4,300,700 1,012 26,126,400 
|ready been booked for December | 1953-54 ............ 175 5,321,700 1,081 30,169,200 
jand January and some advance | 1954-55 ............ 216 5,772,800 1,139 32,087,800 
| bookings have been made as far|1955-56 ............ 253 6,772,300 1,239 35,353,100 
ahead as next June. Pelham orig-| 1956-57 ............ 215 6,467,300 1,182 37,154,500 
|inally set a limit of 250 per mat- | 1957-53 182 6,246,500 1,086 37,515,300 
|inee, but will now have to increase | 1958-59 ........ 198 7,047,100 sie ; 
|this figure and use facilities ad- | Road 
he acess tecns nate Ree 178 $4,108,300 1,152 $23,657,900 
| cc Ss eee || 124 3,100,500 1,019 20,401,300 
SE ee 117 3,139,400 913 20,330,600 
Show Out of Town BR voc cecseeas 83 2.557.500 829 18,827,900 
ee ee 111 3,493,700 1,036 23,417,600 
ms ere 122 3,115,200 794 17,623,200 
The Gazebo 1954-55 ........ 117 3,449,400 879 21,122,000 
[Toe Wilmington, Bev. 12. OO a eer 123 4,132,800 864 22,853,500 
presentation “S tweak eae as Eee a 138 3,992,700 772 19,826,300 
be — 2 A » eS or 81 3,304,900 728 22,645,000 
inthe, geateees REGIE: RAE, LATOR eee oe 51 2,554,100 728 22,645,000 
Leon Janney, Michael Clarke-Laurénce, | Ga — 





way house such as the Barbizon. 
Although the show is enjoyable it) 
doesn’t pack a big-league wallop. 
The production exudes an aura | 
of charm and informality that 
emanates mainly from a thin but | 
appealing story line, pleasant per- | 
formances and a melodic score that | 
includes both romantic and risible | 
numbers. There are also a few | 
sketch-styled items, some humor- | 
ous and others spiked with corn. | 
Barbara Franklin and Richard | 
Easton are fine in the principal | 
roles of mewtly-married college | 
graduates who acquire a piano that | 
makes people dance. Their dual 
wofkover of “We Sa'd We Wouldn't | 
Look Back” and “Look at Me” is | 
good, while Miss Franklin’s solo | 
piving of “I Sit in the Sun” and 
“The Time of My Life” is nice. 
The 10 remaining members of 
the cast all hand!e multiple assign+ | 
ments. Tom Kneebone is likeable | 
as a young British nobleman and 
Erie Christmas scores as a London | 
ator. The other performers also | 
register effectively under the able | 
direction of Barry Morse, one of | 
musical’s various co-producers. 
o Jew. | 
SEAT aa | 
Diversions 
New Princess Co. presentation of a 
two-act revue written and staged Vv 
Steven Vinaver. with music by Carl) 
vis. Sets and lighting. A. William | 
Strom; costumes, Charles Hanford; musi- | 
cal direction. Carl Davis. At Downtown | 
Theatre, N.Y., Nov. 7, °58; $4.60 top | 
O Gast. Ale Brown, Nancy Dussault, 
Peter an, Thom Molinaro, Cy 


Young, Gubi Mann. ‘ | 
A yguthful revue in the intime 
idiom, “Diversions” is generally 
pleasant. Some of the material is 
bright, the performers are likeable 
and the score is refreshing. But, 
as is usually the case in a song- 
and-sketch show, there are weak 
items and others that are just 
adequate. Most of the material 
would be suitable for cabarets, and 
might even be better there, with- 
out the necessity of powerhouse 
quality. 
Carrying the bulk of the per- 
forming assignment in an appeal- 
manner are Aline wn, 
Nancy Dussault, Peter Feldman, 
Thom Molinaro and Cy Young. 
(Continued on page 76) 





purposes of comparison, the full-se 


| Mielziner; 
t 


Jane Rose, Ruth Gillette. Staging, 4 
nald Denham; scenery and lighting, Jo 
costumes, Virginia Volland. 
At the Playhouse, Wilmington, Nov. 12, 
"58; $5.40 top. 
Elliott Nasn 


Walter Slezak 
Mrs. Beecher Jane Rose 
Harlow Edison Edward Andrews 
Nell Nash oreeces 

Mrs. Chandler ..........:- 
Mr. Chandler ...@....-..+. 











La Plume de Ma Tante 
David Merrick & Joseph Kipness pres- 
entation of Jack Hylton production of 





Show on Broadway 


;companiment, as in a wildly antic 


formal ball travesty and a semi- 
serious Parisian park vignette. 


aa John Ford | two-act (29 numbers) revue, written, de- | Sa 

Mr. Thorpe .... Ralph Chambers | vised and directed by ‘Robert Dhery; Although a few of the numbers 

Dook PPOELE Michael Clarke-Laurence music and arrangements, Gerard Calvi: tend to be uninspired and flat 

ouie , bueecneus ran ana | choreography, Colette rosset; Englis' 

SOMES cccccccvecesssoces Leon Janney | lyrics, Ross Parker; staging, Alec Shanks; (and can presumably be replaced), 

DIMAS nce seamnednsatake Pat Eattersoa musical direction, Gershon Kingsley; | others — outstanding. One of the 

Dr. Wyner ....cesesceecceeess e scenic and lighting supervision, Cnarles| memorable items is the smash 

dicdeVecdoetgetehas 0% John Ford | Elson; orchestration, Gerald Calvi, Billy | ¢; . opie 

— Ternent, Ronnie. Monro... Stars Robert | first-act finale, a brilliantly con- 

Dhery; features Colette Brosset, Pierre ceived rhythm version of the old 


There’s still plenty of doctoring 
due on “The Gazebo,” but Alec 
Coppel’s script of the perfect mur- 
der that goes awry has its amusing 
moments. Despite its subject, the 
play is light and airy, but as of 
now the production would meet 
the same grim fate on Broadway 
as the blackmailer does in the 
show. 

The first act takes a long time 
to get off the ground and only in 


|the second stanza does the show 


really come alive with several 


bobby and swishy dress shop oper- | thrilling scenes and a surprise, if | 


improbable, ending. The plot re- 
volves around a jovial mystery 
story writer who decides to put 
his theories into practice in ridding 
himself of a man trying to black- 
mail his wife. 

The best scenes are where the 
writer tries to hide his crime from 
his wife, the police, and an assort- 
ment of outsiders. Walter Slezak, 
as the writer, extracts every ounce 
of humor from the role and adds 
touches of his own. Most of the 
hilarious moments in the show can 
be credited to him. 

Jayne Meadows has little to do 
but be gay, charming and lovely as 
the wife whose teenage indiscre- 
tion causes all of the trouble. She 
proves a perfect foil for Slezak in 
the domestic scenes. Edward 
Andrews is capable as the neigh- 
bor, an assistant district attorney. 
Ruth Gillette, Milo Boulton, Leon 
Janney, Michael Clarke-Laurence, 
Frank Dana, and Jane Rose are 
good in supvortting roles. 

Reginald Denham has directed 
with telling effect in the highlight 
scenes and Jo Mielziner’s modern- 
istic living room setting is a honey. 
Even if it fails on Broadway, “The 
Gazebo” should find favor on the 
summer circuits and with amateur 
groups. 





Key City Summer Grosses 


The following are the figures for the principal legit cities for the 
summer period, from last June 2 through Aug. 30. Playing weeks re- 
fer to the number of weeks played by all shows during the period. For 


ason totals and the figures for the 


corresponding period last season are also shown. Cities which had no 
regular legit during the summer are not shown. 
Ss 


13-WEEK TOTAL 





FULL-SEASON TOTALS 


Lefevre, 
a Revate Theatre, N.Y., Nov. 11, 
° 


7. Pp. 

Cast also includes Pamela Austin, 
| Henri Pennec, Yvonne Constant, Michael 
Kent, Michel Modo, Genevieve Coulombel, 
| Mary Reynolds, Coka Brossecola, Brigitte 
| Peynaud, Jill Hovham, Genevieve Zan- 
| etti, Anna Stroppini, Nadine Gorbatcheff, 
| Francoise Dally, Claude Perrin. 

| Musicians: Stan Krell (drums), 
Mauro (clarinet), Milt 
Aaron Juvelier (bass). 





Ernie 


Kraus (piano), 


After keeping London and Paris 
| diverted for several years, “La 
|Plume de Ma Tante” has arrived 
| to captivate Broadway. A French- 
| originated revue with a smattering 
|of bi-lingual dialog and a profu- 
sion of slapstick pantomime, it 
should be a cleanup in the US., 
not only for a lengthy stay in New 
York but also an extended tour. 
There’s ample in the show for 
television, either as a post-legit full 
production or for b.o.-promoting 
guest spots. 

“La Plume ce Ma Tante” has 
been described not inaccurately as 
a sort of subtle, quieter Gallic ver- 
sion of “Hellzapoppin.” The title 
is part of a standard sentence from 
'French primers, meaning “My 
aunt’s pen is on the table,” and any 
logical connection with the show 
is purest happenstance. However, 
it does at least indicate the ami- 
ably daffy flavor of the revue. 

Although most of the material 
is ordinary, or at least familiar, 
its presentation is disarmingly 
casual and droll, and the company 
is relaxed and undeniably ingratiat- 
ing. There's freshness and an il- 
lusion of spontaneity about the 
production that is quite wingning. 
Nothing is taken seriously but al- 
most everything is_ irreverant, 
amused and amusing. 

Even the more or less standard 
stage buffoonery has an original 
approach and a kind of impudent 
lack of pretension. There are the 
required assortment of sight gags 
and zany bits of business, starting 
with author-director-conferencier 
Robert Dhery’s initial entrance 
from the wings, with a falling lad- 
der crashing to the stage a few 
inches behind him, and such stand- 
ards as firecrackers exploding in 
guitars, comics absent-mindedly 
walking onstage minus pants. a 
tardy fiddler trying to sneak into 
the pit orchestra, etc. 





Olaf, Jacques Legras, Roger Caccia, Jean | « ” 
oss Parker, Nicole Parent. At | Freres Jacques,” with four sleepy 


monks awaking to swing on bell 
ropes and the disapproving abbot 
catching the contagion and doing 
a time step. 

Another notable item is a disin- 
tegrating symphony orchestra re- 
hearsal, something of an adroit edi- 
tion of the old Milt Britton band's 
musieal mayhem. There are sev- 
eral funny ballet parodies; an ex- 
pertly timed sketch in which 
Dhery, as a magnificently exasper- 
ating waiter, mis-serves supper; a 
-hilarious. routine {somehow not 
objectionable) of two harried men 
trapped in an outdoor Paris toilet, 
and a laughable skit about two 
resourceful workmen viewing 
femme passersby from an open 
manhole. 

Dhery is a sort of lithe, Gallic 
edition of Hiram Sherman, with a 
mischievous way of introducing 
the various numbers. He some- 
how manages to look apprehen- 
sive, expectant, enthusiastic, re- 
signed and, as he hurries offstage, 
fearful of disaster. But though his 
style becomes familiar before the 
evening is over, his personality 
doesn't become tiresome. 

Colette Brosset, the m.c.'s wife, 
has supplied the skillfully humor- 
ous choreography and is the prin- 
cipal comedienne, notably in a 
deftly mixed-up version of a pre- 
cision highkick routine and an 
amusingly mismanaged strip-tease 
act (in which a stubborn zipper 
short-circuits the allure). 

Among the more prominent 
clowns are Pierre Olaf (whose ex- 
pressive face registers his alter- 
nate embarrassment, pride, eager- 
ness and chagrin at finding him- 
self onstage in ballet tights); Jean 
Lefevre, as a blissful souse or 
earnest workman; Jacques Legras 
as a scornful straight man; Roger 
Caccia as an airline passenger 
with what amounts to a four-motor 
bow tie, and lyricist Parker in va- 
rious guises of imposed-upon hau- 
teur. ° 

There are also various other 
talented and attractive performers, 
including Nicole Parent, Pamela 
Austin, Henri Pennec, Yvonne 
Constant, Mic) .' Kent, Michel 
Modo and Gen..ieve Coulombel, 
some of whom are notable lookers. 








Playing Weeks Gross : Playing Weeks Gross Various sketches, opening with = pee. oe — ag 
Chicago apparent seriousness suddenly rev- ouetitinnel RoE ne ag on sort ~| 
on , Bree tee iaatg: tae $ 852,600 6 $ 78,700 ert to ludicrous anti-climax. Dance extra asset. The physical produc- 
1958-59 _......,| routines turn ingeniously into / tion is modest by Broad 
ee “etic t . ; <tie ap “|shambles, or are repeatedly not pant od _ y a vmod 
Chicago quite right. Song numbers are am ygye| the PS omg nn aa . 
WOO. ccs aes 22'S 78,700 84 3,282,000 | crazily lampooned, and members| ing catches just the right note . 
Pe ee 13 852,600 MPa Pee 5: of the troupe grow preposterously i 
indignant at the apparent stupid- unaffected professional ease. : 
Los Angeles ity or ineptness of colleagues. The show is presented by David 
aie irs 15 1,208,600 70 2,727,700| There are no song numbers as| Merrick and Joseph Kipness, in 
EG «62.0 Avert 15 951.000 ' ......., | $ueh, although Gerard Calvi gets | partnership with London producer 
San Francisco antes oe ee wets and aoe Jack Hylton. Hobe. 
ments (and is listed for some of} — 
ED alh 5 wc. odtwardtanatths 42 1,748,600 105 3,293,500|the orchestrations), and Ross New American Library has just 
I ae 6 a ee ee ere Parker is credited with the Eng-| issued a Signet pepectect edition 
Washin ton - lish lyrics. The music generally | of the Edmund ve novel, “Sub- 
g ; tends to be incidenal, as in a spoof | ways Are for Sleeping,” which 
ROOT-GS . .. iss Pott Jet's 2 89,300 46 1,156,500 | of an old-fashioned operetta girl- | Jule Styne has scheduled as a legit 
BOTBSD. cccccccccccccces J 78,000 ve «++see+e+- |} inmsa-swing number, or merely ac-' musical. 


— 


oe etd. <5. 
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House Manager Assignments 


House manager assignments thus far set for theatres in New 
York and out-of-town for the 1958-59 season are as follows: 
NEW YORK 
Alvin, Warren O’Hara; ANTA, Edgar Runkle; Barrymore, Ed- 
ward Dowling; Beck L.ouis Lotito; Belasco. David Rogers; Bijou, 
Elliott Foreman; Booth, Frank O’Connor; Broadhurst, Bernard 
Clancy; Broadway, Fannie Comstock; City Center, Edward Haas; 
Coronet, Mack Hilliard; Cort, John Yorke; 54th St., (Adelphi), 
Jack Weiser; 46th St., Ray Broeder; Golden, J. Ross Stewart; 
Hayes, Thomas Clarke; Hellinger, Edward Blatt; Imperial, Ger- 
son Werner; Longacre, Leo McDonald; Lunt-Fontanne, Paul 
Vroom; Lyceum, Arthur Singer; Majestic, Lawrence Shubert Law- 
rence Jr.; Metropolitan Opera, Reginald Tonry; Miller, George 
Banyai; Morosco, Arthur Lighton; Music Box, Charles Stewart; 
National, Saul Abraham; Phoenix, Nathan Parnes; Playhouse, Abel 
Enklewitz; Plymouth, Roy Jones; Royale, Horace Wright; St. 
James, Sam Horworth; Shubert, Jack Small; Winter Garden, Nor- 
man Light. 
BALTIMORE 
Ford’s, Leonard B. McLaughlin. 
BOSTON 
Colonial, Saut Kaplan; Shubert, Alice McCarthy; Wilbur, Mi- 
chael Kavanaugh. 
CHICAGO 


Blackstone, Andrew Little; Civie Opera House, J. Charles Gil- 
bert; Erlanger, George Wilmot; Great Northern, Milford Hanney; 
Shubert; Herbert Reis; Todd, David Hammil; Tedd’s Cinestage, 
Harvey Shapiro. 


CINCINNATI 
Shubert, Noah Schecter. 

CLEVELAND 
Hanna, Milton Krantz. 

COLUMBUS 


Hartman, Bob Boda. 
DALLAS 
State Fair Auditorium: Charles R. Meeker Jr. 


DETROIT 
Cass, Harry McKee; Riviera, Joseph Nederlander; Shubert- La- 
fayette, James Nederlander. 
LOS ANGELES 
Biltmore, C. E. Oliver; Hartford, Gerald O’Connell; Philhar- 
monic, Richard Drew; Ritz, Ralph Wonbers. 
MILWAUKEE 


MINNEAPOLIS 
State, Thomas T. Martin. 
NEW HAVEN 


PHILADELPHIA 
Academy of Music, Harold Mason; Erlanger, Joseph Carlin; For- 
rest, Lawrence Shubert Lawrence Sr.; Locust, Evelyn Thrasher; 
Shubert, Harry Mulhern; Walnut, Thomas Strain. 
SAN FRANCISCO 
Alcazar, Emil Bondeson; Curran, William Zwissig; Geary, Tom 


Earnfred. 
TORONTO 
Royal Alexandra, Ernest Rawley. 
WASHINGTON 
National, Scott Kirkpatrick; Shubert, Bernard Ferber. 
WILMINGTON 
Playhouse, John Crowley. 


Opera Reviews 


Madama Butterfly 
METROPOLITAN, N. Y. 


Puccini’s “Madama Butterfly,” | 
ever the popular tesrjerker, is at 


Pabst, Myra Peache. 


Shubert, Ben Witkin. 





fine cast with Lucine Amara as 
|the lovely Nedda. Her voice was 
soft yet full, young and true. 
Leonard Warren was a «superb 
| Tonio and Mario Del Monaco made 


the Met as a considerably fresher | mt Cani 
work as a result of the Rm nd hor enceliont _ 
inspired production introduced|. Zinka Milanov sang the role of 


last year. The staging by Yoshio S@ntuzza in “Cavallerie Rusticana” 


Aoyama and the costumes and set-| in perfect voice, even though 
tings by Motohiro Nagasaka bring | She’s so voice-centred it’s difficult 
a new authenticity, More impor-|for her not to be studied and 


tantly, the dramatic credibility of Stodgy. Rosalind Elias as Lola was 
what is basically a very corny yarn 4 Charming performer with a fine 
is enhanced. |voice. Primo Zambruno, making 

Beyond the physical production, hts debut in a traditional Turiddu 
this work is a diva's field day for | and Cesare Bardelli and Thelma 
Victoria de los Angeles. She'll be | Votipka were capable in their re- 
tough to follow when other leading spective roles. Dimitri Mitropoulos 
Met sopranos take their turn as/and the orchestra didn’t always 
Cio-Cie San. Miss de los Angeles | seem in perfect accord either with 
rang all the musical and emotional euch other or the singers in “Cav,” 
stops with a lyrical purity that but brought in “Pag” with stunning 
earned more than usual quota of effectiveness. Rose. 
“bravas” from the SRO matinee | —_—_——— 

La Boheme 


crowd. 
Barry Morell, a tenor who : : 
worked with the New York PP METROPOLITAN, N. Y. 
Easy-does-it in opera, too, as re- 
proved at the season’s first Satur- | 


Co., preemed in the role of the} 

oe — = pipes. that; 

cou not quite e house. | : . 
Other - mall roles were ex- day matinee (8) “‘La Beheme” with 
pertly handled by Mario Zanasi, as Victoria de los Angeles repeating | 
the U.S. Consul, and Mildred Mil- | Mimi, Giuseppe Campora sweet- | 
ler, as the maidservant. Herm. tenoring Rodolfo and Cesare os 


larking in a wig that made him 

*Cavaliecria’-"Pagliaeci’ 

METROPOLITAN, N. Y. 

“Cavalleria Rusticana” and “Pa- 
gliacci,” the traditional “twin tonsil 
treats” in the operatic repertoire, 
were treated to a considerable re- 
furbishing job by Jose Quintero, 
the off-Broadway and Broadway 
legit stager. 

“Cav” and “Pag” have been 
revitalized in natural and fluidly 
produced versions. But outstand- 
ing in these new presentations was 
the careful casting of the very fine 
voices and the unusual beauty and 
unity of the chorus work. The 
effectiveness of the sets by Rol 
Cerard, particularly in “Cav”; the 
freshness of the costuming and the 
overall cohesion of the company 
Lrought excitement and more be- 
lievability to the blatant Italianate 
histrionics. 

Quintero must be given credit 








tvombone player. Continuing the 
preduction as produced by film- 
dom’s Joe Mankiewicz, there was 
lots of stage business, some of its 
quite diverting as managed by the | 
Met’s house 


Opera’s dependable old hckester, | 
} 





Alessis De Paolis made with the 
foppish antics in the second act 
scene with Heidi Kralli’s attractive 
Musetta. 


These are the run-of-mill per- | 


formances which, as much as any- 
thing prove the high professional- 
ism of the Met. In brief, a song 
treat. Land. | 








= 





A triple-bill of contemporary 
reek one-actors, comprising “Re- | 
quiem,” by the late Nikos Kanzant- } 
sakis; “A Face in the Daylight,” by 


'by Jacob Cambanelli, is planned 


Trade Joke 


It happened on Broadway 
last week. “How's your 
family?” inquired legit man- 
ager Neil Simon. 

“Fine,” replied pressagent 
Arthur Cantor. “We're going 
to have another baby.” 

“That's great. When?” 

“Next May.” 

Pause. Then, “Do you have 
a theatre?” 





Stock Reviews 


Penelope’s Web 


Dallas, Nov. 5. 

Aaron Frankel production of three-act 
(five scenes) comedy by Sheridan Gibney. 
Features Henry rnard, Ruthe iot, 
nye Gatteys. Staged by Frankel; 
technical direction, James Pringle; 
Fredric Keck. At 
‘58, Dallas, N 





iov. 


evceseoceve _ to. 
ichards 
ort 


Richard Lilleskov 


Arena theatre launches its 30- 
week, 16th season with Sheridan 
Gibney’s new comedy, “Penelope's 
Web.” Aaron Frankel, in his start 
as new managing director here, 
staged the innocuous three-acter, 
which has a hard time getting off 
the ground. 

Weak comedy offers little for 
p> od stages and its theme and 
dialog nix it for film fare, unless 
an “adults only” tag is affixed. It’s 
confusing, too, trying to keep up 
with the illegitimate kids, and 
patrons have to count on their fin- 
gers as the thin plot unravels. 
Lightweight piece starts slowly, 
with a too-long first act, and only 
in the third act does the effort jell 
and clear some cobwebs. 

Pict opens with an ex-husband in 
his mid 30’s trying to seduce his 
teenage secretary in a “honeymoon 
hideaway” bungalow at Sun Val- 
ley, Idaho. His ex-wife is at the 
same location, living off his ali- 
mony with a ski instructor who's 
spawned several of her seven chil- 
dren out of wedlock. A stuffy Brit- 
isher arrives and wants to marry 
the ex-wife, since he’s also fa- 
thered one of the offspring. The 
lines are neatly executed, but the 
end result isn’t much. 

Henry Barnard is capable as the 
ex-husband. Bennye Gatteys, as 
the secretary expecting seduction, 
handles the role competently and 
Jay Lanin is charming as the Hun- 
garian ski instructor. Pretty Ruthe 
Elliot is excellent in the mother 
bit and Robert Short, almost steals 








the show as the spouting English- | 


man. 
Frankel’s direction gets fine re- 
action from his cast and all the 
potential laughs, but there’s little 
to bite into until the closing act. 
Gaudy solo set by James Pringle 
suffices throughout, and Fredric 
Keck’s costuming is =o. 
r 





River in a High Place 
Los Angeles, Nov. 4. 


George Boroff presentation of a three- 
act drama by Robert G. Armstrong; direc- 
tion, Alex Nicol; lighting, Stan_ Paul. 
Features Stan Young, Jack Jones, Robert 
Karnes, June White, Martin Mason, John 
Anderson, Suzi Carnell, Eve Adamson, 


Norman Field. At Circle 
30 


Angeles, Nov. 3, '58; $3 in’ " "5a. 
Carl Anders ...........+ Martin Mason ewe Theatre, London, Nov. 5, '58; 
Elm Anders ......++.++-++ —— Youns | Foster . Franklyn Scott 
Mavis Anders ......+-.--- Robert Karnes Lottie Macdowell ........ Joan Newell | 
Jabbo Anders ....+..++- Sack Jones | Catherine Ashjond ......... Kate Reid 
Murray Anders .....-+... ‘Joh Te ones Lawrence Ashland ....... lan Hunter 
Preacher cot aeeeenes — ernst | Vera Dane... eee Maggie Smith 
June Anders ......++.+.+- Fe PR ae 0 Stephen Ashland .......... im Seely 
Julia Cross ..-....+....-. Eve Adamson | fy" powell ...........-. David Waller 
Grinny Wolfe .........-. Norman Field Joe Leon Garcia 


“River in a High Place,” by Rob- 
ert G. Armstrong, appears dedi- 
cated to thinning the line between 
good and evil. Although unwav- 
ering in this premise, the play is 
weak in motivation and generally 
too diffuse. 

Armstrong has spared no char- 
acter in his linear development of 


being. The preacher is immoral. 
The gadabout is a sensitive poet. 
The guiding father is a murderer. 
And so on. 

The main conflict is between two 


~ Shows 


Ne Ceneern of Mine 


London, Nov. 7. 
Robin Fox Partnership (by arrange- 
ment with Minster Prodnctions) presen- 
tation of three-act (four scenes) comedy- 
Features 


drama by Jeremy _Kingston. 
Judith Stott, Alan Dobie, John Fraser. 
ged by Adrian Brown; decor, John 


Dinsdale. At Wesiminster Theatre, Lon- 
don, Nov. 6, '58; $2.35 top. 
Jacky Durrant ...........+. 
Bernard Ross 


Lee Durrant ........... John Fraser 
Diana Keith ......... Wendy Williams 
Ray Dennis ......... Joan Charlesworth 


. Jeremy Burnham 


Hugh Woodward 
Lally Bowers 


Mrs. Lawrence 


For the first two acts “No Con- 
cern of Mine” jogs along frothily 
and merrily without developing 
much of a story, but with compen- 
sating dialog and first-rate acting. 
Then, apparently with little reason, 
it turns to drama with a suicide 
attempt and angry young men get- 
ting needlessly worked up. As it 
stands, therefore, the show seems 
a questionable prospect. 

The author, Jeremy Kingston, a 
new writer, shows encouraging 
talent. He has a shrewd sense of 
humor, the knack of raising a 
laugh by pertinent observation and 
skill in etching contrasting char- 
acters. 

The setting is a west London 
basement room shared by a brother 
and sister, both drama students, 
and a writer friend. The rule of 
the menage is that the first two in 
at night share the and the 
third has to make do with a sleep- 
ing bag on the floor. The girl, ap- 
parently, is most accommodating 
and doesn’t really mind whether 
she shares the bed with her 
brother or the other fellow. 

The author painstakingly assures 
the audience that this is a com- 
pletely moral relationship. At any 
rate, it’s a Bohemian setup and vis- 
itors drop in at all hours of day 
and night, like the young actress 
and her sailor sweetheart, or the 
medical student, all of whom ar- 
rive at one time to complicate the 
sleeping arrangements. 

ere’s a delightful scene in 
which a prim and well-meanin 
maiden aunt visits the brother an 
sister and they vainly to make 
it all look respectable. Lally 
Bowers, as the aunt, makes this a 
richly diverting scene and her per- 
formance is one of the best things 
about the whole show. Judith 
Stott makes an impressive show- 
ing as the girl, vivacious and effer- 
vescent when the part calls for it, 
but sincere and tender at the right 
time. 

The two principal male roles are 
layed in forthright style by John 
raser, as the brother who at- 
tempts suicide, and Alan Dobie, a 

| frustrated writer eventually ready 
| to settle for a magazine job and 
| marital bliss. Wendy Wiiliams, as 
the other girl, John Charlesworth, 
as the sailor, and Jeremy Burn- 
| ham, as the student, complete the 
| able cast. 

Adrian Brown's staging has pace 








| 


and vigor and the basement setting 
by John Dinsdale has an authentic 
| loo Myro. 


The Stepmother 


London, Nov. 6. 
Murray Macdonald & John Stevens 


| Ltd. presentation (in association with | 
| V.L. (Productions) Ltd.) of three-act (five 
scenes) drama by Warren Chetham- 
| Strode, adapted from R. €. Hutchinson’s 
; novel; staging, Henry Kaplan; decor, 


Anthony Holland. Stars Kate Reid, 
| Hunter, Tim Seely, Maggie Smith. At 


As so often happens with drama- | 


|tizations of novels, “The Step- 


| mother” includes too much in its | 


| limited canvas, so that few of the 
| characters have opportunities to 
develop and interest in the vary- 
| ing themes is dissipated, What the 
play has to say adds little that is 
new to a well-worn swbject and 


lock like a 19th Century German | good and evil being part of every most of the interest of a disap- 


| pointing evening centres around 
the performance. ° 

| The plot is the oldie about the 
| impact of a new wife on a house- 
hold, and her relationship with the 


Abroad 


revue, makes her West End dra- 
matic debut. She plays a brash, 
heartless young woman incisively 
and colorfully, and her verbal duel 
with Miss Reid in the second act is 
a highlight of the drama. 

There are also two or three 
minor and largely irrelevant roles 
played very adequately by Frank- 
lyn Scott, David Waller and Joan 
Newell. Henry Kaplan’s direction 
is straightforward and not very 
exciting, while Anthony Holland’s 
decor is effective. Rich. 


Un Trapezie Per 
Lisistrata 
(A Trapeze for Lysistrata) 
Rome, Oct. 29. 

Garinei-Giovannini presentation of a 
musical comedy by Garinei and Giovan- 
nini. Stars Delia Scala; features Mario 
Carotenuto, Paolo Panelli, Nino Manfredi, 
Ave Ninchi, Eliana Silli, Cetra Quar- 


ballet Gb. Music, Gorni Kramer; 


dances, Donald Saddler; sets and cos- 
tumes, Coltellacci. At Sistina Theatre, 
Rome; top. 

DE teneccavesewe Delia Scala 
Samio .... ... Mario Carotenuto 
BED 0's cecesccceceses Nino afr 
Dimitrious ................ Paolo Panelli 
DEED 63 cwcntsdsiases Ave Ninchi 





Garinei and Giovannini have 
another hit with this elegant and 
amusing presentation, which also 
marks the first time the Italian 
writing team has produced its own 
show. It's a successful example 
of their attempt to liberate the 
Italian musical comedy from its 
decades of stereotyped vaudeville 
giving it in turn a fresher, tasteful 
plotted piece much in the Amer- 
ican manner. Could make okay 
film material. 

Show as seen at opener, without 
out-of-town warm-up, indicated 
need for usual —— and trim- 
ming, as well as revealing fatigue 
4 nervousness of some princi- 
pals. 

Backdropped by the legendary 
love strike led by Lysistrata, au- 
thors have given warring sides— 
both finally subdued by threat 
of a continued nix of marital rela- 
tions—a topical slant by having 
Athenians represent the Amer- 
icans, the Spartans dubbing for 
the Russians, with the third parties 
repping the in-betweeners (i.e. 
Italians or Europeans, as one 
wishes). Spoof leads to plenty of 
political barbs and laughs, while 
the original plot skein gives 
musical its racier angles. 

Delia Scala confirms herself 
Italy’s top female musicomedy 
talent and personality in her first 
solo stint, clicking in all depart- 
ments. Nino Manfredi, Paolo 
Panelli, and Mario Carotenuto 
form a hilarious comedy trio as 
the faction leaders, while Ave 
Ninchi accents many a scene as the 
Spartan chief’s voluminous wife. 
Others come through appropryi- 
ately. 

Some outstanding terping work 
| has been staged by Donald Sad- 
dler, despite the limitations of the 
plot and setting, and it’s greeted 
by healthy applause. Tasteful and 
functional as usual, Colteilacci’s 
revolving sets are among his best 
| ever, and constitute ancther plus 
in a very pleasing show. Musical 
score and songs by Gorni Kramer, 
while less catchy than usual, are 
appropriate and functional. 

Hawk. 


Friends and Neighbours 


} London, Nov. 12. 
George & Alfred B'ack presentation of 
two-act (four scenes) farce by Austin 
| Steele. Staged by Herold Boyes; decor, 
| Edward Delany. At Victoria Palace, Nov, 


11, °58; $1.75 top. 
Doris Holmes Mollie Sugden 
Lily Grimshow Barbara Miller 
Susan Grimshaw Lois Dainty . 
| Albert Grimshaw Glenn Melvyn 
Wilf Holmes Arthur Leslie 
| Sebastian Green Denny Ross 
Valentine Dyall 


Viadimir Previtch .... 
Petri Garanakova Kay Woodman 





Due to the postponement of the 
next Crazy Gang *show, “Friends 
and. Neighbours.” a twice-nightly 
farcical remp. has been booked 
into the Victoria Palace following 
a successful summer seaside sea- 
son. It should prove an adequate 
| stand-in, being the simple music- 
| hall type of entertainment suitable 
| for the house. 
| Within its modest limits it is a 


| . 
irector, Hans Busch. | hrothers, one a bewildered student | family. Her husband is still in love| yock-raiser, without pretensions to 


of religion and the other a lusty | with the memory of his dead wife;| wit or style, or even plot, but 


steelworker. 
knows nothing of life, says the 
“evil” one. 
is wasting his, says the “good” 
one. When the student preacher 


finds a notebook of poems written | making her British debut as the) 


|her, and she clashes with the 


intends to marry. 
Kate Reid, a Canadian actress 


The “good” brother | her neurotic stepson at first resents | staged by Harold Boyes at a break- 


| neck pace and with a cast earnestly 


And the “evil” one brassy young widow he foolishly | prepared to throw the book at the 


audience to get laughs. It breaks 
down critical defenses. 
The situation. such as it is, con- 


by his older brother, he maintains | not-young stepmother, is an actress | cerns the billeting of two Russian 
the brother is inherently good, ten- | of great charm and grace. But she | trade delegates at a humble Lan- 


der by nature but scarred by en- 
vironment. 


| ean make little of a character that 
|may have definition in the novel 


|eashire home. Misunderstandings 
over language, the Lancashire hus- 


More exciting than the play is| but does not come to life on the! band trying to explain cricket to 


Jack Jones’ 


gutsy, fun-loving brother. Robert 


| M. S. Crispis, and “Mister Cuckvo,” as the other brother and John An- | 


derson as the. preacher are good. 


|is sound, but again the part often 


| Karnes as the father, Stan Young | defeats this excellent actor. 


Rather more interesting are the 


|; performances of the two young 


performance as the | stage. Ian Hunter's stuffy husband the bewildered Russkies, the visi- 


| tors introducing the household to 
| vodka, complications over who is 
| to sleep where, and so on. There 
are all the stock characters—the 


for his partial success in eliminat-| for Broadway production next sea-| Alex Nicol’s direction is effective | people. Tim Seely’s moody, neu- | henpecked hushand, the garrulous 
ing the woodenness ard studied| son by James S. Elliott and Ned|in the action-loaded scenes, al-|rotic youne men has moments of | Wife, the daughter's slightly nutty 
postures and poses of the diehard | Manderino. A London tryout, in| though the total approach does not | real intensity as a personification suitor. Mgt . 
opera stylists. | conjunction with a British pro-|take particular advantage of the of an ‘“anery young man.” Maggie The enthusiastic cast time their 
“Pagliacci’ had an unusually | ducer, is also contemplated. icentral stage. Ron. iSmith, a hit in a recent intimate (Continued on page 74) 
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Carl Fisher, general manager for 
the Rebert E. Griffith & Harold S. 
Prince production of “West Side 
Story.” will have a similar assign- 
ment with Carmen Capaibo’s pres- 
eniation of William Marchant’s 
play, “Faster, Faster.” 

The December issue of Esquire 
mag, out last week, contains a five- 
page picture spread on N.Y. Times 
drama critic B A ’s 
routine covering a Broadway open- 
in’. 

NBC, which had been delaying 

on a deal to put up $75,000 of the 
$300,000 capitalization on “The 
Redhead,” has come through with 
the coin. RCA is also in for $75,- 
oc". 
Jefferson Searles planed to Chi- 
cago from Hollywood last week to 
replace Frederic Tozere in the 
American Cavalcade Theatre pro- 
duction of “The Crucible,” which 
opened at the 11th St. Theatre last 
night (Tues.). Tozere, who became 
ill during rehearsals, returned to 
New York. 

Lee Martinee is company man- 
ager of “Girls in 509.” . 

Mary Mon Toy returned to the 
cast of “The World of Suzie Wong” 
after an absence because of an 
iniury sustained in the rain scene. 

Fdward Magnum leaves Friday 
(21) for Milwaukee to take over as 
manager of the Fred Miller Thea- 
tre, which opens a 20-week stock 
season early in 1959. There will 
be a resident company of eight, 
with guest stars, and productions 
will run two weeks. 

Shirley Ballard takes over Dec. 
1 as the author’s wife in “Say, 
Darling,’ succeeding Constance 
Ford. 

Max Brown, one of David Mer- 
rick’s two biggest and most con- 
sistent backers (the other is Byron 
Goldman), is not an investor in 
“The World of Suzie Wong.” He 
renortedly just didn’t like the 
script. 

Noel Taylor is set designer for 
“Toll Story.” 

Connie Sawyer will appear in 
the film version of “Hole in the 
Head” in the role she originated 
= the Broadway production of the 
play. 

Robert Soule is set and costume 
designer for the off-Broadway pro- 
cuction of “Journey With Stran- 
gers 

Maurice Schwartz’s production 
of his own Yiddish-language adapt- 
ation of “Hole in the Head,” in 
which he'll also star, is slated to 


: 
: 


You 
can 

star 
‘IN a 


Sabb bb bbb ibib iii ibm iim babii iiiiiiot bib iaiaiiibbiabiiiiibiob iii iibiiiiiiibi i ibtat 


open next Tuesday (25) at the 
Phyllis Anderson Theatre, N.Y. 

The start of the Monday Night 
Actors’ Playhouse (N. Y.) Series 
has been delayed until Dec. 8. 

Irving Grossman, co-producer of 
“Nice People,” the American-Yid- 
dish presentation at the Downtown 
National Theatre, N.Y., has re- 
joined the cast after being forced 
to withdraw from the show during 
rehearsals because of illness. Muni 
Serebrov subbed during Gross- 
man’s absence. 

Marcella Cisney will direct a 
special concert reading of Robinson 
Jeffers’ “The Tower Beyond Trag- 
edy,” to be presented next Sunday 
in N.Y. at the Poetry Center of the 
92d Street YMHA. The cast will 
include Barbara Barrie, Philip 
Beurneuf, Nancy Coleman, Staats 
Cotsworth, Biff McGuire and Eda 
Reiss Merin. 

The run of “Time of the Cuckoo” 
at the Sheridan Square Playhouse, 





N.Y., has been extended beyond | 


Pirandello Anthology 


“The Mountain Giants and Other 
Plays” by Luigi Pirandello (Crown; 
$3.95), is the first publication in 
English of the Italian dramatist’s 
Iast work, Title play is unfinished, 
and in a foreword to the book, 
George Freedley suggests. that 
Tennessee Williams might be the 
playwright to complete the opus. 
Freedley is prexy of the recently- 
formed Pirandello Society. Book is 


terpreter of Pirandello’s works. 
Miss Abba, in memory of her par- 
ents, offers a prize for the best 
| essay wriften in English in 1959 on 
| the playwright’s work. 

Other dramas in the tome in- 
| clude “The New Colony,” a protest 
| against Fascism, and “When Some- 
one is Somebody,” a spoof of the 
modern success-cult. Rodo. 














Sex and Guts 


its originally-announced six-week | 


stand, with tickets now selling 
through Jan. 31. 

Leonhard Steckel has taken over 
|the post of manager-director of 
West Berlin’s Theater am Kurfuer- 
stendamm. 

Helen Hayes and “Victoria Re- 
| gina,” in which she starred are 
the subject of an exhibition at the 
| Cayuga Museum of History and 
hee Auburn, N.Y. 

Vincent J. Donehue will! direct 
| “Daarlin’ Man.” 
| “Skin Deep,” a musical with mu- 
|sic by George Linsenmann and 
| book and lyrics by Ernest Cham- 
bers, is scheduled for off-Broadway 
production early next year by 
| P.R.B. Productions, a new firm 
_formed by Peggy Moran, Ron Reast 
and Bill Wetmore. 
| Day Tuttle and Howard Kane, 
| who recently took over the East 
| 74th Street Theatre, N. Y., will 


| present E. P. Conkle’s “Mr. Presi- 
| dent” “ at the house, beginning 
| Dec. .10. 


A $1.15-$2.30 Saturday and Sun- 
| day matinee scale has been initi- 
| ated for “Nice People,” the Yid- 
| dish-American musicomedy at the 
| Downtown National Theatre, N. Y. 

A musical version of Wolf Man- 
| kowitz’s novel, “Make Me an Of- 
| fer,” with book by Mankowitz and 
| songs by David Heneker and Monty 
| Norman, is in the works for Lon- 
| don production early next year by 
| Oscar Lewenstein. 
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not easily Bowdlerized. He is par- 
ticularly against a certain kind of 
false “elegance” which he says is 
likely to overtake a Shakespearean 
production where the producer, 
director and actors are overcome 
with their own importance. 

“Shakespeare wrote to enter- 
tain, for laughter and for shock,” 
he says. “Some of his plays make 
the ‘Dracula’ pictures of today 
look like nursery rhymes. And, 
as for sex, he handled the subject 
with complete frankness and, you 
might say, authority.” 

What happens too often, the 
actor asserts, “Shakespeare falls 
into the hands of pedants, and the 
only exposure too many people 
have to the playwright is in col- 
lege, where they get so metre- 
cons¢ious they can’t see or hear 
the drama.” 

Harvey noted that despite the 
youth of the supporting company, 


a fact favorably commented upon | 
by many critics, each actor, even | 


the walk-ons, have had consider- 
able training in the Old Vic’s 
Bristol company, preparatory 
ground for the London group. 

“Many of the actors playing bits 
in this company have done leads 
in Bristol,” he says. 














CHRISTMAS JOB 
AT MACY'S 


Full-time and part-time selling jobs. Earn while you 
learn... and take home a good salary, and get 20% dis- 
count on personal things, 10% on practically everything 
else. Work in the world’s biggest store . . . it’s fun. 


Interview Monday thru Saturday, 9 to S 
Macy’s Employment Office, 166 West 35 St. 


Westchester residents: Apply Macy’s White Plains 
Long Islanders: Apply Macy’s Roosevelt Field, L. |. 
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dedicated by the author to actress- | 
| translator Marta Abba who for} 
many years has been a prime in- | 


Shows 








Friends and Neighbours 
gags perfectly and put over the 
corniest dialog with gusto. Glenn 
Melvyn as the husband and Danny 
Ross as the suitor are masters of 
this sort of entertainment, and Val- 
entine Dyall, Barbara Miller and 
Kay Woodman are among those 
who add to the evening’s fun. 
Edward Delany’s set is excellent in 
its necessary ghastliness. Rich. 


End-Game 
and 


Krapp’s Last Tape 
London, Oct. 29. 


English Stage Company’s presentation 
of two dramas by Samuel Beckett. Staged 
by George Devine and Donald McWhin- 
nie. At Royal Court Theatre, London, 


Oct. 28, 58; $2.20 top. 
END-GAME 





Hamm George Devine 

Clov .. Jack MacGowran 

Nagg .. . Richard Goolden 

ae Frances Cuka 
KRAPP’S LAST TAPE 

Krapp .... ~+eewesseee Patrick Magee 





Samuel Beckett may be provid- 
ing an “intellectual treat” for some 
j}highbrows, but with these two 
|plays he only succeeds in baffling 
|and possibly irritating the major- 
j ity audience. If there is some deep 





| meaning to these works the author | 


| has succeeded in concealing it. 

| “End-Game” was first presented 
at the same theatre more than a 
year ago in its original French ver- 
sion. The Lord Chamberlain, who 


|censors British drama, objected to | 


|the translation, however, and, as a 


|result, some minor euts were de-| 


|manded before he would give his 
| okay. 

The setting is little more than 
a cold bleak stage. In the centre, 
sitting on a high chair, is a blind, 
|paralyzed despot. Hovering 
| around the scene is his slave, while 
| in two garbage cans on the side 
jreside his legless parents, who 
every now and then raise the lids 
|to utter words of gloom. As an 
essay in despair it may be very 
meaningful; as entertainment it’s 
just a bore. 

| “Krapp’s Last Tape,” a new one- 
act curtain raiser, has just a soli- 
tary character and a tape recorder 
onstage, and the machine is used 
to enable the character to play 
|back and relive scenes from the 
past. The production is note- 
worthy for the remarkable per- 
|formance of Patrick Magee, who 
|has to spend the first five minutes 
| without uttering a word and greed- 
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Abroad 





prosecution for encouraging prom- 
iscuity after a telecast. 

Howerd, a master of comic in- 
vention, tries desperately to hold 
the reins and sustain his role of 
the visitor’s mortal helper. He is 
very funny at times, but too often 
has to overstrain for effect. Neither 
| he nor title player Anton Diffring, 
makes any attempt at singing, and 
while plain recitation may be ac- 
ceptable in some productions, it is 
unsuitable here. 

Unhappily, most of the princi- 
pals are also weak vocally and 
Judy Bruce, as the heroine, misses 
one or two opportunities with the 
song entries. Alexander Dore as a 
Foreign Office official and Annette 
Carell as a Russian spy are little 
more than caricatures. The one 
dignified performance comes from 
C. Denier Warren, doubling as a 
|judge and as another Foreign 
Office man. 

Whatever the fauits of the book, 
there must be praise for the danc- 
ing. The choreography by Paddy 
Stone and Irving Davies is first 
class and the dance sequences have 
a vitality and quality to provide a 
shot in the arm for the otherwise 
bored proceedings. The chorus is 
gay and well drilled and the rou- 
|tines have a_ sprightly rhythmie 
| quality. 
| The music and lyrics are fair, 
| but the cast hardly does justice to 
them. Peter Knight has made a 
| good job of the orchestrations, the 
costumes are bright and the decor 
more than adequate. Charles.Read- 
ing has an unenviable job of stag- 
| ing. = Myro. 
| (Closed Nov. 8, '58, after 20 per- 
formances). 


Le Pain des Jules 
(The Bread of Jules) 


Paris, Nov. 5. 

Sophie Babet & Alexandra Roube- 
| Jans! y presentation of three-act comedy- 
drama by Ange Bastiani. Features Dora 
Doll, Rosine Yves 
Georgette Anys. Staged by 

lain; seenery, Roger Harth; music, 
Raoul Stucky. At Theatre des Arts, Paris, 
Nov. 4, 58; $3 to 








Luguet, 





Zoe . Georgette Anys 
| Assunta 5 Dora Doll 

ina buy taawae ieewen - Rosine Luguet 
Pascal | . Yves Massard 
| Toussaint Charles Moulin 
| Sauvuer . Jean-Marie Riviere 
Lucien Claude Castaing 


This picaresque whatsis wavers 
between satire and melodrama, and 
is too uneven for local acceptance 
or export, but might be a possi- 
bility for picturization. 

The locale is the underworld of 





lily guzzling a couple of bananas.|a southern French town, and the 


Myro. 


Mister Venus 
London, Oct. 24. 


Ss. A. Gorlinsky presentation of two-act 
(15 scenes) musical comedy. ok, Ray 
Galton and Johnny Speight; lyrics, Nor- 
man Newell; music, Trevor H. Stanford 
and Norman Newell; staged by Charies 


Irving Davies. Stars Frankie Howerd. At 
Prince of Wales Theatre, London, Oct. 
23, *58; $1.50 top. 
Barman ..++++.. Vincent Charles 
Busker Donald Reid 
BED awe ooo ccvcccbdecces Sunny Rogers 
Carried Couple........... Myra Groot, 
Aidan Turner 
oe Frankie Howerd 
Mister Venus ..........+. Anton Diffring 
DEED. ccccvcceceecous Bill Clothier 
ST edi <0'500ehensheareckeu fae | ruce 
Landlady aaa atalie Kent 


ers, 
Speakers at Marble Arch Gavin Gordon, 
Sonny Clair, John 





laney 





| Mrs. Washington Winthrop June Grant 
Premdergast ......+..:: Alexander Dore 
Plenderleith .......... Cc. nier Warren 
SOMA - .. +e cece eevee Annette Carell 
DEE do<ccoucvasceeeosse ayne Forrest 
DEED raGnccccccoceseus Alistair Williamson 
PE MOOS cncceseccses Don Reid 
Guardsman .........+++. Hedley Colson 
B.A. Official ......00. Aidan Turne 
T.V. Floor Manager....... Merv Wilding 
RT 95 2 6ovrseeotguand n Turner 
Actress Rogers 


on ‘ pe Sunny 
News -Boys .Donald Reid, Bill Clothier, 
7 Campbell 


DUBS 00 voccccceccgces nier Warren 
Prosecuting Counsel Gavin Gordon 
ssn chbeducdnes oie edley Colson 
Mr. Brown Bill Owen 
Mrs. Brown Pat Hawkes 
Mr. Orange Raymond Dalziel 
Mrs. Orange Shirley Gould 
Mr. Purple Keith Galloway 
Mrs. Purple Nita Howard 


McIntyre 





EE Loans gitaiee ocewrecuutee rry Irwin 
SD cnccedduqeguaters Valerie Lloyd 
SE «cdevencceneee ees ryan Scott 
Mrs. Blue .. - . Ruth Denise 
Londoners Laura Hedley, Sonia Peters, 


Sandra Verne, Frances Youles, 
Liz Davidson, Maureen Sims, 


Maureen Grant, 


Lacey, Peter Warwick 





If “Mister Venus” catches on for 
a run, which seems problematical, 
it will be due almost entirely to 
the popularity of Frankie Howerd 
playing his first book musical. But 
even his varied talents are frit- 
tered away in this expensive pro- 
duction, in which easily the best 
thing is the spirited dancing by a 
lively chorus. 

A visitor from Venus descends 
to earth to spread love and he goes 
through the inevitable motions of 
patching up a pene settling a 
labor dispute and even getting two 
boxers to cancel a title match. 
Then the yarn gets bogged down 
with a lot of nonsense involving 





Embassy, Russian spies and a 


Reading; choreography, Paddy Stone and | 


the Foreign Office, the American | 


| yarn involves an ex-gangster who 
| falls for his pal’s streetwalker mis- 
| tress. He attempts just one more 
crime with the idea of getting 
|} enough money to run off with the 
| girl, but he’s double-crossed and 
| killed, and his betrayer also ulti- 
| mately gets the works. 
| The crude dialog is in regional 
| dialect, and fails to achieve either 
| comedy or tough-tenderness. How- 
; ever, some of the acting is effec- 
| tive, notably Georgette Anys as a 


| retributive saloon proprietress. 





William Weaver is production 
| Stage manager for the off-Broad- 
;}way presentation of “Cock-A- 
| Doodle Dandy.” 















1 STEAK BORA-BORA 


Recipe for Polynesian pleasure; 
I blend cubes of prime filet with 
I bamboo shoots, water chestnuts, 
I snow peas and Chinese mushrooms. 
I Better still, let the master chefs of 
| the luau make this enchanting 
| island plotter for you. They'll 
] Prepare this... and 
5 every island delicacy 
f:°: to the stri 
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DINERS CLUB 
AMERICAN EXPRESS 








Margery Vosper, Ltd. 
has moved from 


32 to 53a Shaftesbury Avenue, 
London W.1, England 
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At Drop of Hat, Fortune (1-24-57). 
Auntie Mame, pene asta 
Boy 1 








simple Spyman, 
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Tunnel of Love, Majesty’s (12-3-57). 
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everybody in the theatre knows, 22); Locust, Philly Fad Reviewed in | 500) (Robert Dhery). Opened Nov.|the Square (2-28-58); closed last 


that very few productions are com- U. of W in, Madi 11 to unanimous approval (Aston, | Sunday (16). 
MOTE ay my Pabst (C- | Plete ot their yn of town tryouts. apia; Masonic Aud.. Det @i-23); Royal | World- Telegram; Atkinson, Times; 




















= 
a 


Closed Last Week 











re | Aexanire, Tereute (25-29, Chapman, News; Coleman, Mirror; | ¢ rre 71 
RS) (Peter Ustinoff). Over $39,500. | This may be unfortunate, but we Indians , t-4 inde 1S." Hartman, Kerr, Herald Tribune; McClain, BALLET h) $17,100, PITT; 
ee “Finally, I don't Know’ how the| ga@scahers* pectechor'viaang, ‘al | almost $36,800 for first seven per 
: ormances and one preview. 
MONTREAL conclusion could have been drawn | lege, Seattle (21); Georgian Aud., Van- Look Homeward, Angel, Barry- Pittsburgh, Nov. 18. 

Two for the Seesaw, Her Ma- from what I said that I found | couver, B.C. 22); College. Portland 24 more (D) (Slst wk: 404 p) ($6.90;|__The Jerome Robbins “Ballets 
500). (Ruth Roman, Jeffrey Lynn). | or eating habits (what an absurd-| _Sunrize ‘at Campobelte, (Leif Erickson) ley). Over $21,000. Pre- | $17,100 last week at a $4.95 top at 
Nearly $25,600. Previous week, |ity), but on further thought I —Frira gest snort ctrvout) (Celeste Holm | ae Cee” os $23,000. - the 1,760-seat Nixon Theatre here, 


re So ta a ce nteck perfect world OF | Col "Go-sa): Forres. Phill Journal-American; Watts, Post; FOLDS FOR 756 LOSS 
Kingsbury Hall, Salt Lake City (20); 

jesty’s (CD-RS) ($4.50; 1,704; $34,- | fault with Brooks Atkinson's diet | Aicazar, S.F. (27-30) 1076; $40.16) (Miriam Hopkins,| U.S.A.” grossed an inadequate 

$22,600 at the Royal Alexandra, | should like to say that if Atkinson's a Sy (17-22): Ford's, Balto, 2829) Make a Million, Playhouse (C)| It was a repeat of the troupe's re- 








Toronto. diet led him to write such fine | ™ we Bache —tytice (4th wk; 28 p) ($6.90; 996; $36,000) oe a. —_ rave ha 
Se reviews a8 that of “A Touch of| Bc jeter Retr Recth agy | Sam” Levene). Nearly. §28,000.| views and cheering audiences, but 

plays ave | . Atlanta (22-23); Aycock Aud.,| Previous week, .400. : 
Cold Wind and the Warm, Shu-| directed, I can only pray that he | Greer NC. Ga; jelpal Aud. Man in the Dog Suit, Coronet (C)| . The troupe folded here Saturdz 





G . lu 
Savannah (25); Peabody Aud.» Daytona | 94 wk: 20 p) ($6.90; 1,101; $35,404) | Bight (15), cutting short a curtailed 





bert (D-T) ($4.80; 1,650; $43,000) | continue to adhere to that diet. Civie, N.O. D. i i 
(Eli Wallach, Maureen Stapleton), Harold Clurman, Two ter ne Seesaw (2d Co.) uth (Jessica Tandy, Hume Cronyn). — oo ~ py By ’ tee 
Almost $19,900. Previous week, Director, “The Cold Reman, Jeffrey bert, Nearly $23,000 with parties. Pre-| about $75,000 in the red. 


$24,000 for seven performances at 


Wind and the Warm.” Warm Peninsula (tryout) (Julie Harris) vious week, $27,600 with parties. 
the Locust, Philadelphia. a 


- VARY Tas, Ge Reviewed iM | Has te vacste theatre How, =. “ 

(Jerr J orre- ’ “ule Shubert, Philly| Marriage-Go-Round, ymou ° 

spenders ag ARETE corre’| iam nviewed in VARIETY, "Nov. | (C) (3d wk: 21 p) ($6.90; 1,062; $42,-{ _ Lenny, Debin Agency 

ae Os ee 200) - oe —w™ nn Walter Perner, assistant to pro- 

SCH .Y. OPENINGS Colbert). Almost ; with |ducer Michael Ellis, last summer 

“~~ Pt — . Previous week, $40,900/at the Bucks County Playhouse, 

wi arties. , Pa., Levin- 

ee Man, Majestic (MC) (48th a = pe... . —. “dow 

ae oe. wk; 380 p) ($8.05; 1,626; $68,658) |seined the Lenny-Debin talent 
James @2-1-58. | (Robert Preston). so Neatly $69,200. N : 
k, $ agency in ew York. 

Previous wee Perner will assist both Jack 


, Hell (MC) : 
(12-8-58). Pe A 4 Lady 7 Hel on a 1.551;| Lenny and Nat Debin, while Lev- 


$68, 210) (Edward Mulhare, Sally |inson will run the firm's television 


Perner, Levinson Join 








PHILADELPHIA 

Cue for Passion, Forrest (D-T)| News drama critic who wrote the 
(ist wk) ($5.20-$4.80; 1,760; $40,-| story referred to, comments that 
000) (Diana Wynyard, John Kerr). | aithough Clurman’s quoted state- 
Opened Nov. 11 to three pans| ments were necesserily taken out 
(Gaghan, News; Murdock, Inquirer; | of context, since the talk ran nearly 
Schier, Bulletin); almost $13,200. an hour, the essential meaning was 
Previous week, $22,000 for five per-| not‘ distorted and the report did 
formances at the Shubert, New| not convey a “false impression.” 
Haven. in Anger, Walnut (pD-|__ ‘Clurman opened his talk ani- 
er, matedly, Gaghan explains, and ap- 








Look Back 
RS) (2d wk) ($4.80; 1,340; $35,000). 
— $29,500. Previous week, $27,- 


Whoop-Up, Shubert (MC-T) (1st 
wk) ($7.50-$6; 1,884; $65,000). 








peared to be further stimulated by 
the interest of his audience. While 
certain of the director’s references 
to critics appeared to have 














Ann Howes). Steady at $69,400. 
Once More With Feeling, Na- 
tional (C) (4th wk; 31 p) ($6.90; 
1,162; $43,000) (Joseph Cotton, 
Arlene Francis). Nearly $42,000 


commercial department. 


MARY’S 1-NITER $14,262 
White Piains, N. Y., Nov. 15. 
Mary Martin broke all reeent 








Ope N mild application, notably the statements . 
Save Chaat, eee Murdock, Te. | about “miserable prose” and “snap Man Whe Never Died, ms 13 with parties. Previous week, house records for a concert attrae- 
eee and one pen Bchier,pul- ny ig the a oe ~— Sextet, Roval cl Pleasure of His Company, Lon -| County. @intes rad (12) with = 
ae the N. ¥. Tin ‘velated in the | of Mice & Men, Province se disease. |acre (C) (4th wk; 29 p) ($6.00;! Go Oe 14262 for a single per- 

Y. Times, as related in the| Fi pity she's Whore, 1101; $36,800) (Cyril ‘Ritchard, 2 F Dhgee ge BoA sal 
sana Rae ANI Oy gm | rete caine Mabie alee] ey eee tt geri’ Cie Seer, Gurl mec” “ue wh Mey 
untie Mame, Geary : es, er . 

wk) ($5.50; 1,550; $47,000) (Eve | affecting a critic’s reaction to a| King Leer, Players (22950. $36 00. with parties. _ Richard Petrucci, young local 
— Another. $47,000. play that Clurman mentioned At- geornee Ribbons, Act Orpheum (1-15-80). | Week, $36,100 with parties. impresario, is planning an extended 
win Booth, Alcazar (D-T) (3d|kinson, concludes Gaghan—Ed.).' ru You, . (2-3-59). Say, Darling, ANTA (MD) (33d! season after Miss Martin's success. 
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CASTING NEWS 





Following are available parts in upcoming 
way, touring, industrial and television shows. 
been obtained directly by the Variety Casting Department by tele- 


modern dance, classic ballet back- 


ground, 
CHICAGO 

Untitled play—Jules Pfeiffer 
productions, Studebaker Theatre 
(420 S. Michigan Ave., Chicago). 
Call producer (HA 7-0088) for ap- 
pointment. Available parts: char- 
acter man, 50’s, with vitality; in- 
genue; male and female 
| character comedienne. Casting cur- 


Broadway, off-Broad- 
All information has 





phone calls, and has been rechecked as cf noon yesterday (Tues.).| . - : 
The available roles will be repeated weekly until filled, and addi-| Tevtly, details of play not yet avail- 


tions to the list will be made only when information is secured from | 
The intention is to service performers with leads 


responsible parties. 
provided by the managements of 
run a lengthy list of blind items. 


MILWAUKEE 


the shows involved rather than to Managing director, Edward Mag- 
|}num; auditions today and tomor- 


In addition to the available parts listed, the tabulation includes pro-| row (Wed.-Thurs.) after 10 a.m., 


ductions announced for later this 


season, but, for which, the manage- | Algonquin Hotel (59 West 44th St., 


ments, as yet, aren’t holding open casting calls. Parenthetical designa-| N.Y.); five men, three women, in- 


tions are as follows: (C) Comedy, 


(D) Drama, (MC) Musical Comedy,| cluding ingenue and _ character 
| lead, for resident company, open- 


leads, | 


Fred Miller Theatre, Milwaukee. | 


(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 





s 





Legit 











BROADWAY 
(Parts Available) 


First Impressions (MC)—Pro- 
ducers, George Gilbert & Edward 
Specter, in association with Jule 
Styne Productions (237 W. 5lst 
St.); director, Abe Burrows; chore- 
ographer, Jonathan Lucas; musical 
director, Frederick Dvonch. Chorus 
call for non-Equity dancers at 
Alvin Theatre (250 W. 52d St.). 
Nov. 19, male, 10 a.m.; female, 2 
p.m.; non-Equity singers Nov. 20 
at same theatre; male, 10 a.m; 
female, 2 p.m. 

Raisin in the Sun (D)—producer 
Philip Rose & David J. Cogan (157 
W. 57th St., CI 5-2255); director, 
Lloyd Richard, Available parts (all- 
Negro); Sidney  Poitier’s; son, 
10; African male 
dent, 24; Chicago college student, 
24; female, 40-60; man, 35-50. 

Tall Story (C)—producers, Em- 
mett Rogers & Robert Weiner 
(234 W. 44th St., LA 4-4937); direc- 
tor, Herman Shumlin. Available 
part: a lead male, slim, likeable, 
six-foot-four, 22-23. (Mail photo 
and resume to Rogers). 

The Gay Felons (C)—producers, 
H. Clay Blaney and _ Geoffrey 
Jones (36 CPS). Available parts: 
male lead, 40-50, Frenchman, 
quiet, authoritative; male, 45-55, 
short, stocky, loveable sot, hen- 
pecked; about 12 assorted comics, 
40-60; femme, 35-40, intense, emo- 


tional, Maureen Stapleton type; 
femme, young, sexy French; 
femme, 35-40, attractive, quiet, 
warm, sensitive; male lead, 25, 


handsome, romantic. (Send photo 
and resume to producers). Rehear- 
sails start Dec. 15. 

Three Against Time (D)—produc- 
ers, Tad Danielewski & Morris 
Feld. Available parts: femme lead, 
30, foreign accent, beautiful, warm; 
middle-aged male scientist; hand- 
some English scientist, 20’s; cul- 
tured well-built American general; 
General's wife, 45. submissive, 
quiet, dominated by husband; 
young, energetic businessman and 
pretty, restless, discontented wife; 
retired professor, old, but still 
bright and alive: efficient, relaxed 
Government official, 40-45; two 
servants, either authentic, Indians 
or of American-Indian descent; 
sandy blonde eight-year-old girl, 
vigorous, bright; scholarly nine- 
year-old boy. (Mail photo and 
resume to production assistant 
Jeanette Kamins, 234 W. 44th St., 
Suite 702). 

OFF-BROADWAY 
(Parts Available) 


Count Your Blessings (C) — 
Producer, Stage Society (103 E. 
86th St., N.Y. 28); director, Wil- 
liam Murray. Available parts: 
male lead, 50, continental type; 
(2d) male, 50's, professional type; 








college _ stu- Ss 


. oon 


elderly male to play butler; male, 
40, strong comedy; male, young 
American, mature; femme, 60’s, to 
play housekeeper; femme lead; 
early 20’s, American, bright, at- 
tractive; femme, 40’s, mature but 
still good looking, scatterbrain; 
femme, 80's, important, regal 
type; femme, early 20's, 
(Mail photo and resume to prod- 
ucer). 

ruil Call You (MC)—producers, 
Lyn Swann & Sterling Noel; direc- 
tor, Tad Danielewski. Available 
parts (experience required); male 
comedian singer-dancer; roman- 
tic femme singer; two femme 
comediennes, one a _ soft sou- 
bruet type; male for 
suave, successful businessman; 
“character” landlady; ballet dan- 


play minor parts. (Mail photos & 

resume to producers c/o Phyllis 

Anderson Theatre, 2d Ave. & 4th 
t.). 


The Lady’s Not for Burning (C) 
—Equity Library Theatre produc- 
tion; director, Stanley Tackney. 
Casting, 11 West 18th St. (second 
floor front); Nov. 24 and 26, from 
6 p.m-ll pm., Nov. 25 from 
7 p.m.-10 p.m.; Equity members 
only (present membership cards). 
Available parts: male lead, disillu- 
sioned, sardonic, fatalistic medie- 


ing, intelligent, vital; male, early 
20’s, generous, humorous, extra- 
vert; femme, 17, just out of con- 
vent, precise almost pedantic) in 


Italian. | 


role of | 


| 


cers to double as understudies and | 


| 


| 
} 


Crawford & Joel Schenker (49 W. 


} 


} 


val ex-soldier; femme lead, beguil- | MU 7-0442). 


ing in January for 20-week season 
of stock; also seeking stage direc- | 


tors and designers. | 


INDUSTRIAL SHOW | 
(Parts Available) | 


National Convention, week of | 
Jan. 28, 1959, Greenbrier Hotel, | 
White Sulphur Springs, W. Va. | 
Openings for four attractive show- 
girls and six femme dancers. Ap-| 
ply, Cass Franklin (119 W. 57th | 
St., N.Y). 


FUTURE SHOWS 

Ariadne & the Concrete Duck 
(C)—producer, Howard Erskine (56 
W. 45th St., OX 7-9620). 

Far Away the Train-Birds Cry 
(CD)—producer, Louis d’Almeida 
(480 Lexington Ave., JU 2-8115). 

Gypsy (MC)—producers, David 
Merrick & Leland Hayward (246 W. 
44th St., LO 3-0830). 

Let’s Ge Steady (MC)—producer 
Edward Padula (1501 Broadway, 
LA 4-4860). 

Madonna and Child 
ducer, Guthrie McClintic 
6th Ave., CI 7-5152). 

Rivalry (DR)—producers, Cheryl 








(C)—pro- 
(1270 


45th St., JU 2-3466), in association 
with Actors Studio Inc. 
OFF BROADWAY 
Triad (Three one act musicals)— 
producer, Delta Co., (1 E. 42d St., 





SHOWS IN REHEARSAL 
BROADWAY 
J. B. (D)—producer, Alfred de | 





Off-Broadway Reviews 


Continued from page 72 


Diversions j neath his ranting and self-pitying 
Thay genes wih Gob Mann, the | ete Pataca te eum bis 
remaining member o e cast, in n rey 
two amusing poetry reading en- constant beefing and harassing of 
tries and a humorous skit involy-| those around him tends to get 
| ing a classroom rollcall. Miss Mann | tiring. =. 

is also involved in two other en-| Audree Rae is convincing as the 
tries, both stretched too far. bag one wornaey nomena’ 

robably the most imaginative | wite, while Gene Ku 

item is a bit in, which the onches- —— — is just yo gp me 
tra supplies the proper sounds | ae ewis turns in a per- 
while Molinaro, Young and Miss | formance as the father Ce Poo yg = 
Brown, working without instru-| Herbert is somewhat lacking in 
ments, simulate the motions ofthe | vitality as the wife's visiting 
musicians. Some of the other ideas | friend. In the overall, the per- 
provided by writer Steven Vinaver | formances and pacing reflect favor- 











are good, but don’t come off too 
effectively. 

Vinaver also directed the show, 
which moves at a brisk pace. Inci- 
dentally, he and composer Carl 
Davis are both 22 years old. 

Jess. 


Hamlet of Stepney Green 


of a three-act (four scenes) comedy- 
drama by Bernard Kops, with musie by 


Robert Proctor; staging, O’Brien; chore- | scarcity 


ography, Allen Baker; setting, Herbert 
Senn and Helen Pond; lighting, Richard 
Nelson. At Cricket Theatre, N.Y., 
13, °58; top. 

Cast: Blanche Marvin, Michael Gorrin, 


Menachem Rubin, Dino Narizzano, Jean- | 
Miriam | sponsors 


ette Roony, Clarence Hoffman, 
Phillips, Amnon Kabatchnik, 
Edwarcs, Harold Hernan. 
Children’s voices: Peggy Cone, 
Cone, Robin Chaikin, Peter Chaikin, 
Valerie Munda, Geoffrey O’Brien. 


Producers Joe O’Brien 
Rhett Cone have a dud in “Hamlet 
of Stepney Green.” Written by 
Bernard Kops and billed as a fable 
with music, the British 
winds up at loose ends after three 
unexciting acts. It’s not clear what 
the author is trying to convey in 
this fantasy involving a Jewish | 
family in the Stepney Green sector 
of London's East End. 

The situation, characters and 
dialog fail to stir interest and the | 
performances don’t carry much 
weight. A Yiddish-slanted takeoff 
on Shakespeare’s “Hamlet,” the 
story centers on a rebellious 22-)| 
year-old lad, who would rather be | 
a singer than succeed his recently- | 
deceased father as a herring mer-| 
chant. 

The young man, erroneously be- 


Maurice 





ably on George Mully’s direction. 
Jess. 


———————————————— 


| Theatre Parties 


Continued from page 71 jaa 
‘cause the seats asked for aren't 





Joe O’Brien & Rhett Cone presentation | available. The reasons for the re- 


are numerous, but the 
of locations is attributed 
primarily to the takeover of most 


| turns 


Nov. | of the early performances by thea- 


| tre parties. 

The blowup by the theatre party 
followed the holdout 
learlier this season by a producer 


Carol | of 60 choice seats at a benefit per- 


| formance. Representatives of some 
18 agencies which had booked the 


and! play for benefits banded together 


in protest of the holdout and suc- 
ceeded in having the number of 


import | house seats reduced. 


| That was followed by a recent 


|meeting of theatre party sponsors 
and theatre party agents to discuss 
the problem of keeping house 
seats at a reasonable level for 
benefit performances. It was 
agreed at the confab, sponsored 
by the Community Council of 
Greater New York, that sponsors 
should not sign contracts for thea- 
tre benefits which have a blank 
provision for house seats and that 
a specific. number and location 
should be stated in the contract. 
A committee, headed by Mrs. 
Bennett Cerf and Mrs. Edward R. 


speech, pretty, innocent; male, has |_. 7 ge 
nasal condition, pompous, ignorant; | Liagre Jr. (55 W. 42d St., PE 6- 
femme, humorless, flighty; male, | 6678.) 

positive, self-assured; town coun- | Redhead (MC)—producers, Rob- 
cillor, officious, lecherous; chaplain, | ett Fryer & Lawrence Carr (234 
small, gentle, absentminded; mer-| W. 44th St., LA 4-2844). 


lieving his father was done in by Murrow and representing a num- 
his mother, who subsequently mar-| ber of charity and civic organiza- 
ries a widower friend, wants re-|tions which sponsor theatre 
venge. However, his father’s ghost | parties, is to meet with producers 
appears on the scene in an attempt | and theatre owners in an attempt 


chant, short, redfaced, British ae- 
cent; male, local official, Fal- 
staffian appearance. 

Scarlet Ribbons (M)—producers, 
Stuart Bishop, Debe Meyer and 
Edwin West. Restoration period 
acting styles required. Available 


and high fashion of 17th Century; 
male lead, 25-30, 
heavy acting; male 20-30, second 
lead, tenor, handsome, romantic, 
must act; male 35-50, portly char- 
acter, comedy dancing; male 18-20, 
small dancer; femme 18-20, Cock- 
ney hoyden, must sing and dance; 


to sing dance and double in walk- 

ons and specialty spots, (Mail 

— and resume to producers, 72 
erry St., N. Y.). 





OUT OF TOWN 
(Parts Available ) 


Mistress of the House (D)—de 
Lys Theatre Associates Inc.; direc- 
tor, William de Lys; casting, Col- 
ette Wolff (EN 2-9208). 

arts: femme 20-28, sensua!, child- 
ike, beautiful; mulatto male, 30- 
35, handsome, alluring; Negro 


bodied; servants, 5 male, 5 .emme, 
Negro & white, non-speaking-mime, 





parts; male, 25-35, must sing, mode | 


lyric baritone, | 


femme 30-40, primitive beauty, full- 





ATTENTION: 


following schedule: 
“Jack O' 


Lantern” 


BUT . . . if you are looking 





A new play, “Jack O’ Lantern”, will be presented at the 
Post Playhouse (Thea. +3), Fort Devens, Mass., in the 


Sat., 22 November (opens dress rehearsal) 
Sun., Mon., Tues., 23, 24 and 25 November 
Curtain at 8:00 p.m. each night 


previously, at the Milford (Conn.) Playhouse. 


Fort Devens is about a 41/2 hour drive from New York City. (Route #12 
north from Worcester, then #110 to Ayer and Fort Devens). 
a heck of a long way to go to see a show! 


single-set play with great commercial possibilites, | think 
you will find the trip well worth it! It plays like a dream! 
Come up and see the show and you'll know what | mean! 


GEORGE GROSKRITZ 
(The Author) 


HArrison 5-4624 


PRODUCERS! 


was produced once 


That's 


for a tremendous 3-character, 


Road, Shirley, Mass. 


} 


| 





| Cole (The Stage Workshop Inc., 2 
four male and four female, 18-30. |W. “46th St. ge. Workshop 


| 


Available | by for Gwen Verdon). 





Rashomon (D) — producers, 
David Susskind & Hardie Smith 
(444 Madison Ave., PL 3-1030). 

OFF-BROADWAY 


Journey With Strangers (D)— 
producer, Stella Holt (141 W. 13th 
St., AL 5-4222). 

Of Mice and Men (MD)—pro- 
ducer, Ira J. Bilowitt in association 
with Unicorn Productions. 

Quare Fellow (CD)—producers, 
Circle in the Square & Banner Pro- 
ductions (5 Sheridan Square, CH 


w 


-5646). 
Sextet (D)—producer, Robert H. 





BOOKED 
BROADWAY 
| Majority of One: Gertrude Berg, Cedric 
Hardwicke. 
Piece of Bive Sky: Ralph Meeker. 
Cue for Passion: oanna Brown 
succeeded Robin Howard. 
4.8.: Lane Bradbury, Janet Ward. 
Starward Ark: Nat Burns, Boro Me- 
rande. 
| Redhead: Leonard Stone, Doris Rich, 
| Cynthia Latham; Cathryn Damon (stand- 


Rashomon: David Opatoshu. 
Flower Drum Song: Larry Blyden 
(succeeds Larry Storch). 

OFF-BROADWAY 

Power and Ulery: Fritz Weaver, Eric | 

rry, Meredith Dallas, Jack Cannon, 
Leonardo Cimino, Thayer David, Patricia 
Falkenhain, Albert Quinton, Jane White, 
Betty Miller, Jerry Stiller, Elliott Sullivan. 
| Hole in the Head (Yiddish): Paul Bur- 








| stein, Lillian Lux, Michael Burstein, 
Rosetta Bialis, Pearl Newman, J. Dubin- 
sky, M. Sanger. | 


Sextet: Ruth Kaner, Robert H_ Cole, | 
Charles Thornton, Marion Pinto, Richard | 
Clair, Bruce Verklas, Warren Drew, | 
Jewell Howard. 

Quare Fellow: Pat Malone, Bob Alex- | 
ander, Norman Burton, Jim Kelly, David | 
Elliott. 

Scarlet Ribbons: Barbara Pavell. 

Many Loves: Melvin Clay, Rudd Lowry, 
Barbara Winchester, Dorothy Dill, Eileen | 
Fulton. 

‘Tis Pity She’s a Whore: Lisa Howard. 

Crucible: Judson Morgan (succeeded 
Ford Rainey). 


TouR 
| Lt Abner: Harry Holcombe, Lester 
| Towne, Jack Hollander, Nora Hayden, 
Mark Allen, Sari Clymas, Ralph Linn. 





Television 








| Camera Three, educational, 
drama, CBS; producer, John Mc- 
| Giffert; director (MAIL Photo & 
| Giffert. (MAIL Photo & Resume), 
Nat Greenblatt (524 W. 57th St.). 
| Lamp Unto My Feet, religious 
drama, CBS; producer, Don Keller- 
| man; director, James MacAllen. 
| (MAIL Photo & Resume), Nat 
| Greenblatt (524 W. 57th St.). 
McCann-Erickson (485 Lexing- 








ton Ave., OX 7-6000). Available 


to set him straight en a number of | 
his ideas. | 
Abetting the dialog are several | 
musical numbers, written by Rob- | 
ert Proctor. Most of the tunes are | 
sung in okay fashion by Dino Nar- | 
izzano, who plays the confused lad. | 
Other major assignments are han- | 
dled by Michael Gorrin, the mer- | 
chant; Menachem Rubin, the wid-| 
ower; Jeanette Roony, the wife, 
and Blanche Marvin, the counter- 
part of Ophelia. Jess. 


Leok Back in Anger 


Chelsea Productions resentation of 
three-act (five scenes) drama by John 
Osborne. Staged by George Mully; setting 
Tom Jewett, music for songs, Tom East- 
wood. Features William Daniels, Audree 
Rae. Gene Rupert, Michael Lewis, Diana 
Herbert. At 4ist St. Theatre, N.Y., Nov. 
1, *58; $4.60 to 


Pp. 
William 


" Cast: Daniels, Gene Rupert. 
_—_ Rae, Diana Herbert, Michael 
ewis. 


Off-Broadway revivals of recent 
Broadway productions usually oc- 
cur several seasons after the shows 
end their Main Stem runs. In the 
case of “Look Back in Anger,” only 
nine weeks have elapsed since the 
John Osborne play terminated a 
5l-week Broadway stand to take 
off on its current road hike. 

Since the Broadway production 
had. been playing to faltering busi- 
ness during its final months, Chel- 
sea Productions, which is present- 


|ing the revival at the 41st Street 


Theatre, probably figure there’s an 
untapped audience of off-Broadway 
theatregoers. For those catching 
the play for the first time it should 
stack up as okay fare. 

On its own ground, without com- 
parison to the Broadway presenta- 
tion, it’s a professional job. The 
performances are generally good, 
although not too biting. On this 
score and in fairness to the cast, it 
could very well be that Jimmy 
Porter’s scathing protestations and 
the overall morbid tone of Os- 
borne’s play lose their punch on 


|}a repeat visit. 


As Porter, William Daniels han- 


| dles the marathon speaking assign- 


ment ably. He also succeeds in 
projecting a decent quality under- 





part for male with beard (his own), 
athletic build, 23-33. Drop by with 
photo and resume, see Barbara 
Neubauer. 

WRCA-TV, (30 Rockefeller 
Plaza, N.Y. 20.), accepting appli- 
cations for auditions for all gen- 
eral talent, except dramatic actors, 
alternate Tuesdays. Apply by mail 
to “Open Auditions.” 


to iron out the problems. 

The committee is slated to re- 
port on the situation next Janu- 
ary. Incidentally, a prior confab 
on the house seat holdout was held 
by the benefit sponsors in 1955. It 
failed to bring any changes. How- 
ever, it was emphasized by Mrs. 
Cerf at last week’s meet that if 
the producers refuse to go along 
| with the changes in the house seat 
setup, “we should just sit it out 
together and not run benefits.” 


ee Lobster 





—————— Ee 
Y=" FOR SALE 
| SHUBERT and COX THEATRES 


E in Cincinnati, Ohio 

_ BLACKSTONE THEATRE 

«, and lease of 
4 GREAT NORTHERN THEATRE 
& in Chicago, Ilinois 


: to purchasers intending to use the 
/ property bought as Legitimate 
. Theatres. 


| Reply to Box V-8058-59, Variety, 


* 154 W. 46th St., New York 36 


Bd 








SUMMER THEATRE 


Lease Open for 1959 Season 
Has ran for eight successful sea- 
sons with extended options. Full 
stage and Included. 
Seating over 700. 


Inquire 
Binghamton, N. Y., 4-4032 
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Jim Bishop’s ‘Silver Lady’ 

As Bugs Baer, perennial emcee 
of the Banshees, heralded at the 
Waldorf-Astoria luncheon last 
week honoring Jim Bishop, re- 
cipient of the 1958 “Silver Lady” 
as the year’s “outstanding reporter- 
columnist.” The Hearst honor 
usually goes to a cartoonist. This 
is the first in some time to a writer. 

Big turnout included Bishop’s 
father and his two daughters. 
Elaine Stritch, Russell Nype, Art 
Carney, Hal LeRoy, Ximenez- 
Vargas Ballet Espanol (who prob- 
aby made it a click audition for an- 
o‘her Waldorf booking) and the 
Ronald Radd-Rod McLennon-Gor- 
don Dilworth trio from “Fair 
Lady” comprised the show. Meyer 
Davis batoned. 





Whit Burnett’s Hawthorn Spot 

Whit Burnett is the editor-in- 
chief of Hawthorn Books (Prentice- 
Hall subsid) succeeding Fred Ker- 
ner who has shifted to Fawcett as 
editor of the Crest reprints. 

Burnett, editor of 25 anthologies, 
teacher of creative writing at Col- 
umbia Univ. and Hunter College 
(he still conducts an evening class 
at the latter), left the N. Y. Mirror, 
where he was a member of the 
editorial staff, for the new Haw- 
thorn post. With his wife, Mrs. 
Hallie Southgate Burnett, he 
founded Story magazine which, 
from 1931-1954, published the first 
works of many important writers, 
including Tennessee Williams, Wil- 
liam Sarovan, Jerome Weidman 
Norman Mailer, Truman Capote, 
Richard Wright et al. Story Press, 
a book publishing imprint estab- 
lished by Burnett, worked in asso- 
ciation at various times with firms 
like Harper, Lippincott and Dut- 
ton. 





Trib’s Todd Serial 

N.Y. Herald Tribune started a 
12-part serialization of “The Nine 
Lives of Mike Todd,” by the late 
Art Cohn, last week. It is un- 
derstood that the Tribune Syndi- 
cate paid in region of $5,000 for 
newspaper rights to the late show- 
man’s biog published by Random 
House. 

Todd’s bio has had an advance 
sale of 15,000 copies, rated as fair 
in trade publishing circles. Some 
aver l’affaire Eddie Fisher-Eliza- 
beth Taylor may have had adverse 
bookstall effects on sales. 


Joe Hanson’s Shift 

After his father, the late Harry 
Hanson, represented VARIETY as 
correspondent in South Africa for 
35 years, his sons, J. H. (Joe) and 
Arnold Hanson, succeeded. The 
latter now has the spot, in turn 
succeeding Joe when the latter 
moved to Tel Aviv where he heads 
Peltours, an international tourist 
bureau. 

He was in New York last week 
en his initial visit as part of the 
ASTA (American Society of Travel 
Agents) conclave which, inciden- 
tally, was a gastronomic hospitality 
marathon as hoteliers, airlines, the 
sundry foreign nationality tourist 
travel agencies et al. poured on the 
entertainment, shows, epicurean 
fetes, and the like. 


Writers Guild Insurance — 

Some 800 members of Writers 
Guild of America, West, have en- 
rolled in a group life insurance 
plan. 

Face amount of two types of 
policies offered are $5,000 and 
$1,000, respectively, 
available to active members and 
second to inactive and associates. 


Prentice-Hall’s Stock Plan 

Special meeting of Prentice- 
Hall’s stockholders will be held 
Nov. 20 in Dover, Delaware, to 
take action on various matters in- 
cluding change of presently auth- 
orized 1,200,000 shares of common 
stock of par value of $2.50 into 
3,600,000 shares of par value of $1 
per share. 

Also to change each issued share 
of common stock of par value of 
$2.50 into three issued shares of 
common stock at $1 per share. 


Leventhal’s Setup 

Albert R. Leventhal has been 
made prexy of Golden Press Inc., 
new publishing concern jointly 
owned by Western Printing & 
Lithographing Co. and Affiliated 
Publishers Inc., subsidiary of 
Pocket Books Inc. 

James M. Jacobson was named 
chairman of the board of directors. 
Jacobson also continues as prexy 
of Affiliated Publishers and exec 
veep of Pocket Books Inc. Leven- 
thal is prexy of Western Printing’s 
creative book division, Artists and 
Writers Press, a post he’ll continue 
to hold. 

Western Printing and Affiliated 











ly issued by Simon & Schuster and 
will publish these and other chil- 


dren’s literature under Golden 
Press imprint. Leventhal is ex- 
‘S&S veepee. 





Buster Keaton Autobiog 

Add Buster Keaton to the list 
of memoir-happy literateurs. As 
per his stylings over the last dec- 
ace or so, Charles Samuels will 
be the “with” collaborator on the 
Keaton autobiog, with Doubleday 
publishing. Working title is “My 
Wonderful World of Slapstick.” 
Samuels’ cdllab efforts include 
those for Ethel Waters (“His Eye 
Is Qn the Sparrow”), counter- 
espionage agent Boris Morros (up- 
coming), the late Tex Rickard, 
Stanford White & Evelyn Nesbitt 
Thaw (the film, “Girl On the Red 
Velvet Swing”), and as anonymous 
aide to Ben Hecht in the latter’s 
memoirs of a few years ago, “Child 
of the Century.” 

Samuels left for Las Vegas to 
huddle with Keaton who’s opening 
with Mrs. Keaton today (Wed.) at 
the Desert Inn. 


S&S’ Spinoffs 

M. Lincoln Schuster, prexy and 
editor-in-chief, and Leon Shimkin, 
Simon & Schuster’s chairman of 
the board, henceforth plan to con- 
centrate on adult and literary pub- 
lications. In order to do this, the 
children's line of Golden Books 
has been transferred to Schuster 
and Shimkin as principals, and is 
being sold by them to Golden 
Press, a corporation organized by 
_ Printing & Lithographing 

‘0 





S&S plans to increase its sales 
staff and will have some 80 sales- 
men on the road shortly in an 
effort to build up its greatly ex- 
panded adult book list. S&S re- 

it has attained ar all-time 
igh in sales, profits, total number 
of books published, book club se- 
lections, book sales to films and 
reprints. 





New Ed of ‘Saturday Night’ 

Arnold Edinborough, bearded 
editor of Kingston, Cnt., Whig- 
Standard since ’54 and before that 
a prof at Queen's U. there, is new 
editor of Saturday Night, Toronto. 
He replaces Robert Marjoribanks. 
Edinborough has for five years 
been contributing editor, like his 
bearded pard Robertson Davies, 
novelist (“Leaven of Malice”), 
Le pe (“Hunting Stuart”) and 
stll editor of Peterborough, Ont., 
Examiner (owned like Whig-Stand- 
ard by the Davies family). 

Saturday Night is prestige bi- 
weekly of business, politics and 
arts published by Jack Kent Cooke, 
owner of Toronto Maple Leaf bail 
team, radio stations CKEY, To- 
rento, and CKOY, Ottawa, and of 
monthly Liberty. SN is believed to 
be a money loser, but rates high 
as well-edited mag. Anthony West 
does a New York letter for it now 
and again. Mary Lowrey Ross is 
film-and-tv reviewer. 

‘Disk Jockey Gags’ 

Walt Hiley, who used to write 
for Arthur Godfrey when he was 
a dj. on Washington’s WTOP 
radio, has compiled an 84-page 
book of jokes, verses, aphorisms 
and the like for those wanting to 
suy something humorous between 
record spins. Vanguard Press is 
— “Disk Jockey Gags” 

ov. 15, pricing it at $2. 

Hiley, who has served a number 
of deejays, claims he’s one man 
who was fired and then rehired by 
Godfrey. Samples from his volume: 
“Not all horror movies are so 
labeled” and, “A modern child's 
idea of roughing it is to do his 
homework with the tv turned off.” 


Sams Acquires Bobbs-Merrill 

Bobbs-Merrill Co., 120-year-old 
book publishing firm of Indianap- 
olis, has been acquired by Howard 
W. Sams Inc., Indianapolis techni- 
cal publishers, for a price report- 
edly in excess of $500,000. The 
firm will retain its present identity 
and continue in operation as be- 
fore. The company now has 1,250 
active titles on its book list, includ- 
ing a current bestseller, “Mistress 
to An Age.” 

Bobbs-Merrill ushered in the era 
of bestsellers back in 1899 with 
Charles Major’s book, “When 
Knighthood Was in Flower,” which 
sold 1,000,000 copies. This was fol- 
lowed by “The Wizard of Oz,” by 
L. Frank Baum, one of the most 
popular children’s books ever pub- 
lished. Other authors published by 
the firm included James Whitcomb 
Riley, George Ade, James Oliver 
Curwood, Ring Lardner, Irwin S. 





Cobb, and Mary Roberts Rinehart. 
Sams, formerly with P. R. Mal- 


loty & Co., established his firm in 


Publishers have obtained large Ist | 1946, and it is now the largest tech- 
of Golden Book properties former-! nical research and publishing firm 





| 


in the electronics industry. 

Bobbs - Merrill’s three largest 
stockholders, D. Laurance Cham- 
bers, Col. Robert L. Moorhead and 
Lowe Berger, sold their stock to 
Sams, who said that Chambers be- 
comes chairman emeritus of the 
firm, and Moorhead honorary sec- 
retary-treasurer. 

World Pub. of Cleveland and 
N. Y. (Ben D. Zevin prez) had also 
been reported interested in B-M 
but deal fell through. 





CHATTER 

Bantam Books will bring out pa- 
perDack version of John O’Hara’s 
“From the Terrace,” set for film- 
ing by 20th-Fox. 

George Jessel will author 
“Treasury of Stories for All Occa- 
sions” for Prentice-Hall publica- 
tion April 1, 1959. 

Ted Saucier’s cocktail book, 
“Bottoms Up” (Greystone Press; 
$7.50), first published in 1951, now 
in its seventh edition. 

Philip Yordan’s screenplay of 
“Anna Lucasta” will paper- 
backed by Argyle Press, with 
sketches by Al Hirschfeld and 
Charles White. 

Three weeks in advance of the 
official publication of “The Re- 
porter’s Trade,” by Joseph and 
Stewart Alsop, Reynal has ordered 
a third printing. 

Bill in, tv-radio commercial 
writer at Needham, Louis & Brorby 


ad agency in Chicago, penned an | dre 


article titled “Advertising Is Writ- 
ing Too,” which will appear in 
December issue of Writer’s Digest. 

World Trade Academy Press Inc. 
authorized to conduct a business 


as publishers and printers in New | 


York. Directors are Juvenal L. 
Angel, Lee Pine and Doris Mi- 
chaelson, 3 East 48th St., N. Y. C. 

Signet Books will _—— 
prose version of Irving Wallace's 
screenplay, “The Fabulous Show- 
man,” biopic of P. T. Barnum, 
which Richard Shepherd and Mar- 
tin Jurow will produce for Para- 
mount. 

John C. Winston Co. has signed 
Cliff Arquette (Charlie Weaver of 
the Jack Paar tv show) for a book 
based on his “Letters from 
Mama.” It will be illustrated with 
certoons and is tentatively sched- 
uled: for spring 1959 publication. 

Phil Strassberg, of the N.Y. 
Mirror entertainment department, 
has sold a piece of fiction to Gents 
Mag which will run next April. 
Also set is a profile on confrere 
Bob Considine slated shortly for 
the Catholic Home Messenger, and 
an article on show biz pregeny in 
last week’s Sunday Mirror mag. 

New England Newspapers Inc., 
with office in New York, has in- 
creased its capital stock from 
$760,000 to $1,760,000, according to 
a certificate filed at Albany by 
Marshall, Bratter, Greene, Allison 
& Tucker, N.Y. City. 

The Bill (Ginny) Buckleys audi- 
tioning houses in Shaker Heights, 
fashionable Cleveland suburb, now 
that the new veepee of World Pub. 
Co., which is based in the Qhio 
capital, plans to move his family 
west after the first of the year. 
He will commute once-a-month to 
Gotham for editorial and book 
trade conferences. 

Former assistant D.A. of New 
York, Eleazar Lipsky, who has a 
regular series, “Indictment,” on 
CBS-Radio, and who authored 
“The Kiss of Death” (Richard Wid- 
mark starrer), will have his book, 
“The Scientists” (Appleton-Cef- 
tury-Crofts) designated the Febru- 
ary selection by the Book-of-the- 
Month. 

Author - publisher - public- 
speaker Bennett Cerf was struck by 
the ultra-modernity of the all- 
colored schools in the Deep South, 
much finer and newer than the 
white schools, since educational 
facilities for segregated institutions 
of learning are a relatively mod- 
ern development. When he ad- 
dressed the University of Alabama, 
the High School of Tuscaloosa also 
asked him to appear before the all- 
Negro 2,500 student body, and he 
was impressed by the latter's 
school’s physical advantages com- 
— to the seat of higher learn- 
ng. 





A Writer-at-Home 


Jules Archer 
details the frustrations of the ill- 
will, Good Neighbor Policy in 
a humorous dissertation 


titled 
Lend Me My Ear 
-— 2 
one of the many Editorial Features 
in the upcoming 
53d Anniversary Number 
of 
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SCULLY’S SCRAPBOOK 


+ 
By Frank Scully : 
Palm Springs, Nov. 18. 


No man may be good or bad enough to write the truth about him- 
self, but that isn’t stopping women from trying. Sheilah Graham's 
“Beloved Infidel” is this year’s top contribution to the kiss-and-tell 
school of contemporary letters. 

Gerold Frank, who acted as a sort of male nurse with Lillian Roth 
on “I'll Cry Tomorrow” and with Diana Barrymore on “Too Much 
Too Soon,” is handling the temp stick on this one, too. 

Like the others, “Infidel” shows stigmata of show biz, but addi- 
tionally it has literary overtones, because F. Scott Fitzgerald, who 
gave Miss Graham the recreant billing, joins the cast in next-to-clos- 
ing. 

The story follows the rags-to-witches line. it begins on a low note 
and reaches High C as it nears the tragic end. Tragic for Fitzgerald, 
anyway. It’ is 18 years since he died and Miss Graham has had two 
marriages, two children and two divorces since. In her field as a Hol- 
lywood correspondent she has been an undoubted success before, dur- 
ing and after the Fitzgerald interlude. 

Pre-Sold—For Pix, Too 

Holt has announced several printings of “Beloved Infidel,” before 
publication day Nov. 24, for a total of 50,000 copies. Jerry Wald has 
bought the picture rights for $100,000 for a 20th Century-Fox pic- 
ture. So these connective confessions are a hit as far as Miss Graham 
and Gerold Frank are concerned. 

It took a lot of courage for her to tell all, because if it hadn’t been 
a hit she would have exposed secrets of a lifetime and would have 
nothing to show for it. Worse, she could have suffered the loss of face 
and visited the indiscretion upon her children, because, unlike the 
other gals in this candid syndrome, she has a family of growing chil- 
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n. 

Sheilah’s early years as Lily Sheil, an East End orphan, and her 
rapid climb to one of Cochran’s young ladies, her early marriage to 
Major Johnny Gilliam, D.S.O., and her gadding about among landed 
aristocrats to St. Moritz, is by far the most fascinating part of her 
| Pygmalion story. And it is tailored with such smooth continuity that 
no seams show. 

After she leaves London and particularly after she goes to Holly- 
wood, she becomes the woman who suffers, and the longer the story 
goes on, the more she suffers. 

Pygmalion And The King 

The bridges she has burned behind her won't matter, because the 
acceptance of her story will wipe them out as if they had never been 
built by anybody. Johnny Graham Gilliam wiped out the shoddy past 
of the little orphan and skivy Lily Sheil and even got her presented 
at Buckingham Palace to King George and Queen Mary. 

That should have been her first and final victory, but she was am- 
bitious and Johnny was a business failure. So she moved into show 
business, changed Sheil to Sheilah and took Johnny Gilliam’s middle 
name of Graham as her last. She stuck with that billing through sub- 
sequent marriages and divorces. 

She wrote a couple of pieces about the life of chorines in London 
and the next thing she knew she Was travelling in a circle of nobles 
who could also read and write. These included Lord Beaverbrook, 
Lord Rothermere, Lord Riddell, Lord Camrose, the Marquess of Don- 
egall (among whose titles was listed the hereditary lord high admiral 
of a lake!), Lord Castlerosse, and in fact most of the lords of the press. 

Her determination to interview Beaverbrook and the likelihood of 
being gathered into his enveloping arms was stopped when she told 
him she was already married. This was not the first nor last time this 
impasse had happened to lady interviewers of Beavie. 

But Sheilah’s most serious affair with a member of the press was 
with Donegall. He was young, handsome, with more titles than are 
listed in the Johnston Office. To the little Orphan Annie of the East 
End, who had a synthetic family cooked up for her by Johnny Gil- 
liam, this would have been a satisfying fulfillment of the “Beloved In- 
fidel’s” Pygmalion Cinderella. 

What delayed it was that the Marquess and Earl of Donegall had 
to win his mother over to the alliance. In the ensing delay Sheilah 
went off to New York, joined Jack Wheeler's NANA syndicate and 
got herself shipped to Hollywood to join the peddlers of that com- 
munity’s farflung bird-seed. Sheilah’s seemed to have a dash of potas- 
sium cyanide in it, and for a while she got in more doghouses than 
if she were an enemy of the Anglo-American alliance 

But through it all she managed to hold her string of papers and her 
job and even her Marquess, for he came to Hollywood to put a dia- 
mond ring on her finger and shortly afterward cabled her from Lon- 
don: 

BEST NEWS ON EARTH DARLING STOP MOTHER IS ON OUR 
SIDE STOP THIS MAKES THINGS SO MUCH EASIER STOP WIRE 
ME SWEETHEART. MY LOVE. DON. 

Dear Old Donegall—Goodbye! 

But then Bob Benchley introduced her to F. Scott Fitzgerald, a 
writer who had flamed through the literary skies in the '20s, drunk 
up more gin than any but a major distillery could produce and then 
got himself fired as a Hollywood hack on what turned out to be a life 
sentence. When Sheilah met him he was down to cokes. From the mo- 
ment la femme fatale met l'homme fatal, judging from these con- 
fessions, they lived this side of purgatory. She sent her engagement 
ring back to the Marquess of Donegall and suffered through four 
years with an author who vaciliated between weeks of sobriety and 
months of benders. 

Reading it, and it is impossible not to, you feel that these two kids 
cut out a chunk of sorrow for themselves that has been rarely ex- 
ceeded in this thing called love. Fitzgerald couldn’t marry Sheilah 
because his wife Zelda was in a mental hospital in Asheville, N.C. 
Sheilah, on the other hand, had reached the age and stage where she 
wanted to marry and have children. 

Thus stymied, they loved and quarreled through four frightful 
years. In the end he tried to murder her, but his secretary and Shei- 
lah had hidden his gun. 

Thus he lived to add to her scandalous humiliation by toppling over 
'dead from a heart attack while living in her apartment. Even then she 
| was touted off attending his funeral., 
| Fitzgerald’s body was cloistered in a back room called the William 
| Wadsworth room. 

Genius Surrounded By Friends—Nobody 

I found his remains there—America’s genius surrounded by his 
friends . . . Not a soul present. Except for one bouquet of flowers and 
a few empty chairs there was nothing to keep him company except 
his casket. 

I've seen some magnificent funerals in Hollywood, both on the 
screen and in churches and temples, but I never saw a sadder one 
|than the end of the father of all sad young men. He was laid out to 
look like a cross between a floorwalker and a waxed dummy in the 
window of a two-pants tailor. Not a line showed on his face. But his 
hands were horribly wrinkled and thin, the only proof left after death 
= for all the props of youth he actually had suffered and died an 
old man. 

Miss Graham has lived to see a revival of interest in Fitzgerald’s 
works, and herself has written a great book in a category described 
by her publishers as “the education of a woman.” Irony is not dead 
if this is what is meant by education. “ ™ 
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Broadway Bob Snow, filin tradester for many London Mar yw 


Steve Allen writing his autobiog 
for Look mag. 

Italian crooner Claudio Villa de- 
buts at Carnegie Jan. 18. 

Pianist-composer Teri Josefovits 
in Yonkers General Hospital for 
surgery. 

Vet vaude_ producer - writer 
George Choos in Lenox Hill Hospi- 
tal for a checkup. 

Director-producer-Prof. (Yale) 
Robert Lew.s’ book, ““Method—or 
Madness?” cue soon with an intro 
by Harold Clurman. 

Anatole Litvak in from Europe 
enroute to the Coast to complete 
plans for the release by Metro of 
“The Journey,’ Yul Brynner-Debo- 
rah Kerr starrer. 

Annett MacQuarrie, who toured 
some years back with legit “Maid 
of Ozarks” and also did cafe 
single, is now operating her own 
interior decoration shop in Palm 
Beach. 

Columbia running teaser bill- 
board campaign in Times Square 
for “Bell, Book and Cand.e.” Board 
now carries only the picture of a 
bell. Book will be added in a few 
days and sometime thereafter the 
candle. 

Norma Karc!, who was tv con- 
sultant to the N.Y. Heart Associa- 
tion and associate producer of last 
Sunday’s (16) “World Of The 
Heart” special, wiil produce “The 
Martha Raye Show” for the Health 
of Retarded Children drive. 

Among contributors to the Ballet 
Annual 1959 ‘Adam end Charles 
Black, London; $3.50) which is 
edited by Arnold L. Haskell, are 


Anatole Chujoy, Arthur Todd 
Ronald Crichton, Peggy _ van 
Praagh, Ann Berzel, and Marie- 


Francois Christout. i 
Louis Mari2no, Capitol disker, 
who thought he would open Jan. 
22 at the Waldorf-Astoria in the 
event Edith Piaf couldn't make it, 
may come in at some later date as 
tie French diseuse is now suffi- 
cently well to follow Eartha Kitt 
into the Empire Room on that 


Tarcella Cisney directing Broad- 


w./ east reading of Robinson 
Jeffers’ “The Tower Beyond 
Tragedy” Nov. 23 at Lexington 


Ave. YM-YWHA. Players include 
Phil Bouneuf, Roger DeKoven, 
Biff McGuire, John Randolph, 
Barbara Barrie, Nancy Coleman, 
Gordon Keyes, Eda Merin. 

When they debut Dec. 7 at 
Brooklyn Academy of Music, 
Italian singers, Gino Latilla and 
Carla Boni will se on U.S. con- 
moon. Erberto Landi, manager of 
Domenico Modugno, is impresario 
for the pair. Modugno, incident- 
ally, does another Ed Sullivan tele- 
cast Jan. 2. 

Dr. Leo Mich2l, marking his 50th 
anni as a Broadway medico, is 
being feted at a testimonial din- 
ner tonight (Wed.) at the Grard 
Ballroom of the Hotel Astor, N.Y., 
by the Birth of a Baby Foundation. 
Dais will include Smith & Dale, 
Blossom Seeley & Benny Fields, 
Jimmy Savo, Ted Lewis, Block 
& Sully, Hal Leroy, Lou Holtz and 
emcee Jack E. Leonard. 


Detroit 
By Fred Tew 
(TU 5-8694) 

WJR's Jack Harris visiting 
friends in Hollywood. Tim Johnson 
subs for him. 

Patty Ann Gerrity, who plays 
title role in vidpix series, “This Is 
Alice,” in town for p.a. tour for 
CKLW-TV. 

Diane Dale, who used to be on 
WXYZ-TV morning show, is back 
with the keyboard action at Ad- 
miral’s Club in the Roostertail. 

Program directors Peter Strand, 
WXYZ-TV, Ralph Rust, WJBK- 
TV, and Ian Harrower, WWJ-TV, 
admenishing male tv guests on 
their representative stations to 
wear blue shirts, so they show up 
for interviews on WTVS, educa- 
tional channel, in white shirts. 

Immediately following paid poli- 
tical announcement by Senator 
Potter, at height of campaign, lo- 
cal deejay accidentally (he says) 
and without announcement, played 
“Damn Yankees” hit which begins 
lustily with phrase “You gotta 
have heart.” Potter’s opponent 
happened to be Lt. Gov. Phil Hart! 


Chicago 
(Delaware 17-4984) 

Dr. Michael Dean, nitery hypno- 
tist, set for Saturday nights at 
Lakes Bowl in Round Lake, Ill. 

Producer Jules Pfeiffer cooking 
new legit show at the Studebaker, 
but isn’t revealing details as = 

Myron Cohen's “Mazeltov - 
down” opening weeklong engage- 
ment at Studebaker this Saturday 
(22). , 

“The Crucitie’ kicked off Chi’s 
off-Loop legit me sient last night 


years, new p.r. head of Miami's 
Saxony Hotel and Chi’s Exchange 
National Bank. 

Ben Burns and Al Golan named 
veepees of Max Cooper’s p.r. firm, 
partnering with Cooper in his new 
tv film venture. 

Carl Stohn Jr., Drury Lane pro- 
ducer, turned deejay for a day, 
spelling Phil Lind on his WTAQ 
marathon last week. 

Sidney Breese, David Hull and 
WGN-TV’s exercise girl Ami Sil- 
vestre all featured in “Loud Red 
Patrick,” Pat O’Brien starrer at 
Drury Lane. 

Jack Claiborne added to nitery 
beat by Daily News to cover out- 
lying bistros, while music critic 


Don Henahan continues at the} 


Main Stem clubs. 

George D. Johnson, general man- 
ager of Sheraton Hotel, shifted to 
Sheraton- Park, Washington, in 
same capacity. He's replaced by 
Michael T. McGarry, ex-Sheraton- 
Carlton of D.C. 

Richard Wordsworth, great great 
grandson of English poet Will'am 
Wordsworth and member of Old 


Vic troupe, gave reading at U. of | 
Chicago Friday (14) from works | 


of his progenivor. 





(COVent Garden 0135/6/7) 

Actor Henry Kendall’s mother 
celebrating her 90th birthday. 

Harold Davison planing to N.Y. 
at the end of the week on a two- 
week looksee visit. 

The Comedie Francaise booked 
for a four-week season at Princes 
Theatre next March. 

Edward J. Danziger to N.Y. last 
weekend to discuss a British pro- 
duction deal with Paramount. 

Max Miller will head the caba- 
ret at the Variety Club election 
night dinner next Tuesday (25). 

John Halas (& Batchelor) sailed 
for N.Y. via the Liberte on Friday 
(14) on a new film and tv project. 

Igor Gridneff and “Hutch” fea- 
tured in the new Dorchester ca- 
baret lineup starting next Mon- 
day (24). 

Raymond Stross took the Comet 
out to N.Y. last Friday (14) and 
after 10 days in Gotham will head 
for the Coast to line up his new 
production program. 

Kevin McClory tcssed an end of 
filming party for “The Boy and the 
Bridge” at a brewery near Tower 


Bridge, which had been the scene | 


most of the location lensing. 
Jack Hawkins took 48 hours off 


of 


Dr. John Reich, head of Good-|from filming in “Ben Hur” in 


man Memorial Theatre, did adapta- 


tion of new version of Pirandello’s | 
“Enrico,” which wound its Philly | 


break-in and is slated for Phoenix 
in Gotham in January. 


Memphis 


By Matty Bvescia 

Joe Reichler, 
sports writer, in for baseball pow- 
wow. 

Eddie Bracken due here for one- 
nighter Dec. 4 with “Tunnel of 
Love” for Ike Myers’ Arts Appreci- 
ation. 

Bert Dickey Jr., Earle, Ark., biz 
exec, prepping plans for plush 
horse show with tovpers from 
show world skedded to appear. 

Leo Burson, w.k. Mid-South 
promoter and prexy of Memphis 
ZOA, inked Ed Sullivan for Audi- 
torium Music Hall here Dec. 16. 

Stepin Fetchii, head of More 
Music from Memphis tunes, 
skedded for half-time shows at 
Nursery Bowl and Blues Bowl grid 
games for Beale Street Christmas 
Basket fund. 


By Glenn Trump 
(201 Patterson Bldg.; 
JAckson 8333) 

Exotic Doris Lee and Carl De- 
Bord Trio topping Plains Bar show. 

Pianist Nancy Gaines in at Black- 
stone Hotel's Cottonwood Room. 

Romeo-Hammond Productions 
booking 1959 shows for Ak-Sar- 
Ben, local civic org. 

Bruce Clark, ex-ice show skater, 
cirecting ice activities at Ak-Sar- 
Ben’s rink this winter. 

Joe Martin, WOW deejay, and 
Bill Talbot, KMTV newseaster, 
judging Miss Nebraska Press 
Photographer's contest. 

Peg Leg Bates to head New 
Year’s Eve party-dance at City Aud 
which will be sponsored by Team- 
sters Joint Council 81 and Labor 
Union Local 1140. 


Paris 


By Gene Moskowitz 
(28 rue Huchette, Odeon 49-44) 

McCann-Erickson’s C. Terence 
Clyne in with his wife to see the 
sights. 

Gilbert Becaud playing lead in 
special video version of “The Three 
Penny Opera.” 

Louise Brooks in for special 
series of her old pix dedicated to 
her by French Film Museum. 

Jean Mitry, highbrow writer, 
making his first feature film, 
“Enigme Au Folies Bergere.” 

Yank thesp Bill Wilson into role 
in upcoming Brigitte Bardot pic. 
“Babette S’En Va T’En Guerre” 
(Babette Goes to War). 

Jean Anouilh’s new play, “Beck- 
ett.” will open in London. It con- 
cerns murder of Thomas a Beckett, 
Archbishop of Canterbury. 

Darryl F. Zanuck paging Italo 
actor Raf Vallone, now in legit hit, 
“View From the Bridge,” for top 
rcle in his forthcoming “De Luxe 
Tour.” 

George Skibine taking over as 
balletmaster and head choreogra- 
pher of state subsidized Opera 
Ballet Co. following recent ankling 
of Serge Lifar. 

Ex-lawyer, Andre Cayatte, turned 
film director, next pic will be “For 
Better or Worse,” delving into 
responsibilities, and guilt brought 
on by divorce. Lili Palmer stars. 

Starlet Agnes Laurent, runnerup 
for Brigitte Bardot laurels here, 
badly hurt in auto accident. Miss 
Laurent had four pic sked lined up 
and had been signed by Ray Stark- 
Eliot Hyman’s Seven Arts Co. for 





one pic, 


| Rome 


AP’s_ top-drawer | 





to attend a Buckingham 
Palace investiture when he re- 
ceived the CBE from the Queen. 

Philip King planning to visit the 
U.S. next month for negotiations 
on Broadway runs of his plays, 
“See How They Run” and “Seri- 
ous Charge.” Latter is now being 
filmed in Britain with Sarah 
Churchill in the cast. 

Mark Robson and Ingrid Berg- 
man due in over the weekend for 
world preem of “The Inn of the 
Sixth Happiness” on Sunday (23), 
when the proceeds will be given 
to the Royal Academy of Dramatic 
Art to endow a scholarship in the 
name of the late Robert Donat. 

Berlin 
By Hans Hoehn 
(76 02 64) 

Reds recently showed Sergei 
Eisenstein’s 1925 classic, “Potem- 
kin,” over East German videe. 

Controversial German-Polish co- 
production, “Eighth Day of Week,” 
has a German distributor, Pallas. 

Curt Goetz and actress-wife 
Valerie von Martens here for 
preem of his three one-act plays, 
“Minaturen.” 

Mario Lanza currently here film- 
ing Corona’s “Serenade.” Rudy 
Mate directs and cast includes 
Zsa Zsa Gabor. 

Gustav (“Bubi”’) Scholz, new 
European middleweight boxing 
champ, to play leading role in pic 
which Gloria is prepping for next 
year. 

U.S. pix currently playing local 
GI circuit: “Vertigo” (Par), “Bad- 
landers” (MG), “Gun Glory” (MG), 
“Gang War” (20th), “Matchmaker” 
(Par). 

Former German film star Liane 
Haid accepted invitation of local 
Film Club 49 to bow at Titania 
Palast when reissue of her 1934 
pic, “Visit on the Evening,” was 
showing. 


San Francisco 


By William Steif 
(EVergreen 6-9201) 

Les Abbott staged San Jose 
Light Opera’s “Showboat” in San 
Jose Civic Auditorium. 

Tallulah Bankhead reported con- 
sidering bringing “Crazy October” 
to Frisco’s Alcazar around Christ- 
mas. 

United California circuit’s Fred 
Dixon won annual Variety Club 
golf tourney—his sixth straight 
victory. 

Examiner’s Ed Montgomery off 
to Hollywood to ballyhoo “I Want 
to Live,” (UA) film based on his 
news stories. He'll tour 12 cities 
before returning. 

Columbia producer’ Charles 
Schneer in for “Tarawa Beach- 
head” premiere, along with Ker- 
win Mathews and Evy Norland. 
Schneer also scouted locations for 
his next pic around suburban Con- 


Pittsburgh 
By Hal V. Cohen 


Cathy Johnson on West Coast for 
two weeks of filming on the Liber- 
ace show. 


| cord, 


Joe Feldmans will see Williams- | 


burg, Va., for first time over 
Thanksgiving. 

Joe Dreano resigned as public 
relations and promotion counselor 
for New Arena. 

Bill Scott, Allied Artists sales- 
man, in West Yenn Hospital with 
heart condition. 

Roy Harsh, ex-International Bal- 
let, now soloing with Ballet Russe 
de Monte Carlo. 

Steve Gaynor wound up year 











Mary Morris directing Charles 
Morgan’s “The River Line” 
Carnegie Tech Drama School. 


at 


Smiley, both singers, having their 
six-year marriage annulled. 

Tim Kirby had to cancel Editors 
Convention singing engagement at 
French Lick because of laryngitis. 

Mike Driscoll coming home to- 
morrow night (Thurs.) with the 


w 
Rosemary O’Reilley and Groen! 


| 





ee D. Hover divorced by 
ife. 


Sem. Ziepholien left estate of 
Bob Reagan new KTLA public- 
ity-public relations director. 
Virginia Gibson Pepsi-Cola’s 
teleblurb saleslady this season. 
Marshall Schlom elected prexy 
of Script Supervisors Local 871, 


Fred Waring gang at the Mosque. | IATSE. 


Hotel man Tom Troy came in 
from New York for Saints & | 
Sinners “fall guy” dinner to John | 
H. Harris. 

Local actress-painter Lane John- 
stone had her first novel, “The 
Hiding Place,” published by Saga- | 
more Press. 


Istanbul 


By N. Zarar 

Charles Trenet off to Beirut 
after several concerts at Saray. | 

Archard’s “Voulez. Vous Jouer | 
Avec Moi” opening this month with | 
Ulvi Uraz directing. | 

French film chirp Maria Vincent 
back at Klob-X nitery for eight-| 
week return engagement. 

Lale Oraloglu, Turkish film star, 
plays title role in Chamber Thea- | 
tre’s production of Strindberg’s | 
“Miss Julie. 

Huseyin Kemal’s production of | 
Rostand’s “Cyrano de Bergerac” at | 
Dram theatre playing to capacity | 
houses despite unfavorable re-| 
views. 

Muhsin Ertugrul, ex-general man- 
ager of Turkish State Theatres, | 
beck from Paris, where he attend- 
ed an ITI (International Theatre 
Institute) meeting. 

Andre Roussin’s “Nina” a smash 
at Kucuk Sahne Theatre. Ex State 
Theatre comedian Ulvi Uraz and 
film star Ayfer Feray have leads 
in Haldun Dormen production. 

German film actor Carl! Mohner 
plays leading role and directs Ger- 
man-Turkish coproduction “The 
Bosphorous Adventure.” Sadri Ali- 
sik and Eva Palmer costar with 
him. 4 

Legit comedian Tevhit Bilge 
starring in new production of “The | 
Mad-Ball,” Turkish musical writ- | 
ten in 1935 by the Rey Brothers. | 
Bilge took over 2,100 seater San | 
Cinema for season of musicals. 


Rochester 


By Harold A. Nichols 
(LO 2-3600) 

Dave Brubeck’s Jazz Moderns at | 
Aud tonight (18), another good | 
seller in the Masons’ hall. 

Fred Waring’s Pennsylvanians 
due Thursday (20) with “Hi Fi 
Holiday.” His fans annually buy 
out 3,600-seater Eastman Theater. 

Kenton cats rushing Eastman 
b.o. for tickets to Saturday. (22) 
appearance of Stan’s stompers 
with Civic ork. Sponsored by 
Junior Planning Council of Civic 
Music Assn. 

Will Moyle, WVET jockey, ex- 
panding his Jazz for Moderns by 
taking stars to schools for taste of 
jazz contrast to kids’ rock-roll. 
Moyle had pianist Billy Taylor at 
West and Madison schools, Salt 
City Six at East High. Tourers 
were appearing at Jane Morey’s 
Ridgecrest Inn. | 

Big week ahead for Community 
War Memorial with John H. 
Harris’ “Ice Capades” due Nov. 
24-30. Firemen sold out first three 
nights weeks ago, hockey club get- 
ting heavy advance for remainder. 
Thanksgiving night set aside for 
Kodak city’s trillion camera bugs 
to snap their shutters. 





Paim Springs 


By A. P. Scully 
(2100 Calle Felicia, FA 4-1828) 

Teddy Hart's busted arm out of 
plaster cast. 

Ann Blyth and Blythe, Calif, 
finally got together for a celebra- 
tion. 

Ernie Glaser, Chi Chi maestro, 
to Howard Manor as hotel man- 
ager. 

Eddie Goulding finished “Mardi 
Gras,” now reading another script 
for Jerry Wald. 

Irwin Schuman, owner of Chi 
Chi’s, named Palm Springs man of 
the year at surprise banquet. 

Romanoff's-on-the-Rocks opened 
with bulldozers churning up sand 
for new golf course across the way. 

Gov.-Elect Pat Brown, Atty. Gen- 
Elect Stanley Mosk, among politi- 
cos recovering from victories here. 

Martin Beck did 11 capacity 
nights with “Will Success Spoil 
Rock Hunter?”, longest legit run 
here. ; 

“Mayor” Phil Harris of Rancho 
Mirage threw a Roundup Week 
just when Palm Springs was drop- 
ping theirs. 

Dinah Shore, George Montgom- 
ery, Liberace, brother George, Bet- 
ty Hutton, Judy Canova and Eddie 
Cantor all opened their hous*s for 
the season. Ditto Alan Ladd, 





John B. Henebry joined Merian 
C. Cooper Enterprises as member 
of board. 

George Glass hopped to Dublin 
for windup of “Shake Hands With 
the Devil.” 

John Campbell and Bob- Rhodes 
elected trustees of IATSE Pub- 
licists Local 818. 

Joe Connelly and Bob Mosher 
formed new unit to produce vid- 
blurbs and finance teleshows. 

Writers Guild of America West 
set up group insurance plan, with 


| 800 members already enrolled. 


Fred Henry to Honolulu anent 
production of two Don Fedderson 
Hawaiian-localed vidpix series. 

Bobby Troup badly cut in fall 
through glass door at home, re- 
quiring 20 stitches on arm and leg. 

Carl Dudley hcps to Manila and 
Hong Kong Nov. 28 for pair of 
segments in his “It’s a Small 
World” teleseries 

Danny Kaye appointed by Presi- 
ent Eisenhower to Committee for 

the 1960 White Council on Chil- 
dren and Youth. 
- Peggy Lee switched for repres- 
entation in all fields to William, 
Morris Agency after 15 years with 
General Artists Corp. 


Portland, Ore. 


By Ray Feves 

Charley Chaney at Amato’s Sup- 
per Club. 

Lisa Carroll held for a second 
week at Frontier Room. 

Evergreen Theatres offering free 
parking and.bus tokens to hypo 
pic biz. j 

Northwest Releasing Corp. and 
Portland Paramount lining up legit 
and vaude packages for 1958-59 
season. 

Ground for long awaited Enter- 
tainment & Recreation Center 
levelled and ready for building 
program. First bids given boot 
with another bid opening due. 

Floyd Maxwell allotted $25,000 
to $40,000 per week for stage shows 
during 13 weeks of Oregon Cen- 
tennial Exposition here next sum- 
mer. Local bookers hollering be- 
cause they feel shows should be 
placed through Oregon tax paying 


agents. 
Boston 


By Guy Livingston 
(344 Little Bldg.; 
HAncock 6-8386) 

P Soh Tucker in for Blinstrub 


ate, 

Gene Allen heading Steuben’'s 
show bill. 

George Shearing 
Wein’s Storyville. 

Theatre National Populaire in 
for two performances at M.LT. 
Kresge aud. 

Jacques Tati in for opening of 
his film, “My Uncle, Mr. Hulot,” 
at Kenmore. 

Lillian and Alfred Lee topping 
the bill at Bradford Roof. George 
Liberace & Co. open Nov. 19. 

Boris Goldovsky opening 12 per- 
formances New England Opera 
Theatre at Wilbur through Nov. 22. 

Ed Montgomery, Pulitzer prize 
winning reporter, in for press 
rounds on film, “I Want To Live.” 

Richard Rodgers and Oscar 
Hammerstein 2d tightening 
“Flower Drum Song,” which is 
SRO at the Shubert. 

GM’s “Motorama’ breaking at- 
tendance records at Common- 
wealth Armory. Maurice Evans, 
June Taylor in for p.a.’s at GM 
press parties. 


Cleveland 
By Glenn C, Pullen 

Songstress Helen Merrill at 
Kernman’'s Back Room, 

W. Ward Marsh, vet film critie 
for Cleveland Plain Dealer, back 
from three-week Hollywood visit. 

Tenor Bill Boehm built new 
musical act around canaries Karen 
Richards, Carol Simpson and him- 
self, now at Alpine Village. 

Robert Casadeus as guest-star 
with Clevelarid Symphony, under 
George Szell’s baton, SRO in two 
performances at Severance Hall. 

Sheraton chain, which bought 
Hotel Cleveland, planning to turn 
its ultra-conservative old Bronze 
Room into swank Polynesian Room. 

Pianist Teddy Wilson at Thea- 
trical Grill. Bistro recently added 
Eddy Ryan, formerly 88er for 
ie 5 hemes. Dorsey orchs, to its 
staff. 


at George 
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OBITUARIES 


TYRONE POWER 

Tyrone Power, 44, who had been 
little in Hollywood in recent years, 
died of a heart attack in Madrid 
Saturday (15), two months after he 
had started his star appearance in 
Edward Small’s “Solomon and 
Sheba,” in which Power’s own com- 
pany was a partner. Actor was 
stricken immediately after a 
strenuous dueling scene and died 
before he could be rushed to the 
hospital. j 

Production on feature, carrying 
a $4,000,000 budget for United 
Artists release, will continue with 
Yul Brynner taking over Power’s 
role. Pic, produced by Ted Rich- 
mond, star’s partner, and directed 
by King Vidor, started Sept. 15 in 
Spanish capital. 

Previously one of Hollywood's 
most active stars, Power turned 
to the stage some years ago, when 
he toured with Paul Gregory’s 
“John Brown's Body,” and there-| 
after devoted most of his time to 





art, “My Cousin Rachel,” “Man 
With a Million” with Gregory 
Peck, “The Silken Affair,” “Is- 
land in Sun,” “It Started in Para- 
dise” and “Around World in 80 
Days.” 

In 1946, Squire appeared op- 
posite the late Yvonne Arnaud in 
the original London production of 
“Jane,” prepared by S. N. Behrman 
from a story by Somerset 
Maugham. He also directed and 
appeared in “Portrait in Black” in 
London that year. Among his best 
known legit roles was the title role 
in “Dr. Pygmalion,” with Gladys 
Cooper, in a 1932 London produc- 
tion. 





MAX SIEGEL 
Max Siegel, 57, iegit producer 
and general manager, died Nov. 16 
in New York. 
In 1918, he joined Sam H. Har- 
ris and was his genera? manager 
for several years. During these 


Marie Saxon 


legit, only infrequently returning | 


to the screen. Prior to “Solomon 
and Sheba,” in which he portrayed 
the male title role, he toured the 
Atlantic seaboard in George Bern- 
ard Shaw’s “Back to Methusaleh.” 
He appeared with Katharine Cor- 
neli on stage in “The Dark Is Light 
Enough” during the Broadway 
season of 1955, and also toured 
again in “Mister Roberts.” 

Son of the prominent Shake- 
spearean actor bearing same name, 


Power started his stage career at) 


age of seven, when he appeared 
in “The Mission Play” in San 
Gabriel, Calif. After experience 
in eastern stock, he made the 
Broadway stage with such stars 
as Helen Mencken and Katharine 
Cornell. He had a small part in 
“Romeo and Juliet” with Miss Cor- 
ee going to Hollywood in 
3 





His first major film appearance 





years the Harris firm produced 
such hits as “Once in a Lifetime,” 
“As Thousands Cheer” and “Of 
Thee I Sing.” Siegel was co-author 
with Milton Herber Gropper of 
“We Americans,” in which Paul 
Muni was introduced to the Broad- 
way stage in 1926. 

In 1925, Siegel went to Holly- 
wood as assistant to the late pro- 
ducer Irving Thalberg. He became 
associate producer of “A Day at 
the Races” and other Marx Broth- 
ers films. He returned to Broad- 
way five years later and, with Al- 
bert Lewis, presented “My Fair 
Ladies.” In 1942, he acted as gen- 
eral coordinator between Paul 
Muni and the Theatre Guild in the 
production of “Yesterday's Magic.” 
In 1943, with John Golden and 
John Pollock, he produced ‘‘Three’s 
A Family.” 

In 1950, Siegel became a writer 
and associate producer of Max 


In Memory 
BOYD ETHERIDGE FRY 


Killed November 25, 1957 
Long to Be Remembered in the Hearts of Many 





was star of 20th-Fox’ “Lloyds of 
London” that same year, and for 
many years thereafter he remained 
under contract to this studio. | 

Among. his __ best-remembered | 
screen releases were “The Rains 
Came,” “Blood and Sand,” “This | 


Above All,” “In Old Chicago,”| Broadway musicomedy, “Say Dar- ~~ da, will operate the house with 


the presént theatre staff for the re- | 


“The Razor’s Edge,” “The Long, | 
Grey Line,” “Eddy Duchin Story,” | 
“The Sun Also Rises,” and “Wit- 
ness for the Prosecution,” his last | 
pic. 

During World War II Power saad 


a Marine Corps flier in the South! drama critic and columnist for the | 
| Cleveland Plain Dealer for 37 | 


Pacific. Some years ago he set | 
up his own indie company, Copa | 
Productions, in association with 
Ted Richmond. 
several pix abroad. 

Surviving is his widow, Deborah, 
whom he wed seven months ago, 
and two daughters by his second 
marriage to Linda Christian. His 


In Loving 


Liebman’s “Show of Shows” and 
other tele specs. In 1955, he be- 
came producer of the “Colgate 
Comedy Hour” over NBC-TV. 
More recently he was general man- 
ager for Lester Osterman, asso- 
ciate producer of the current 


ling.” 
His wife, daughter, sister and 
two half-brothers survive. 


W. F. McDERMOTT 


William -.F. McDermott, 67, 


years, died Nov. 16 of cancer at his 
home in Bratenahl, O. He had un- 


Pair turned out| dergone three operations for can- 
| cer since 1950, and was ill at home 


for the past year, but continued 
writing until the day before his 
death. 


He was widely known for his | 


Memory 


LORENZ HART 


November 22, 1943 


Teddy Hart, Dorothy 


Hart, Lorenz Hart II 





first wife was French actress Anna- 
bella. 


RONALD SQUIRE 
Ronald Squire, 72, an English ac- 
tor for nearly half a century, died 
Nov. 16 in London. He played in 
some of the most popular pro- 
ductions on the London stage in- 
cluding “The Last of Mrs. Chey- 
ney” in 1925, “By Candle Light,” 
which he also produced in 1928, 

and “Blithe Spirit” in 1943. 
_ He played New York for the first 
time in 1917 in “Gamblers All.” 
In 1931, he appeared here in “The 
Sex Fable,” at the Henry Miller 
Theatre. Hardly a season passed 
by on the London stage without his 
appearance. He’s been in films 


since 1934. 
His films include “Always A 
“Scotch on the Rocks,” 


Bride,” 
“Rocking Horse Winner,” “No 





Highway in Sky” with Jimmy Stew- 


erudition, warmth and polished 
style. His writing, was not con- 
fined to legit, but also covered -iit- 
erature, other arts and life in cities 
he visited in this country and in 
Europe. A_ globe-trotting news- 
paperman, he visited Europe al- 
most annually in peacetime and 
the Far East twice. 

During World War II, McDer- 
mott served as a war correspond- 
ent for the Plain Dealer, which he 
joined in 1921. Prior to that, he 
was an editorial writer and drama 
reviewer for Indianapolis News. 
He was once offered a drama desk 
assignment ™. major “ae _— 
newspa turned own 
when the Plain Dealer upped his 
contract salary 


Reflecting on his stature in the 
theatre was the tribute paid him 
in 1950 when he was convalescing 
at hume after a series of operations 
and was unable to attend the 


Cleveland opening of a tryout Play, 
“Captain Carvallo.”The day fol- 
lowing the preem, the company, 
headed by Katharine Cornell, gave 
a performance for McDermott and 
his wife at their home. Three years 
later, the critic was again honored 
when his fellow Cleveland review- 
ers and others in legit saluted him 
for his prominence in the theatre. 

His wife and a daughter survive. 


SAMUEL HOPKINS ADAMS 

Samuel Hopkins Adams, 87, 
novelist and playwright, died Nov. 
16 in Beaufort, S. C. Enormously 
prolific all his life, he had recently 
delivered his final novel, “Tender- 
loin,” to Random House. It will 
appear in the spring. 

A charter member of the Au- 
thors League of America along 
with Theodore Roosevelt, Rex 
Beach, Owen Johnson, Louis Jo- 
seph Vance, Booth Tarkington, 
Winston Churchill and other pre- 
1910 bestsellers, Adams was a 
stage and screen writer, too. A 
book of his served Clark Gable and 
Claudette Colbert in the sensation- 
ally successful comedy, “It Hap- 
pened One Night.” 

A number of Adams’ novels 
dealt with the old Erie Canal of 
upstate New York, he having spent 
his childhood in its environs. The 
son of a Presbyterian minister, at 
first a newspaperman, the writings 
of Adams also included biography. 
He was an early explorer of the 
novel based on fact. The scandals 
of the Harding Administration in- 
spired his “Revelry” in 1926, which 
sold 100,000 copies. 

In poor health for the past four 
years, after a heart attack, Adams 
persisted at the typewriter and 
found energy to maintain his con- 
tacts with the Authors League. 
Sometimes cited as evidence of the 
longevity of authors, he literally 
had many lives. The present gen- 
eration will hardly know about the 
old “muckrakers” of Theodore 
Roosevelt’s period. Adams was one 
of the foremost of that breed. 

He married twice, the second 
time to an actress, Jane Peyton 
Van Norman. He had widower 
status at his death. Two daugh- 
ters, a stepdaughter and a grand- 
daughter survive. 








ROBERT F. BODA 

Robert F. Boda, 71, manager of 
the Hartman Theatre, Columbus, 
died there Nov. 13 after a two- 
month illness. He had been with 
the theatre since 1912, a year after 
his father, Lee Boda, leased the 
house from Dr. Samuel B. Hart- 
man, who had built it as a gift to 
his daughter, the late Mrs. Regan 
Hughston. 

When the elder Boda died in 
1937. his son continued the lease 
on the property. In 1914, the fa- 
ther and son team managed the 
Valentine Co., a chain that includ- 
ed the Hartman as well as theatres 
in Dayton, Indianapolis and Tole- 
do. The two were also involved in 
the formation of the Hartman 
Stock Co., which operated from 
1925-28. 





cided with the 47th anniversary of 


the Hartman, which opened Nov. 
1911. His wife, Lydia Wilson 


mainder of this season. 


HENRY FORBES 

| Henry Forbes, 70, onetime legit 
producer, died Nov. 15 in New 
York. He had been active on 
Broadway during the 1920s and 
1930s. 

Among the shows in which he 
was involved as producer or co- 
producer were “Thunder on the 
| Left,” “Tin Pan Alley,” “School- 
| girl,” “Wild Birds,” “Intimate Re- 
| lations,” “Wild Duck,” “The Shame 
“My Son.” 





| Woman” and 
| After exit the theatre, Forbes 
was connect with the United- 
Whelan Drug Co. He was asso- 
| ciated with that organization until 
five years ago when a blood clot 
necessitated the amputation of his 
legs. He was subsequently fitted 


1 


vered about with the aid of two 
canes. 
His wife and two sons survive. 


CASPER KRAEMER — 

Dr. Casper J. Kraemer, 63, pro- 
fessor of Archaeology and Clas- 
sics at New York University’s 
Washington Square College, died 
Nov. 6 in N.Y. 

He appeared on WCBS-TV this 
fall on “Sunrise Semester.” Before 
his death he recorded 13 lectures, 
which will be shown early in 
December. He was introduced to 
tele in 1954 as the featured per- 
former on a 13-week series on 
WCBS-TV’s “Hére Is the Past.” In 
1956, he was seen on the same sta- 
tion in a 26 week series, called 
“Yesterday's Worlds.” 

His wife and sister survive. 


BILLY WEST 
Billy West, 83, oldtime minstrel 
man, died receutly in Buffalo. He 
appeared in concert halls, vaude- 








| Boda’s death, incidentally, coin- | 


with artificial limbs and maneu- | 





ville houses before the age of 10. 
With George E. Primrose, he 
trouped in a top softshoe dance 
turn known as Primrose & West. 
They subsequently toured for years 
with the Primrose & West Min- 
strels. 

West also teamed with his wife, 
Beulah Benton, in an act billed as 
Benton & West. It was a prominent 
turn when the two-a-day was in 
vogue. She died in 1941. More 
recently, West worked as a door- 
man at a downtown Buffalo film 
theatre. 

There are no survivors. 





WILMER H. BENTLEY 

Wilmer H. Bentley, 81, a retired 
actor and director, died Nov. 12 in 
Queens, New York. 

He followed his sister Irene 
Bentley, on the Broadway stage. 
His credits include “Rose Maid,” 
“Prince of Pilsen” and “The Can- 
ary.” He also worked as general 
production manager for Tate & 
Williamson's of Australia and New 
Zealand. Bentley spent many 
years in those countries, where he 
wrote and directed “Sinbad the 
— a pantomime still seen 
there. 





E. J. SMITH 

E. J. Smith, pioneer distributor 
who started in the film industry 
42 years ago, died Nov. 4 in Miami 
where he had been living since his 
retirement. 

Smith at one time was domestic 
sales manager for Universal and 
managing director in England for 
the same company. In later years 
he was associated with United 
Artists and RKO. 

Surviving are his wife and a 
son, Edwin J. Smith Jr., veteran 
sales exec now associated with 
ABC Films Inc. 


EUGEN BAUER 

Eugen Bauer, 80, founder of the 
firm of Eugen Bauer of Stuttgart 
which snecialized in film appara- 
tus, died there Nov. 4 after a long 
illness. He began as a young 
mechenic reveiring film proicctors, 
for the first German pictures, 
and founded the firm which was 
famed for its innovations in film 
techn‘ ques. 

F's eomvany built one of the 
first projectors to be manufactured 
in Germany, and wes repons‘ble 
for many important developments 
in prejection. 


GORDON CRADDOCK SR. 

Gordon Craddock Sr., United 
Artists sales representative’ in 
Jacksonville, d'ed of a stroke Nov. 
13 in that city. Prior to joining 
UA in 1951, he was affiliated with 
Eagle Lion Films in the Dal’as, 
Minneapolis and Indianapolis ter- 
ritor‘es. Pefore that he was a 
hranch manager for Universal in 
Seattle. Portland, Indianapolis and 
New York. 

Surviving are his wife, daughter 
and a sor, Gordon Jr., assistant 
to the general seles manager for 
Renk Film D’‘stributors of Amer- 
ica. 





NOTY ROBART 
Dotv Hobart, 72, a vlaywright 
and Hol'ywood film scripter, died 


Nov. 16 in New York. 


Among his plays were three 
Broadway comedies, “Thorough- 
hred” which starred Florence 


Reed: “Everv Thursday” and “Dou- 
ble Dummy.” He wrote the last 


named in 1936 with Tom Mc- 
Knight. Hobert wrote scenarios 
for several films starring Mary 


Pickford and Dorothy and Lillian 


Gish. 





IDA WUEST 

Ida Wuest, 74, German stage and 
screen actress who had appeared 
in over 220 films, died Nov. 2 in 
Berlin. The Wiesbaden-born ac- 
tress plaved character parts before 
she was 30. She was renowned on 
the stages of Kolmar, Leipzig ard 
Frankfurt, appeared recently in 
the film, “Charley’s Aunt,” and 
was considered one of the top 
cheracter actresses of Germany. 

She was married to the late sil- 
ent film star, Bruno Kastner. 


JACK WARFEL 
Jack Warfel, assistant film- 
drama reviewer fer Scripps-How- 
ard’s Cleveland Press, committed 
suicide Nov. 15 in Cleveland. His 
body was found beside his auto 
with motor running in the garage 
of his family home, just sold. Pri- 
marily a city room feature writer, 
he worked part time under Stanley 
Anderson, theatrical critic. 
Surviving are his mother, Mrs. 
Frances Keller and two brothers. 


HARRY LeVAN 
Harry LeVan, 63, vaudevillian, 
died Nov. 11 in Philadelphia after 
a heart attack, With WCAU-TV 
since 1950, he was featured with 
“Candy Carnival,” and other sta- 
tion originated network shows. He 
was best known as “Carny C. 
Carny,” the clown of the Sat. 

morning kiddie program. 
His wife was the late Lettie 








79 
Boles, whom he met while playing 
the Keith circuit. As LeVan & 


Boles, they did piano-comedy 
routines for years in vaudeville. 





GEORGE RUBINSTEIN 

George Rubinstein, 78, oldtime 
musical contractor and director for 
the old Fox circuit in New York, 
died there Nov. 6. During the peak 
of his career during the ‘20s and 
*30s, he was closely associated with 
Roxy and Erno Rapee, first con- 
ductor at the Music Hall. 

His brother, sister, niece and 
nephews survive. 





CLARENCE A. WILLIAMS 

Clarence A. Williams, 80, retired 
legit treasurer, died recently in 
Buffalo. Starting as a company 
manager of road shows in the early 
1900s, he later became treasurer 
of Buffalo's Teck Theatre and con- 
tinued his boxoffice affiliations 
until his retirement about a dozen 
years ago. 

There are no survivors. 





MAURICE MELDON 

Maurice Meldon, 30, Irish play- 
wright, died Nov. 10 near Dublin 
after injuries in a road accident. 
He authored “House Under Green 
Shadows” and “Halcyon Horse- 
man” for Abbey Theatre and other 
plays for “37” Theatre and for 
radio. 

His 
survive. 


wife and two children 





WILLIAM GIBNEY 
William Gibney, 86, veteran 
vaude and circus performer’ who 


|/toured with such magicians as 
Howard Thurston and Dante, died 
Oct. 27 in New York. He also 
trouped with the Barnett Bros. 
Circus. 


H's daughter survives. 





BEULAH PARKINGTON 

Beulah Parkington, vet character 
actress, ded of a heart condition 
Nov. 7 in Hollywood. One of the 
founders of Screen Extras Guild, 
she had been on its board many 
years. 

She had been in films over 30 
years. 


MARRIAGES 


Gloria Reeder to David Fleming, 
Las Vegas, Nev., Nov. 8. Bride is 
daughter of Fay Reeder, Fox West 
Coast ad-pub chief. 

Peter Bryant to Shirley Cooklin, 
Lendon, Nov Both are tv and 
stzge performers. 

Peri Han to Muzaffer Tema, Las 
Vegas, Nov. 2. Couple are Turkish 
thesps. 

Maudie Edwards to William 
Fooks, London, Nov. 12. Bride is 
a stage and tv comedienne. 

Frances Ann Makris to Dick 
Haymes, Arlington, Va., Nov. 14. 
Both ere sin7“ers. 

Don Morrow to Sandra Goss, 
Mamaroneck, N.Y., Nov. 15. Bride's 
a model; he’s a television an- 
nouncer. 








| 


BIRTHS 


Mr. and Mrs. Don Kelly, son, 
Encino, Cal., Nov. 7. Father’s an 
actor. 

Mr. and Mrs. Jack Simon, son, 
Pittsburgh, Nov. 10. Father’s a 
director at KDKA-TV. 

Mr. and -Mrs. Robert A. Bou- 
dreau, daughter, Pittsburgh, Nev. 
8. Father’s conductor of the Amer- 
ican Wind Symphony. 

Mr. and Mrs. George Mantalis, 
son, Canonsburg, Pa., Nov. 13. 
Father’s one of the Four Coins. 

Mr. and Mrs. Wayne Carson, son, 
Chicago, Oct. 3. Mother is actress 
Martha Randall; father is stage 
manager of ‘Auntie Mame.” 

Mr. and Mrs. Sam Rolfe, daugh- 
ter, Santa Monica, Cal., Nov. 11. 
Father is producer and co-creator 
of CBS-TV’s “Have Gun — Will 
Travel” series. 

Mr. and Mrs. David Johnson, son, 
London, Nev. 11. Mother is Jean 
Bayless, musicomedy actress. 

Mr. and Mrs. Jack Kerrigan, 
daughter, Hollywood, Nov. 12. 
Father is special effects camera- 
man at Westheimer. Co. 

Mr. and Mrs, Ralph Glazer, son, 
San Francisco, Nov. 4. Father's a 
salesman for KSFO, Frisco. 

Mr. and Mrs. Morris Yuter, son, 
Philade!phia, Nov. 12. He's press 
agent for Shubert theatres there. 

Mr. and Mrs, Milton Bugay, 
daughter, Philadelphia, Nov. 11. 
He’s a night club pianist. 

Mr. and Mrs. Mare Anderson, 
son, White Plains, New York, Nov. 
12 Father is film editor and pro- 
duction manager of Leonard Ander- 
= Associates, N.Y. film producing 

rm. 

Mr. and Mrs. Bill McBride, 
daughter, New York, Nov. 11. Fa- 
ther is one of The Four Voices, 
vocal group. 

Mr. and Mrs. Art Stanley, daugh- 
ter, New York, Nov. 12. Father is 
one of The Dunhills, teevee and 





cafe dance team. 
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ARTIST NEWEST RECORD OR ALBUM ARTIST NEWEST RECORD OR ALBUM ARTIST NEWEST RECORD OR ALBUM 
MANNY ALBAM Steve's Songs DLP-9008 LONNIE DONEGAN The Grand Coulee Dam 15792 SY OLIVER Sentimental Sy DLP-3132 
EDDIE ALBERT The Nina, The Pinta And The DLP-9009 Nobody Loves Like An Irishman BILL PAGE Page 14 DLP-3125 
Santa Maria HANK EDWARDS Young Trials, Great Tribulations 15830 RICKY PAGE It's No Sin 15850 
STEVE ALLEN Love Song From Houseboat 15831 . Warm Arms, Sweet Lips 1 Cried A Million Tears 
Hula Hoop THE FONTANE SISTERS Jeaious Heart 15853 EDDIE PEABODY Me And My Banjo DLP-3112 
JOHN ASHLEY Pickin’ On The Wrong 15775 7 Encore D'Amour TONY ROMANO A Moonlight Affair OLP-3130 
Chicken BONNIE GUITAR Whispering Hope 15862 DON RENO— One Teardrop & One Step 15835$ 
Born To Rock - Rocky Mountain Moon RED SMILEY way 
AL BOLLINGTON Organ Hues tn Hi-Fi DLP-3110 THE HILLTOPPERS Trying 15857 Unforgivable You 
PAT BOONE I'll Remember Tonight 15840 You're Nobody Til Somebody THE SHIELDS Nature Boy 15856 
The Mardi Gras March Loves You I'm Sorry Now 
ELMER BERNSTEIN Bernstein: Backgrounds For DLP-3197 PAUL HORN Plenty Of Horn DLP-9002 BEASLEY SMITH The Light Fantastic DLP-3088 
Brando CAROL HUGHES Don't Forget | Love You 15863 LARRY SONN Jazz Band Having A Ball} DLP-9005 
THE CAPRI SISTERS Run-A-Round 15851 The Bass JEFF STEVENS Need You 15843 
Hawaiian Sway —Honolulu TOMMY JACKSON Square Dance Tonight! DLP-3085 Side Street 
THE CLARK SISTERS Sing Sing Sing! DLP-3104 DR. CHARLES KENDALL Chimes Of Faith DLP-3129 GALE STORM Happiness Left Yesterday 15861 
EDDIE CONDON Dixieland Dance Party DLP-3141 RAY LIBERTO Calling Margie 15848 Ch, Lonely Crowd 
JACKIE COOPER Last Night On The Back 15834 Wicked, Wicked Woman NICK TODD My Little Girl 15860 
Porch JIM LOWE Wicked Women DLP-3114 Does Your Heart Beat For Me? 
A Doodlin’ Song ROBIN LUKE My Girl 1583 HELEN TRAUBEL Helen Traubel DLP-3058 
COWBOY COPAS You're Looking For An Angel 15847 Chicka Chicka Honey BILLY VAUGHN Cimarron + 15836 
A World That's Real JOHNNY MADDOX Long Gone 15841 THE VOGUES Try, Baby Try 15859 
DON CORNELL Play Some Music For 15829 San Antonio Rose Falling Star 
Broxen Hearts LEON McAULIFF Take Off DLP-3139 CLARA WARD Gospel Concert DLP-2138 
FRANCIS CRAIG Near You 15807 THE MILLS BROTHERS Yellow Bird 15858 PAT WAYNE That's Why ~ 15800 
BOB CROSBY South Pacific Blows Warm DLP-3136 Baby Clementine Big Love 
BUDDY DeFRANCO Cross Country Suite DLP-9006 THE MULCAYS Happy Days! DLP-3133 MARGARET WHITING | Love You Because 15826 
MILTON DeLUGG You Can Be Lonely In Paris 15865 KEN NORDINE Love Words DLP-3115 MAC WISEMAN "Tis Sweet To Be DLP-3084 
Philadelphia, U. S. A, RED NORVO Windjammer City Style DLP-3126 Remembered 
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